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F O R O P E N E R S | DAV I D P E R L M A N

A is for Abecedarium
random. You’ll find
a bunch of anniversaries I neglected
to mention. And a
lot more.

A

C

is for Abecedarium; also for Artword Artbar, which Ron Weihs
talks about with a great deal of clarity in our Q&A (Mainly Clubs,
Mostly Jazz, page 16), thereby sparing you from having to listen to me
expound in this Opener on the important difference between talking
about “making some place into a real music city” and talking about
what needs to be done to “keep it real.”
A is also for Anniversary (of which there seem to be an unusually
large number dotted throughout these pages this month). None can
match the Toronto Women’s Music Club’s 120 years (see Classical and
Beyond, page 25). But the longevity of so many of our other musical
organizations and ensembles is noteworthy.
As remarked in our cover story (page 8), Esprit and Soundstreams,
two of the three presenters espousing Claude Vivier’s music this
season, are both in their 35th seasons.
New Music Concerts who will present Vivier’s Zipangu next May,
was already into their tenth year of existence when they commissioned it from him in 1980.
The Canadian Children’s Opera Company turns 50 this year. Toronto
Children’s Chorus turns 40 in 2018.
Pianist Benjamin Grosvenor who will grace the Music Toronto stage
on November 7 (see interview, page 10) is, at 25, 20 years younger than
the presenter is.
The WholeNote is 23 this year (which means that if we counted
significant anniversaries in prime numbers rather than as boring
multiples of five and ten, we’d be just about to throw one helluva
party!) Maybe we will anyway. So stay tuned.

B

is, of course, for Blue Pages, the 18th edition of which sits snug in
the middle of this issue, “after page 36” as it says in the table of
contents. The twelve dozen or so presenters who grace the Blue Pages
are a very big part of why we are still around in our 23rd season. If
you are reading this, our heartfelt thanks for your continued vote of
confidence.
Speaking of Abecedaria, you’ll notice (perhaps to your chagrin) that
there’s no published table of contents to the Blue Pages (although the
profiles themselves are in alphabetical order), so you can’t simply cut
straight to the presenters you already know. It’s the music that we
stumble across that sometimes turns us upside down – that shakes
what we thought we already knew we liked (or didn’t) into startlingly new configurations. So browse at your leisure, or dip in at

LENA GROSSMÜLLER

An abecedarium (or abecedary) is an inscription consisting of the
letters of an alphabet, almost always listed in order. Typically, abecedaria (or abecedaries) are practice exercises.
Truth be told, I’ve never been much for practising, but let’s see how
far we get ….

is for CD section, and if our deeply valued CD review editor for the
past 15 years, David Olds, had not booted off to someone’s cottage
this sweltering September weekend, I would be pointing out to you,
esteemed reader, that sometime within the next month or so we will
pass a mentionable milestone – some astonishingly specific number of
thousands of individual CDs reviewed in our pages. What a team!

DE

could be Das Lied von der Erde, which Art of Song columnist
Lydia Perović confesses to “worship impatiently” (page 23). Or
it could be David and Elisha, as in David Jaeger and Elisha Denburg,
whose conversation about World New Music Days, coming to Canada
for the first time in more than 30 years, is the through line in David
Jaeger’s contribution to this month’s magazine (page 12).
And

F

is for “finished” with that particular little game for now.

We actually had a bit of a conversation about the headline to Jaeger’s
piece a little while ago this evening. “Shouldn’t it be ‘ISCM2017 Goes
to Vancouver’ rather than ‘Comes’?” was the question.
It felt good to decide that “comes” was the right word, even though
the physical distance that separates our cities is greater than that
between Toronto and the eye of any of the hurricanes sweeping
through our headlines this uneasy summer. Despite all the distances,
physical and emotional, that will doubtless still be left for our children
to bridge when we are gone, there is much more in Canada that has
the potential to bind rather than divide us.
Embracing all the music made, coast to coast to coast, as ours is a
step in the right direction.
publisher@thewholenote.com
Clarification: The opening to the story on the Kensington Market Jazz Festival “Here Goes the Neighbourhood!” by Kensington
Market Jazz Festival co-producer Ori Dagan in Volume 23 No 1 of
The WholeNote, was editorially altered to draw explicit comparisons between future challenges facing the Kensington Market Jazz
Festival and those facing the Toronto Jazz Festival. Mr. Dagan did
not mention the Toronto Jazz Festival at all in the story he submitted. The WholeNote regrets any and all misunderstandings caused
by this editorial overreach.
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UNVANISHING:
THE MUSICAL LIFE OF
S A R A C O N S TA N T

N

early 35 years after Claude Vivier’s abrupt
death, something about his musical spirit is
in the ether.

In Vivier’s opera Kopernikus, a child named Agni, recently deceased,
is revisited by what Vivier calls several “mystical figures borrowed from
stories” – characters such as Merlin, Lewis Carroll, the Queen of the
Night, a witch, a blind prophet – all of whom presumably would have
been part of the child’s dream repertoire while alive. As she enters the
afterlife, these characters gravitate around her, and she becomes the
axis around which they revolve – she becomes, as Copernicus’s great
discovery did, a new “centre of the universe.” Now, in the wake of a
landmark performance of Kopernikus at the Banff Centre this summer
by Toronto’s Against the Grain Theatre, a wave of Vivier’s music is about
to pass through Toronto – such that Vivier himself is about to become,
much like Agni, the main character in his own drama.
Along with Against the Grain’s production of Kopernikus at Banff,
several other local groups will be presenting his music this season. On
October 15, Esprit Orchestra will open their season with the Toronto
premiere of his large orchestral work Siddartha. There will also be
two performances of his string ensemble piece Zipangu: first with
the Lapland Chamber Orchestra in a show hosted by Soundstreams
on October 16, and second in a concert co-presented by New Music
Concerts and the RCM’s 21C Festival in the spring. Perhaps most
8 | October 2017

Margaret Bárdos in Music für das Ende

unusually, from October 27 to November 4, Soundstreams is mounting
a production called Musik für das Ende, a three-part theatre presentation of Vivier’s music based around his piece of the same name.
There’s no particular reason why these performances are all
happening now – and when pressed, the various players involved all
insist it’s a coincidence. But it seems less like chance and more like
a convergence of like-minded feeling, around a man who many in
Toronto’s new music community regarded as a mentor and a friend.
Vivier’s own life was a remarkable one. Born in 1948 in Montreal of
unknown parents, Vivier was adopted at the age of three and brought
up for the priesthood, before leaving the seminary and devoting his
life to composition. Studying in Quebec and abroad – most notably in
Germany with Karlheinz Stockhausen – Vivier’s works mirrored his
personal life, always circling back to themes of death, ritual, loss, and
a wild, sensual understanding of beauty. In a final disturbing parallel,
his body was found in his Paris apartment in 1983 after picking up a
young man at a local bar – murdered at the age of 34.
Vivier remains one of Canada’s best-known composers, but his
works aren’t as frequently performed as one might expect – which
makes this present-day convergence around him difficult to explain.
Perhaps it’s because on the one hand, his work feels big – slowmoving, mythical soundworlds that have the spectre of death in
them. Something about Vivier’s music still reads as monumental:
Kopernikus was chosen as the piece to herald a new era of arts
programming at the Banff Centre, Musik für das Ende is the keystone
of Soundstreams’ 35th anniversary season, and Siddartha, on a
concert for which Esprit (also turning 35) has enlisted 93 performers,
is in that sense one of the biggest works that the orchestra has
ever done.
But at the same time, there’s more to his music than that. Among
the individuals involved in the upcoming concert programs of
his music, those who knew him personally describe a singular,
thoughtful, sometimes reckless man, with a type of music-making
that was uniquely his own; those who know him only from his music
say the same. Something about Vivier’s music, especially the music
he created later in his life, is so independently crafted that it still
sounds wholly inhabited by his voice. Something about his work,
and the vibrant life that he drew from to create it, feels for many –
even over three decades since his death – incredibly intimate, and
intensely alive.
thewholenote.com

BLAKE HANNAHSON

Claude Vivier

C

omposer Alexina Louie clearly remembers the blow of Vivier’s
death. “I was in Brussels having a premiere of a piece,” she
recalls. “I had run into Claude on a street in Montreal, and he was
excited because he’d just gotten a Canada Council grant to go to Paris
to write. I’d said I was going to be in Brussels at that time and he said,
‘Well, why don’t we meet up [in Paris]? Just give me a call.’ So I was
calling him from Brussels and the phone never made a connection.
And that was the weekend that he died.”
She also remembers his friendship – visiting him whenever she
was in Montreal, and him doing the same in Toronto. “We would
talk about music – he had very strong ideas about what constituted
good music and bad music, and of course we had little tussles about
things,” she says. “But he was a very special person. [And] his tragic
death hit our community really hard.”
Thinking back on his life and music, Louie describes a composer
who was relentless – someone who stuck to his convictions, no matter
what. “He took a lot of criticism for his music,” she explains. “It
shifted from this European take to this soundworld that was uniquely
his own, based on one melody line with colours that were built
around it. Compared to what was going on in European art music at
that time it was very simple…[But] now, all of these decades later, it’s
that music that he wrote, that is so fascinating, exotic, unusual, that is
now being embraced.”
“Not everyone likes Claude’s music,” she adds. “But it’s so strong,
you can tell it’s his voice when you hear it.”
One of Louie’s major compositions from the year of Vivier’s death
– a large ensemble piece titled Music for a Thousand Autumns,
commissioned by Montreal’s Société de musique contemporaine du
Québec (SMCQ) – was written, in part, for him. “I wrote two pieces

Alexina Louie

[that year] that were quite important to me at that time,” says Louie.
“One was Music for a Thousand Autumns; one was O Magnum
Mysterium – in Memoriam Glenn Gould. And these premature deaths
really made me reflect a lot about what it takes to be a creative artist.
Because – it’s my experience anyway – that it takes every ounce of
your being to create a piece that you feel worthy. And both of them did
that. They lived life like that.
“I had just moved back to Canada in 1980, and I received a commission from Serge Garant [at SMCQ],” she continues. “I was working
with these ideas of eternity and what lives on after the death of a
person – and also the fear of writing a piece for Montreal, which at
that time was a city where an outsider was not necessarily always
embraced warmly. There’s a theme in the piece, Music for a Thousand
Autumns, that I connect with Claude. It’s a very simple theme, and
it’s got colouration around it, and it’s my call to Claude. I’m calling out
to Claude: ‘I need inspiration for your town – I want to write a good
piece, I want to write a worthy piece.’ I wrote it with him in mind.”
Louie’s partner Alex Pauk, the founder and director of Esprit
Orchestra, was also a close friend of Vivier’s. Louie describes the
climate in which she, Pauk and Vivier all came of age: one where no
composers had immediate institutional support, and where they were
all used to channelling their own determination to succeed. Pauk

Thursday, October 19 at 8pm

QUATUOR MOSAÏQUES
Europe’s foremost early music quartet, bring their
timing, co-ordination, scrupulous balance and
incredible texturing to Mozart and Haydn.

Tuesday, November 7 at 8pm

BENJAMIN GROSVENOR
The sensational young British pianist, recalling
the great masters like Horowitz, Schnabel and
Cortot, plays Mozart, Brahms and Ravel.

27 Front Street East, Toronto

Tickets: 416-366-7723 | www.stlc.com

continues on page 74
thewholenote.com
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Q&A

“Somewhat Like a
Painter”
PATRICK ALLEN: OPERAOMNIA.CO.UK

BENJAMIN
GROSVENOR
PA U L E N N I S

B

enjamin Grosvenor has an uncanny knack
of getting to the essence of any piece he
plays. Add to that a burnished tone (he is
one of the supreme colourists performing today)
and impeccable, unfettered, seemingly effortless
technique and you have one of the best pianists on
the current concert stage.

Grosvenor is a unique creator of sound, worlds within worlds,
attentive and nuanced; a riveting performer with keen musical
insights. In the public eye for more than half of his life, the
25-year-old returns to the Jane Mallett Theatre November 7 for his
third Music Toronto appearance since March 2014. The following
email exchange took place in mid-September and focuses on that
upcoming recital.
WN: You became the youngest-ever winner of the keyboard section
of the 2004 BBC Young Musician of the Year Competition when you
were 11. How life-changing an event was that?
BG: I think the competition cemented in my mind the idea that
I would like to be a pianist. It was a great experience at the time, in
particular the final which gave me the opportunity to play with a
professional orchestra for the first time. The attention it brought began
my career, although in those early years I did not give many concerts
as naturally I needed the space for schooling and simply to grow as
a musician.
Who was the first composer you fell in love with as a child? Who
were the first performers you fell in love with?
The first composer I really fell in love with was Chopin, and the first
piece I played that I felt a significant connection with was by him - one
of his waltzes. The first performers who had an attraction for me were
those that I saw playing live (Stephen Hough and Evgeny Kissin, for
example) as well as Argerich, Horowitz and Lipatti, who were artists
whose recordings we had in the house. It was only in my early teens
that I began to listen more widely to other pianists and musicians and
discovered many other names both current and historical, becoming
fascinated by artists such as Cortot, Feinberg, Schnabel and others.
10 | October 2017

You said in a 2013 YouTube webcast that your attraction to
composers like Chopin, Beethoven and Bach initially came from
listening to recordings by pianists from the first half of the 20th
century. Are you still inspired by these giants of the piano? What has
been inspiring you recently?
I still find these pianists to be a source of inspiration - I was recently
listening once again to some of Cortot’s Schumann recordings which
are a marvel. I find these days though that I have less time for listening
than I would like, and particularly not enough time to attend live
concerts. Something I often relish about playing with orchestra is the
opportunity to hear the second half of the program.
Our previous email exchange was prior to your 2015 Toronto
concert with its Baroque rearview-mirror quality. Your program
consisted of most of the pieces you recorded shortly thereafter for
your Homages CD. I’d like to focus on your upcoming Music Toronto
recital, beginning with Mozart’s Sonata No.13 in B-flat Major, K333
“Linz.” What in Mozart speaks to you in general? And what in the
“Linz” sonata in particular?
There is a distilled quality to Mozart’s music - it has such purity and
directness of emotion. But it is not just gilded, elegant music, rather
music that teems with energy, complexity and life, with such a range
of character and emotion. He had an extraordinary gift for juxtaposing
diverse ideas and elements in ways that seem natural and effortless, and
it is music always filled with the surprising and the unexpected.
The piano sonatas are fascinating works to play in that there is
such vivid characterization of the material. His ingenious uses of
textures make the most of the instrument’s limitations, and the
music seems so often to refer to other timbres and instrumental
combinations. With one instrument responsible here for the whole
dialogue, the writing is even more varied than that of the piano
concerti (where the piano only needs to be a piano!) and though
written in a pianistic context, one can imagine wind solos, quartets and tuttis. The Linz sonata is a great example of this. The outer
movements have a tremendous sense of nervous energy and joie de
vivre, both rich in thematic material and character. The last movement seems - with its written-in cadenzas and apparent solos/
tuttis - almost like a piano concerto without orchestra. The slow
movement is incredibly tender and lyrical, with wind serenades
and string quartets, and has a particularly unsettling and affecting
middle section.
thewholenote.com

Brahms’ Four Pieces for Piano, Op.119 are so contemplative,
eloquent and emotionally rich. Clara Schumann famously described
the first as a “grey pearl, veiled and very precious.” How would you
characterize them?
They are four singular and contrasted works. The first has a sense of
sadness and resignation, with a large amount of dissonance, particularly in the opening bars which give the piece from the start a particularly searching and doubting atmosphere. The second is agitated in the
outer sections, with a luminous waltz in the middle, all based on the
same material. The third intermezzo is light-hearted and humorous,
and the Rhapsody is largely defiant and joyous, though it ends with
darkness and agitation in the tonic minor.
Brett Dean conceived his Hommage à Brahms as three interludes
to be played interspersed between the Op.119 Piano Pieces. What
moved you to take the audience on that journey?
I worked with Brett as a conductor in Australia when we did Mozart
K466 together. I was at that point considering programming Op.119
when he sent me these pieces, written for Emanuel Ax. I thought it
was very effective as a set, with the pieces providing illuminating
contrasts to the Brahms works, and that it was fascinating to have this
juxtaposition of old and new.
The second half of the recital begins with a piano arrangement
of Debussy’s Prélude à l’après-midi d’un faune. Did you discover it
through George Copeland’s 1918 recording? Is it a variant of Leonard
Borwick’s arrangement? What attracted you to it?

I find these days though that I have less
time for listening than I would like.
I had been interested in playing some more Debussy, and a friend
pointed me in the direction of the Copeland recording which I
thought was very effective in capturing the spirit and essence of the
piece. There is an interesting quote from Copeland about his transcription: “I spoke to [Debussy] of my desire to transcribe some of
his orchestral things for the piano – music which I felt to be essentially pianistic. He was at first sceptical, but finally agreed, and was in
complete accord with the result. He was particularly delighted with
my piano version of L’après-midi d’un faune, agreeing with me that
in the orchestral rendering, which called for different instruments, the
continuity of the procession of episodes was disturbed. This has always
seems to me the loveliest, the most remote and essentially Debussyan,
of all his music, possessing, as it does, a terrible antiquity, translating
into sound a voluptuous sense that is in no wise physical.”
However, examining the scores of the original and these two

transcriptions, I came to the view that Copeland was a little sketchy
in places, almost as if a reminiscence of the work; Borwick better
preserved compelling subtleties in these passages. What I have ended
up playing is mostly Borwick, with a few touches of Copeland and
of my own.
I find it intriguing that the original version of the Debussy was
written in 1894, just a year after the Brahms Op.119, and that the
final two works on your program, Berg’s Sonata Op.1 and Ravel’s
Gaspard de la nuit, were both written in 1908. How did you decide
on the repertoire for the Toronto concert?
This was part of the idea for the construction for the program.
Indeed, with the Mozart as a kind of preface, there are four seminal
works here that were written within two decades, and I think it
fascinating to hear them together. The Debussy, with its whole-tone
scales and unstable tonality, is the bridge in that sense. Indeed, Pierre
Boulez called it the beginning of modern music.
What drew you to the Berg sonata?
I have loved Berg’s music since playing some of his early songs
during my studies at the Royal Academy. I had also had a good experience getting to know his violin concerto by reading it through with
a friend who was preparing it. I love this rich and dense harmonic
world, with its tonal ambiguity, whole-tone scales and chromaticism.
It is an emotive work, dramatic and uneasy, with a sense of tension
that stretches from the first cadence until the final coda when the
tonic triad is finally reinstated.
Gaspard has been a staple of yours for many years and it appears
on your first Decca CD (2012). What fascinates you about it?
Gaspard contains some of the most evocative music written for the
piano. In playing this music, you feel somewhat like a painter, with
so many colours at your disposal, but it is perhaps above all about
invoking atmosphere – casting a spell. The poems by Bertrand always
add a particular fire to the imagination. I think my favourite piece
of the set remains Le Gibet, which is so hypnotic and awe-inspiring.
There is one phrase in particular in the middle of the piece which I
never cease to find deeply moving, where – among all this that seems
larger than the individual – suddenly there emerges this sense of
personal vulnerability, and of incredible sadness.
I’ve read that you find the stage to be liberating. Please elaborate.
Performing onstage can feel liberating, but I think performances
feel very different from occasion to occasion. I would say the form of
music making I find most consistently liberating is chamber music.
You are making music with others - all striving for the whole to be
greater than the sum of the parts - yet the intimate scale means that it
is a true partnership of equals. It can be entirely magical!
Paul Ennis is the managing editor of The WholeNote.

“Seldom has Mozart’s Figaro seemed so
fresh and its comedy so sublime” — Stage Door

OCT. 26 – NOV. 4, 2017
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WWW.TICKETMASTER.CA or 1-855-622-ARTS (2787)
Season
Underwriter

thewholenote.com

BUY NO
W!
TIC K E T S
S TA RT A
T
JU S T $3
9!

Season Presenting
Sponsor

Photo by
Bruce Zinger

October 2017 | 11

FEATURE

West Coast
Welcome
D AV I D J A E G E R

I

t was a pleasant, late
summer sunny day, and
I was having a nice,
relaxed conversation with
composer Elisha Denburg,
at the Canadian Music
Centre on St. Joseph St. in
downtown Toronto.

Denburg serves as the general manager of the Canadian League of
Composers (CLC). We were reflecting on the coming uptick in CLC
activity towards the end of October, as the pre-eminent annual international contemporary music festival, the ISCM World New Music
Days, approaches, returning to Canada for the first time since 1984,
and to Vancouver for the very first time.
The CLC is home to the Canadian Section of an international
organization, the International Society of Contemporary Music
(ISCM), which sponsors this contemporary music festival each year
in a different country. The stated purpose of the festival is to “present
music from each of our members, showcasing the incredible diversity
of musical practice in our time.”
In the course of our conversation, Denburg reminded me that the
previous time the ISCM festival was in Canada, in 1984, it was not the
CLC, but rather the now defunct Canadian Music Council (1946–1990)
that hosted the Canadian Section of the ISCM, and thus the festival.
His observation triggered a flood of memories for me, as I vividly
recalled participating in that earlier edition of the festival, both as a
broadcaster with CBC Radio, and as a composer/performer with the
Canadian Electronic Ensemble (CEE).
The 1984 ISCM festival had been a grand event, held over 13 days,
with concerts presented in both Toronto (September 21 to 28) and
Montreal (September 28 to October 3). Many of the concerts were
recorded for broadcast on CBC’s English and French language radio
services, including those heard on Two New Hours, the national
network new music series I had created in 1978.
Over the course of the festival, a great number of new and recently
composed works by internationally recognized composers were
12 | October 2017
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ISCM2017 Comes
to Vancouver
Land's End Ensemble

performed, including those by Canadians such as Serge Arcuri,
John Burke, Brian Cherney, Micheline Coulombe St.-Marcoux,
Denis Gougeon, Alex Pauk, John Rea and many others. Esprit
Contemporaine (now Esprit Orchestra), only in its second season,
gave the world premiere of one of Cherney’s most important works,
Into the Distant Stillness, as well as the Canadian premiere of
Ritratto by Finnish composer Magnus Lindberg. Toronto’s New Music
Concerts presented the Canadian premiere of Laboratorium by
French composer Vinko Globokar. The CEE presented the Canadian
premieres of two outstanding electronic compositions, Klang by
British composer Jonty Harrison and Love in the Asylum by American
Michael McNabb, as well as repertoire works by the members of the
ensemble: David Grimes, Larry Lake, Jim Montgomery and me. And
of course, there were dozens more concerts with compositions from
nearly 50 different countries.
It was not my first World New Music Days. I had also been to the
1983 ISCM festival, which had been held in Århus, Denmark. Steen
Frederiksen, the head of music for Danish Radio had contracted to
broadcast the entire festival on the Danish national radio network.
He noted that there were an unusually large number of Canadian
compositions in the programming that year, and persuaded CBC Radio
Music to send me and members of my Two New Hours team to produce
CBC broadcasts from Århus. Being at the Århus festival also served to
prepare us for the 1984 ISCM festival in Toronto and Montreal, which
had already been confirmed back in 1981.
The new concert hall in Århus had opened just the year before, and
at that time was the largest in Scandinavia. We made several Two New
Hours broadcasts there, and were able to include major interviews with
such notable Danish composers as Per Nørgård, Bo Holton and Bent
Sørensen, as well as with visiting composers from other countries. In
the course of making this series of broadcasts we came to appreciate the
magnitude of the organizational effort such a festival entails.
In 1990 a funding crisis forced the Canadian Music Council to fold,
and the designation of Canadian Section of the ISCM was transferred
to the CLC. Nineteen years later the idea to host the ISCM festival in
Canada was rekindled. “I had the initial idea to do this, while talking
with ISCM Canadian Section president André Ristic in June 2009,
sitting outside a house in Vancouver after a reception,” Winnipeg
composer Jim Hiscott told me. “I had just been elected as vice
president of the Canadian Section, and was thinking about how great
it would be to have the festival in Vancouver. Many new music groups
thewholenote.com

are in the city and province, and there’s a different aesthetic and
cultural range than in most European communities. We both started
developing it immediately.”
The CLC made its bid to present the 2017 edition of the festival in
2014, in partnership with the Vancouver series Music on Main and its
artistic director, David Pay. The pitch was accepted, and the process
of organizing and producing the concerts in Vancouver began. The
first Canadian edition of the ISCM festival in 33 years will take place
November 2 to 8, with more than 30 concerts and events in a number
of popular Vancouver venues. The Vancouver team shortened the
festival title, calling it simply ISCM2017.
Which brings us back to the CLC office and my conversation with
Elisha Denburg. Near the end of October, Denburg will travel to
Vancouver to set up and host the Festival Hub, a centre for festival

“There’s a different aesthetic and cultural
range [in Vancouver] than in most European
communities.” — Jim Hiscott
information which will act as a space that provides opportunity for
artists, delegates and audience members to connect, network, share
resources and refresh between concerts. The Festival Hub will be in
a space know as The Post at 750, which houses the offices of Music
on Main near the CBC Vancouver building on Hamilton St., and close
to many of the concert venues. There will be concerts at The Centre
in Vancouver for the Performing Arts, Christ Church Cathedral,
the Orpheum, The Annex, the Roundhouse, UBC School of Music,
Vancouver Playhouse and the Vancouver Public Library.
There will be many programming highlights during ISCM2017, as
can be expected in a festival this large. Artistic director David Pay was
successful in attracting a number of touring groups, including the
National Arts Centre Orchestra and music director Alexander Shelley;
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the Ensemble contemporaine de Montréal; the Aventa Ensemble; Land’s
End Ensemble; the Bozzini Quartet; and the Victoria Symphony, as well
as a number of internationally recognized soloists. Add to these the
many local Vancouver ensembles, such as the Vancouver Symphony
Orchestra, the Hard Rubber Orchestra, the Turning Point Ensemble, the
Vancouver Chamber Choir, Elektra Women’s Choir, musica intima,
the Emily Carr String Quartet, the Standing Wave Ensemble and many
more, and you realize that this is an event of enormous scale and
potential impact on new music in Canada.
There are too many concerts to single out a fair selection of
significant works to be performed. Having said this, I will confess that,
on my personal wish list, I’m eager to hear violinist Andréa Tyniec
give the world premiere of Evta, Ana Sokolović’s violin concerto, with
ECM+; as well as Land’s End Ensemble performing Omar Daniel’s
compelling Trio No. 2; and a late-night, free concert in the atrium
of the Vancouver Public Library’s downtown branch, featuring the
spatially deployed Redshift Vertical Orchestra, with surround sound
performances of music by seven Canadian composers – Jordan Nobles,
Lisa Cay Miller, Alfredo Santa Ana, Rita Ueda, James Maxwell, Tim
Brady and Benton Roark.
(None of this, of course, can happen without significant resources,
and the ISCM2017 team acknowledges the Department of Canadian
Heritage, the Canada Council for the Arts, Creative BC and the
Government of BC, the City of Vancouver and the SOCAN Foundation
as its major funders.)
If you’re able to be in Vancouver the first week of November, it’s an
opportunity to hear some of the best new concert music in the world.
As of this writing, two of the concerts have been cleared for what the
festival team are calling viewing events. See the ISCM website for upto-date information. There will also be a documentary of the entire
festival, scheduled for release later in November.
David Jaeger is a composer, producer and broadcaster
based in Toronto.
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JUST THE SPOT

Nine Sparrows
Art Foundation at 25
Lunchtime Chamber Music at
Yorkminster Park Baptist Church,
Toronto
RO G E R K N OX

T

racing musical continuity in a music series
is often a challenge, because of changes in
personnel, location and assumptions. All
the more reason therefore in 2017/18 to celebrate
the 25th anniversary season of classical concerts
presented by the Nine Sparrows Arts Foundation
(NSAF) and its artistic director, Toronto composer,
conductor and organist Eric Robertson.
Now named Lunchtime Chamber Music, the series currently takes
place at Yorkminster Park Baptist Church (on Yonge St. north of St.
Clair Ave.). Sometimes performers are advanced students, through
formal linkages with the University of Toronto Faculty of Music and
the Royal Conservatory Glenn Gould School; at other times they are
musicians from Toronto and elsewhere, reaching out to new audiences. The admission-free, donations-welcome concerts take place
Tuesdays between 12:10 and 1pm, September to June.
A personal note: I first learned of these events from a longtime
attendee, my mother. Mary Knox’s own musical involvement began
in the late 1930s accompanying the North Toronto Collegiate choir,
where for three years, young composer Godfrey Ridout came in as
musical director for Gilbert and Sullivan operettas. Rehearsal duties
were shared by Mary and singer/arranger/pianist Denny Vaughan,
who later flourished during the early days of television in England and
Hollywood. My mother’s younger sister Alice was a violinist who once
played with North Toronto Collegiate fellow student, composer and
pianist Harry Somers.
A decade ago mom conveyed to me her enthusiasm about a series
of organ recitals at St. Paul’s Anglican Church on Bloor St., coordinated by organist-choirmaster Eric Robertson. In 2009 when Eric and
the NSAF came to Christ Church Deer Park, they organized Lunchtime
Chamber Music (and I promptly joined the church choir). Eric and
NSAF moved to Yorkminster Park in 2014 where they present these
chamber music recitals under the auspices of the Nine Sparrows Arts
Foundation and Yorkminster’s Open Doors Ministry.
That this latest move was right across the street was no accident. North of Bloor St., a transition begins between Toronto’s
concert-rich downtown and a more understated classical “musical
ecology.” Classical music lovers sometimes overlook church concerts.
Yorkminster Park is one of a number of “churches on the hill” in
the area; Calvin Presbyterian is a popular venue for presenters and
14 | October 2017

Lunchtime Chamber Music, September 12, 2017 at Yorkminster Park
Norman Reintamm (piano); Alik Volkov (cello)

ensembles. Christ Church Deer Park, and further west, Grace Church
on-the-Hill and Timothy Eaton United, collaborate regularly on choral
concerts, present series of their own, and make their premises available. Seniors, local residents, and others further afield attend the
Lunchtime Chamber Music series at Yorkminster Park. Many older
people find the noon-hour neighbourhood option more attractive
than night time downtown.
The Lunchtime Chamber Music series reaches out widely for its
performers as well as its audiences: the Glenn Gould School actively
organizes students’ community performances, while at the University
of Toronto Faculty of Music, students are encouraged to perform offsite several times a year. LCM’s “Rising Stars Recitals” help fill a real
need, offering advanced students from the University and Glenn
Gould School the opportunity to do trial runs of graduation recitals or
other major performances. Yorkminster Park supports the program
by providing free use of a space with superb acoustics and a Steinway
piano. As Nine Sparrows president Colleen Burns recalls, “There was
a time when I was a vocal student that I needed opportunities to
perform, but didn’t always have the means to rent a hall.”
Key to the series’ ongoing appeal is its diversity. Among performers
and programs I have heard in past seasons have been: violinist Sonia

Tickets on sale now at TorontoConsort.org
thewholenote.com

Sokolay, a master’s student at New England Conservatory, who has
appeared several times and is planning to bring her string quartet
from Boston to play; The Hogtown Brass whose concert appearance
was followed soon after by a CD reviewed in The WholeNote; and
flutist Alan Pulker, The WholeNote’s founding publisher, in intriguing
unaccompanied works by C.P.E. Bach and Telemann.
The 2017/18 anniversary series is off to a flying start. It began
September 12 with a concert featuring Norman Reintamm, piano, and
father-and-son cellists Oleg and Alik Volkov, in a program of the four
movements of Brahms’ Piano Sonata No. 1 in C Major, Op.1 interlaced with three cello and piano works. A pianist, organist, conductor
and mentor, Reintamm says the seldom-programmed Brahms “was
a personal challenge” and for this listener he rose to that challenge.
Of Lunchtime Chamber Music, he comments: “I think it’s what
young professionals need, non-pressure-cooker music making. Eric
and Colleen give a warm welcome that puts people at ease. For Alik
(Volkov), performing with an older professional lets him gain from
the other’s experience. With Oleg, you get to learn from someone who
was a student of Rostropovich, who played in the Bolshoi and other
orchestras.”
The elder Volkov, Oleg, contributed an elegant Tchaikovsky
Nocturne to the concert, and Grade 10 high school student Alik’s
secure technique and classical style showed to advantage in Locatelli’s
Sonata in D Major. Nor was he fazed by passages of harmonics,
double stops and high register acrobatics, or by treacherous cadenzas
in Tchaikovsky’s concert piece Pezzo Capriccioso. Says Alik: “Having
performed frequently elsewhere I like how this feels personal, like I’m
at home. Also, I have played with Norman many times, and we are
planning a tour of Barbados in August, 2018.”
Robertson adds, “It’s important to mix young performers with older
audiences; that was one of the reasons for starting the series, so that
their musical education is not all divided up according to age group.”
As an audience member at the series, I personally relish the easygoing
conversation after the music has ended. Audience members have
stories and experiences to share with the young musicians and new
contacts are made.
All over the city it is the presence of education, performances,
connections in the community and links over the generations
that provide the continuity and momentum that eventually make
the outstanding performances and recordings highlighted in The
WholeNote possible.
Toronto music critic, composer, and chorister Roger Knox reviews
CDs for The WholeNote. He has taught at McMaster University and
Douglas College (British Columbia).

NOVEMBER 4, 2017 AT 7:30 PM
Eastminster United Church, 310 Danforth Ave

Concert Series

FEATURING CELLISTS:
Christina Mahler
Mime Brinkmann
Felix Deak
Kerri McGonigle
Järvi Raudsepp, Ballet Dancer

Buy online:
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SINGLE TICKETS:
$20 / $14 /
$5 (under 18)

3 TIX FLEX PACK:
$49 / $32
Sen. & Student
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MAINLY CLUBS (MOSTLY JAZZ)

The TELUS Centre for Performance and Learning
Koerner Hall • November 8, 2017

Laila Biali

Rik Emmett

Rich Brown’s
rinsethealgorithm

Kurt Elling

ARTWORD ARTBAR

Meets Steel City Jazz
D AV I D P E R L M A N
Humber Faculty Big Band

featuring Larnell Lewis,
Robi Botos & Luis Deniz

directed by Denny
Christianson, featuring
Pat LaBarbera & Al Kay

TICKETS ON SALE NOW! 416.408.0208
rcmusic.com/concerts

Premium $175 • General Admission $55 • Student $25

Premium ticket includes pre-concert
cocktail dinner and other benefits
For more information, please visit
humber.ca/humberat50concert
or contact Raina Faza at 416-675-6622 ext. 4348
50event@humber.ca

Presented by
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rtword, as a name for what Judith Sandiford and
Ron Weihs have always wanted to do had its roots,
as Artword Theatre, in Toronto’s King/Portland area
where, as my memory serves, it got overtaken by what
gets called progress. So when we were contacted by Chris
Ferguson, curator of Hamilton’s Steel City Jazz Festival,
celebrating its fifth year from October 24 through 29 at
Artword Artbar in the rapidly gentrifying James St. N. area
of Hamilton, it felt like a good time to reach out to Weihs,
for a little bit of looking back and looking ahead.

WN: Are there things in your present location that remind you of
what you recognized “back then” starting up at King/Portland?
Ron Weihs: When Artword Theatre started, the King/Portland
area was in a very depressed state. We began in what was essentially
an abandoned, empty building. The building, and an adjacent building, were bought for a very low price. The new owners encouraged
us to stay as tenants and helped us with practical and financial support in developing our theatre. We were also helped greatly by the
city’s “Two Kings” policy, which encouraged development in KingParliament and King-Bathurst by removing many of the zoning restrictions. We were surprised that it was easier than we expected to
get approvals to do an extensive renovation.
The revitalization of the area went faster than we expected, and
we certainly contributed to this! We knew all along we would not
be there forever, that the building would be sold when the market
went high enough. We were amazed how quickly the area was
transformed, though. Our building was sold to a condo developer.
We had four months to leave, but it really came down to eight days,
because of commitments we had made. We cleared out as much as
we could manage and packed it all in a 48-foot trailer.
Although we were sad, we were not resentful. We understood that
thewholenote.com

“Two Kings” was designed to bring real estate investment into the
area. The overheated real estate market was inevitable, as was the
fact that this prime location would become unaffordable for us. It
was that wonderful early revitalization phase when new ideas are
springing up, artists are moving in, and people are discovering how
much fun urban life can be. It would be lovely if it could stay that
way, but it hardly ever does.
What’s different this time?
For us personally? When we came to Hamilton, we were determined that this time we would buy a building. Prices were low, and
the downtown was in desperate need of revitalization. The city was
specifically encouraging development along James Street, formerly
the hub of the downtown, but fallen on hard times. Although we
looked very hard, we couldn’t find a potential theatre, but we did
find a lovely sports bar for sale just off James Street, a turn-key operation with everything we needed – glasses, cutlery, fully-equipped
kitchen. We decided that Hamilton didn’t actually need a theatre,
it needed an Artbar! And Artword needed a home, a laboratory, a
haven for artists and musicians, and a laboratory to develop and
showcase our own theatre work.
Do you end up involuntarily contributing to the gentrification
problem the same way all again?
The gentrification of James Street is accelerating just as it did in
Toronto. The big question is whether condos will be allowed to take
over, or the essential character of the street be maintained. The political and economic battles are being waged. The downtown councillors are good, but amalgamation means that politicians who have
no stake in the downtown can determine its fate. Very much like
Toronto. We expect to continue to enjoy the same wonderful revitalization phase as in Toronto, for a little while.
When we moved to Hamilton, we knew nothing of its cultural
life. We thought that we would be bringing culture to the frontier.
We were humbled and delighted to discover how wrong we were.
We discovered a firmly established and vibrant cultural scene that
has flourished for many years, basically outside that formal support and funding structures. Theatre, visual arts and music all have
deep roots and wide participation. In particular, the music scene
in Hamilton is remarkable. Hamilton and the Niagara region are
home to original musicians in every genre. Mohawk College has a
first-rate jazz program, and we were impressed with the calibre of
the students. We were happy to provide a place for them to play, and
watched them mature into notable musicians.
Does the city of Hamilton understand how easily, in terms of arts
and culture, progress could kill the goose that lays the golden eggs?
I mean in terms of maintaining affordability for arts workers and
their audiences?
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The city is making a significant effort to understand the needs of
artists, and to provide an encouraging environment in which they
can flourish. They are proceeding cautiously, and in consultation
with artists. I think this is wise.
And Artword Artbar’s role?
Essentially, Artword Artbar is “by artists for artists.” We look on Artword Artbar as an oasis where performers, artists and people who
appreciate these things can meet together in a respectful environment. We are known as a “listening room.” People come to hear
the music. There is no television, no clatter, no chatter; just people
watching and listening intently to performers communicating to
them. It seems odd to us that this is unusual, but it seems that it is.
Advice for others?
Probably not. In creating this kind of place, you have to believe in
what you’re doing, and stick with it. Don’t listen to all the advice
you get about programming this, or that. You have to be able to hang
in without obsessing about the bottom line every week; it will take
longer than you think. It helps to be a “Mom and Pop” operation,
so that you can get through the lean times. And keep things simple.
You don’t have to do everything, just a few things really well.
It was Chris and Linda Ferguson who got in touch with us about
Steel City Jazz Festival’s relationship with you.
The Steel City Jazz Festival reflects our philosophy. It was started
by Chris Ferguson just because he thought Hamilton needed a jazz
festival. He did it on a shoestring, largely by himself with a few
friends. When we found out what he was creating, and that he
didn’t have either deep pockets or a support system, we offered Artword Artbar as a venue at no cost. We just sell beer, and the Festival
keeps the box office. (This is our policy for musicians as well.) Judith
[Sandiford] also offers advice and organizational help. We like the
festival because it provides a mix of local and outside musicians,
and a variety of flavours of jazz.
Postscript: Steel City Jazz Festival director Chris Ferguson offers
this: “Listening to music at Artbar is such a pleasure. The bar has a
really classic ‘jazz-club’ atmosphere, from the packed seating and
round cocktail tables to the in-house grand piano. You feel so close
to the musicians because you literally are, but this produces some
of the most intense musical experiences.”
The Steel City Jazz Festival runs from October 24 through October 29, 2017. Most performances will be at Artword Artbar at 15
Colbourne St., in the James St. N. area. Tickets will be available at
the venues or online in advance via Bruha and Ticketfly.
For more detailed live listings information, see
“Mainly Clubs, Mostly Jazz,” page 53.
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Prizes, Legacies
and Legends
W E N D A LY N B A R T L E Y

P

art of the life of being a composer is filling out grant applications
and submitting proposals. Living with the uncertainty of not
knowing the outcome of all this work is part of the lifestyle. So
imagine the feeling when you find out you just won a major prize,
a $50,000 prize – the largest one available for Canadian composers.
This was the experience that Ottawa-based composer Kelly-Marie
Murphy had recently when she got the phone call from the Azrieli
Foundation informing her she had been chosen as the winner of
the Azrieli Commission for Jewish Music. Murphy was recently in
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Kelly-Marie Murphy

Toronto attending the rehearsals and world premiere performance of
her work Curiosity, Genius, and the Search for Petula Clark by the
Toronto Symphony Orchestra on September 22 and 23, so I was able
to sit down with her and talk about this exciting new development
in her life.
To enter the competition, composers are required to submit a
proposal as to what they would write if they received the prize. The
only requirement is that the piece of music is to reflect Jewish culture
in some way. Murphy began by asking friends and associates for
ideas. Her daughter’s singing teacher suggested she look at Sephardic
music, and once she began listening to the music that originated
from the cultural mix of Jewish, Arabic and Spanish cultures from
the Iberian Peninsula during medieval times, she was hooked. She
loved the expressive quality of the music, the ornamentation, and the
pitch bending similar to that in blues and slide guitar music, which
she also has a passion for. After the Jews were expelled from Spain
and Portugal, the music also travelled with them, picking up influences from Morocco, Argentina, Turkey and Bulgaria for example. The
question of how music changes in different contexts is what fascinates Murphy. The wonderful thing about winning this prize, Murphy
says, is that it’s an “open invitation to explore the music of
this culture, and to make it into something new and different
with my own understanding. This is what makes me grow.”
As part of the process, she is consulting with music
scholars who are experts in the field of Sephardic music traditions. One such person is Toronto-based Judith Cohen, who
has carried out extensive fieldwork and research among
Sephardic Jews in the Mediterranean, Portugal and Spain.
Murphy sees her role not as a collector of sources however,
but rather preparing herself to allow these musical influences
to become part of her consciousness and eventually become
part of her sound. Early on in her life as a composer, it was
the music of Stravinsky and Bartók that really woke her up to
different possibilities. She allowed the essence of that music
to mix with jazz, bebop, and slide guitar influences to create
her own expression. “Influences are a wonderful thing,” she
says. “I like to bring it all in, let it steep, live with it and see
what happens.”
She acknowledges that working with materials from
cultures outside one’s own is a hot topic of debate in the
cultural community. However, she states “I’m not appropriating, I am acknowledging and learning something
and isn’t that a good thing? I’m learning about a culture I
wouldn’t have known about.” The open invitation from the
Azrieli Foundation is a perfect opportunity for this type of

DIDO AND AENEAS
A Baroque masterpiece
by Henry Purcell & Nahum Tate

AENEAS AND DIDO
A stirring contemporary work
by James Rolfe & André Alexis

A tragic love story, twice told.
Featuring Krisztina Szabo, Alexander Dobson,
Jacqueline Woodley, and Andrea Ludwig, a nine-member
chorus and a baroque orchestra led by Larry Beckwith.
Marie-Nathalie Lacoursière, choreographer
20 & 21 October 2017, 8:00 p.m. Pre-show chat at 7:15.
Jeanne Lamon Hall, Trinity-St. Paul’s Centre
Subscriptions still available from torontomasquetheatre.com
or call 416-410-4561.
an Ontario government agency
un organisme du gouvernement de l’Ontario
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exploration. It also gives composers such as Murphy a chance
to keep her orchestral writing skills in shape, which she
admits is a challenge these days with limited opportunities to
take on writing a lengthy work for orchestral forces. Murphy’s
completed composition will be a 20-minute double concerto
for cello and harp, premiering October 15, 2018 in Montreal
and featuring the McGill Chamber Orchestra.
This has turned out to be a golden year for Murphy, as she
is the winner of two other composition awards – the Maria
Anna Mozart Award from Symphony Nova Scotia, as well
as being selected by the Women’s Musical Club of Toronto
as their annual commissioned composer. For the WMCT
commission, Murphy will compose a piece for eight cellos for
a performance on May 3, 2018 at Toronto’s Walter Hall. This
piece will be inspired by a story of painter Jackson Pollock
who “went off the rails” during a Thanksgiving dinner,
sending food and dishes flying. His wife’s response was
simply: “Coffee will be served in the living room.” Murphy is
intrigued by the dramatic and emotional possibilities of this
scene, and will use the various combinations of duets, solos
and quartets amongst the eight cellists to play out the tensions and
dynamics suggested by this story.
Murphy’s curiosity and sense of musical adventure can be summarized by this question she poses: “If you don’t explore, don’t connect
outside of yourself and your own experience, how can you move on?
Wouldn’t you just keep creating the same sound?”
Canadian Electronic Ensemble
It’s a new look for the Canadian Electronic Ensemble, which
can proudly boast of being the oldest continuous live-electronic
group in the world. Formed in 1971 by David Jaeger, Larry Lake, Jim
Montgomery and David Grimes, the CEE is gearing up for “New Look
CEE,” their October 13 concert at the Canadian Music Centre. This
concert marks their new configuration as a quintet, with the addition
of David Sutherland to the current ensemble membership made up of
founders Jaeger and Montgomery, Paul Stillwell (who joined in 1995)
and John Kameel Farah (who joined in 2011) – fellow current member
Rose Bolton is not playing in the October 13 concert.
In the early days when it wasn’t so easy to use synthesizers in
live performance, members of the group would design and build
their own instruments. Performing concerts of their own music as
well as works by other composers became their focus, with their
first Canadian tour happening in 1976. Other activities in the 1970s
included being consultants for a sound synthesis project at the
University of Toronto, as well as coordinating a research project on the
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Spectrum Music
On the other end of building ensemble legacies, Spectrum Music
continues its energetic agenda of bringing audiences a series of
themed concerts that combine diverse traditions and intriguing
cultural issues. This collective of composers and curators came
together in 2010 with a mission to celebrate difference, inclusivity
and community. Their October 28 concert is organized around the
topic of legends and lore, combining mythologies about the lost city
of Atlantis, Dutch folklore about the mermaid and stories of the Aztec
deity Quetzalcoatl. The Heavyweights Brass Band are the featured
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Sunday 22 October @ 918 Bathurst St.

The Heavyweights Brass Band

work of electronic music pioneer Hugh Le Caine. Browsing through
their website, one gets a strong impression of life as a pioneering electronic music ensemble, and all the rich experiences and professional
associations that were had.
With improvisation being their standard mode of performance,
the instrumentation is varied, using both old and new analog instruments, laptops, acoustic instruments, found sound and field recordings. So what will the new look sound like? Impossible to know at
this point, but the group is excited to welcome Sutherland aboard. He
brings expertise from both the digital and analog worlds, including
a mastery of the EMS Synthi AKS (the iconic 70s analog synth).
Definitely worth checking out this enduring ensemble whose activities span four and a half decades.
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performers in this concert, which aims to bring jazz, classical and pop
audiences together.
Worthy Mentions
Flipping through the pages of this month’s issue of The WholeNote,
the reader will no doubt notice the abundance of events celebrating
the music of Claude Vivier, an important Québécois voice who left
behind an enduring body of musical works after his untimely death
in 1983. I just happened to be in Montreal studying composition at
McGill University during that year, and this devastating news shook
the musical community there profoundly. Fortunately, his powerful
and compelling music lives on, and the month of October will be
an excellent opportunity to hear and experience the magic of his
musical imagination with concerts by both Esprit Orchestra and
Soundstreams.
Finally, an important reminder of two events I wrote about in
my September column – the Music Gallery’s X Avant XII Festival
(October 11 to 15), organized around the theme of Resistance, and
New Music Concerts’ first program of the season featuring the Meitar
Ensemble from Tel Aviv (October 22). The X Avant festival offers a
variety of approaches and soundworlds created by artists who seek to
combat the various threats currently facing the world – from oppressive regimes (including the USA) to climate disasters. Check out
the listings for a full menu of what is on the agenda for this hot and
cutting-edge festival. The Meitar Ensemble is a virtuoso group dedicated to commissioning and performing new works. Five players from
their core membership will be visiting Toronto to perform compositions by Philippe Leroux, Ofer Pelz, Ruben Seroussi and Uri Kochavi.
This concert will be a great chance to hear some leading-edge music
by stellar performers.
Wendalyn Bartley is a Toronto-based composer and electro-vocal
sound artist. sounddreaming@gmail.com.
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From Strauss to Vivier
with Albery and
Abraham
CHRISTOPHER HOILE

T

his October offers opera lovers a wide range of choices. The COC
is presenting a new production of Donizetti’s L’Elisir d’amore
from October 11 to November 4. Opera Atelier is reviving its
much-loved production of The Marriage of Figaro with American
Douglas Williams making his OA debut in the title role from
October 26 to November 4. And Toronto Masque Theatre begins its
final season with a pairing of Purcell’s Dido and Aeneas (1687) and
James Rolfe’s Aeneas and Dido (2007) on October 20 and 21. Besides
these, there are two 20th-century works that have never before
been staged in Toronto. One is Richard Strauss’ Arabella, running at
the COC for seven performances from October 5 to 28. The other is
Musik für das Ende by Québécois composer Claude Vivier, given ten
performances by Soundstreams from October 27 to November 4.
Arabella
Arabella (1933) was Strauss’ sixth and final collaboration with
his favourite librettist, Hugo von Hofmannsthal. Strauss asked
Hofmannsthal for a “second Rosenkavalier” and Hofmannsthal was
happy to oblige. Unfortunately, Hofmannsthal died in 1929 before he
could revise the final two acts of the opera. Strauss, as a tribute to his
friend, set the remaining libretto as it was.
The opera is a comedy set in Vienna in the 1860s, about a oncewealthy family who hopes an auspicious marriage for Arabella will
restore the family fortunes. Erin Wall sings the title role and Jane
Archibald the role of her younger sister Zdenka, a girl brought up as a
boy to save money. Tomasz Konieczny is Mandryka, the wealthy man
Arabella’s father hopes she will marry. And Michael Brandenburg is
Matteo, the poor soldier who also loves Arabella but is secretly loved
by Zdenka. Patrick Lange conducts.
I spoke with Tim Albery, who directed Arabella for Santa Fé Opera
in 2012 in the same production we will see in Toronto.
Albery’s view toward directing a comedy like Arabella is that “there
might be a tradition of playing it quite broad and that everyone should
be aware of being in a comedy, but if that is a traditional approach,
it’s not a very helpful one. I feel that the way to make a piece like this
work is to play it as seriously as you can and if people laugh then it
is because of the situation itself and not our intent to make it into
a comedy.”
Albery finds an enjoyable paradox in Arabella: “Arabella is more
concerned to reveal something of the human heart within a plot that,
at one look, might seem inconsequential but at another strangely has
a lot to say about how we want to live our lives; what love is and how
what you think love is can change. In the case of Arabella, we see how
one person can love parties and playing Beatrice-and-Benedick with
men, and yet can meet someone who makes her realize that that’s
utterly not what she wants at all. I find all of that within the neatness of the plot quite enticing because it’s a process we all go through
in our lives. Over the course of our lives we often discover through
meeting other people or being thrown into different circumstances
that the life to live isn’t the one we thought ours would be.”
Some see a dark side to Arabella, what with a family basically prostituting one daughter to raise money, and raising the other against
her will as a boy. Albery agrees that there is such darkness, “but that
to emphasize it is contrary to what the music is doing. And besides
thewholenote.com

Patrick Jang, Carla Huhtanen and Phillip Addis in Opera Atelier’s The Marriage
of Figaro (2010). OA’s revival of Figaro runs from October 26 to November 4.

that, the libretto makes quite clear that both Arabella and Zdenka are
bright, intelligent women who are totally aware of what their parents
have done to them.” What he finds most interesting is that “the relationship between Arabella and Mandryka is really quite modern in the
sense that they commit themselves to each other as equal partners.”
Some critics have felt that while it was noble of Strauss to honour
Hofmannsthal by setting the unrevised last two acts as they were,
this has led to Arabella being marked as “flawed.” Albery says that
“there’s no doubt, especially in the third act, that we go over ground
we’ve already gone over and we have conversations between characters we’ve already heard before. So there is a tradition of many cuts in
the third act to remove sections that Hofmannsthal would likely have
removed himself. It’s the kind of editing that Strauss didn’t like to
do but which people of the future have done on his behalf. If it is not
absolutely clear who knows what when, those are the kinds of decisions we have to make in the rehearsal room and as long as we know
exactly what is happening so will the audience.”
Has Albery’s view of the opera changed since his production in
2012? Albery says, “What changes there are come from the different
interactions of the performers, because different performers bring
different things to the piece and I try really hard in my role to respond
to what they offer.”
Vivier
The other major work of music theatre this month in no way fits
the traditional operatic mould. It is Musik für das Ende written in
1971 by Claude Vivier (1948-83), now regarded as one of Canada’s
greatest composers. The work Vivier described as a “grande cérémonie
funèbre” was originally written for 20 performers divided into three
groups, two of which are visible with one offstage. All the singers play
instruments and are given specific physical tasks to perform. These
instructions written into the score demonstrate that Vivier intended
the work to be staged.
The piece was first performed in concert in 2012; Soundstreams will
have the honour of presenting the world premiere staging of the work.
Vivier, a devout Catholic, writes in his preamble to the score that the
work was the product of his meditation that we are all surrounded
by human beings destined to die: “I experienced the increasingly
strange ceremony of beings disappearing forever and becoming ‘an
infinite moment’ in eternal silence. This became ... a Ceremony of the
End, infused with the hope that humanity would understand the real
meaning of its earthly experience and ultimately purify itself.”
Chris Abraham has been chosen as the director and he explained to
me in an interview the makeup of the evening, of which Musik für das
Ende is both the overall title and one of the three segments.
“The evening begins with a 20-minute-long play by Zachary
Russell, which is a fictional imagining of a night with Vivier (played
by Alex Ivanovici) in Paris shortly after a violent encounter with a
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Erin Wall as Arabella and Zach Borichevsky as Matteo in
the Santa Fe Opera production of Arabella, 2012.
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male prostitute who assaulted him. We meet Vivier just in the process
of finishing what would be his final work, Do You Believe in the
Immortality of the Soul? Vivier is trying to write the text for the piece
which, as it turns out, prefigures his own death.” (On March 8, 1983,
Vivier was murdered in Paris by a male prostitute.)
“That play is followed by a staged performance of Immortality, an
eight-minute piece for tenor and soprano and 12 singers intended as
the final section in an immense opéra fleuve that Vivier imagined as
his magnum opus. And then we finish with Musik für das Ende.
“The reason why we approached Musik this way is that we wanted
to open a door into the piece for the public who don’t know his
work. We wanted to investigate the biographical mythology around
his music. We wanted to demonstrate the continuity of his thought
across his works. And we wanted to theatricalize what would otherwise be presented most likely in program notes, [so as to] …provide
some kind of toolbox for the listener to enter into a deeper relationship with the music. Musik für das Ende has a narrative within it but
it is also extremely experiential and intuitive, so we wanted to create
a context where both registers would be part of the listening and
viewing experience.
“Musik für das Ende has a number of textual sources – the Catholic
Good Friday liturgy along with mantras, some which come from
Eastern traditions and some which are invented. There are also
passages that require individual performers to express fragments of
text about their own lives.
“We have very freely interpreted the notations Vivier has made
in the score about staging. Since individuality is central to understanding the piece, we have made some changes to allow the audience
to engage with the ten celebrants as individuals first before the celebrants become a group.
“…The staging is ever evolving and what guides it are the rules that
are set down in the score. The score requires the passing of melodic
lines from one singer to another so that the positioning of bodies
onstage in relation to each other dictates itself. I have been closely
observing the group’s movements, so my staging is really a kind of
attempt to preserve those organic features of what happens to the
group when they try to perform the score from memory.”
As someone who is primarily a theatre director, Abraham says,
“It has been interesting to think of the task-based nature of music
performance. The effort of the singers actually constitutes the
dramatic spine of the piece and my role is to create a dramatic
environment that allows the audience to come as close as they can to
that effort and those tasks.”
As Abraham notes, “Much as Vivier was obsessed with death, he
was also obsessed with reunion with an eternal beyond this world,
and music for him was a kind of tool that he worked with to try to
understand that eternal presence.”
Christopher Hoile is a Toronto-based writer on opera and theatre.
He can be contacted at opera@thewholenote.com.
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Hail to Farewell
LY D I A P E R O V I Ć

D

er Abschied (The Farewell), the longest movement of Mahler’s
Das Lied von der Erde (The Song of the Earth), is among the
greatest achievements of humankind. I can already hear some
readers objecting, why not the entire Song of
the Earth – yes, the cycle is a superb creation,
but other songs are overshadowed by the final
chapter. I’ve always found the preceding short
songs that Mahler gave to the tenor something
of a prank, especially The Drunkard in Spring.
Is this a sly comment on the silliness of
tenor characters in the history of opera, one
wonders? The tenor song that opens the cycle,
The Drinking Song of Earth’s Sorrow, cuts to
the chase a little too quickly. His third song,
Youth, sounds comparatively simple-minded,
bordering on folksy, even though the lyrics are
more ambivalent. The contralto or mezzo, the
second voice in the cycle, is on the other hand
immediately given gravitas and complex sonic
tapestry in both of her shorter songs, The Solitary
One in Autumn and Beauty. But I rush to any live
performance of The Song of the Earth that I can
find for the 30-minute mezzo-sung Der Abschied.
I worship it impatiently, that I will concede. It is
this song cycle’s summit; more precisely, it is its
realization.
On October 19 and 20, it will be the TSO’s turn. Das Lied von der
Erde will conclude the two concerts in honour of Maureen Forrester,
Canada’s best known contralto of the previous generation, who has

teens when her father hired a tutor of Chinese origin, Ding Dunling,
for the benefit of her and her sister’s education. Judith Gautier was an
eager apprentice; so eager that a few years later, still not quite fluent in
Chinese, she started copying Chinese poems from the French national
library archives and took it upon herself to translate them. Very little
Chinese poetry had been translated to any European language at the
time, but there was clearly demand for it: The Book of Jade has since
accrued many reprints and editions (latest French reprint was in
2004) and translations to several other European languages, including
German. The version that reached Mahler and affected him so was the
book’s third German adaption, Die chinesische Flöte by the poet Hans
Bethge (1876-1946), sent to him by a
friend in 1907.
Susan Platts
Mahler was recently bereaved
(he had lost a daughter at the time)
and had just learned of his own
heart condition, a diagnosis that
did not leave much reason for optimism (in fact, he died soon after,
in 1911). For Der Abschied, he used
two of Bethge’s poems attributed
to Mong Kao-Jen and Wan Wei, to
which Mahler liberally adds his own
verses. The end result is beautiful,
undemonstrative text – devastating
yet somehow unsentimental, like the
music Mahler set to it. A first person
narrator awaits a friend for their final
farewell, while observing nature’s
quieting of a sunset. The friend finally
arrives, goodbyes are said, departure takes place, but the final verses
are given to the life that goes on, the
cyclical regeneration of the natural

Maureen Forrester

Soprano Nathalie Paulin,
with the Toronto Mozart Players,
sings songs from Gustav Mahler’s
Des Knaben Wunderhorn
(“The Youth’s Magic Horn”)
sung Mahler under the baton of Bruno Walter and Otto Klemperer
and was in fact a crucial part of the postwar revival of interest in
Mahler. While the hour-long cycle could warrant a concert all on
its own, two shorter pieces are also on the program: the 15-minutelong TSO-commissioned L’Aube for Mezzo-Soprano and Orchestra
by Howard Shore and a two-minute sesquie by John Abram titled
Start. Mezzo Susan Platts and tenor Michael Schade will sing; Peter
Oundjian conducts; Ben Heppner hosts.
The poetry of The Song of the Earth has roots in classical Chinese
poetry, but only loosely and by way of multiple mediations. It can be
tracked down to the 1867 Le Livre de jade, a collection of adapted
(read: rewritten) Chinese poetry by a 22-year-old amateur translator,
Théophile Gautier’s daughter, Judith Gautier. Gautier was in her late
thewholenote.com
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world, the Earth that will continue even if we are not around to see
it. Structurally, interludes, recitatives and arias alternate, orchestration ebbs and flows until the Funeral March gives rise to its own song
within the song. The melodic material moves between the woodwinds, horns and violins, in physical, almost tactile ripples, twirls,
sweeps and risings. When thoughts of the beauty of life appear among
the verses, the music swells. Sometimes, the sound recalls familiar
voices of nature, and at other times things get complicated; we are
there to give in, not understand. Pauses are important. Each part gets
extinguished before we move on to the next one. Morendo appears
among Mahler’s markings in the score. Structurally, too, there is dying
in Der Abschied.
Then, a change of voice mid-way. After the Funeral March, the
first person narration turns to the descriptive third person – from
an “I” that shares its impressions and feelings (“I stand and wait for
my friend …where are you?”) to a “he” as if narrated by an observer.
(Bethge’s version maintains the first person address; this change is
entirely Mahler’s.)
So what is happening here? Interpretations vary greatly, but I
was struck by the one I found in musicologist Andrew Deruchie’s
paper in a 2009 volume of the journal Austrian Studies (‘Mahler’s
Farewell or The Earth’s Song? Death, Orientalism and Der Abschied,’
Austrian Studies, Vol. 17, Words and Music), discovered while I was
trawling the TPL article databases looking for new writing on Das
Lied von der Erde. Death does not take place at the end of Das Lied,
Deruchie argues; the first-person narrator dies before the Funeral
March and the Funeral March is precisely for him/her, not in anticipation of departure. “In Part I the protagonist is the speaking (singing)
subject, but in Part II his voice has vanished, and his words are merely
quoted by the narrator. The music, one might say, no longer emanates
from him,” writes Deruchie, connecting this to the Taoist tradition,
“where in death individual subjectivity is folded into nature’s eternal
cyclicism: just as spring follows winter, the narrator tells us, the earth
blossoms anew after the protagonist’s death.”
I don’t know that it is exclusively about Taoism. Buddhists among
my readers will interrupt with “But that’s us, too” and so could the
atheists and the scientists. What’s certain is that Das Lied steps away
from and leaves behind the Christian paradigm, not a small gesture by
a composer who has used that same paradigm without moderation in
many of his other works. (I cannot stand the Resurrection Symphony.
It offers a coy, calculating consolation, as opposed to the radical,
uneasy one of Das Lied.)
What the final part of the final part of Das Lied von der Erde, the
ultimate song on finality, always brings to my mind is the pages near
the end of the Dutch novelist Cees Nooteboom’s book The Following
Story. It too is a unique and extraordinary work of art on trying
to accept the fact of dying. Its protagonist goes to bed alone in his
Amsterdam apartment one night, only to wake up in Lisbon next
to the love of his life, except many years earlier than the present
day. What is he doing there? The journey goes back in time (protagonist’s) and deep time (through antiquity, as the narrator is a classics professor) and we gradually gather that he has crossed the Lethe,
and that time and space are not anymore how he’s known them to
be. He is perhaps still lingering, for the duration of the novel, in the
in-between before the final farewell, just like the spirits of George
Saunders’ Lincoln in the Bardo tarry and refuse to understand
their condition and really pass on. But in due course, Nooteboom’s
professor too is ready to go (in translation by Ina Rilke):
It was not my soul that would set out on a journey, as the real
Socrates had imagined; it was my body that would embark on
endless wanderings, never to be ousted from the universe, and so
it would take part in the most fantastic metamorphoses, about
which it would tell me nothing because it would long since have
forgotten all about me. At one time the matter it had consisted of had
housed a soul that resembled me, but now my matter would have
other duties.
Lydia Perović is an arts journalist in Toronto. Send her your art-ofsong news to artofsong@thewholenote.com.
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The Recognition
Factor

Narek Hakhnazaryan

PA U L E N N I S

J

oshua Bell began taking violin lessons when he was four years
old after his mother discovered that he had stretched rubber
bands across the handles of his dresser drawer to pluck out
music he had heard her play on the piano. Several decades later
in January 2007, Bell performed incognito as a busker at a public
transit station in Washington DC. More than 1,000 people passed by
but only seven stopped to listen. He collected $52.17 from 27 people
(including $20 from the one person who recognized him). Now in his
50th year, the celebrated American virtuoso returns to Toronto for a
recital in Koerner Hall on November 4. The program, with the gifted
Italian pianist, Alessio Bax, includes sonatas by Mendelssohn, Grieg
and Brahms, as well as additional works to be announced from the
stage. But the concert is sold out (one of several in that category this
season) so unless you’re already a ticketholder (or one of the fortunate
few able to secure rush seats on the day of the recital), you’ll miss the
chance to hear the musician who has become only the second music
director (after Neville Marriner) of the Academy of St. Martin in the
Fields chamber orchestra.
There is consolation the following afternoon, however.
After winning the Cello First Prize and Gold Medal at the XIV
International Tchaikovsky Competition in 2011 at the age of 22, Narek
Hakhnazaryan was named a BBC New Generation Artist in 2014 and
welcomed by the world’s most prestigious venues. His concert (75
minutes with no intermission) on November 5 in Mazzoleni Hall at
2pm is FREE (ticket required). Mentored by Mstislav Rostropovich,
this is Hakhnazaryan’s Toronto recital debut after several orchestral performances, including the TSO in 2015. “I try to be honest
with the composer’s music,” he told an interviewer last year. “I don’t
really show off or do anything for the audience. The scores don’t need
any changing because they are genius already. The musician is just
the narrator, and the script is already written. It’s all about how you
read it. It’s like Shakespeare: there’s millions of actors doing different
things with his original works.”
Still on the subject of the Royal Conservatory’s new season, making
their Canadian debut October 20 at Koerner Hall, the Khachaturian
Trio (pianist Armine Grigoryan, violinist Karen Shahgaldyan and
founding member, cellist Karen Kocharyan) has been active since
1999, taking the name of their Armenian countryman Aram
Khachaturian in 2008. Their handful of recordings focus on the
music of Armenian modern composers as well as Khachaturian,
Tchaikovsky, Arensky, Babadjanian and Shostakovich. The program
for their Toronto recital includes Tchaikovsky’s intense, demanding,
symphonic Piano Trio in A Minor, op. 50, “In Memory of a Great

Artist”; Rachmaninoff’s Trio élégiaque No. 1 in G Minor, the composer’s personal memorial to Tchaikovsky whom he called the most
enchanting of all the people and artists he had ever met (“His delicacy of spirit was unique.”); Khachaturian’s Adagio of Spartacus
and Phrygia from Spartacus Suite No. 2, Op.82b (the music for
the Spartacus ballet from which this suite was taken is among
Khachaturian’s most acclaimed works); and Babadjanian’s richly
romantic, melancholic Trio in F-sharp Minor.
Music in the Afternoon
Violinist Lara St. John and pianist Matt Herskowitz open the
Women’s Musical Club of Toronto’s 120th season on October 5. What
began in 1899 when a group of women musicians and music lovers
met to share their passion has become Music in the Afternoon, a fiveconcert series on Thursdays in Walter Hall. After performing Franck’s
justly celebrated Sonata in A Major for violin and piano, written as
a wedding present for famed Belgian virtuoso Eugène Ysaÿe in 1886,
St. John and Herskowitz will play selections from her Shiksa CD

Beethoven Choral Fantasy &
Mozart Mass in C Minor
Saturday, November 18 at 8 pm
Sunday, November 19 at 3 pm
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(2015). Its 14 tracks feature traditional folk tunes from the Jewish
diaspora, Eastern Europe, the
Balkans, the Caucasus and the
Middle East, reimagined for the
concert stage by contemporary
composers. When St. John does a
similar program two weeks later,
at Wolf Trap outside of Washington
DC, the program will include
John Kameel Farah’s Ah Ya Zayn
(Levant), Matt Herskowitz’s mashup
of Hava Nagila, Nagilara (lsrael),
Serouj Kradjian’s Sari Siroun Yar
(Armenia), St. John/Herskowitz’s
Adanáco and Martin Kennedy’s
Czardashian Rhapsody (Hungary).
That’s the kind of music the Toronto audience can expect, followed
perhaps by an encore like the rambunctious Oltenian Hora, which
St. John calls “improvised Romanian violin tricks, twists and turns.”
St. John told Laurie Niles on violinist.com (November 5, 2015)
that the idea for Shiksa had been percolating for a long time – since
her first trip to Hungary when she was 11 years old. “I was astonished by all the music everywhere and thought that maybe I had been
kidnapped by some Canadian family, because I felt like I belonged
there. Since that time, and especially since my year of living in the
Soviet Union when I was 17, I’ve been fascinated with songs and
music from many cultures in, shall we say, that general area. The
borders are always changing, but the music is the one thing that folks
always respond to and recognize.”
U of T Faculty of Music/TSO
As Toronto audiences have come to recognize from the many
appearances in the recent Toronto Summer Music Festival by the
NINE SPARROWS ARTS FOUNDATION
PRESENTS
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concertmasters of Canada’s
two major symphony orchestras, Jonathan Crow of the
TSO and Andrew Wan of the
OSM, the two are consummate, generous musicians
dedicated to conveying their
joy in the music they play.
And despite their considerable
commitments to their principal orchestral roles, they still
find time to come together for
several concerts each season
with the New Orford String
Quartet, where they alternate in the first and second
violin positions. Such is the
case when the U of T Faculty of Music presents the New Orford on
October 5 in Walter Hall. Ravel’s wistful, melancholic String Quartet
in F Major, arguably the most performed string quartet of the 20th
century, shares the stage with Tchaikovsky’s moving String Quartet
No.3 in E-flat Minor and Steven Gellman’s Musica Aeterna (1994).
Faculty of Music free noontime concerts continue on October 19
with Crow joining his colleague Joseph Johnson, TSO principal cellist,
to play music of Ravel and Kodály. Johnson’s TSM Shuffle Concert
last August was enlightening and entertaining, with the personable
cellist’s onstage patter illuminating his impeccable playing of selections from Bach’s solo cello suites mixed in with works for two, three
and four cellos! Brooding, intense and sedate Bach contrasted with
showpieces featuring Viennese musical twirls and swoops and Lisztian
Hungarian rhapsodies, all smoothly led by Johnson at his collaborative best.
On October 30 Johnson teams up with the Gryphon Trio’s pianist,
James Parker, in a U of T recital at Walter Hall with a substantial program comprising Debussy’s rapturous Sonata in D Minor,
Beethoven’s densely packed, forward-looking Sonata No.2 in G Minor,
Op.5 and Brahms’ bold and passionate Sonata No.2 in F Major Op.99.
Juanjo Mena

Marc-André Hamelin
Crow and Johnson’s day jobs with the TSO find them supporting
Marc-André Hamelin in Ravel’s ingenious one-movement Concerto
for the Left Hand on October 25 and 26. It was the most successful of
the works commissioned by Austrian pianist Paul Wittgenstein after
he lost his right arm during World War I. When Wittgenstein first saw
the long solo cadenza that opens the piece he said: “If I wanted to play
without the orchestra, I wouldn’t have commissioned a concerto.” But
Ravel refused to change a note. When I spoke to Hamelin last winter
he confirmed my suspicion that Ravel’s one-movement concerto in D
Major was a piece he really enjoyed playing. “Very much so,” he told
me. “Although I’ve also for the first time recently played the G Major
[in Montreal with the OSM and Kent Nagano]. Can you believe? And
that’s worked out well. I would like to offer a program in which I play
both in a single evening. Which is perfectly fine.” Indeed, that would
be quite a program.
This time, however, under the baton of visiting Spanish conductor
Juanjo Mena (principal conductor of the BBC Philharmonic), the
TSO program is augmented by the Canadian premiere of Alberto
Ginastera’s expressionist, dance-driven Ollantay, inspired by a preColumbian Inca poem and sounding like Aaron Copland’s music
transposed to the Argentine landscape. Mena’s Chandos recording of
this and other Ginastera works is considered by its publisher Boosey &
Hawkes to be definitive. The major work of the evening is Schubert’s
Symphony No.9 “Great,” an extensive melodic and rhythmic quilt
that deserves its apt nickname. Schubert began writing the symphony
in the year after he heard Beethoven’s Ninth and inserted a quote from
the Ode to Joy melody into the middle of the last movement of it. See
if you recognize it when you hear it.
Paul Ennis is the managing editor of The WholeNote.
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Towards Disinhibition...
a Modernized Manifesto
M AT T H E W W H I T F I E L D

“

Classical music is dying!” Charlie Albright reported for CNN
back in May 2016, and its death is not a quick and abrupt
one but rather slow and painful, like a cancer that kills
from the inside out. “With [its] stifling atmosphere of rules
and ‘appropriateness,’ it is no wonder that people (especially
youth) are apprehensive and often uninterested in the whole
idea of classical music. Somehow, classical music has become
inaccessible and unwelcoming.”

October is here and based on the above we can anticipate a wave
of the same old junk, identical to what came before, and identical to
what will come next, a musical merry-go-round of the first degree:
obsessive etiquettal xenophobia, predictable programming falling into
pretty, compartmentalized categories (like a mother cutting up a pork
chop for her child – easy to eat and it just tastes better this way) with
attention-grabbing headlines that ensure that the conductor’s circle
donors (who give more in a year than you’ll make in five) will remain
happy, contentedly perennial boons to the budget.
Wanna hear something German? Here’s some Bach…
Wanna hear something French? Here’s some Lully and Rameau…
Wanna hear something English? Here’s a Handel oratorio…
Wanna be up to your eyeballs in gentrified groupies spewing vapid
pleasantries? Here’s a post-concert reception…
Want something different?

Larry Beckwith conducting Toronto Masque Theatre's A Soldier's Tale

Aeneas and Dido?
Henry Purcell, particularly his opera Dido and Aeneas, has become
something of a fixture the last few years – Google “Dido and Aeneas
Toronto” and watch the 275,000 hits pop up. Musically, the relative
simplicity of Dido’s score has long permitted conductors, producers,
choreographers and directors free reign over the dramatic and visual
components of the theatrical production, resulting in a wide spectrum of aesthetics. The beauty of Purcell’s opera, from a programming perspective, is its brevity; the 40-minute-or-so runtime allows
another work, similar or contrasting, to be placed cheek to jowl with
it, thereby creating a more dynamic performance than the Purcell
does as a freestanding piece of music.
Larry Beckwith’s Toronto Masque Theatre is doing just that – pairing
Purcell’s Dido and Aeneas with James Rolfe’s Aeneas and Dido to
form a uniquely expressive concert. Far from being just a convenient
inversion of the title, Rolfe’s Aeneas (commissioned by the Toronto
Masque Theatre in 2007, with a libretto by 2015 Giller Prize-winning

Regeneration
In recent years there have been some interesting and original
performances built around rather conventional repertoire, combining
standard tunes with new visual and environmental stimulation.
Alison Mackay’s multi-disciplinary Tafelmusik presentations of The
Galileo Project and House of Dreams, among others, have broadened the horizons of many stiff-necked concertgoers in a way that is
both familiar yet new, good for business but also for the regeneration
of old music through new art forms. (“Thank Wotan for multimedia!”
Wagner and his Gesamtkunstwerk ideals are whispering somewhere
in the celestial ether.)
Multimedia collaboration is just one way that we can use old music
in new incarnations. Last month I wrote about the fresh, modern
movement that gets the cobwebs out of the canon by bringing classical music to bars, clubs and taverns. (You can read my review of the
ClassyAF performance at Dakota Tavern on The WholeNote website.)
These stripped-down yet high-quality performances declassify art
music, removing the frills and snobbish attitude, making it less like a
liturgical rite and more like the pop music it was when it was written.
If you’re the guy who cringes when someone claps between movements at a concert or a member of the conductor’s circle, stay far,
far away (and get your snotty nose out of my column!). If, however,
you long for a way to take in the music you love without all the extra
chi-chi superfluities, get out there and explore. Toronto is a wonderfully diverse city with dozens of concerts and events taking place
every night, hundreds each month, thousands every year. I encourage
you to go to as many as you can and step outside your comfort zone.
Explore the different sections of this magazine, not just the ones you
always do, and support the artists that bring this city to life!
(As a side note, if you own a bar and want to host a mean set of
Bach and Brubeck, give me a shout…)

thewholenote.com

October 2017 | 27

novelist André Alexis), “tries to imagine Aeneas’s interior life.
What drives Aeneas to choose an uncertain quest for a new
homeland over Dido’s offer of love and country?” (from jamesrolfe.ca) This performance takes place on October 20 and
21 and features soloists Krisztina Szabó, Alexander Dobson,
Andrea Ludwig and Jacqueline Woodley, as well as orchestra
and chorus.
It will be fascinating to see and hear how the Purcell and
Rolfe complement, juxtapose and intertwine with each other,
being separated in time by so many centuries. Choreographer
Marie-Nathalie Lacoursière will add another dimension to the
performance, perhaps paving the way for even more adventurous interdisciplinary collaborations in the future as the
Toronto Masque Theatre disbands after this season, and its
creative minds seek stimulation elsewhere.

Art of Time Ensemble's
Andrew Burashko

The Holy Gospel According to Gould
Taking a leap well beyond the usual scope of this column, from
November 2 to 4 the Art of Time Ensemble will present “…Hosted by
Glenn Gould: Gould’s Perspectives on Beethoven and Shostakovich,”
via screenings from CBC’s Glenn Gould on Television as introductions
to live performances of music by Beethoven and Shostakovich.
In addition to being an interesting and exciting concert idea, a
voice-from-the-grave presentation similar to holographic posthumous appearances by Frank Sinatra and Elvis, it will be fascinating
to hear Gould’s perspectives on Beethoven, whose music has been
comfortably and successfully interpreted by a great number of historically informed performing groups. Gould was equal parts genius and
eccentric, certainly not at all a traditional performer in the historical sense, and those of us indoctrinated with the idea of fidelity to
the score above all else should look forward to this concert as an
opportunity to broaden our horizons, especially those of us (myself
included) who were not fortunate enough to experience Gould in
person during his lifetime.
Speaking of Beethoven…
This month is a good one for fans of Beethoven and his symphonic
music. In addition to the release of Tafelmusik’s complete Beethoven
symphony cycle featuring Bruno Weil directing the Tafelmusik
orchestra and chorus (look for the CD review in this issue of The
WholeNote), on November 4 and 5 former Tafel violinist Aisslinn
Nosky leads the Niagara Symphony Orchestra in performances of
Beethoven’s Seventh Symphony.
Hearing a modern orchestra tackle historic repertoire while led by
an expert in historically-informed performance practice is a stimulating and thought-provoking experience. For those who have been

trained to play a certain type of music a certain way, it is often difficult to reorient yourself around a different style and method of interpretation. I often spoke with Ivars Taurins on this topic while at the
University of Toronto, and it was enlightening to hear his ideas on
approaching Baroque and Classical symphonic repertoire with a
modern orchestra such as the Calgary Philharmonic, where Taurins is
a frequent guest conductor, versus a more specialized group such as
Tafelmusik.
So take a trip down to wine country, partake in a tasting or two, and
enjoy an evening of one of Beethoven’s greatest symphonies. (And if
someone wants to clap between movements, for chrissakes, let them!)
I said at the beginning of this article that classical music as we
know it is dying – that’s a good thing, for it is also being reborn under
our noses.
Back to CNN’s Charlie Albright for the final word:
“Breaking down ‘classical’ rules will kill ‘classical’ music – and
thus save it. It will make the artform more accessible, more entertaining, and more disinhibiting, allowing for all of us to share more
emotion and passion through the music. It will welcome those of us
who are interested yet apprehensive about making the leap to buy a
ticket to a concert. It will encourage more young people to have fun
with the performing arts instead of viewing them as a necessary evil
that requires a boring practice each day after school. And it is this
death of “classical” music that will bring true classical music more
life than ever.”
If you want to drop me a line, email me at
earlymusic@thewholenote.com or talk to me in person at one of this
month’s concerts – I’ll be at the bar.
Matthew Whitfield is a Toronto-based harpsichordist and organist.

CLOSE ENCOUNTERS CHAMBER SERIES

Explore new aspects of Tafelmusik repertoire with an up close and personal encounter with the music.

Close Encounters
… in Paris

Close Encounters
… in Salzburg

Close Encounters
… in Vienna & Madrid

Nov 15 & 18, 2017

Jan 31 & Feb 1, 2018

Apr 21 & 25, 2018

SEATING IS LIMITED – ORDER YOUR TICKETS TODAY.
(416) 964-6337 | tafelmusik.org/CloseEncounters
Close Encounters Media Partner
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David Bowser
Artistic Director

Romantic
Masters

The passion of Bruckner,
Brahms, and Beethoven
Pax Christi Chorale with the Toronto Mozart
Players, Monica Whicher, Krisztina Szabó,
Isaiah Bell, Brett Polegato and Asher Armstrong
Sunday, October 29, 3:00 p.m.
Grace Church on-the-Hill,
300 Lonsdale Rd. Toronto

FOR TICKETS, VISIT
PAXCHRISTICHORALE.ORG
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Fall’s Choral
Landslide
DAV I D P E R L M A N

CCOC at 50
That one, by the way, is a bit of an exception to the rule in terms of
the nature of the event as well as the weekday on which it falls. The
event in question, October 26 (a Thursday) is a gala concert at the Four
Seasons Centre for the Performing Arts, celebrating the 50th anniversary of the Canadian Children’s Opera Company (formerly known
as the Canadian Children’s Opera Chorus). And while the company’s
several choirs will doubtless shine, there will be solo star turns by
some of Canada’s opera elite, either former members of the CCOC
themselves, or parents of past or present choristers. (Regular choral
scene columnist, Brian Chang spoke of this event and other highlights of the CCOC’s upcoming season in the previous iteration of this
column, so I won’t go into more detail here.)
As for Mr. Chang, he is on brief hiatus from this column while,
as all good tenors should, once in a while, he throws himself into
supporting a candidate in one of the political leadership races that are
as predictable a feature of the fall landscape as homecoming choral
concerts featuring alumni as soloists, and occasionally even en masse,
as will be the case with the CCOC gala October 26.)
Those of you who like your choral columns less prone to meandering will be relieved to know he is scheduled to return in November!
Alumni
While on the topic of alumni, though, one might be tempted to
argue that the number of alumni who can free themselves up to
participate in a youth and/or children’s choir’s fall homecoming

MICHAEL SLOBODIAN

P

erhaps more than any other subset of collective music-making,
the choral scene is subject to the dictates of the average working
individual’s personal calendar, weekly and monthly. A case in
point: of the 25 to 30 upcoming choral concert listings I perused in
preparing to write this column, all but one fall on a Friday, Saturday
or Sunday. And none dare intrude on the sanctity of the October 7 to 9
Thanksgiving weekend!

Karina Gauvin, former CCOC chorister, graces the CCOC Gala

concert is likely to be inversely proportional to the number of them
who have kept up their music. But this is to undervalue the strength of
the ties that bind individuals to the ensembles in which they discovered for the first time the particular power of lending one’s voice to a
common musical cause.
Two such concerts come to mind. Saturday October 21, the Toronto
Children’s Chorus (Training Choirs, Choral Scholars, staff and a
fistful of distinguished alumni will foray from home base at Calvin
Presbyterian Church on Delisle Avenue to the visually and acoustically
radiant environs of St. Anne’s Anglican Church on Gladstone Avenue
for a 3pm concert titled “Autumn Radiance,” featuring Ryan Downey,
tenor, Giles Tomkins, bass-baritone and Stan Klebanoff, trumpet. The
choir is heading into its 40th season in 2018/19, so one would imagine
that this will be the start of a concerted campaign to reach out to the
thousands of individuals who honed their appetite for music-making
under their auspices.
And a week earlier, on Friday October 13, a throng of St. Michael’s
Choir School alumni will make pilgrimage (if it isn’t too strong a
description) for a 7pm Founder’s Day Concert at the newly restored
St. Michael’s Cathedral Basilica on Bond Street. Note the placement of
the apostrophe in “Founder’s” by the way. The event still honours the
singular memory of Monsignor John Edward Ronan, who founded the
Choir School in 1937.
According to the SMCS website, tradition has it that the day after the
Founder’s Day concert, the SMCS Alumni Association comes together
to “sing Mass as part of an alumni homecoming, followed by a reception and open mic night at which the alumni share their talents, and
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catch up with friends old and new.” With alumni like Michael Burgess,
crooner Matt Dusk, opera stars Robert Pomakov and Michael Schade,
and Kevin Hearn of the Bare Naked Ladies among their ranks, one
would think that the mic would hardly be necessary!
Period Ensembles
All kind of patterns emerge when you use the Just Ask! search function in our online listings to look for music of a particular type instead
of ploughing through acres of print. One pattern, among many that
caught my eye going through this date range just for choral music, was
the number of period choral ensembles among them.
Oct 14 at 3pm Melos Choir and Period Instruments in Kingston
presents “A Tea and Recital: Virtuosic Vocals 12th-18th Centuries”
covering the evolution of western bel canto singing from the monastery to the Baroque opera house. And if I really hurry back I can
boot it back to Toronto by 7.30pm in time to hear the Tallis Choir,
under the direction of the ubiquitous Peter Mahon perform “Six Bach
Motets” to kick off their 40th anniversary concert season. Or if I am
running late, take in Opus 8’s “A Musical Bestiary” at 8pm, offering
works from Monteverdi to Stockhausen. Moving on, Oct 28 and 29,
U of T early music vocal ensemble, Schola Cantorum, with Baroque
orchestra offers up a period treatment of Handel’s Messiah under
the expert direction of Jeanne Lamon and Daniel Taylor, at Trinity
College Chapel. Also on Oct 29 at 10:30am Royal York Road United
Church celebrates the “500th Anniversary of the Reformation” with
Bach’s Cantata No.79 “Gott der Herr ist Sonn und Schild” BWV79.
And the same day at 3pm Toronto Chamber Choir offers up a
program titled “The Architecture of Music (Kaffeemusik),” with works
by Dufay, A. Gabrieli, Charpentier, Purcell, Telemann and others.
Finally, Cor Unum Ensemble on November 4 and 5, also at Trinity
College Chapel offers up polyphonic madrigals and “a string band of
16th-century Italy.”
The Big Choirs
And that, dear reader is no more than a flag on the tip of a choral
iceberg growling its way towards us. Because, make no mistake, we
are at the point when all of the region’s large choirs, professional
and community alike, are gearing up for at least one serious undertaking before December’s seasonal frivolity sets in. October 21 Grand
Philharmonic Choir offers “Big Choruses: From Brahms to Broadway.”
Oct 29 Pax Christi Chorale’s new music director gets a first chance to
show off the fruits of his new labours in a program titled “Romantic
Masters” featuring Bruckner, Brahms and Beethoven, and a stellar
array of soloists. Chorus Niagara (on November 4) and Orpheus Choir
(on November 5), both under Robert Cooper’s direction, offer up “Last

Light Above the World: A War Litany” featuring the premiere of a
searing new work by that name. And the list goes on. (As I mentioned
at the outset, perusing the listings I found myself with a good 25 to 30
concerts worth writing about, or better still, attending.) Check them
out for yourself.
You can follow regular Choral Scene columnist Brian Chang on
Twitter @bfchang. And send info/media/tips to
choralscene@thewholenote.com.
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featuring the
brilliant comedic duo

Mary Lou Fallis and Peter Tiefenbach
Sunday, October 15, 4:00 pm
“Hurry, hard” to this uniquely Canadian
program of song for an unforgettable evening
with Primadonna, the Elmer Iseler Singers
and Lydia Adams, conductor.
~ Featuring: Strangers in the House — Tiefenbach’s
rarely heard curling opera, about a Toronto family who
runs out of gas in Saskatchewan on bonspiel weekend.
The bonspiel is in trouble... can anyone save it?
There will also be songs by Sarah Binks, the “Sweet
Songstress of Saskatchewan”, and selections from
Primadonna On a Moose.
Eglinton St. George’s United Church,
35 Lytton Blvd., Toronto

416-217-0537 www.elmeriselersingers.com

Last Light Above the World
November 5, 2017 3:00pm

Grace Church on-the-Hill
300 Lonsdale Rd, Toronto, ON M4V 1X4
Canada Remembers

Experience the Toronto premiere of Ontario composer Allan
Bevan’s Last Light Above the World: A War Litany, for soloists,
narrators, chorus and orchestra - a stirring tribute to the passion
and sacrifice of armed conflict. Woven with David Lang’s
riveting choral cycle national anthems, this concert is a moving
commemoration of the courage of those who serve.
Robert Cooper, C.M. Artistic Director, Edward Moroney, Accompanist

Guest Artists
Hailey Gillis, Colin Palangio, Narrators
Sidgwick Scholars & Orpheus Chamber Orchestra
www.orpheuschoirtoronto.com
thewholenote.com
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presents

DECEMBER DIARIES
A Choral Drama

Shackleton ice-bound
at the South Pole,
Champlain’s first winter
in New France, the
Christmas Truce of 1914...
Journey with us to three
remarkable Christmases
past, as we encounter
individuals creating
meaning for themselves in
the face of unimaginable
hardship and danger.

featuring:
Cheryl MacInnis, actor
Anne Lindsay, violinist

December 9 & 10, 2017
Jane Mallett Theatre, St. Lawrence Centre for the Arts
www.annexsingers.com

UNITED IN SONG
Celebrating Canada 150

SUNDAY, OCTOBER 29, 2017 • 4:00 PM

FEATURING
Amadeus Choir of Greater Toronto | Lydia Adams, conductor | Elise Bradley, guest conductor
Shawn Grenke, conductor and piano | Joan Andrews, conductor | Michele Jacot, clarinet
Single tickets: $40 | $30 | $20
For tickets, call (416) 446-0188
www.amadeuschoir.com
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Eglinton St. George’s United Church
35 Lytton Blvd, Toronto
(at Lytton Blvd and Duplex Ave,
one block west of Yonge St)

Toronto’s Globally
Tuned October
ANDREW TIMAR

I

n my column last month I introduced two new Toronto initiatives,
both barely launched in September, and both in their way aiming
to address issues of interest to students, performers, presenters
and audiences of globally sensitive music. So I’ll begin this month’s
column by following up on these.
Polyphonic Ground
Polyphonic Ground, an umbrella organization of 12 live music
presenters “committed to building and sustaining Toronto as a global
music city” kicked off its first monthly concert at the Revival Bar on
September 14.
On October 12 the series continues at the same venue, this time
presented by two well-established local organizations. Batuki Music
Society promotes African music and art, while Uma Nota Culture is a
“cultural production house focusing on Brazilian, Latin, Caribbean,
Funk and Soul music.” As in the first concert, these two organizations
collaborate to present a program geared to spark transcultural musical
discovery.
Three groups are featured in the concert. Matatu Express performs
a highly dance-friendly blend of pan-African music genres including
Ghanaian highlife and palm wine, Malagasy salegy and blues, and East
African benga and rumba. West-African dancer Mabinty Sylla demonstrates how it is done back home.
Beny Esguerra & New Tradition serves up live hip hop, R&B and
soul with Afro-Colombian percussion, a blend they evocatively dub
“Afro-Native Colombian music from an inner city perspective via JaneFinch, Tkaronto.” The third group, Future Primitive, presents what
they have dubbed “tropical soul” with elements of Latin American and
Caribbean, along with catchy bespoke songwriting.
Labyrinth Musical Workshop Ontario Launch
I was on hand for the September 15 Labyrinth Musical Workshop
Ontario launch and fundraiser held at the 918 Bathurst Centre.
The concert and reception had a warm, mixed-community feel.
The buzzy excitement of the launch of a new venture hung in the
air and was reflected in the music: there were four ample sets by
various groups and individual musicians. They covered aspects of
Persian, Southeastern European, Turkish/Kurdish and Middle Eastern
musical ground.
The most unusual single item was the joint group performance of
the tender lilting Kurdish wedding song Dar Hejiroke, bringing all the
performers together onstage. For me this performance perhaps most
clearly reflected LMWO’s mission, which includes the fostering of
“detailed study of particular modal musical traditions and encounters
between different traditions, encouraging intercultural understanding,
artistic development and an appreciation of music as embracing all
aspects of life.”
LMWO is a significant development on the Toronto music scene,
one which not only connects with the transnational movement Ross
Daley instituted in Greece, but also animates regional musical threads
here in the GTA. LMWO’s website, www.labyrinthontario.com, is now
fully operational. It’s worth a visit to see what workshops by leading
modal music practitioners are planned for next May.
Festival of Arabic Music and Arts (FAMA)
The Festival of Arabic Music and Arts launches
October 28 at Koerner Hall, then moves to various locations in the
thewholenote.com

GTA and in Montréal
until November 12. Its
presenting organization
is the Canadian Arabic
Orchestra (CAO) based in
Toronto, co-founded by the
husband-and-wife team
of qanun expert and CAO
president Wafa Al Zaghal,
and pianist Lamees Audeh,
its music director.
Not only is this the festival’s inaugural year, but it’s
my first encounter with the
The Canadian Arabic Orchestra
CAO. Audeh filled me in on
the backstory in a phone
interview.
“Wafa and I formed our duo in 2009,” Audeh recounted. “Then in
2014 we formed an ensemble of five musicians: piano, Arabic violin,
oud, qanun and tabla [aka. darabuka]. This group initially performed a
repertoire of well-known classical songs drawn from across the Arabic
world, both instrumental and vocal.”
Today the orchestra boasts a much larger complement including
ney, oud, piano, clarinet, a string section of violins, viola, cello, bass
and three percussionists. This instrumentation reflects the mission of
the CAO to combine Western and Arabic classical musics.
“Our repertoire is evolving, along with the makeup of the
orchestra,” noted Audeh. “The arrangements for our upcoming festival
were prepared by me, Wafa, and composers and arrangers drawn
from the orchestra and across the Arabic diaspora. Our approach puts
less emphasis on [Arab] ethnicity and rather more on the [Arabic]
music itself.
The first FAMA concert on October 28 at Koerner Hall brings Iraqi
guitarist, singer and composer Ilham Al-Madfai together with the
Toronto instrumental group Sultans of String. Al-Madfai formed
The Twisters, Iraq’s first rock and roll band, in 1961. His subsequent
synthesis of Western guitar, popular song and Iraqi music has kept his
popularity as a performer alive in his native country and throughout
the Middle East. Led by Canadian violinist and music producer Chris
McKhool, the multiple award-winning
Sultans of String quintet presents audiAutorickshaw's
ences with a “genre-hopping passEd Hanley
port.” Celtic reels, Manouche jazz,
flamenco, South Asian ragas, and Cuban
and Arabic folk music mix onstage, “all
presented with pop sensibilities, forms
and lengths,” notes McKhool.
October 29 FAMA presents “Jazzy
Arabia” at the Maja Prentice Library,
Mississauga. Five members of the
Canadian Arabic Orchestra perform
jazz standards reinterpreted through an
Arabic musical lens, as well as Arabic
songs rendered in a jazz idiom. The
common ground here may well turn out
to be the spirit of melodic improvisation and taqsim, which animates both
jazz and Middle Eastern performance
practices.
November 1 the festival takes a deeper,
more mystical turn, when Syrian oud
virtuosa and singer Waed Bouhassoun
performs solo at the Revue Cinema, Toronto. In 2008 Bouhassoun –
who has been performing onstage since she was 10 – received star
billing at the inaugural concert of “Damascus, Cultural Capital of the
Arab World” held at the Alhambra Palace in Granada, receiving extensive international media coverage. In 2010 she was awarded the Coup
de Coeur by the Académie Charles-Cros for her first solo album.
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Six more concerts in
the first half of November
round out FAMA’s first iteration. Please return to these
pages next month to find
out more about them.
Autorickshaw’s 15th
Anniversary Season
I’ve followed the Toronto
band Autorickshaw’s
career through its release
of award-winning albums,
concerts and international
tours. This season marks
its 15th anniversary, a good
time to take stock and reflect on the changing landscape of global
music and how it has developed for musicians and audiences alike.
By the time you read this, Autorickshaw will have already officially
released its fifth studio album Meter on September 28 and 29 at Small
World Music Centre. They will tour the album this fall in Southern
Ontario and then in India, with a follow-up concert back in Toronto.
I’ve had a quick listen to Meter’s 12 tracks. The music moves confidently between commissioned compositions, covers and many overt
as well as covert references to the music of the subcontinent.
I spoke to founding band member Ed Hanley about Autorickshaw’s
evolution, first asking about changes in the scene since the
early 2000s.
“The music industry’s completely changed, of course,” he says.
“For instance, our first CD wasn’t even on iTunes (though it was
on Bandcamp). Our new release will be available on a number of
online stores.”
Hanley directed the video of one of the songs on Meter, the polished
Hare Shiva, recently published on YouTube. I was struck by the presence of the personal, the trans-musical genre references, the easy
musicality of the Autorickshaw trio, as well as by the prominence of
Odissi dance.
“That’s certainly another change from 15 years ago,” commented
Hanley. “YouTube has become the main discovery platform for music,
and you really need to have a music
video now – though it is of course a
major extra expense. I feel you need two
types of videos now: live videos to show
presenters and audiences what the music
looks and sounds like in concert, and an
‘art video’ to serve as a companion piece
to the album.”
Presenting music with roots on several
continents often means having to explain
the various constituent elements. “I feel
we have to explain less about our music
today,” said Hanley. “Speaking for myself,
more people seem to know what a tabla
is than during Autorickshaw’s early days.
I get much less ‘is that bongos?’”
“When we started out we were aware
of the world music category, specifically the Indo-Jazz sub-category we felt
our music fit. Since then we’ve moved in
many different musical directions, and
the industry has also evolved. Musically
speaking, today we don’t feel the need
to be concerned with genre. We’re more comfortable in our musical
skins now.”
I’ll be keeping tabs on Autorickshaw as they roll out their season
and embark on their cross-India tour.
Andrew Timar is a Toronto musician and music writer. He can be
contacted at worldmusic@thewholenote.com.
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Collaboration
Is the Watchword
as 2017/18 Gets
Underway
J E N N I F E R PA R R

T

he fall theatre season in Toronto is usually overshadowed by
TIFF, so most seasons launch after the end of that festival. One
company that did start during the film festival in mid-September
was Red Sky Performance, launching their 2017/18 slate of shows
with the magical Miigis transforming the military colonial setting of
Fort York into a site of myth and reconciliation. Red Sky is all over
the city this year, it seems (as well as touring internationally), and,
as such, is a perfect exemplar of two themes emerging from season
announcements: the increased presence of Indigenous artists and
companies on the Toronto scene on their own and in collaboration
with other companies; and collaboration itself, which can be seen
across the board in the arts scene.
On October 7, Red Sky partners with the Toronto Symphony
Orchestra to present, as part of Canada 150, the world premiere of
Adizokan, a new genre-bending creation that explores an image-rich
experience of Indigenous dance, video, music, electroacoustic and
orchestral music. Next they collaborate with Canadian Stage to present
the Toronto debut of Backbone (November 2 to 12), a cutting edge
Indigenous dance creation noted for its masculine ferocity, inspired
by the spine of the continents (originally co-commissioned with the
Banff Centre for Arts and Creativity).
Canadian Stage
Collaboration is at the heart of the Canadian Stage season, a theme
chosen to celebrate their 35th year and featuring a plethora of genrebending creations from around the country, most involving music,
and many choreographed movement, as integral ingredients. Their
first production (before Backbone), as previewed in our September
issue, is a collaboration with the Musical Stage Company and Yonge
Street Theatricals: Life After, a newly expanded and developed
version of the Toronto Fringe Festival musical hit by Britta Johnson,
directed by Robert McQueen. Opening on September 29 and running
until October 22, Life After is already generating a lot of buzz. Along
with theatrical productions at the Bluma Appel and Berkeley Street
Theatres there is also an intriguing wide-ranging music series which
includes (in March) a bringing together of multi-award-winning Inuit
throat singer Tanya Tagaq with trailblazing Greenlandic mask dancer
Laakkuluk Williamson Bathory in a concert event combining tour-deforce vocals, kinetic movement and powerful spoken word.
Buddies in Bad Times
Bathory also collaborates with Canadian poet, composer and
performance artist Evalyn Parry for Kiinalik: These Sharp Tools
(October 24 to November 5) at Buddies in Bad Times, in a co-production with Theatre Passe Muraille as part of a new initiative between
those two companies to share resources and introduce audiences to
the work being done on other stages in Toronto. Both powerful storytellers, Parry and Bathory, who met on an Arctic expedition from
Iqaluit to Greenland, will use music, movement and video as well as
spoken word to map new territory together in a work that gives voice
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and body to the histories, culture and climate we’ve inherited, and
asks how we reckon with “these sharp tools.”
Tarragon
Across the city, Tarragon Theatre has two musicals as part of its
mainstage season: in January Richard Rose directs a new version of
Shakespeare’s Hamlet, reimagined through the powerful lens of rock
‘n’ roll with a score and music direction by Thomas Ryder Payne.
Earlier, in November, Tarragon presents the Macau Experimental
Theatre/Music Picnic/Point View Art Association Production of Mr.
Shi and His Lover, another show that began life at a festival, in this
case the 2016 SummerWorks festival where it was an award-winning
hit. Performed in English and Mandarin and with performers from
Toronto and Macau, Mr. Shi and His Lover, written by Wong Teng Chi
and Njo Kong Kie with music and music direction by Kie, tells the
real-life story of a French diplomat in China who falls in love with a
mysterious opera singer. With music inspired by Chinese opera and
vintage pop from both East and West, the show will be performed in
Mandarin with English surtitles.
(Kie, who is also the long-serving music director of Montreal’s La
La La Human Steps, also collaborates with Canadian Stage toward the
end of their season [April 26 to May 6], introducing the Macau-based
Folga Gaang Project in their Toronto debut with the hybrid musical
performance Picnic in the Cemetery.)
Soulpepper
Almost cheek by jowl with Canadian Stage downtown, Soulpepper
presents a more traditional season but again, music plays an
important part, with the blues-infused Ma Rainey’s Black Bottom
in the spring. Soulpepper’s expanded concert series also begins
in October with Riverboat Coffee House: The Yorkville Scene
(October 6 to 14), bringing to life the 1964 launching pad of Canadian
singer-songwriters like Gordon Lightfoot, Ian and Sylvia, Murray
McLauchlan, Joni Mitchell and Neil Young. Mike Ross will musicdirect a lineup of multi-disciplinary artists as they celebrate the stories
and songs that made Yorkville the place to be in the free-loving 60s.
The series also includes A Very Soulpepper Christmas (December 15),
Prohibition, the Concert (February 9, 10, 14) and A Moveable Feast;
Paris in the 20s (March 30 to April 2). Created by Albert Schultz, with
overall music direction by Mike Ross, the scripted concert series has
a lively energy marked by its collaborative nature and its bringing
together of different Toronto artists and musicians for each event.
Soundstreams
Downtown and uptown, venue depending on the type of event,
is Toronto’s eclectic and experimental yet classical Soundstreams,
where music combines with dance and theatre in ever-evolving
combinations.
Soundstreams’ 35th season opens very strongly with two productions in October. On October 16 at Koerner Hall, Northern Encounters
celebrates Canada 150 and Finland at 100 with Europe’s northernmost professional orchestra, the Lapland Chamber Orchestra,
performing music by Jean Sibelius, Harry Somers and Claude Vivier
and, most interestingly for me, includes a new dance piece by powerhouse Canadian choreographer Michael Greyeyes to Vivier’s Zipangu
exploring the idea of “the city of gold.”
thewholenote.com
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Michael Greyeyes

Notable Northdale
JEREMY MIMNAGH

JACK MACQUARRIE

A bit later in the month (October 26 to November 4) at Crows
Theatre’s new permanent space (at 345 Carlaw) Soundstreams collaborates with Crows’ artistic director Chris Abraham (whose production
of Moliere’s Tartuffe is currently electrifying and delighting audiences at the Stratford Festival) on the world premiere of the first staged
production of Claude Vivier’s Musik für das Ende.
The wonderful Soundstreams Salon 21 series has also begun and
continues throughout the season, offering audiences the opportunity to meet artists involved in upcoming events and to explore the
inspiration behind those events, usually in the intimate setting of
the Gardiner Museum. The Salon on October 19 (at Crows Theatre),
“Endings: Lieke van der Voort and Jumblies Theatre,” will feature
a special rapid-creation performance inspired by Vivier’s Musik
für das Ende.
Quick Picks
Sept 22 to Oct 7: Hart House Theatre pushes the boundaries with
what should be a strong production of John Cameron Mitchell and
Stephen Trask’s rock ‘n’ roll Hedwig and the Angry Inch. (WARNING:
Coarse language, mature themes and sexually explicit scenes.)
Oct 24 to Dec 24: For fans of Meatloaf, David Mirvish presents the
North American premiere of Brian Steinman’s Bat out of Hell The
Musical at the Ed Mirvish Theatre. A critical and popular hit already in
England, the run here has quickly been extended to December 24.
October 20 and 21: Catch one of Toronto Masque Theatre’s iconic
double bills in TMT’s final year: Dido and Aeneas/Aeneas and
Dido, pairing Purcell’s classic with James Rolfe’s contemporary
take on the same tale, starring Krisztina Szabó, Alexander Dobson,
Andrea Ludwig and Jacqueline Woodley. At Jeanne Lamon Hall,
Trinity-St. Paul’s Centre.
October 28 and 29: Gilbert and Sullivan fans might want to catch
TrypTych’s production H.M.S. Parliament at Trinity Presbyterian
Church West Hall, 2737 Bayview Ave. With a script by Canadian
William Henry Miller and music by Arthur Sullivan, it’s an intriguing
music-theatre piece featuring eminent Canadian figures Sir John A.
MacDonald and Sir Alexander Mackenzie.
Toronto-based “lifelong theatre person” Jennifer (Jenny) Parr
works as a director, fight director, stage manager and coach, and is
equally crazy about movies and musicals.

M

y calendar says that fall has begun, but the weatherman tells
me that he has declared a “weather alert.” Whichever it is
doesn’t make much difference for the community band scene.
The summer events have passed and the events scheduled for this time
of year will go ahead as planned unless our weather deteriorates to the
kind we have seen in the Caribbean recently.
The Summer Scene
In some ways, from my perspective, the local community music
scene has been a bit benign, with most groups emphasizing
Canada 150 and the works of Canadian composers. Over the official
summer period I heard many of the same works many times over with
only minor variations. The one musical event which stood out for me
was not by a community band, but by an excellent Baroque recorder
consort. In the June issue I mentioned that I was looking forward to
hearing the Shimoda Family Consort at the Foster Memorial. Well,
on August 25 I was not disappointed. This is truly a family ensemble.
Mother, father and two sons all move around playing an amazing array
of recorders, from one somewhat smaller than a piccolo to the largest,
which is taller than a contrabassoon. In this concert, in addition to
playing a couple of different recorders, the mother also accompanied
the others on harpsichord and played one harpsichord solo.
While I used the term “Baroque” to describe this group, most of
their repertoire was from a period earlier than that usually referred
to as Baroque. From such well-known names as Bach, Vivaldi and
Telemann backward in time to such unknowns as Ludwig Senfl (14861543) and Gregorio Allegri (1582-1652), the music was all very enjoyable. Newest works on the program were two pieces from Mozart’s The
Magic Flute. Such music on a beautiful summer evening in this architecturally stunning venue has left its mark in my memory.
Coming soon
The most notable event on the community band horizon this fall –
that we are aware of – is a “50th Anniversary Concert” and banquet
for the Northdale Concert Band. Having played in this band for
some years in the late 1970s and early 1980s, under the direction of
conductors Carl Hammond and James McKay, this event is of particular personal interest.
The Northdale Concert Band had its beginnings in 1967, with a
group of students who had originally met and first played instrumental music together at Willowdale Junior High School and later
played together at Northview Heights Secondary School in Toronto.
There, along with other interested music students, they formed the
band. The name Northdale came from the names of these two schools.

JOIN JOHN, SPECIAL GUESTS,
AND THE TORONTO ARTILLERY
FOUNDATION BAND FOR A
MEMORABLE EVENING OF MUSIC,
PERFORMANCE AND PAGEANTRY
IN HONOUR OF VETERANS AND
SERVICE PERSONNEL
A FUNDRAISING EVENT IN SUPPORT OF THE TORONTO ARTILLERY FOUNDATION

à AN EVENING with JOHN McDERMOTT à in SONG and VERSE à
NOVEMBER 6, 2017, 7:00pm à YORKMINSTER PARK BAPTIST CHURCH
TICKETS $30 ONLINE, OR AT THE DOOR lestweforgetevent.com/tickets
thewholenote.com
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CBA Community Band Weekend
Music teachers Ted Graham and Wayne Moss took on the band, held
As if they didn’t have enough to plan for with their anniversary
rehearsals once a week, and gave concerts open to the public. As
concert and banquet, the Northdale Concert Band is hosting the
time passed, the band became an adult group. None of its original
Canadian Band Association’s Fall Community Band Weekend, Friday
members remain in the band today. However, the band has its roots
October 13 to Sunday October 15 at the Church of St. Jude’s Wexford,
in the community, and has developed into a skilled group of dedi10 Howarth Avenue in Toronto. Visit either Northdale or CBA websites
cated amateurs and many music professionals, with a number of
for details.
the members having been with the group for several decades. Many
members play and teach music professionally; others teach music in the
elementary and secondary schools;
and others are students in the music
faculties of York University or the
University of Toronto. Other members
are in varied careers, but all turn out
reliably to rehearse and perform in
various community venues.
Through the years, there have been
many fine Northdale conductors, too
numerous to mention here. Stephen
Chenette, professor emeritus, Faculty
of Music, University of Toronto, was
the conductor from 1996 until 2010
when the present conductor, Joseph
Resendes, took over the baton. Born
in Toronto, Resendes has extensive professional credits as an active
conductor, composer, performer and
The Shimoda Family Consort
educator, and is currently in the process
In the left hand of the performer at far right is a recorder even smaller than a piccolo.
of completing his PhD in the field of
New Horizons Bands
musicology, ethnomusicology focusing on wind studies, conducting
As in past years the news from New Horizons Bands is great. The
and the development of community music in Canada. As well as being
Toronto group’s annual “Instrument Exploration Night” was a huge
the musical director and conductor of the Northdale Concert Band,
success, with 22 participants and six instrument coaches honking,
he also currently holds positions as the music director of East York
tooting and banging on all the instruments. Many signed up for
Concert Band, St. Mary’s Church Choir, VL Sax Quartet and as assisbeginner classes. With 45 new members this year, total membership
tant music director of Ecos of Portugal.
now stands at well over 260, spread out over eight bands and two jazz
A feature of this anniversary concert will be the world premiere of
groups. And it’s still not too late to join for this year.
a newly commissioned piece, Dance Suite, by renowned Canadian
Their annual Remembrance Day concert, “A Night to Remember,” is
composer Gary Kulesha, composer advisor to the Toronto Symphony
scheduled for November 10 at 7:30pm at Church of the Holy Trinity,
Orchestra since 1995. Although principally a composer, Kulesha is
85 Livingston Rd., Scarborough; their annual band festival is set for
active as both a pianist and conductor, and as a teacher. In 1986,
January 27, 2018.
he represented Canada at the International Rostrum of Composers
With this kind of growth it was decided that the organizational
in Paris, and has twice been nominated for JUNO awards, for his
structure should be updated. So, New Horizons Toronto incorporated
Third Chamber Concerto (in 1990) and again in 2000 for The Book
last year to facilitate adding stability to the group should Dan Kapp
of Mirrors.
and his wife Lisa decide to move on to new challenges. The board is
Another feature of this Northdale anniversary program will be
working to figure out how to cover all of the activities that need to be
guest soloist Vanessa Fralick, associate principal trombone of the
done to run such a large group.
Toronto Symphony Orchestra. Prior to joining the TSO, she played
Meanwhile, the York Region New Horizons group, which just
three seasons as acting associate principal trombone of the St. Louis
started last year, held an event which they called “Test Drive a Band
Symphony, after winning her first orchestral position with the San
Instrument,” and will have started classes by now at Cosmo Music in
Antonio Symphony in 2009 while pursuing her master’s degree at
Richmond Hill. Their classes are all on Mondays with morning, afterThe Juilliard School with Joseph Alessi of the New York Philharmonic.
noon and evening sessions. For information contact Doug Robertson
She completed her undergraduate degree at the University of Toronto,
at 416-457-6316 or nhbyrdirector@gmail.com.
and is an alumna of the Toronto Symphony Youth Orchestra, National
Youth Orchestra and the National Academy Orchestra of Canada. She
Hannaford Street Silver Band
occasionally plays alongside her brass-playing parents in the Niagara
As they enter their 34th season, the Hannaford Street Silver Band is
Symphony Orchestra in her hometown of St. Catharines, Ontario.
adding even more colour and variety to their annual concert programThe concert and banquet take place on Saturday, November 4 at
ming. Over the years they have gradually added other musical artists
3pm, at the Salvation Army Citadel, Lawrence and Warden Ave. (2021
to broaden the taste and colour from the traditional all brass band
Lawrence Ave. E.) in Toronto.
repertoire. This year it is even broader. Every concert will have a
A unique aspect of Northdale Concert Band is their music
unique flavour. Their opening concert “Tango!” will feature, as guests,
publishing venture known as Northdale Music Press Limited. The
the Payadora Tango Ensemble. This quartet of violin, accordion, piano
project of issuing new works by Canadian composers for concert
and double bass with their traditional Argentine Tango music will
band began with Ontario Arts Council funding in 1985, when six new
certainly be a departure from what we have come to expect at an
works were commissioned by Northdale Concert Band. The band travall brass band concert. That’s Sunday, October 22 at 3pm in the Jane
elled to Expo 86 in Vancouver and performed the world premiere of
Mallett Theatre.
these compositions at the Canada and Ontario Pavilions. The scope of
publication has increased, and today, Northdale Music Press publishes
Jack MacQuarrie plays several brass instruments and has
compositions for other ensembles, including brass band, stage band,
performed in many community ensembles. He can be contacted at
and wind octet.
bandstand@thewholenote.com.
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18th ANNUAL DIRECTORY OF MUSIC MAKERS
Welcome to the Blue Pages, The
WholeNote’s 18th annual directory of
concert presenters. The 148 profiles
that follow provide an extraordinary
snapshot of the remarkable creativity
and musical diversity present in the
GTA and southern Ontario, as well
as a brief but unique window into
who’s doing what this season. The
Blue Pages give us a glimpse of the
roles these organizations will play in
cultivating the region’s rich musical
landscape this year.
We hope you enjoy this taste of what’s
in store for 2017/18 as you peruse
these pages of choirs, orchestras,
chamber ensembles, opera companies

Academy Concert Series

●●

Celebrating its 26th season, the Academy Concert Series offers innovative and intimate chamber music concerts on period instruments. The
three-concert series brings to audiences the
musical riches and spirit of improvisation of
the 17th and 18th centuries and the passion and
sonorous colour palate of the 19th and early-20th
centuries, all with historical performance practices. The programs are thematic and deliberately
crafted to highlight a specific time, place and/or
composer, featuring both accomplished and
emerging artists. The three concerts presented
this season are: November 4, 2017 – “Sweet for
Bach,” a program conceived by Tafelmusik’s
principal cellist Christina Mahler, includes four
cellists playing solo Bach suites and cello ensembles. January 20, 2018 – “Dvořák on the Low,” with
violinist Mark Fewer and bassist Joseph Phillips.
March 10, 2018 – the return of violinist Scott St.
John and guitarist Lucas Harris in a remounting
of one of ACS’s most talked-about concerts from
five years ago, “A Portrait of Paganini.” Concerts
take place on Saturdays at 7:30pm, at Eastminster United Church (310 Danforth Ave.).
Kerri McGonigle
416-629-3716
kerri.mcgonigle@
academyconcertseries.com
www.academyconcertseries.com

Aga Khan Museum

●●

The Aga Khan Museum presents some of the finest live music, dance and film from around the
world in extraordinary settings: from a state-ofthe-art auditorium to an open-air courtyard, a
Persian-inspired salon, and a variety of spaces

and more. The ongoing support of the
organizations listed here helps keep The
WholeNote alive and allows us to fulfill
our mission.

BLUE PAGES TEAM 2017/18
PROJECT MANAGER Karen Ages

Presenters who missed this issue of the
magazine still have the opportunity to
be a part of this directory, which lives
year-round on our website at www.
thewholenote.com/blue. For more
information on this and the benefits of
WholeNote membership, contact Karen
Ages at members@thewholenote.com or
416-323-2232 x26.

WEBSITE Kevin King

Whether you are in the audience or
onstage, we wish you all the best for the
2017/18 concert season!

shared by exhibitions and educational programming. Performances at the Museum join culturally
diverse artists in conversation, highlighting the
arts of Muslim civilizations from the Iberian Peninsula to China and celebrating the many ways
that cultures connect through art.
Please visit www.agakhanmuseum.
org for a full calendar of
performances and film screenings.
Raheela Nanji
416-646-4677
information@agakhanmuseum.org
www.agakhanmuseum.org

All Saints Kingsway
Anglican Church

●●

All Saints Kingsway Anglican Church is a vibrant
hub for music in Toronto’s west end.
The All Saints Kingsway choir, in addition to
providing musical leadership for worship services, sings a range of concerts, requiems and
oratorios throughout the year. Recent performances have included Fauré’s Requiem, Duruflé’s
Requiem, Samuel Coleridge-Taylor’s The Atonement and Benjamin Britten’s A Ceremony of Carols. The choir is made up of paid section leads
and volunteers, and invites new singers throughout the year.
We partner with ORGANIX Concerts to host
the Kingsway Organ Series of lunchtime organ
recitals, which take place every second Wednesday from September through July.
We also co-host monthly jazz vespers, along
with St. Philip’s Anglican Church. This Etobicoke
Jazz Vespers series of twice-monthly services
runs from September through June.
In addition to these musical offerings, All Saints
Kingsway regularly acts as a concert venue for
choirs and musical ensembles, such as the

PROJECT EDITOR Kevin King
PROOFREADING Sara Constant
LAYOUT & DESIGN Susan Sinclair

ON THE COVER
Just west of Yonge Street and north of
the 401, Toronto Centre for the Arts
sits symbolically at the crossroads of
southern Ontario’s network of regional performing arts centres, providing
opportunities across the province to
performers and audiences alike.

Nathaniel Dett Chorale and the Kingsway Conservatory of Music.
Our space is available for rental as a concert
or workshop venue.
Brainerd Blyden-Taylor
416-233-1125 x5
music@allsaintskingsway.ca
www.allsaintskingsway.ca

Alliance Française Toronto

●●

Founded in Paris in 1883 by Louis Pasteur, Ferdinand de Lesseps and Jules Verne, Alliance Française has always embodied the modern values
of humanism, respect of linguistics and cultural
diversity. The AFT offers the GTA community a
wide range of French as a second language
classes to children, teenagers and adults at all
levels. AFT also adds to the multicultural vibrancy
of the city with a cultural program of over 100
events representing the Francophonie of the
world and is a founding member of the “Bloor
Cultural Corridor.”
Laetitia Delemarre
416-922-2014 x35
laetitia@alliance-francaise.ca
www.alliance-francaise.ca/en

Amadeus Choir of Greater Toronto

●●

Led by conductor and artistic director Lydia
Adams since 1985, the award-winning Amadeus
Choir performs the best of choral music and premieres works of Canadian and international composers through a self-produced Toronto concert
series, guest performances and special events.
Through touring, recordings and radio broadcasts, the choir is known well beyond Toronto.
The Amadeus Choir collaborates with many
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professional performing arts organizations in
the GTA. The choir also engages in educational
and community outreach through choral workshops for students, music educators, composers and conductors. A part of Toronto’s cultural
community for 43 years, the choir comprises
members from across the GTA. Annual auditions
are held in May and June. Phone or email us for
more information!
Lydia Adams, conductor &
artistic director
Shawn Grenke, associate
conductor & accompanist
Mary Gray, president
416-446-0188
info@amadeuschoir.com
www.amadeuschoir.com

Amici Chamber Ensemble

ART OF TIME ENSEMBLE

●●

Amici Chamber Ensemble celebrates 30 years
as one of Canada’s finest and most distinguished
chamber music ensembles. Artistic directors
clarinetist Joaquin Valdepeñas, cellist David Hetherington and pianist Serouj Kradjian invite some
of the finest musicians to join them in innovative
and eclectic programming, celebrating friendship through music.
Amici Chamber Ensemble’s annual concert
series has featured world-renowned musicians
as frequent guests, including Isabel Bayrakdarian,
Lara St. John, Jonathan Crow, Russell Braun,
Michael Schade, Cho-Liang Lin, Jaime Laredo,
André Laplante and James Sommerville. The
ensemble has commissioned and premiered over
20 works by Canadian composers, among them
Allan Gordon Bell, Chan Ka Nin, Brian Cherney,
Malcolm Forsyth, Jacques Hétu, Alexina Louie
and Jeffrey Ryan.
Alongside numerous broadcasts of their concerts on national radio, Amici Chamber Ensemble’s recordings have placed them firmly among
the world’s best chamber musicians and garnered the ensemble two JUNO awards, most
recently the 2013 Classical Album of the Year:
Solo or Chamber Ensemble, for Levant. Other
prestigious honours include several JUNO award
nominations, including a 2011 nomination for the
ATMA Classique disc Armenian Chamber Music.
Kaija Corlazzoli, general manager
416-871-4275
kaija@amiciensemble.com
www.amiciensemble.com
Aurora Cultural Centre

Annex Singers

●●

The Annex Singers of Toronto is a vibrant and
accomplished community choir under the
dynamic and creative leadership of artistic director Maria Case. Now in its 38th season, the
60-voice auditioned choir performs three programs a year, collaborating with professional
vocalists, instrumentalists and ensembles. Recent
performances include Charpentier’s Messe de

Minuit, Britten’s A Ceremony of Carols, and Haydn’s
Lord Nelson Mass. The Annex Chamber Choir,
a 24-voice ensemble, performs in alternating
years. We offer choral development workshops
led by some of Toronto’s most innovative musical
coaches and clinicians, and engage in community outreach. This season we present the choral
drama “December Diaries” on December 9 and
10, 2017, at Jane Mallett Theatre, and “North by
Northeast,” contemporary choral music by Baltic
and Scandinavian composers, at Grace Church
on-the-Hill, May 5, 2018. The Chamber Choir presents “Camerata,” featuring Mark Chambers, cello,
at St. Andrew’s United Church on March 3, 2018, at
3pm and 7:30pm. We rehearse Monday evenings
at St. Thomas’s Anglican Church (383 Huron St.).
Experienced singers who wish to audition, contact
our membership coordinator.
Joanne Eidinger
416-458-4434
joeidinger@gmail.com
www.annexsingers.com

Arraymusic

●●

Arraymusic embraces and nurtures work that
is radically in-between. Arraymusic’s mission is
to ignite and sustain a passion for contemporary Canadian musical art within an international,
interdisciplinary context. Three programs define
what Array does, why we do it and how we realize
our goals: 1) Array’s Contemporary Music Program
produces, presents and supports work on the cutting edges of current musical/sound art practice;
2) Array’s Creative Music Hub offers The Array
Space for rent and fosters a creative music/art
scene; and 3) Array For All engages diverse audiences through innovative and inclusive programs.
Arraymusic believes that experiencing art can
give rise to real change and that if one engages
with art fully, subtle but profound positive transformations can take place which, by extension,
can impact communities and enhance our lives.
Array is devoted to co-creating and presenting

speculative new music that creates more questions than it answers. Array believes that sharing
music involved in exploration, which finds wonder
in the discovery of the unexpected, stimulates the
imagination and raises questions and alternative
ways of thinking.
Sandra Bell
416-532-3019
admin@arraymusic.com
www.arraymusic.ca

Art of Time Ensemble

●●

Renowned concert pianist Andrew Burashko
formed Art of Time Ensemble in 1998 by inviting
a group of like-minded musicians and prominent
figures in dance, theatre and other art forms to
perform one-off concerts in Toronto. The company has gone on to become a leader in Toronto’s vibrant performing arts scene, through its
subscription season at the Harbourfront Centre Theatre, regular appearances at Koerner Hall,
album releases, performances with leading Canadian orchestras, and tours of its unique offerings to dozens of cities throughout Canada and
the United States.
Exploring the relationship between classical
music and other genres such as jazz, pop, electronica, rock, folk, electroacoustic, gospel and
others, Art of Time seeks to reveal the qualities
that lie at the heart of all great music.
The ranks of Art of Time Ensemble’s artists are
deep and their talents unmatched; featured collaborators include authors Margaret Atwood
and Michael Ondaatje, jazz legend Branford Marsalis, vocalists Madeleine Peyroux, Sarah Slean,
Hawksley Workman and Tony Award-winner
Brent Carver, composers Gavin Bryars and Jonathan Goldsmith and many more.
Kate Bangay, marketing &
communications manager
647-344-2254
info@artoftimeensemble.com
www.artoftimeensemble.com
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Associates of the Toronto
Symphony Orchestra

●●

Members of the Associates of the Toronto Symphony Orchestra (ATSO), a registered charitable
organization, share a love of classical music and
organize musical events featuring members of
the Toronto Symphony Orchestra. “The Small
Concerts Series” presents affordable, worldclass chamber music, and the Toronto Symphony Orchestra has been most supportive in
our efforts to bring these concerts to the public.
In 2018 “The Small Concerts Series” features
Beethoven, Brahms, Ravel, Schubert, Mozart,
Juozapaitis, Smetana, Shostakovich, Devienne
and Norman. Concert dates: Mondays at 7:30pm.
January 29, February 26, March 26, April 23 and
May 28 at Trinity-St. Paul’s Centre, 427 Bloor St.
W. Please phone 416-282-6636 for subscription/
ticket inquiries, or visit our website.
If you would enjoy working with people who
appreciate and promote an interest in classical
music, become a volunteer of the ATSO. Our volunteers work on engaging musicians, publicizing
concerts, and ensuring that all aspects of concerts run smoothly.
Armin Weber
416-282-6636
www.associates-tso.org

Attila Glatz Concert Productions

●●

“Salute to Vienna New Year’s Concert”
returns to Toronto (Roy Thomson Hall,
January 1, 2:30pm) and Hamilton (FirstOntario
Place, December 30, 2:30pm) this holiday season. The spirited romance of operetta, the glamour of ballroom dance, and the delicate beauty of
ballet will waltz you into a triumphant New Year,
in a charming celebration that blends acclaimed
European singers and dancers with an exceptional full orchestra.
Also co-produced with Roy Thomson Hall:
“Bravissimo! Opera’s Greatest Hits” (New Year’s
Eve, 7pm). Four world-renowned opera stars,
backed by a 40-voice opera chorus and full
orchestra, will perform your favourite arias,
choruses and duets that have withstood the test
of time and are as bright and everlasting as the
tradition of New Year’s Eve.
AGCP co-presents the Cinematic Series with
the Sony Centre – films presented in stunning HD
with live orchestra. Upcoming performances:
“Harry Potter and The Chamber of Secrets In
Concert” (October 12-14), “Jurassic Park In Concert” (December 28-29), and “Harry Potter and
the Prisoner of Azkaban In Concert” (May 16-17).
416-323-1403
glatz1@glatzconcerts.com
www.salutetovienna.com
www.glatzconcerts.com

Aurora Cultural Centre

●●

The Aurora Cultural Centre is an 1886 heritage
building that began its life as the Aurora Public
School. It has been transformed into a hub for
arts, culture and heritage. With a full roster of
classical, popular and family concert events in
a beautiful and intimate performance space, the
Aurora Cultural Centre proudly showcases local,
emerging and professional talent for our community to enjoy.
This upcoming season, enjoy a variety of shows
from The Gryphon Trio and Sultans of String, to
Union Duke, John Sheard Presents, Remi Bolduc
Jazz Ensemble, Ken Whiteley and Freedom Blues,
Ennis Sisters and more.
Fully accessible; elevator
entrance at the north doors.
Jane Taylor
905-713-1818
info@auroraculturalcentre.ca
www.auroraculturalcentre.ca

Bach Children’s Chorus (BCC) and
Bach Chamber Youth Choir (BCYC)

●●

BCC/BCYC is widely known and highly respected
as an organization for its innovative programming, its education system, and the clear, lovely
sound of its singers. The children and youth of
BCC/BCYC develop a love of music and singing through enjoyable learning and performing
experiences. Awards that the organization has
received at both provincial and national levels
have given it a high profile, including four firstplace standings and the best overall in the 2017
National Music Festival. Through its education
practices, BCC/BCYC is setting a standard of
musical literacy and education for community choirs.
Founded in 1987, BCC/BCYC is an organization of four choirs with singers aged 6 through
university age: three treble choirs for ages 6-16
and a mixed-voice choir for boys with changed
voices and girls aged 16 and up. All treble choirs
rehearse weekly in east Scarborough and BCYC
rehearses Sunday evenings at St. Barnabas Anglican Church, Danforth Avenue at Chester Station.
BCYC performs music that ranges from classical
to pop, jazz and Broadway. Interested singers are
welcome to drop by on a Sunday evening.
Charissa Bagan, artistic director
James Pinhorn, conductor, BCYC
Eleanor Daley, accompanist
Jane Greenwood
416-431-0790
www.bachchildrenschorus.ca

Barrie Concert Association

●●

The Barrie Concert Association, a registered
charitable non-profit organization, presents ten
live performances of mainly Classical/Baroque
music, with performers from across Canada and

beyond. Barrie Concerts are two-hour events
held Saturday evenings starting at 7:30pm. Georgian Music concerts are two-hour events held
Sunday afternoons starting at 2:30pm.
The 2017/18 season of six Barrie Concerts
includes: The Hannaford Street Silver Band –
October 14, 2017; “We Will Remember” with U of
T Scarborough Choir – November 11, 2017; pianist Sheng Cai – January 20, 2018; violinist Michael
Guttman and pianist Eric Himy – March 17, 2018;
Sinfonia Toronto and pianist Tony Yike Yang –
April 7, 2018; and The Toronto Concert Orchestra and pianist Younggun Kim – May 5, 2018. All
at Hiway Pentecostal Church, Barrie. The four
Georgian Music concerts include: pianist Charles
Richard-Hamelin – October 29, 2017 at Hiway
Pentecostal Church; “Christmas Memories” with
harpist Judy Lomen, soprano Monica Whicher
and organist Marty Smyth at St. Andrew’s Presbyterian Church – December 10, 2017; the Exultate
Singers – February 11, 2018; and the Penderecki
String Quartet with pianist Stéphane Lemelin –
April 22, 2018. February and April concerts are
at Grace United Church, Barrie.
Bruce Owen
705-726-1181
info@barrieconcerts.org
www.barrieconcerts.org

Bel Canto Singers

●●

Bel Canto Singers is an SATB community choir
with singers of various ages and abilities directed
by Linda Meyer. Each week we meet to sing and
laugh and grow. Members share a love of choral
singing and enjoy the challenges of a widely varied repertoire, mixed with friendship and fun.
Rehearsals are 7pm, Tuesdays at St. Nicholas
Anglican Church in Scarborough. We are currently looking to strengthen our tenor and bass
sections. If you have ever wanted to participate
in a group that values music, fun and fellowship
please consider joining us. Auditions will take
place in the first two weeks of September 2017
or January 2018, during our regular Tuesday
night practice. Concert dates are Saturday,
December 2, 2017 and Saturday, May 5, 2018 at
Scarborough Bluffs United Church. Times for the
concerts are 2:30pm and 7:30pm. Please check
our website for further details.
Cindy
416-737-1475
www.belcantosingers.ca

Bravo Niagara! Festival of the Arts

●●

Bravo Niagara! Festival of the Arts is a not-forprofit organization dedicated to presenting the
world’s leading Canadian and international artists and rising young stars in innovative, inspiring
multi-sensory concert experiences in Niagaraon-the-Lake and the surrounding Niagara wine
country. Bravo Niagara!’s concerts span diverse
musical genres from classical to jazz, world
music to pop.
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Brock University Music
Department

●●

Brock University Music Department, part of the
Marilyn I. Walker School of Fine and Performing
Arts, is a major educational and cultural presence in the Niagara Region. We offer BMus and
BA degrees in Music, with possible concentrations
in Music Education, Music History and Theory, and
Music Performance. We pride ourselves on small,
welcoming classes held in the new, state-of-theart Walker School building situated in downtown
St. Catharines. We present numerous concerts
every year from September to April; these are
staged in the acoustically excellent Cairns Recital
Hall and Partridge Hall at the FirstOntario Performing Arts Centre, adjacent to our school. Our
regular concerts include: the Encore! Series, featuring national- and international-calibre guest
artists; our Viva Voce Choral Series; and our
RBC Tuesday@Noon series. In addition, our Wind
Ensemble and String Orchestra give concerts at
the end of each term, the exciting and innovative
Guitar Extravaganza takes place each fall, and student solo recitals are held in March and April. For
details of our academic programs and concerts,
please visit our website: www.brocku.ca/music.
Matthew Royal
905-641-3055
mroyal@brocku.ca
www.brocku.ca/music

●●

Canadian Children’s
Opera Company

The Canadian Children’s Opera Company occupies a unique position as the only permanent children’s opera company in Canada, and one of only
a handful in the world. It commissions, produces, records and tours new operas and choral
music, with children as both the principal performers and main audience. The company also

ALEX HEIDBUECHEL

Highlights of the 2017/18 season include the
Voices of Freedom Festival, September 28 to
October 6, featuring superstar soprano Measha
Brueggergosman and jazz great Wycliffe Gordon
(September 29), and Grammy Award-winning
bassist and vocalist Richard Bona (October 6).
Bravo Niagara! is also executive producer of the
Oscar Peterson International Jazz Festival. The
inaugural festival will take place February 16-18,
2018 and is led by artistic producer Kelly Peterson and artistic director Renee Rosnes.
Highlights of the 2018 Spring into Music Series include performances by pianist Jan Lisiecki,
violinist Nikki Chooi, pianist Emily Bear as seen
on the Ellen DeGeneres Show, Schwarz-Bournaki
Duo (Julian Schwarz, cello and Marika Bournaki,
piano), and rising star jazz pianist Brandon Goldberg as seen on the Harry Connick Jr. Show.
Alexis Spieldenner
289-868-9177
music@bravoniagara.org
www.bravoniagara.org

ATTILA GLATZ CONCERT PRODUCTIONS
regularly collaborates with other leading arts
organizations, including acting as the children’s
chorus for the Canadian Opera Company. The
group includes six divisions plus an outreach arm
(OPERAtion KIDS), involving hundreds of children
and youth ages 3 through 19.
Now celebrating its 50th season, the CCOC is
led by artistic director Dean Burry, managing director Ken Hall and music director Teri Dunn.
The CCOC offers children and youth a unique
experience, giving members unparalleled performance opportunities and life skills along with
age-appropriate vocal and dramatic training.
Opera is simply storytelling with music, and those
are two things that kids and youth love!
The 2017/18 season include a 50th celebration
concert at the Four Seasons Centre and a major
new opera commission: The Monkiest King.
Ken Hall
416-366-0467
info@canadianchildrensopera.com
www.canadianchildrensopera.com

●●

Canadian Opera Company

Based in Toronto, the Canadian Opera Company
(COC) is the largest producer of opera in Canada and one of the largest in North America, and
maintains an international reputation for artistic
excellence and creative innovation.
The COC’s 2017/18 mainstage season includes:
Arabella, The Elixir of Love, Rigoletto, The Abduction from the Seraglio, The Nightingale and Other
Short Fables and Anna Bolena.
The COC performs in its own opera house, the
Four Seasons Centre for the Performing Arts,
hailed internationally as one of the finest in the
world. The company enjoys a loyal audience support-base and one of the highest attendance and
subscription rates in North America.
The COC is an active participant in the cultural community by presenting an annual series
of free concerts and a wide array of education
and outreach events, encouraging the creation

of operatic works and fostering the training and
development of young Canadian artists through
its renowned Ensemble Studio program.
A not-for-profit organization since 1950, the
COC is considered one of the best opera companies in the world.
Alexander Neef, general director
Box Office: 416-363-8231
info@coc.ca
www.coc.ca

●●

Canadian Sinfonietta

Celebrating their 20th season in 2018, the Canadian Sinfonietta (CS) is a chamber orchestra led
by founder Tak-Ng Lai in partnership with concertmaster Joyce Lai. The orchestra is comprised
of 14-25 professional musicians who perform as
a large ensemble at the Glenn Gould Studio and
in small ensembles at their wine and cheese concerts at Heliconian Hall.
The mission of CS is to reintroduce live chamber music to the growing GTA community, producing a new generation of concertgoers by
presenting concerts that are traditional with a
twist. The programs are innovative and often
feature interdisciplinary artistic presentations,
multicultural music, non-western instruments
and diverse Canadian artists.
This season’s highlights include JUNO awardwinning violinist Scott St. John with his wife,
Ensemble Made in Canada violist Sharon Wei,
performing the Mozart Sinfonia Concertante;
Queen Elizabeth Competition winner, pianist
Douglas Finch, performing his own piano trio
joined by concertmaster Joyce Lai along with
principal cellist, Andras Weber. The finale to the
season will feature Joyce playing the “Butterfly
Lovers’” Chinese violin concerto in the orchestra’s “Symphony Night.”
Ben Lau
647-812-0839
canadiansinfonietta@gmail.com
www.canadiansinfonietta.com
theWholeNote 2017/18 PRESENTER PROFILES

BluePages2017.indd 5

| B5

2017-09-24 9:14 PM

BLUE PAGES 2017/18
●●

Canadian Stage

Canadian Stage is Toronto’s leading not-for-profit
multidisciplinary performance company, sharing innovative contemporary theatre, dance and
music from Canada and around the world at
three historic locations: the Bluma Appel Theatre;
the Berkeley Street Theatre; and the High Park
Amphitheatre, home to Shakespeare in High Park.
Box Office
416-368-3110
boxoffice@canadianstage.com
www.canadianstage.com

opera Hansel and Gretel, with Tryptych Concert & Opera. Visit our website for details about
our season.
The orchestra is noted for facilitating performance opportunities for young musicians, and
always welcomes new members.
Norman Reintamm, artistic
director/principal conductor
Peggy Wong, orchestra manager
416-879-5566
cbsoboxoffice@gmail.com
www.cathedralbluffs.com

●●
●●

Cantemus Singers

Cantemus Singers was established in 2008 by
our conductor Michael Erdman, to help expand
Toronto’s exposure to and appreciation of Renaissance and early Baroque secular vocal music.
Our 12-voice a cappella ensemble focuses mainly
on the interesting and evocative madrigals,
lieder, chansons and villancicos of the 16th century. We also perform religious works, often the
5- to 8-part compositions less often heard by
Toronto audiences.
Our 2017/18 season begins November 25 and
26, as we perform Christmas music from England and France, including Charpentier’s magnificent Messe de Minuit pour Noël. On March 3
and 4, “The Virgin Queen” explores the music of
the Elizabethan period, featuring works by Tallis, Taverner and Byrd. On May 5 and 6, our program “The Glories of Rome” focuses on works
of the two titans of the Renaissance, the madrigals of Marenzio and the religious masterpieces
of Palestrina.
Performances at Church of the Holy Trinity
(10 Trinity Square – Eaton Centre) and St. Aidan’s
Anglican Church (70 Silver Birch Ave. at Queen St.
E.). Check our website for times.
Michael Erdman, conductor
416-578-6602
cantemus.ca@gmail.com
www.cantemus.ca

●●

Cathedral Bluffs
Symphony Orchestra

Cathedral Bluffs Symphony Orchestra (CBSO)
has been one of Toronto’s premier community
orchestras since 1985. CBSO concerts take place
in the state-of-the-art P.C. Ho Theatre in the Chinese Cultural Centre of Greater Toronto, 5183
Sheppard Ave. E.
Under the baton of maestro Norman
Reintamm, the CBSO will present a thrilling and
unique seven-concert 2017/18 season, including
five subscription series concerts. This season,
the CBSO is pleased to present some of Canada’s rising stars and critically acclaimed performers, including pianists Robert Horvath and
Ken Gee. In addition, we are delighted to present
a fully-staged version of the seasonal favourite

Cathedral Church of St. James

The Cathedral Church of St. James houses one
of Canada’s most precious hidden musical gems.
Uniquely within the city of Toronto, the fully-professional 18-voice Cathedral Choir sings as part
of the Anglican worship at Eucharist (11am) and
Evensong (4:30pm) each Sunday to an internationally high standard. Its repertoire spans
eight centuries, and provides a balanced diet of
choral delights to congregations young and old,
Christians and non-Christians, and those whose
ears hold an insatiable curiosity for music.
The Cathedral’s majestic pipe organ can be
heard in recital each Tuesday at 1pm and Sunday at 4pm throughout the year. Manuel Piazza,
graduate student in the Faculty of Music at the
University of Toronto and the Cathedral’s new
organ scholar, will be delighting audiences frequently at St. James.
Choral Eucharist is also celebrated at 9am
each Sunday and sung by a burgeoning group of
volunteers. If you are interested in committing
to the musical life of this vibrant Cathedral community, please contact the director of music, Robert Busiakiewicz.
Robert Busiakiewicz
416-364-7865 x224
dom@stjamescathedral.on.ca
www.stjamescathedral.on.ca

●●

Cellar Singers

The Cellar Singers, under the direction of Mitchell Pady, is an auditioned choir based in Orillia and serving Simcoe and Muskoka Counties.
Now entering its 50th season, the choir performs at least four times through a SeptemberJune program that focuses on classical major
works and Canadian choral compositions. This
year will include Vaughan Williams, Bach, Lauridsen and Mozart. The Cellar Singers welcome
new voices willing to work, learn and strive for
excellence in performance. Rehearsals are Wednesdays from 7:15-9:45pm at St. James Anglican
Church in Orillia.
Stan Hunter
705-764-0191
info@thecellarsingers.com
www.thecellarsingers.com

●●

Chorus Niagara

Worth the drive to Niagara! Chorus Niagara, The
Power of 100, is Niagara’s premier 100-voice
ensemble. Conducted by artistic director Robert Cooper, Chorus Niagara has been entertaining and enlightening audiences for over 50 years.
Chorus Niagara performs traditional choral
masterpieces, modern and seldom-heard works
and new commissions, and provides a showcase
for emerging Canadian talent. Attracting singers of all ages with the Chorus Niagara Children’s Choir, Side-by-Side High School Chorale
and Robert Cooper Choral Scholars program,
Chorus Niagara provides opportunities for everyone to experience the joy of live choral performance. Our thrilling 55th season begins with “Last
Light Above the World,” featuring the premiere
of a commissioned work by Ontario composer
Allan Bevan; followed by “Big Band Christmas,”
with Canadian jazz pianist John Sherwood; St.
Matthew Passion, showcasing Bach’s greatest
choral work; “Amadeus,” Mozart’s lavish Mass
in C Minor; plus “All Aboard,” a fun-filled musical
excursion for the young and young at heart. All
concerts are performed at the stunning new
FirstOntario Performing Arts Centre in revitalized downtown St. Catharines. Experience The
Power of 100!
Diana McAdorey
905-934-5575
cnadmin@becon.org
www.chorusniagara.ca

Christ Church Deer Park
Anglican Church

●●

Music plays a very important part at this busy
Anglican parish church. Music for services is led
by the organist and choir director. The Choir of
Christ Church Deer Park is an auditioned, mixedvoice choir that rehearses Thursday evenings
and sings Sunday mornings and on special occasions from September to June. Christ Church
has hosted its “Jazz Vespers” for over 15 years.
At 4:30pm every second Sunday from September
to June, this service offers a chance for reflection,
prayers for our community and music by Toronto’s finest jazz musicians. With its Yonge St. location (at Heath St. near the St. Clair TTC station),
fine acoustics, full modern facilities, flexible staging, Steinway grand piano, three manual tracker
organ and seating for 450, Christ Church is an
increasingly popular venue for concert presenters during the year.
Matthew Otto
416-920-9211 x28
motto@christchurchdeerpark.org
www.thereslifehere.org
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●●

Church of St. Mary Magdalene

Steeped in musical heritage and assisted by a
generous acoustic, the Church of St. Mary Magdalene offers a music program strongly rooted in
the musical tradition established by Healey Willan.
Every Sunday at the 11am Solemn Mass, the Gallery Choir sings a mass and motet from the west
gallery while the Ritual Choir sings the Gregorian
propers from the east end. At the 9:30am Sung
Mass, the SMM Singers sing a motet and lead
congregational singing. One Sunday per month
at 4:30pm, the meditative Solemn Evensong and
Benediction is sung, preceded by an organ recital
at 4pm. For more information including music
schedules and upcoming engagements, please
visit the Church website.
Andrew Adair, director of music
416-531-7955
andrew.timothy.adair@gmail.com
www.stmarymagdalene.ca

●●

Contact Contemporary Music

Contact combines 21st-century classical/experimental music with the sensibilities of rock and
jazz to form a hybrid chamber ensemble that
defies genres. Praised by The Globe and Mail as
“thought-provoking” and “highly entertaining,”
and by The New York Times as “mesmerizing,”
Contact has premiered works by emerging and
established Canadian and international composers and has performed at venues and new music
festivals around the world. Contact is dedicated
to interdisciplinary collaborations, nurturing and
facilitating the creation, production, presentation and engagement with new music in all contexts, forms and variations and creating outreach
opportunities with Canada’s diverse communities
in order to enrich people’s experience with sound.
In addition to concerts, recordings and touring,
Contact hosts Music From Scratch, a music creation workshop for youth, and co-presents Intersection, an annual festival of experimental music.
Jerry Pergolesi
416-902-7010
info@contactcontemporarymusic.org
www.contactcontemporarymusic.org

●●

Continuum Contemporary Music

Widely acclaimed for its inspired and innovative programming, Continuum presents chamber works by the most exciting established and
emerging composers from Toronto, Canada and
around the world. Continuum has performed
across Canada and Europe, commissioned over
175 works, recorded CDs, generated interdisciplinary projects, and built an invaluable online
archive of performance videos.
For 2017/18, artistic director Ryan Scott has
programmed cross-disciplinary projects in collaboration with internationally acclaimed friends.
“Urgent Voices” (December 8 and 9 at Aki Studio)

CHORUS NIAGARA
commemorates Canada’s 150th with world premieres by Anna Hostman, Scott Wilson and
James Rolfe. “Time Travels Light” (January 21
at 918 Bathurst) celebrates all things percussion with TorQ and Rob Power. And for “Hockey
Noir” we team up with Ensemble Contemporain
de Montreal and the Toronto Comic Arts Festival for a multimedia opera centering around the
classic Toronto/Montreal hockey rivalry – with
a side order of love, lust, scandal and the mafia.
Other programming includes the fifth edition of
Continuum in the Classroom, our collaboration
with the Toronto District School Board, and the
second annual Toronto Teen Composer Award.
Josh Grossman, operations manager
416-924-4945
info@continuummusic.org
www.continuummusic.org

●●

Counterpoint Community
Orchestra

Founded in 1984, Counterpoint Community
Orchestra is an inclusive LGBTQ orchestra. As the
first gay positive orchestra in the world, Counterpoint has been in the vanguard for gay rights and
bringing awareness to the community’s struggle for equality and acceptance for more than 33
years. A non-profit, member-run, full symphony
orchestra for amateur and professional musicians, Counterpoint welcomes all. Drawing its
programming from Baroque to contemporary
repertoire, Counterpoint is committed to sharing the magic of orchestral music with audiences
across the country. Counterpoint’s homebase
is in the heart of Toronto’s Gay Village, The 519
Church Street Community Centre. Rehearsals
are held there every Monday night at 8pm.
Administrator
info@ccorchestra.org
www.ccorchestra.org

DaCapo Chamber Choir

●●

DaCapo Chamber Choir…giving ideas voice.
Founded in 1998 by director Leonard Enns,
DaCapo is dedicated to exploring unaccompanied music, primarily of the 20th century and later,
with a mandate to champion music of Canadian
and local composers. Each year, the choir offers
NewWorks, a national choral composition competition, and is currently recording a CD based
on entries to this competition.
The 2017/18 concert season will focus on the
theme of “displacement” and will feature collaborators such as Iranian-Canadian singer Amir
Haghighi (November 11 and 12), pianist Catherine Robertson (March 3 and 4), and the Orpheus
Choir of Toronto (April 28). Concerts are held in
Kitchener-Waterloo – full details and tickets on
our website. Like us on Facebook or follow us on
Twitter @DaCapoChoir!
Sara Martin
519-725-7549
info@dacapochamberchoir.ca
www.dacapochamberchoir.ca

Don Wright Faculty of
Music, Western University

●●

The Don Wright Faculty of Music at Western
University in London, Ontario is situated in a
research-intensive university on a campus that
is inviting and striking. It is an environment that
enables students to grow artistically and academically. Our students are among 650 of the
brightest and most talented young artist scholars, who come to study in one of our many undergraduate and graduate programs. With the
faculty and staff, they are committed to excellence in creative and scholarly work.
In our 2017/18 season, we invite you to experience the incredible diversity of musical styles
and genres our students and faculty have to
offer, including continued Canadian content
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for Canada’s 150th celebration. Included within
350+ performances each year are traditional student ensemble performances (from choirs and
opera to orchestra, band, jazz, percussion, contemporary and early music), plus our signature
Fridays@12:30 concert series. Our Faculty Concert Series returns in 2017/18 plus extraordinary
guest artists from around the world, including
the Canadian Brass and Berlin Philharmonic
Wind Quintet.
Rachel Condie
519-661-3767
musicevents@uwo.ca
www.music.uwo.ca

Durham Chamber Orchestra

●●

Durham Chamber Orchestra has been performing in Durham region for the past 21 years,
featuring talented amateur and professional
musicians, guest soloists and ensembles. We are
excited to move to a new larger concert venue in
Ajax this season after selling out all performances
last year. Conducted by dynamic music director
Carlos Bastidas in his second season with the
DCO, the orchestra will present three concerts
in 2017/18. Highlights include “It’s Christmas” with
audience sing-along, “A Musical Journey” with
Shout Sister choir and soloists from the Oshawa
Opera company and “A Salute to our Youth” with
international violin virtuoso Andrew Sords. The
DCO is also performing a joint concert with the
Ontario Pops Orchestra to celebrate Canada 150,
with the generous sponsorship of the Toronto
Symphony Orchestra. Details of these events are
available on the website. New playing members
are always welcome.
Sandra Weeks, president
905-852-1141
info@durhamchamberorchestra.com
www.durhamchamberorchestra.com

Eglinton St. George’s
United Church

●●

Our non-auditioned 45-voice choir meets Thursday evenings for two hours and Sunday mornings
for worship, preparing music ranging from Renaissance to jazz and from chant to oratorio.
Prior experience in choral singing is a requirement. Outreach and benefit concerts are regular
fare with support from our wonderful and talented eight section leads. This year we feature
our 2017/18 Concert Series with special guests
the Elmer Iseler Singers and Amadeus Choir of
Toronto, our annual Christmas concert “All Bells
in Paradise” with the Trillium Brass and finally,
“Darkness to Light,” with the ESG Choir, Cellar
Singers and Orchestra featuring the hauntingly
beautiful Darkness to Light by Ruth Watson Henderson and Lauridsen’s Lux Aeterna.
Shawn Grenke
416-481-1141
shawn.grenke@esgunited.org
www.esgunited.org

Elmer Iseler Singers

●●

Celebrating its 39th season in 2017/18, the Elmer
Iseler Singers, conducted by artistic director
Lydia Adams, is a 20-voice professional choral
ensemble based in Toronto. Founded by the late
Dr. Elmer Iseler in 1979, the Singers have built
an enviable reputation throughout Canada, the
United States and internationally.
The Singers present a five-concert subscription series in Toronto, also participating in local
workshops and other Toronto concerts – including guest performances with the Toronto Symphony Orchestra.
Touring is a major component of the EIS activities, having just completed a seven-city Western
Canada tour in April 2017 and an Eastern Canada
tour, with Dr. Roberta Bondar, in July 2017. The
Singers are active in many Ontario communities
and specialize in their GET MUSIC! Educational
choral workshops and performances in the GTA.
Recently, Lydia Adams was appointed Visiting
Associate Professor in Choral Studies at Western University. She is the Artist Recipient of the
2013 Ontario Premier’s Award for Excellence in
the Arts, the 2012 winner of the Roy Thomson Hall
Award of Recognition and a 2017 JUNO nominee
with the Elmer Iseler Singers.
Jessie Iseler
416-217-0537
info@elmeriselersingers.com
www.elmeriselersingers.com

Elora Singers

●●

The Elora Singers, an all-professional Grammyand JUNO-nominated chamber choir, was
founded in 1980 by Noel Edison as principal
choral ensemble of the Elora Festival.
Since 1997, the choir has been the core of the
Toronto Mendelssohn Choir and the Toronto Mendelssohn Singers, and is the choral ensemblein-residence of the Elora Festival each summer.
Through regular concert series, recordings,
broadcasts and touring, The Elora Singers has
established a reputation as one of the finest
chamber choirs in Canada and beyond, contributing to the musical life not only of the community but on an international stage.
With 11 releases on the Naxos label, The Elora
Singers is known for its rich, warm sound and
clarity of texture. The choir is renowned for its
diverse styles, commitment to Canadian repertoire, and collaborations with other Canadian artists.
Esther Farrell
519-846-0331
info@elorasingers.ca
www.elorasingers.ca

Ensemble Vivant

●●

Ensemble Vivant, “Canada’s chamber music
treasure” (Toronto Star), has dazzled audiences
worldwide with innovative, genre-diverse programming for three decades. A pioneer among
piano chamber ensembles, Ensemble Vivant garners accolades internationally. EV are Opening
Day recording artists. Through EUTERPE (www.
euterpemusicarts.com), Ensemble Vivant is
known for fostering a love of great music among
our youth. Core members: Catherine Wilson,
piano/artistic director; Corey Gemmell, violin;
Sybil Shanahan, cello; Norman Hathaway, viola;
Jim Vivian, bass. Regular guests: Don Thompson, vibes; Guido Basso, flugelhorn; Mike Murley, sax; Brian Barlow and Juan Carlos Medrano,
percussion.
“…the highest calibre…No matter the genre,
there is magic in Ensemble Vivant’s music-making.” Rick Wilkins, CM
“…precisions of sonority, dynamics and rhythm
that Ensemble Vivant fully deliver…[Burke’s] intricate ensemble writing is performed magnificently…a moving experience…Wilson’s playing is
evocative.” The WholeNote
“…thoroughly enjoyable…” Boston Herald, USA
“…beautiful, poised performances...these musicians capture the passion and verve…Wilson’s
piano gives this music unerring drive and plenty
of sparkle.” Toronto Star
“To my heart, your rendition of Oblivion is the
most touching I have ever heard: Bravo!” Radio
Classique, Montreal
Catherine Wilson
416-768-8856
cwpianist@me.com
www.ensemblevivant.com

●●

Esprit Orchestra

Founded in 1983 by music director and conductor Alex Pauk, Esprit’s commitment to commissioning and advancing contemporary music
has set it apart as one of the few organizations
of its kind on a global scale. Esprit consistently
collaborates with outstanding composers, and
performs with first-class soloists and ensembles
from Canada and abroad.
Each concert season, Esprit Orchestra commissions, promotes and performs the work
of Canadian composers, and features Canadian premieres of music by leading international composers.
With a dynamic annual subscription concert
series, this skilled 65-member orchestra presents music that is otherwise unavailable in Canada, always performed to the highest standards
in the acoustically acclaimed Koerner Hall at the
TELUS Centre for Performance and Learning.
Amber Melhado
416-408-0208
amber@espritorchestra.com
www.espritorchestra.com
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Etobicoke Centennial Choir

●●

Coming off its landmark 50th anniversary season, the Etobicoke Centennial Choir (ECC) looks
ahead to more great music-making! We are an
auditioned SATB community choir that offers
a high-calibre choral experience for both singers and audiences. Under music director Henry
Renglich, ECC performs a diverse repertoire ranging from classical choral masterpieces to contemporary compositions and popular music.
Our season begins on Saturday, December 2,
2017 with “Sacred Traditions 2017,” a joyful celebration of the holiday season featuring Pergolesi’s
Magnificat, Holst’s Christmas Day and other seasonal repertoire.
On April 7, 2018, “Gloria! Joyous Music from
Haydn to Poulenc” will feature Haydn’s Te Deum,
Schubert’s German Mass, Brahms’ Vier Quartette
and Poulenc’s Gloria.
The season concludes on Saturday, June 8,
2018 with “Oh Canada!,” celebrating music of
composers and arrangers from our talented
home and native land.
Rehearsals are Tuesdays from 7:30pm to
10pm at Humber Valley United Church in Etobicoke. The ECC always welcomes new choristers.
Interested singers are encouraged to attend a
rehearsal. Open rehearsals are held in in September and January.
Shari Ellis, membership chairperson
416-622-6923
info@etobicokecentennialchoir.ca
www.etobicokecentennialchoir.ca

Etobicoke Community
Concert Band

●●

The Etobicoke Community Concert Band is beginning its 24th season, providing: “Great music...
right in your own backyard!” Our goal is to provide a fun and challenging environment where
local amateur musicians can share their passion
for music and perform regularly in their community. ECCB has successfully pursued a vision of
presenting a diverse and entertaining repertoire
at a wide variety of venues. Under the dynamic
leadership of John Edward Liddle, the band and
its various ensembles have made a significant
impact on the community of Etobicoke. Over the
years, several thousand people have heard the
band in our many many public performances.
We have also continued to add new and innovative programming and have formed many financial and musical partnerships in the community.
The Etobicoke Community Concert Band is truly
an unique organization and a true success story
– from the passionate inspirations of our artistic
director to the incredible dedication and enthusiasm of each and every member.
Rob Hunter, president
416-410-1570
rghunter1@sympatico.ca
www.eccb.ca

DON WRIGHT FACULTY OF MUSIC WESTERN UNIVERSITY

Etobicoke Philharmonic Orchestra

●●

For over 56 years, the award-winning Etobicoke
Philharmonic Orchestra has presented great
classical music and is well known for its talented
musicians and exciting repertoire.
Their new season of six concerts for 2017/18
includes a children’s matinee, “Kids ‘N Klassics,” and begins with “Romantic Classics,”
October 20, (Dvořák’s Symphony No.7 and
Beethoven’s Emperor Suite with guest star
Peter Longworth). November’s concert is “Pastoral Wonders” (Wagner’s Prelude to Die Meistersinger von Nurnberg and Beethoven’s Pastoral
Symphony); December brings “Holiday Magic”
and March 2018 highlights the annual Young
Composer Competition winner, Strauss (Four
Last Songs), Shostakovich (Symphony No. 5)
and soprano Allison Cecilia Arends. The May final
concert is “Classical Brilliance” (Joseph Johnson,
principal cellist with the TSO, with Elgar’s Cello
Concerto; Le Tombeau de Couperin by Ravel; and
Brahms’ Symphony No.4).
Concerts are at Martingrove Collegiate Institute, 50 Winterton Dr., Etobicoke. “Holiday
Magic” and “Kids ‘N Klassics” are at Humber Valley Church.
Advanced orchestral musicians of all ages
interested in joining the orchestra should contact our personnel manager. Student scholarships are by audition in spring. Rehearsals every
Wednesday at Martingrove Collegiate 7:30pm to
10pm, and continue until mid-May.
416-239-5665
info@eporchestra.ca
www.eporchestra.ca

Exultate Chamber Singers

●●

For more than 35 years, the Exultate Chamber
Singers have garnered praise from all quarters for sensitive, precise and seamless performances. The choir is enriched not only by the

excellent musicianship of its members but also
by their varied academic and professional backgrounds. Conducted by Dr. Hilary Apfelstadt, the
ensemble shares its affinity for Canadian repertoire, as well as other music for chamber choir.
Our latest CD, Winter Paths, features works for
the Christmas season by Canadian composers.
We engage audiences through a four-concert
subscription series in Toronto, and collaborate
with other groups in the community. Look for our
video interview series with Canadian composers,
a recent innovation.
Elana Harte
416-971-9229
exultate@exultate.net
www.exultate.net

Flute Street: Toronto’s
Professional Flute Choir

●●

Flute Street, Toronto’s Professional Flute Choir, is
comprised of first-class musicians performing
on the full range of instruments from piccolo
through G treble, concert, alto, bass, contrabass and the subcontrabass flutes. Often featuring the less-explored colours of the rarer-sized
flutes, Flute Street members present concerts of
refreshing new repertoire balanced with traditional transcriptions and well-crafted settings
of folk songs, jazz and popular tunes. Flute Street
continues to offer world and Canadian premieres
and appearances of outstanding international
guest artists. Recently, a collaboration with Les
Flûtistes de Montréal involved performances in
Montreal and the Laurentians. Opening this year’s
four-concert season is “A Canadian Celebration”
on October 14. On November 19, American flutist
Christine Beard will be our featured soloist and
on March 6 will be the return of the dazzling piccolo recording sensation, Jean-Louis Beaumadier.
Our final, not-to-be-missed concert promises to
be an extravaganza of contrabass flutes.
Check with The WholeNote for upcoming concert details.
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Nancy Nourse, artistic director
Lisa Jack, conductor
416-485-8262
noursewind@sympatico.ca
www.facebook.com/flutestreettoronto

●●

once again offered in the glorious venues of our
own Halton Hills.
Ginger Louws
416-760-9860
glouws@live.com
www.georgetownbachchorale.com

Gallery 345
●●

Now in its 11th year, Gallery 345 is one of the finest piano and chamber music salons in Toronto. I
have staged over 565 performances in the past ten
years, ranging from intimate solo piano concerts
to 20-piece jazz bands. The gallery is known for
its great acoustics. It has been my great pleasure
over the years to present so many performers in
a wide variety of musical genres. There is nothing
like being in the room where the music is played.
The gallery’s focus is solo piano, classical, jazz,
art song, improvisation and contemporary classical performance. Weekends book first, so think
about booking Sunday-Thursday. Rental fees are
very reasonable. I always want to get the music
heard. All performance is performer-driven. The
performer needs to get the word out to family and
friends to help bring in an audience. While I do
what I can to promote events, it is up to the performers to advertise and promote their events.
All events are posted on my website: www.gallery345.com, on Facebook and in The WholeNote
magazine and other social media.
Gallery 345 is also an excellent event space to
rent for private parties, weddings, photoshoots,
recording sessions, fundraisers, CD launches,
cinema, book and poetry readings and more. The
gallery is a 2500 SF hard loft with 13’ ceilings, a
PA system, video projector, two washrooms, prep
kitchen, outside patio and seats 120. The beautiful
9’ concert grand Baldwin is always ready.
Edward Epstein
416-822-9781
info@gallery345.com
www.gallery345.com

●●

Georgetown Bach Chorale

We are a renowned choral ensemble with approximately 20 voices specializing in Baroque repertoire from the likes of Vivaldi, Charpentier, Handel,
and of course, J.S. Bach. We pride ourselves on
providing performance opportunities for local
young artists, both vocally and instrumentally, a
wonderful visual reminder to our audiences that
classical music is for all ages! This season you will
hear Bach cantatas with a twist; ‘Recorder Sopranino’ virtuoso Tatsuki Shimoda will join the orchestra. Bach rarely included this instrument in his
cantatas, but you will be mesmerized by this performance! Taneyev’s incredibly difficult Piano Quintet in G minor will be showcased in February, with a
roster of world-class string players. An all-Mozart
concert ends the year with the famous Requiem
in D minor and will feature Ronald Greidanus in
Mozart’s Piano Concerto No.17, playing stunning
cadenzas of his own composition.
It is a Performance Season not to be missed,

Glionna Mansell Corporation

Glionna Mansell Corporation is a music marketing agency, organ dealer and concert producer in the organ and choral performance genre.
The company is an active supporter/promoter of
emerging artistic talent alongside experienced
world-stage performers. The activities and entities operating under the Glionna Mansell banner include: ORGANIX Concerts Inc., Allen Organ
Company in Ontario and Gordon Mansell Concert Organist. ORGANIX Concerts is the 2017/18
recipient of the RCCO National Award of Excellence. President and artistic director Gordon
Mansell is music director and titular organist at
Our Lady of Sorrows Catholic Church.
Gordon Mansell, president, artistic director,
concert organist
416-769-5224; 1-877-769-5224
gdmansell@sympatico.ca
www.glionnamansell.com

●●

Grand Philharmonic Choir

The Grand Philharmonic Choir (GPC) organization is one of this country’s leading choral institutions. The GPC consists of four choirs: a 110-voice
main choir; a 35-voice chamber choir; a youth
choir; and a children’s choir. Led by artistic director Mark Vuorinen, the GPC presents 20+ concerts a year, many in Kitchener’s acoustically
superb Centre In The Square and in local church
buildings. Repertoire is a rich blend of traditional
masterworks as well as new works by Canadian
and international composers. Auditions are held
throughout the year.
Amy Dale
519-578-6885
info@grandphilchoir.com
www.grandphilchoir.com

Hannaford Street Silver Band

●●

The Hannaford Street Silver Band is Canada’s
award-winning professional brass band and resident company of Toronto’s St. Lawrence Centre
for the Arts. Its mission is to honour the traditions
of this art form and place it in a contemporary
context with a unique, Canadian point of view. We
actively facilitate innovative creative projects and
collaborate with the best of Canada’s diverse artists. We also run a very successful youth music
program consisting of three bands.
Our 2017/18 season features brass repertoire
gems paired with new music played with the
verve and virtuosity you expect from the Hannaford Band:

“Tango,” on October 22, sees James Gourlay
and the Payadora Tango Ensemble. “Christmas
Cheer” celebrates the season with Ben Heppner
and the Elmer Iseler Singers on December 12,
in the beautiful acoustic of Metropolitan United
Church. “Island Time!” on February 18 brings
back steelpan soloist, Liam Teague. “Dutch Treats”
on April 8 pairs conductor/composer Johan de
Meij with New York Philharmonic Principal Trombonist, Joe Alessi.
David Archer
416-425-2874
davidarcher10@gmail.com
www.hssb.ca

I FURIOSI Baroque Ensemble

●●

I FURIOSI Baroque Ensemble is one of the world’s
most innovative Baroque ensembles, comprising
four of Canada’s leading early music specialists:
soprano Gabrielle McLaughlin, violinists Aisslinn Nosky and Julia Wedman, and cellist/gambist Felix Deak. Now in its 19th season, I FURIOSI’s
Toronto concert series has been revitalising the
face of early music in Canada, inspired by the
practice of the Baroque era while invoking the
“bizarre and unnatural” aesthetic both cherished
and despised in its time. Thematic programming
allows the performers to present Baroque music
in a uniquely relevant way.
This year’s concerts: Friday, October 6, 2017, Friday, March 2, 2018 and Saturday, June 9, 2018.
All concerts take place at Calvin Presbyterian
Church at 8pm.
Gabrielle McLaughlin
416-536-2943
ifuriosi@ifuriosi.com
www.ifuriosi.com

International Resource Centre
for Performing Artists (IRCPA)

●●

The IRCPA’s mission is to make career resources
available to musicians, connecting them with one
another, with artistic coaches and with leaders in
the industry for knowledge exchange, coaching
and employment opportunities. Resources are
needed to nurture artistic growth, and training
to manage the business side of careers. Membership and monthly open discussions are free.
Workshops have a 3-for-1 deal with a fee of $75,
meaning each of the three participants pays $25.
More details at www.ircpa.net.
Ann Summers Dossena
416-362-1422
info@ircpa.net
www.ircpa.net

Isabel Bader Centre for
the Performing Arts

●●

Situated on the shores of Lake Ontario in Kingston, the new award-winning Isabel Bader Centre for the Performing Arts brings together
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exceptional spaces and programs for Queen’s
students and the Kingston community.
This 90,000 square foot venue was designed
by Oslo/New York-based firm Snøhetta and
Ottawa’s N45, with acoustics and theatre design
by ARUP and Theatre Projects Consultants, and
includes the 566-seat Concert Hall, 100-seat
Studio Theatre, 92-seat Film Screening Room,
Rehearsal Hall and Art & Media Lab. Anchored
by a transformational gift to the Initiative Campaign from Drs. Alfred and Isabel Bader, the Isabel was inspired by the Baders’ love – of the arts,
of Queen’s, and of each other – and is named in
Isabel’s honour.
The Isabel presents seven dynamic performance series. The 2017/18 season features wonderful artists such as Louis Lortie, Charles
Richard-Hamelin, Tafelmusik Baroque Orchestra, the National Arts Centre Orchestra, Angela
Hewitt, Suzie LeBlanc, Bill Coleman and Gordon
Monahan, Rémi Bolduc Jazz Ensemble, Lemon
Bucket Orkestra, New Canadian Global Music
Orchestra and visual artist Ernestine Tahedl.
Tricia Baldwin, director
Box office: 613-533-2424; or
toll free 1-855-533-2424
ibcpaboxoffice@queensu.ca
www.queensu.ca/theisabel

Jubilate Singers

●●

The Jubilate Singers is a mixed-voice community choir under the direction of Isabel Bernaus.
Beginning in September 2017, the Jubilate Singers will feature both a non-auditioned main
choir and an auditioned chamber choir. We specialize in choral world music reflecting the cultural diversity of Toronto. Recent concerts have
highlighted music from Africa, Latin America,
Spain and Catalonia, Eastern Europe, the Mediterranean and Asia, as well as selections from
the Canadian and American choral repertoire.
Our 2017/18 season includes “Building World Harmony,” “Latin American Rhythms,” and “Bridges.”
We rehearse on Tuesday nights near Yonge and
Lawrence. Interested singers are encouraged
to sit in on a rehearsal before deciding to join. A
welcoming, friendly experience to sing music you
won’t get anywhere else. Look for our performances on YouTube.
Norm Martin
416-488-1571
paulinemckenzie@rogers.com
www.jubilatesingers.ca

Ken Page Memorial Trust

●●

The Ken Page Memorial Trust is a non-profit
charitable fund supporting jazz and the artists
who create the music. The aims of the Trust are
to encourage emerging talent, foster an understanding of the evolution of the music, promote
jazz education through workshops, masterclasses and outreach programs conducted by
established professionals and provide financial

KEN PAGE MEMORIAL TRUST
aid to jazz musicians on an emergency basis.
The KPMT holds Annual Jazz Fundraisers featuring some of the world’s leading jazz artists
and honours jazz professionals with its Lifetime
Achievement Award. Most recently the Trust provided grants to the University of Toronto Faculty
of Music, Springboard To Music, Humber College Community Music School and the Ken Page
Memorial Trust Scholarship in memory of Ron
Collier, TD Toronto Jazz Festival.
Donations are our lifeline. Board members are
unpaid and every dollar is dedicated to furthering
our mission. Contributions are gratefully received
and if you are currently a donor we extend our
sincere appreciation. If you would like to help us
make a difference please visit our website.
Anne Page
416-515-0200
anne@kenpagememorialtrust.com
www.kenpagememorialtrust.com

Kindred Spirits Orchestra

●●

The Kindred Spirits Orchestra has performed to
great acclaim, sold-out audiences and standing
ovations at the renowned CBC Glenn Gould Studio, in downtown Toronto. As of 2011, the KSO
has also been presenting a full subscription series at the Flato Markham Theatre, in addition to
several community-outreach events and educational programs. An ardent supporter of contemporary music, the KSO also brings to life great
pieces of the 20th and 21st centuries during its
annual Markham Contemporary Music Festival.
Led by the charismatic maestro Kristian Alexander, the KSO continues to attract avid audiences
across the GTA.
Highlights of the 2017/18 concert season
include Beethoven’s iconic Symphony No.9,
Rachmaninoff’s Second, Shostakovich’s Eleventh and Prokofiev’s Third symphonies, as well
as Ravel’s Boléro, a world premiere of a concerto for harp by Chan Wing-Wah featuring Dr.
Teresa Suen, a Canadian premiere of a concerto

for flute by Ma-Shui Long with Ron Korb and a
Chinese New Year concert with pipa player Wu
Man, pianist Leonid Nediak and TV host Yi Qin.
The KSO will return to the CBC Glenn Gould Studio in June 2018 for a special concert conducted
by American maestro Victor Liva.
Kristian Alexander, music director
Michael Berec, associate conductor
Jobert Sevilleno, president and CEO
Office: 905-604-8339
Box office: 905-305-7469
info@KSOrchestra.ca
www.KSOrchestra.ca

King Edward Choir

●●

Founded in 1952, Barrie’s King Edward Choir
began as a ladies’ choir, taking its name from the
school in which they practised. Under the direction of Jean Dobson, it blossomed into a group
encompassing all voices and today is a mixed
group of 45 singers committed to creating beautiful music in a passionate, informed and evocative
manner. This season, we are excited to welcome
Oliver Balaburski, well-known in the Barrie music
community, as our new artistic director.
Our mandate is to offer choristers and audiences alike opportunities to experience a broad
range of choral music, including contemporary, Canadian and world music, while introducing more a cappella singing to our repertoire.
We continue to collaborate with other artists
and strive to create educational opportunities
for youth in our community. New members are
welcome to join at any time throughout the year.
Our 2017/18 season: “A Ceremony of Carols,”
featuring an international selection of Christmas
music, November 25, 2017; “Choralfest,” April 15,
2018; and “Time Travel,” music from across the
centuries, May 2018, exact date TBA.
Peter Sullivan, board president
705-739-7281
pesullivan71@gmail.com
www.kingedwardchoir.ca
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K-W Chamber Music Society

●●

K-W Chamber Music Society is one of Canada’s
busiest presenters of chamber music concerts,
with over 50 concerts per year, ranging from
solo to sizable ensembles. Programs range from
medieval to contemporary; most have both classics and recent music. Active since 1974, since
1980 most of our concerts have taken place at
57 Young St. W., Waterloo, a private home where
our KWCMS Music Room holds about 85 people.
A superb Steinway piano, good acoustics, a supportive audience, and an intimate but informal
atmosphere make for great concert experiences.
Notable this year: Till Fellner, piano, performing the
first and second of his four-concert Great Works
of Schubert cycle; the Amernet Quartet (plus
pianist Shoshana Telner) in a four-concert series of the rarely-heard Polish/Russian composer
Mieczyslaw Weinberg; the 30th anniversary in our
Music Room of the world-famed Penderecki String
Quartet; solo concerts by great Canadian pianists
André Laplante, David Jalbert, and Robert Silverman; the new Pittsburgh Symphony-based Clarion
Quartet playing music of the Holocaust; and much,
much more. Check us out at www.k-wcms.com.
Jan Narveson
519-569-1809
www.k-wcms.com

Lawrence Park Community Church

●●

Lawrence Park Community Church has a tradition of fine music, both in worship and in concert. Sunday services are held at 10:30am in
the renovated and air-conditioned Sanctuary.
Musical groups include the Adult Choir (volunteer and professional singers) and the Lawrence
Park Handbell Ringers. Choirs for youth and kids
are conducted by Kimberley Briggs. There are
monthly music sessions for young people with
saxophonist and percussionist Kenny Kirkwood.
New members are warmly welcomed in all the
groups. On December 17 at 10:30am, the Choir
leads in a Service of Lessons and Carols along
with trumpeter Robert Divito.
Mark Toews
416-489-1551 x28
mark@lawrenceparkchurch.ca
www.lawrenceparkchurch.ca

Les AMIS

●●

Les AMIS is celebrating its 35th season in 2017/18.
Its Chamber Music Series will take place in the
magnificent St. Peter’s Anglican Church (240 College St., Cobourg, Ontario). It will feature:
CLARINET TRIO: Shalom Bard, clarinet; Britton
Riley, cello; Jeanie Chung, piano. AYR TRIO: Yehonatan Berick, violin; Rachel Mercer, cello; Angela
Park, piano. Nazar Dzhuryn, cello / Erika Crinó,
piano. MIR TRIO: Mark Skazinetsky, violin; Igor
Gefter, cello; Rachael Kerr, piano. Joyce Lai, violin / Erika Crinó, piano.

Four “Counterpoint Concerts” will also take
place at THE LOFT Cinema, Cobourg. It is a beautiful, art deco, 1922-vintage, former worship space,
serving as the unique venue for creative presentations. THE LOFT is home to Les AMIS live classical music. Counterpoint concerts at THE LOFT
focus on new genre research. THE LOFT space
will in effect function as a new creations studio for
exploring theatrical music with film, electronic
music, dance, visual art, poetry, literature, architecture and drama.
Les AMIS welcomes Canadian composers
to submit proposals for these projects. Please
contact artistic director Michael Pepa for further information.
Ken Prue
905-372-2210
kenprue@gmail.com
www.lesamisconcerts.org

Li Delun Music Foundation

●●

The Li Delun Music Foundation was established
in 2002 in Toronto as a non-profit organization
dedicated to the promotion of cultural exchange
between the East and the West through musical
events. Named after the renowned Chinese conductor Li Delun, who founded the first symphony
orchestra in the People’s Republic of China.
The foundation is now well known in the community as a presenter of high-quality musical
events such as the annual “East Meets West
New Years Concert” at the Toronto Centre for the
Arts each year, and recitals by acclaimed musicians. Aside from forming the Toronto Festival
Orchestra, which gives talented young aspiring
musicians a chance to work alongside seasoned
professionals, the foundation also provides a platform for young up-and-coming soloists to play
on the concert hall stage accompanied by a professional orchestra in front of a live appreciative audience.
The Li Delun Music Foundation also holds
masterclasses and workshops given by internationally-acclaimed artists such as Lang Lang,
Sa Chen, Haochen Zhang and Prof. Lee KumSing, etc.
Rosalind Zhang
647-281-8768
rosy@lidelun.org
www.facebook.com/LiDelunMusic

Living Arts Centre

●●

The Living Arts Centre is a vibrant, non-profit arts,
culture and entertainment centre located in the
heart of Mississauga. With our excellent facilities,
we have served as an important resource for the
arts, education and business for many years. The
LAC houses two state-of-the-art theatres with
newly updated sound systems for an exceptional
theatre experience: RBC Theatre and Hammerson Hall (one of the largest in the GTA). We have
hosted a wide variety of cultural, theatrical and
musical performances within these walls, from

ballets and symphony orchestras to comedians,
plays and musicians, sure to be enjoyed by all
kinds of audiences. The Centre is also home to
professional art studios, as well as our very own
Gallery Exhibition displaying works from local artists. Patrons may also dine at the exquisite LIVE
Restaurant to enjoy a lunchtime buffet or preshow dinner. If you are driving to our facility, the
LAC offers free parking throughout weekends
and after 6pm on weekdays.
905-306-6000
www.livingartscentre.ca

Massey Hall

●●

Massey Hall continues to offer audiences the
ultimate experience of some of the finest and
most compelling performers from Canada and
around the world.
The acclaimed concert and concert-film series
Live at Massey Hall continues with performances
by the likes of Andy Shauf, Emily Haines & The
Soft Skeleton and Whitehorse. Now in its fourth
season, all concerts in the series are filmed and
released as free streaming 30-minute films, available at www.liveatmasseyhall.com.
Massey Hall presents the return of the Jazz at
Lincoln Center Orchestra, the annual Women’s
Blues Revue, and another rocking season of Classic Albums Live.
Massey Hall is also excited to present a range of
talent at other venues, including French Canadian
pianist Jean-Michel Blais at Harbourfront Centre Theatre, Leif Vollebekk at the Phoenix Concert Theatre, and David Myles at the Mod Club.
The Corporation of Massey Hall and Roy Thomson Hall
Box Office: 416-872-4255
www.masseyhall.com
www.liveatmasseyhall.com

MCS Chorus

●●

MCS Chorus is a chamber choir of 30 auditioned
voices, performing a wide variety of choral music,
with an emphasis on classical repertoire. Choristers are committed to creating a unified ensemble sound, dedicated to bringing the choral arts
into the community, and engaged in improving
their vocal skills under the expert leadership of
artistic director Mervin William Fick.
Jennifer Crawford
905-278-7059
info@mcschorus.ca
www.mcschorus.ca

Miles Nadal JCC

●●

The MNjcc is a vibrant community centre at Bloor
and Spadina, rooted in Jewish values and open
to all. We provide social, cultural, educational, fitness, aquatic and recreational programming for
every age and stage of life.
We host concerts, theatre, film screenings and
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studies, gallery exhibitions, literary events, pottery and music. Over 500 people study music
in our building every week! Our vibrant choral
program includes the Community Choir, Daytime
Choir and Specialty Choirs (Broadway, gospel,
jazz). Instrumentalists enjoy our Adult Klezmer
Ensemble and Suzuki strings program (adult and
children) and summer camp. SICA Singers presents a full-week adult camp to build vocal and
choral skills with some of Toronto’s best instructors. We offer Talks on Music and Opera Appreciation lectures throughout the year. Home to the
Al Green Theatre, a state-of-the-art venue with a
grand piano, full stage and film screen, the MNjcc
is perfect for arts and corporate events. We host
many festivals and seasons, including the Toronto
Jewish Film Society subscription series.
Gretchen Paxson-Abberger
416-924-6211
music@mnjcc.org
www.mnjcc.org

Mississauga Festival Choir

●●

Founded in 1984, Mississauga Festival Choir has
grown to become a thriving choral organization
with superb artistic direction, exciting performances, and an enriching music community for its
250 members. The MFC is made up of four contrasting choirs that serve varying demographics of Mississauga residents. Resonance is the
only young adult choir in Mississauga, fulfilling
a strong need to give youth the opportunity to
perform exceptional music under the direction
of renowned conductor Bob Anderson. Raising
Voices is a choir program for individuals with
dementia, their caregivers, and youth volunteers.
MFC works in cooperation with an Alzheimer
Society of Peel music therapist to support the
staff and volunteers to deliver a meaningful program. Mississauga Festival Chamber Choir is an
auditioned branch of our large choir, giving those
with extensive music background the opportunity to perform more challenging repertoire. And
finally, our cornerstone ensemble, the Mississauga Festival Choir, is the largest non-auditioned
adult choir in Southern Ontario, with 165 members. Under the direction of David Ambrose, MFC
has brought music of all spectrums to the lives of
our community, bridging the gap between musicians of all ages, and infusing a growing culture
of choral excellence in Mississauga.
Jenny Johnston
choiradmin@
mississaugafestivalchoir.com
www.mfchoir.com

Mississauga Symphony Orchestra

●●

Since 1972, the Mississauga Symphony Orchestra
has offered entertaining and increasingly sophisticated programs from the classic and popular
repertoires, performed to the highest artistic
standards. The MSO has continued to serve its
original mandate to provide performance

MASSEY HALL
opportunities and personal development to
talented amateurs while it has combined the
strands of excellence and education by assisting
young professional performers and composers
through solo performance opportunities, commissions, and mentoring.
Ryan Tobin
905-615-4404
ryan.tobin@mississaugasymphony.ca
www.mississaugasymphony.ca

Mooredale Concerts

●●

Mooredale Concerts celebrates its 29th season!
We continue to honour Canada’s 150th birthday
for 2017/18 by presenting some of this country’s
best artists. We begin and end the season with
fascinating Canadian ensembles! In between,
there is plenty of excitement with string quartets,
a violin and piano duo, and the return of Piano
Dialogue with two pianos and two great pianists.
The Players: TSO Chamber Soloists, Jasper
String Quartet, Rebelheart Collective with Mai
Tategami (violin), David Jalbert & Wonny Song
(pianos), Paul Huang (violin) and Helen Huang
(piano), Forestare Ensemble. Six-concert subscriptions for “Toronto’s Best Bargain for Great
Music!” are only $140/adult, $130/senior, and
$90/under age 30. All concerts are Sundays at
3:15pm, Walter Hall, UofT. Convenient general
admission seating.
Five of the featured concerts above are presented as one-hour, interactive “Music and Truffles” performances for young people aged 6 to 11,
Sundays from 1:15pm to 2:15pm. Adults are welcome! “Music and Truffles” subscriptions are
only $75 and include a Lindt chocolate truffle
for everyone.
Wonny Song, artistic director
Christina Cavanagh, managing director
416-922-3714 x103
marketing@mooredaleconcerts.com
www.mooredaleconcerts.com

Music at Metropolitan

●●

Music at Metropolitan presents a variety of concerts at Metropolitan United Church, featuring
Metropolitan’s choir, soloists and guest artists.
This season includes two concerts featuring
Rezonance Baroque Ensemble and Musicians on
the Edge, on November 19 at 1:30pm (“Jazz Standards of the Seventeenth Century”) and April 22
at 1:30pm (“Mystery of the Unfinished Concerto”).
Our annual Good Friday concert on March 30 at
7:30pm features the Metropolitan Festival Choir,
orchestra and soloists Ellen McAteer, Gisele
Kulak, Christina Stelmacovich, Charles Davidson
and Daniel Lichti in J.S. Bach’s Mass in B Minor.
Charles Davidson and others present “Show
Tunes for 200” on May 26 at 7:30pm. Our special Christmas events include the Deck the Halls
downtown carol sing with the Metropolitan Silver
Band and organ on December 10 at 1:30pm, and
our Candlelight Carol Service on December 17
at 1:30pm. Metropolitan houses the largest pipe
organ in Canada and the oldest tuned carillon in
North America. Please contact us for a concert
brochure or for more information.
Dr. Patricia Wright
416-363-0331 x26
patriciaw@metunited.org
www.metunited.org

Music at St. Andrew’s

●●

Music at St. Andrew’s is a community outreach
program of historic St. Andrew’s Church in downtown Toronto. The program was inspired by the
church’s 2011 purchase of a Bösendorfer Imperial grand piano and the desire to share this fine
instrument with the greater community. The
piano is featured extensively in our free Friday
Noontime Recitals each fall and spring, which
re-launch October 6. Performers include U of T
post-graduate music students and professionals.
Also, on October 18 we resume the free noontime
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contemporary music series with the TO.U Collective. Enjoy a reading of Dickens’ A Christmas
Carol on December 2 with media personalities,
musical interludes and a gingerbread reception. Don’t miss St. Andrew’s annual Mardi Gras
concert on February 10. Join us on May 5 for the
premiere of For King and Country by Tony Quarrington, recreating the experiences of those Canadians caught up in the First World War.
Great music at affordable prices! Concerts
take place at St. Andrew’s Church, 73 Simcoe
St., Toronto.
Dan Bickle
416-593-5600 x231
info@standrewstoronto.org
www.standrewstoronto.org

Music Gallery

●●

Named the number #1 experimental music venue
by BlogTO, The Music Gallery, “Toronto’s Centre
for Creative Music,” is a centre for promoting
and presenting innovation in all forms of music,
and for encouraging cross-pollination between
genres, disciplines and audiences. We occupy
a valued position within Toronto’s musical ecology that allows us to present and promote leading-edge contemporary music, and for the last
41 years, we have welcomed diverse audiences
to explore and engage with this music through
approximately 50 live concerts each season.
Monica M Pearce
416-204-1080
monica@musicgallery.org
www.musicgallery.org

Music Toronto

●●

“Fear not, chamber music world, the chamber
music recital is not just alive, it’s kicking.” -musicaltoronto.org
A legacy organization in Toronto’s classical
music scene, Music TORONTO presents the
world’s best chamber ensembles and pianists.
Our internationally-renowned strings series
opens with Europe’s premier early music quartet,
Quatuor Mosaïques, celebrating 30 seasons. The
renowned Czech Škampa Quartet and the young
German Schumann Quartet also make Toronto
debuts. We welcome back our perennial favourites the St. Lawrence Quartet and the Gryphon
Trio, Poland’s Apollon Musagète and Canada’s
international quartet, the Penderecki. Join us in
January when beloved American soprano Dawn
Upshaw appears with the Brentano Quartet.
Our piano series opens with young British
superstar Benjamin Grosvenor. His incomparable countryman Stephen Hough arrives in
January (first classical winner of the MacArthur
“genius” award). The series includes young Quebecer Philip Chiu and distinguished Hungarian
Dénes Várjon – and the legendary Russian master Alexei Lubimov.
Great music of five centuries, artists new and
familiar: only the best, only at Music TORONTO.

D. Brainerd Blyden-Taylor
416-736-2100 x33068
info@nathanieldettchorale.org
www.nathanieldettchorale.org

You can’t afford to miss music this good!
Heather Lacey
416-366-7723
heather@music-toronto.com
www.music-toronto.com

New Music Concerts

●●

Musicata - Hamilton’s Voices

●●

Musicata is a 28-voice chamber choir based in
Hamilton. The group was established in 1982 as
the John Laing Singers by conductor John Laing.
2016/17 marked the first season of an exciting
new identity for us. Since becoming artistic director in 2011, Roger Bergs has built on John Laing’s
solid foundation of choral excellence, moving the
choir in adventurous new directions. Recent seasons have featured several world-premiere performances and the introduction of delightful
newer works by contemporary composers.
John-Michael Pocsai
info@musicata.ca
www.musicata.ca

Musicians In Ordinary

●●

Named after the singers and lutenists who performed in the most intimate quarters of the Stuart monarchs’ palace, The Musicians In Ordinary
for the Lutes and Voices dedicate themselves to
the performance of early solo song and chamber
music, especially violin band. The ensemble has
been a fixture on the Toronto early music scene
for over ten years, and also performs across North
America at universities and museums. Audiences
delight in the liveliness of their innovative concerts
and the infectious passion of the performers for
putting their repertoire in cultural context.
John Edwards
416-535-9956
musinord@sympatico.ca
www.musiciansinordinary.ca

Nathaniel Dett Chorale

●●

The Nathaniel Dett Chorale is a 21-voice SATB
professional choir based in Toronto, dedicated
to performing Afrocentric music of all genres,
including classical, spiritual, gospel, jazz, folk and
blues. Founded by artistic director Dr. Brainerd
Blyden-Taylor in 1998, the Nathaniel Dett Chorale is Canada’s premier performer of Afrocentric
composers and a touchstone for the education
of audiences and communities regarding the
full spectrum of Afrocentric choral music. The
mission of the Nathaniel Dett Chorale is to build
bridges of understanding, appreciation and
acceptance between communities of people
through the medium of music. The Chorale has
a three-concert season in Toronto, tours extensively each season and has released several CDs
and DVDs. The Nathaniel Dett Chorale is artistin-residence at the Harriet Tubman Institute for
Research on Africa and its Diasporas. Membership is by audition.

New Music Concerts’ 47th season features
four notable visiting groups (Meitar Ensemble
from Tel Aviv on October 22, Calgary’s Land’s
End Ensemble with special guest Robert Aitken on February 4 and the Iran Project featuring soprano Sarah Albu with the Instruments of
Happiness guitar quartet on March 23, all performing works composed especially for them,
plus Toronto’s own Trio Arkel in a program that
includes Arnold Schoenberg’s iconic String Trio
on February 25). Three large ensemble concerts
feature our own musicians: On December 3, three
local soloists – pianist Eve Egoyan, percussionist Ryan Scott and clarinetist Max Christie – perform concerted works by Linda C. Smith, Robin
de Raaff and Paul Frehner; January 14 features
Alban Berg’s seminal Chamber Concerto for
violin, piano and 13 winds with soloists Duo Diorama, alongside a new work by Michael Oesterle inspired by it and Schoenberg’s Phantasy;
the season concludes with the final concert of
The Royal Conservatory’s 21C Festival with Claude
Vivier’s Zipangu and new works by Roger Reynolds and Brian Harman on May 27.
Robert Aitken, artistic director
David Olds, general manager
416-961-9594
nmc@interlog.com
www.newmusicconcerts.com

●●

newchoir

Toronto’s first rock choir, newchoir, has
been thrilling audiences with a repertoire of
unexpected SATB choral renditions of classic
rock and pop songs from the 70s onward. From
Pink Floyd to Walk off the Earth, Prince to Adele,
Queen to Train and many things in between, our
ensemble of over 140 voices appeals to audiences of all ages. Currently in our 13th year, we
are looking forward to newchoir’s concerts on
January 27 at the St. Lawrence Centre for the
Arts with Cadence and at Koerner Hall on May 12.
We have two workshops each season with prominent guest clinicians. We have a flash mob for
hire, bringing excitement to corporate meetings
and open-air venues. Everyone has an inner rock
star. Come and unleash yours!
Caroline Suri
647-203-3408
newchoirofficial@gmail.com
www.newchoir.ca
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Nine Sparrows Arts Foundation

●●

Nine Sparrows Arts Foundation marks its 24th
anniversary this season under the continuing
leadership of artistic director Eric Robertson.
Nine Sparrows Arts Foundation has presented
a rich variety of concerts for Toronto audiences,
including its popular weekly recital series, as well
as international groups such as King’s College
Cambridge Choir, Clare College Singers and St.
John’s College Choir. It has also featured Canadian artists including John Neville, Erica Goodman, Colin Fox, John McDermott, Sharlene
Wallace, Anne Lindsay, the True North Brass, the
Gryphon Trio, Christine Duncan’s Element Choir,
and percussion ensemble NEXUS. Nine Sparrows
Arts Foundation is also involved in the City Carol
Sing, a large annual charity event that raises
money for food banks across Canada. Nine Sparrows Arts Foundation is a not-for-profit organization dedicated to bringing the best in inspirational
arts programming. It is governed by an elected
volunteer board of directors and operates with
the assistance of advisors from a variety of backgrounds, including event management, promotions, finance and business. Nine Sparrows Arts
Foundation, in cooperation with Yorkminster
Park Baptist Church, began its 2017/18 season
on Tuesday, September 12 with the first recital
in its weekly “Lunchtime Chamber Music” series.
E. Burns
416-241-1298
9sparrows.arts@gmail.com
www.9sparrowsarts.org

Nocturnes in the City

●●

The organization started 16 years ago as Nocturnes at Masaryktown, to get Czech and Slovak communities together a few times a year for
cultural events of the highest quality, from the
fields of classical music, jazz, musical lectures
and entertainment.
The first very successful season included the
Panocha quartet, violinist Ivan Zenaty, George
Grosman and his Bohemian jazz group – together,
five evenings. After the second season, Nocturnes grew to eight performances a year.
Classical concerts moved to St. Wenceslaus
Church in the Bloor/Dufferin area (Gladstone
Ave.); jazz remained at Prague Restaurant at Masaryktown in Scarborough. The combination of
two venues has been a success, subscriptions are
growing and some additional concerts have been
added when top artists from the Czech Republic
and Slovakia have been available here.
The upcoming season brings violinist Ivan Zenaty; jazzman George Grosman; Karolina Kubalek,
a young pianist following in the footsteps of her
father Anton Kubalek; Duo Ventapane from
Montreal; baritone John Holland with friends in
one operatic evening; and jazzman Emil Viklicky
from Prague. Highlights of our audiovisual presentations include professor Iain Scott, lecturing
on 100 years of Czech operas with audiovisual

NEWCHOIR
excerpts of famous Czech and Slovak singers.
Milos Krajny
416-481-7294
mkrajn1057@rogers.com
www.nocturnesinthecity.com
www.vstupenka.com

●●

Oakville Chamber Orchestra

Entertaining Oakville, Burlington and Mississauga
since 1984, the Oakville Chamber Orchestra
(OCO) performs favourite classics, contemporary
music and rare gems, in intimate settings. Originally founded as a group of amateur string players,
the OCO has steadily grown in size and quality
to become the well-loved community orchestra
it is today. Audiences and critics resoundingly
agree that our musical quality has never been
better. The purpose of the OCO is to enrich the
cultural landscape by: sharing our passion for
music with the community, helping local musicians develop their artistry, and promoting Canadian soloists. In addition to bringing exceptional
chamber music to the doorsteps of Oakville residents, we play at charitable, private and corporate events, and participate in community events.
Our annual Youth Concerto Competition is recognized for fostering exceptional emerging talent.
Details are available on our website www.oakvillechamber.org.
General Manager
905-483-6787
mail@oakvillechamber.org
www.oakvillechamber.org

●●

Oakville Children’s Choir

The Oakville Children’s Choir holds fast to its mission of providing world-class choral, musical and
performance training to young people in Halton,
where it has become a comprehensive music
education program for up to 240 auditioned choristers ranging in age from 4 through 25 years.

The OCC presents three to four self-produced
concerts annually for the community, each featuring all levels of choir plus a guest artist. In
addition, the choir performs at workshops, provides guest appearances at community functions,
collaborates with other choirs and arts groups in
Ontario, and tours internationally.
Theory, musicianship, vocal coaching and
workshops with professional artists are all components of the choral program. Competitions and
touring also add to the choristers’ experience,
as well as the choir’s wide range of repertoire,
diverse concert programming and its high standard of performance.
The OCC gives back to its community by developing youth, partnering with other groups, bringing music to seniors and hospitals, offering
bursaries to families in need, supporting other
charities, participating in community events,
providing educational outreach initiatives, and
encouraging volunteering.
Katherine Hamilton
905-337-7104
info@oakvillechildrenschoir.org
www.oakvillechildrenschoir.org

●●

Off Centre Music Salon

Now in its 23rd Anniversary Season, Off Centre Music Salon began as an attempt to find the
magical, inclusive atmosphere of the Viennese
and Parisian Salons of the 19th century. At a time
when the concert hall experience had become
almost clinical in its austerity, we felt the need,
more than ever, to go back to a time when music
was intimately shared, and when concerts told a
story and created personal connections for audience and performer alike.
“Music will save the world,” said the great Pablo
Casals. And we can certainly all agree that right
now we are in dire need of some saving. This
season we are transported (and saved) by our
beloved Schubert, by a dose of the very best
musical medicine, by a traipse through the Salons
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of Paris, and finally, by the passion of the Spaniards (and their brothers-in-ardor, the Russians).
Off Centre Music Salon looks forward to welcoming you again (or for the first time) in our
home here in Toronto at Trinity-St. Paul’s Centre.
Boris Zarankin and Inna Perkis
416-466-6323
tickets@offcentremusic.com
www.offcentremusic.com

●●

Open Ears Festival of
Music and Sound

The Open Ears Festival of Music and Sound uses
unusual venues to present a very eclectic range
of musics, from new classical music to electroacoustic, musique actuelle and sound installation.
Innovative and collaborative, the festival works
closely with other organizations to co-present
activities or to include activities within our schedule. Our main centre of activity takes place in the
Waterloo Region.
The festival promotes cross-disciplinary
enhancement and the strengthening of the artistic community through joint projects. It has
encouraged urban renewal through the reinvestigation of alternative spaces and rethinking our
experience of architecture. In 1999, we were
given an award by the Kitchener Downtown Business Association for our work in helping to renew
the troubled downtown Kitchener core. In 2008,
the City of Kitchener identified Open Ears as one
of its ‘pillar’ festivals. In 2009 we were recognized with a KW Arts Award.
519-579-8564; 1-888-363-3591
gm@openears.ca
www.openears.ca

Visit www.operaatelier.com for more
information.
Alexandra Skoczylas
416-703-3767
alex.skoczylas@operaatelier.com
www.operaatelier.com

●●

In our 21st season and continuing our residency
as the professional opera company at the Richmond Hill Centre for the Arts, Opera York offers
two exciting productions for our main stage with
the Opera York Chorus and Orchestra. Our season opens with the great Canadian tenor Romulo Delgado, singing the role of Don José in Bizet’s
opera Carmen under artistic director Denis Mastromonaco and stage director Gabriel Graziano.
Opera York’s second half of the season is led by
artistic director Geoffrey Butler, in the full production of Mozart’s classic comedy The Marriage
of Figaro, with stage director Renee Salewski.
Opera York continues to provide affordable
and accessible lectures, operatic concerts for
seniors and educational programming.
November 2 and 4, 2017: Bizet’s Carmen, Richmond Hill Centre for the Arts.
March 2 and 4, 2018: Mozart’s The Marriage of
Figaro, Richmond Hill Centre for the Arts.
Philip Trow
905-763-7853
Tickets: 905-787-8811
info@operayork.com
www.operayork.com
www.rhcentre.ca

●●
●●

Opera Atelier

Opera Atelier is a world leader in the rediscovery and revitalization of period opera and ballet, particularly works from the Baroque era.
Through their historically informed productions, founding co-artistic directors Marshall
Pynkoski and Jeannette Lajeunesse Zingg seek
to provide a thrilling theatrical experience for
modern audiences.
Opera Atelier produces twice a year at the
historic Elgin Theatre in Toronto, and is in high
demand internationally. Most recently, Opera
Atelier toured to the Royal Opera House at the
Palace of Versailles in France in May 2017.
Opera Atelier is dedicated to the education of
youth and young artists, and offers a robust slate
of education, enrichment and outreach opportunities. Opera Atelier’s “Making of an Opera”
was expanded in 2017 to include Deaf and Hard
of Hearing youth, leading to our first ASL-interpreted opera performance in April 2017.
Opera Atelier’s exciting 2017/18 season
includes our award-winning production of Mozart’s The Marriage of Figaro (October 26 to
November 4, 2017) and Monteverdi’s The Return
of Ulysses (April 19 to 28, 2018).

Opera York

Opus 8

Opus 8 comprises eight of Toronto’s finest ensemble singers, dedicated to musical excellence as
they strive to share the finest choral music with
the widest audience possible. Their repertoire
covers the breadth of history, from unpublished
14th-century chansons and 17th-century partsongs to 21st-century jazz arrangements. From
the wild sound-worlds of Stockhausen, Schoenberg and Machaut to the elegant compositions of
Elgar, Brahms and Bach, this versatile and invigorating group of choral soloists draws diverse
audiences of all ages – experts and newcomers
alike – with a motivation to inspire all through
their formidable artistry. Silly and serious, sublime and audacious, Opus 8 offers an ambitious
and compelling venture, spreading their love of
music-making at an internationally high standard.
Rebecca Claborn
647-233-5803
rebecca@opus8choir.com
www.opus8choir.com

●●

Orchestra Toronto

Orchestra Toronto is an orchestra created by
passionate musicians within the community, for
the community. We offer the enjoyment of music,
foster education and music appreciation and support emerging Canadian talent. Our organization
of volunteers is committed to making symphonic
music accessible to a broad and diverse public
beyond the concert hall.
Jennie Worden
416-467-7142
executive.director@orchestratoronto.ca
www.orchestratoronto.ca

●●

ORGANIX Concerts Inc.

ORGANIX Concerts Inc., a wholly owned subsidiary of Glionna Mansell Corporation, is the
producer of musical events specific to organ
performance and education. Included are biweekly free lunchtime concerts in collaboration
with All Saints Kingsway. These regularly scheduled free concerts offer the public an opportunity throughout the year to hear and experience
rarely-performed repertoire brilliantly executed
by passionate Canadian and international artists. ORGANIX Concerts is the 2017/18 recipient of
the Royal Canadian College of Organists National
Award of Excellence for its part in contributing
to the promotion and value of the organ and its
music in Canada.
ORGANIX is a music festival series unlike
any other!
Gordon Mansell, president
and artistic director
416-769-5224; 1-877-769-5224
gdmansell@sympatico.ca
www.organixconcerts.ca

●●

ORIANA Women’s Choir

ORIANA Women’s Choir is an auditioned, amateur ensemble of about 36 female singers. Under
artistic director Mitchell Pady, ORIANA promotes
choral music in Canada by striving for excellence
and versatility in performing compositions for
women’s voices. Since 1972, the choir has
expanded the repertoire for women’s voices by
commissioning new works from Canadian composers. The singers delight in supporting each
other and expressing their enjoyment of beautiful
music, beautifully performed. ORIANA presents
three subscription concerts every year in the
fall, winter and spring, at Grace Church on-theHill. The 2017/18 repertoire includes an exploration into the combination of women’s voices
and rhythmic percussion, innovative settings
of sacred texts, and a cycle of compositions by
ORIANA’s honorary patron, Ruth Watson Henderson. The choir is currently inviting new singers. Rehearsals are on Tuesdays, 7:30pm to 10pm,
at Earl Haig Secondary School.
Laura Inostroza
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416-526-6257
laura.inostroza@gmail.com
www.orianachoir.com

●●

ORMTA Central Toronto Branch

The Ontario Registered Music Teachers’ Association (ORMTA) is a not-for-profit provincial
organization managed by a volunteer council and
comprising more than 1,300 Registered Music
Teachers and related members across Ontario.
The aim of the ORMTA is to encourage and provide the highest calibre of music education possible and to promote exceptional standards of
music in each community.
To become a Registered Music Teacher (R.M.T.),
one must hold a degree or diploma from a recognized university or conservatory, along with
established credentials in teaching music, thus
ensuring an exemplary level of commitment
to professionalism.
The ORMTA was founded in 1885, re-established in 1936, incorporated as a not-for-profit
organization in 1946, and received charitable
status in 2009. ORMTA members are divided
among 9 regional zones, which are further divided into 33 local branches.
The Central Toronto Branch (www.ormtactb.
com) organizes and presents a wide range of
programs on behalf of its members and their
students. This includes performance and music
writing competitions, Canada Music Week celebrations, awards to recognize outstanding teaching, recitals, professional development, and more!
Liz Craig
647-466-4198
ormta.ctbpres@gmail.com
www.ormtactb.com

●●

Orpheus Choir of Toronto

The Orpheus vision is “to celebrate the transformational power of choral music as an agent
of social change and a passionate medium of artistic expression.”
Now in our 54th innovative season, and under
the charismatic direction of artistic director Robert Cooper, Orpheus champions the rare and different in choral performance.
2017/18 highlights: a Remembrance Day program featuring Last Light Above the World, a
commissioned work from Allan Bevan; a jazz
Christmas spectacular; the North American
premiere of Ēriks Ešenvalds’ Nordic Light Symphony; and a joint program with the Da Capo
chamber choir of Kitchener-Waterloo focused on
the works of Leonard Enns. Education initiatives
include our highly successful Sidgwick Scholars
Program for rising vocal stars, an Apprentice
Conductor position, and our high-school focused
Vocal Apprentice Program.
The Orpheus Choir is a vital and inclusive
choral community meeting Tuesday evenings at
Yorkminster Park Baptist Church. We welcome
enthusiastic singers for an “expect something

ORIANA WOMENS CHOIR
different” experience!
Lisa Griffiths, managing director
Box office: 416-530-4428
lisa.griffiths@orpheuschoirtoronto.com
www.orpheuschoirtoronto.com

Pax Christi Chorale

●●

Hailed by critics and audiences alike as one of
Canada’s finest oratorio choirs, Pax Christi Chorale delivers stirring performances with great polish and total conviction.
Under the artistic direction of David Bowser,
the award-winning choir aspires to build on its
strengths and accomplishments to achieve new
levels of performance and audience engagement.
Collaborations with outstanding guest artists and
partners give audiences and performers a deep
appreciation for choral masterworks and new
Canadian music.
In 2017/18 the choir will present four concerts:
“Romantic Masters,” Haydn’s Die Schöpfung with
soloists and the Toronto Mozart Players; “Gloria,”
an all-French program with soloist and organ;
and “The Children’s Messiah.”
The choir’s most recent CD, Thirty Years of
Song, features highlights from the 30th anniversary season, including the first-prize winning
entries in Choral Canada’s national competition.
The organization includes the 100-voice chorale, chamber choir, and a choral scholarship program. Rehearsals are on Monday nights in North
York. Auditions are held in May and August.
Pax Christi Chorale champions great choral
music among a diverse community. We have
an inclusive philosophy and welcome audience
members, choristers, and volunteers from all
backgrounds and walks of life.
Jennifer Collins
416-786-2509
www.paxchristichorale.org

Penthelia Singers

●●

A vibrant ensemble of women, Penthelia Singers is committed to excellence in performing
culturally diverse and musically sophisticated
repertoire spanning the Renaissance to the 21st
century. Now in its 21st season, the choir has
earned a reputation for presenting innovative
concerts of four- to eight-part choral repertoire
in a multitude of languages. The choir aims to
demonstrate the diversity of choral music and
to cross ethnic and cultural boundaries by connecting with its community through music. The
choir works to promote contemporary choral
music by talented Canadian composers. Penthelia Singers is a welcoming group of women
committed to high standards of music-making, diversity, community outreach and enjoyment through the learning process. The choir
adheres to the City of Toronto Declaration of
Non-Discrimination.
Alice Malach
647-248-5079
pentheliasingers@gmail.com
www.penthelia.com

Peterborough Singers

●●

The Peterborough Singers celebrate 25 years!
From the wide range of works we’ve sung and
the artists we’ve hosted, to the fun we’ve had as
a community choir, it has been a wonderful journey! Come celebrate with us as we share some
of our favourite music from the past quarter century. Joining in the fun will be stars “from away”
as well as some of Peterborough’s finest talent.
Let’s celebrate!
“Yuletide Cheer” on November 25 will feature a
grand selection of seasonal fare with friends the
Venebrass Quintet and Ian Sadler. “Handel’s Messiah” on December 18 introduces Suzie LeBlanc
and Erin Fisher to the community and renews
friendships with Colin Ainsworth and Andrew
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Tees. On February 24, Brainerd Blyden-Taylor will
help us present some of our best-loved music for
our “Greatest Hits” concert. And on May 5 our
wonderfully talented guest artists and 100+ choir
present “Mendelssohn’s Elijah.”
Rehearsals are on Wednesdays from 7:30pm
to 9:30pm. Singers who are interested in joining
the choir are welcome to audition.
Peg McCracken
705-745-1820
singers@peterboroughsingers.com
www.peterboroughsingers.com

RCCO Toronto

●●

The Royal Canadian College of Organists offers
opportunities for professional certification, publishes the magazine Organ Canada/Orgue Canada, publishes new compositions for organ
and/or choir, and organizes workshops and
annual conventions.
RCCO Toronto is a community in the GTA for
professional and amateur organists, church
and synagogue musicians, choral conductors and any other person who values the “King
of Instruments.”
This year’s activities include recitals by CIOC
winner Christian Lane on November 10 at Christ
Church Deer Park and by William Porter on
March 9 at Knox College, U of T. Our annual free
Halloween concert, “Phantoms of the Organ,” will
take place on Friday October 27 at 9pm at Holy
Trinity Church, Eaton Centre, and a children’s
choir festival will be held on February 10 at Grace
Church on-the-Hill. Full program details for our
2017/18 season can be viewed on our webpage.
Stephen Frketic, president:
416-488-7884 x119
Hazel Ogilvie, membership
secretary: 905-881-7266
sfrketic@yahoo.com
www.rcco.ca/toronto-on

Reaching Out Through Music

●●

Now in its 10th year, Reaching Out Through Music
provides musical opportunities to the children
of St. James Town, one of North America’s most
densely populated and ethnically diverse communities. We seek to enrich children’s lives by
offering active participation in choral, instrumental and other programs, including the opportunity to attend some of the myriad concerts in the
City of Toronto.
We create social opportunities for children by
encouraging them to share a love of music, performance and teamwork through collaboration
in choral and instrumental ensembles. A critical
part of child development, music education has
been proven to provide children with cognitive
and emotional benefits that will have a lifelong
impact on learning and social skills.
Reaching Out Through Music has a tradition of
hosting benefit concerts every year (often with
popular silent auctions), featuring both worldrenowned artists and our own students.

This year, The St. James Town Children’s
Choir, under the direction of Anne Massicotte
and Laura Packer and special assistant Jenny
Cohen, is expanding and increasing the number of performance opportunities for its members, culminating in a spring concert scheduled
for May 12 at Eglinton St. George’s United Church
in north Toronto.
Our talented and dedicated teachers, supported by a growing group of volunteers, look
forward to an enriching year culminating in our
tenth anniversary celebrations in October 2017.
John Loosemore
416-605-4562
johnloosemore47@gmail.com
www.reachingoutthroughmusic.org

Roy Thomson Hall

●●

Roy Thomson Hall continues to feature many of
the world’s greatest musicians and speakers in
2017/18.
This fall, in partnership with the Royal Canadian Military Institute, Roy Thomson Hall presents UNCONQUERED, an afternoon of military
band music in celebration of Invictus Games
Toronto 2017.
National Geographic Live! returns for a seventh
season of talks, featuring some of the world’s
most adventurous explorers sharing stories of
their triumphs and challenges.
Roy Thomson Hall is proud to welcome back
some of the world’s finest classical musicians,
including the Mariinsky Orchestra, violinist Itzhak
Perlman and pianist Evgeny Kissin. The Toronto
Symphony Orchestra also returns with another
exciting season.
Our free choir and organ concert series continues into its 21st year, and we celebrate our
favourite new year’s traditions at the Hall, ringing
in 2018 with “Bravissimo! Opera’s Greatest Hits,”
and welcoming the year with “Salute to Vienna”
on New Year’s Day.
The Corporation of Massey Hall
and Roy Thomson Hall
Box Office: 416-872-4255
www.roythomsonhall.com

Royal Conservatory of Music

●●

The 2017/18 concert season at The Royal Conservatory of Music has been announced and we are
excited to bring you close to 100 classical, jazz,
pop, and world music concerts, including three
specially-curated series – TD Jazz: The Roots of
Jazz, Quiet Please, There’s a Lady on Stage and
the Invesco Piano Series – and many more inspiring artists! Visit our website to browse the full
lineup of 2017/18 season concerts by date.
Matthew Moore
416-408-0208
tickets@rcmusic.ca
www.rcmusic.com

●●

Scaramella Concerts

Scaramella presents intimate, one-of-a-kind period instrument chamber music concerts, bringing together accomplished and artful musicians
from Canada and abroad for fresh and vivacious
performances. Children 14 and under are welcomed, free of charge.
For 2017/18, Scaramella’s programs are centred loosely on mythological goddesses of the
arts: Terpsichore (the muse of dance, also associated with the flute), Calliope (the wise and beautiful-voiced muse of epic poetry) and Saint Cecilia
(patron saint of musicians). But Scaramella’s
muses are human, as well as symbolic, since in
addition to beloved Toronto locals, our concerts
this season feature a number of extraordinarily
talented musical guests, from Quebec, Alberta
and Switzerland. It’s a season of graceful, eloquent and heavenly music, and we very much
hope you’ll join us!
More details are available on our website: www.
scaramella.ca. Tickets are available at the door,
or for advance purchase using the order form
on the website.
November 11, 2017: “Les idées heureuses”
(flute, gamba, harpsichord)
January 27, 2018: “Ode to Music”
(viols and theorbo)
April 7, 2018: “Boccherini and Friends”
(quintets with double bass)
Joëlle Morton
416-760-8610
morton.joelle@gmail.com
www.scaramella.ca

●●

Scarborough Philharmonic
Orchestra

The Scarborough Philharmonic Orchestra
(SPO) is dedicated to enriching the musical life
of the Greater Scarborough community, eastern Toronto and neighbouring regions, by presenting high-quality musical performances that
offer an affordable, enriching and convenient live
entertainment experience. The SPO is dedicated
to educational outreach and youth engagement,
including the support, encouragement and mentoring of young musicians. Supporting Canadian
composers and their music is also a priority.
Our 2017/18 season features the Romantic
spirit in music, including three great Romantic
symphonies by Tchaikovsky, Dvořák and Mahler. Beautiful and passionate music abounds
this season.
Stephen Wilson, executive director
spo@spo.ca
www.spo.ca

●●

Show One Productions

For over a decade, Svetlana Dvoretsky and
Show One Productions have presented some
of the world’s greatest symphony orchestras,
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ballet companies, dance and theatre productions in Canada. Show One is responsible for
many debuts and has produced very special collaborations, including the world premiere of the
exclusive – once in a lifetime – performance by
Dmitri Hvorostovsky with Anna Netrebko and
Yusif Eyvazov in an unprecedented gala evening
at the COC this past season.
The upcoming season’s big ticket will be a premiere of the play Brodsky/Baryshnikov, directed
by Alvis Hermanis and featuring the long-awaited
return of Michael Baryshnikov to Toronto in
January 2018. Show One will also feature a debut
of the recent Tchaikovsky Competition winner
– George Li – at Koerner Hall and highly anticipated return of the Mariinsky Orchestra with
Maestro Gergiev and pianist Denis Matsuev to
Maison Symphonique.
Further compelling projects are continually
added to the roster – check the website for details.
Dvoretsky, whom the media has called “an icon
in the making” and “an intuitive impresario,” holds
the Order of York Centre Award by the Government of Canada.
Svetlana Dvoretsky
416-737-6785
svetlana@showoneproductions.ca
www.showoneproductions.ca

●●

SINE NOMINE Ensemble
for Medieval Music

Back after a year’s sabbatical, the talented, versatile singers and instrumentalists of SINE NOMINE are passionate about the music of the Middle
Ages and about bringing it to life for modern audiences. Based in Toronto since 1991, the group has
also performed in other Ontario centres, as well
as Alberta, Quebec, the Maritimes, the eastern
USA, and England.
SINE NOMINE continues its tradition of inventive programming, blending vocal and instrumental music from medieval courts and churches
with readings, drama and liturgical action to provide insight into the fascinating artistic and intellectual culture of the Middle Ages.
Concerts take place on Fridays: December 15
(“A medieval nunnery Christmas”), February 26
(“The Manuscript du Roi”), and April 20 (“Music
for a royal convent: the Las Huelgas Codex”), all
at Saint Thomas’s Church, 383 Huron St., at 8pm.
SINE NOMINE is ensemble-in-residence at the
Pontifical Institute of Mediaeval Studies.
Andrea Budgey
Tickets: 416-978-8849
www.uofttix.ca
Subscriptions: 416-638-9445
sinenominetoronto@gmail.com
www.pims.ca/amici/sine-nomine

●●

Small World Music Society

Over the course of two decades of live music
activity in Toronto, Small World Music has presented or partnered on over 600 events, ranging

SMALL WORLD MUSIC SOCIETY
from contemplative traditional to cutting-edge
fusions. A charitable organization, its vision is
based on sharing cultural experience, and ultimately, on building bridges between cultures. ‘The
Beat of the Globe in the Heart of Toronto’ reflects
Small World’s uniqueness as a presenter – celebrating international artists, while supporting the
careers of emerging Canadian talent.
This year marks the launch of Polyphonic
Ground, a new initiative to strengthen Toronto’s
culturally diverse music presenters. The shared
collaborative working model aims to inspire the
culturally curious while providing opportunities
to connect and discover through Polyphonic
Ground Presents and a Diversity & Live Music
Panel Series.
Jess Cimo
416-536-5439
jess@smallworldmusic.com
www.smallworldmusic.com
●●

Sony Centre for the
Performing Arts

The Sony Centre, Toronto’s first performing arts
centre, has played a defining role in the cultural
life of Toronto for more than 50 years. Today, the
Sony Centre’s mission is to unite the global citizens of Toronto through great artistic experiences. The Sony Centre presents year-round
programming including concerts, musical theatre, family entertainment, comedy and dance.
With in-house catering and many customizable
spaces, Toronto’s iconic Sony Centre has also
proven to be an ideal venue for product launches,
town halls, holiday parties and fundraisers – it is
truly where the world comes to play!
Young In Turner
1-855-872-SONY (7669)
www.sonycentre.ca

●●

SoundCrowd

SoundCrowd is an auditioned community a cappella ensemble led by founder and artistic director Scott Pietrangelo, with a maximum of 80
members – including a Performance Team of 16
to 20 singers and soloists for events, corporate
functions and media appearances, and a Dance
Team made up of various auditioned members of
SoundCrowd to add visual spectacle to our main
concerts. The group rehearses on Monday nights,
7:30pm to 9:30pm, at Bloor St. United Church
(300 Bloor St. W.) from September to May, and
performs two to three major concerts per year.
In an effort to be accessible to all, membership
fees for the year are $200 for the Full Ensemble
and $250 for the Performance Team.
SoundCrowd’s vision is to enrich the Toronto
community with the proven social and health
benefits of participating in and experiencing
choral music; to make connections through voice
and movement using repertoire that is exciting,
fun and meaningful to all; and to create dynamic
and original performances of music from all
genres using the musical language of a cappella.
Scott Pietrangelo
647-281-1397
info@soundcrowd.ca
www.soundcrowd.ca

●●

Soundstreams

Artistic director Lawrence Cherney is delighted
to announce Soundstreams’ 35th season. The
mainstage series features five sensational
shows: “Northern Encounters,” with music and
dance from Canada and Finland performed by
the Lapland Chamber Orchestra; Musik für das
Ende, which is an immersive experience of iconic
Québécois composer Claude Vivier’s transformative work; Tan Dun’s Water Passion after St. Matthew, a contemporary re-imagining of Bach’s
masterpiece; “Freddy’s Tune,” featuring cross
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genre inspirations from the famous theme King
Frederick gifted to Bach; and The Little Match Girl
Passion, the provocative Pulitzer Prize-winning
work by David Lang. Subscription packages for
all eight shows are now on sale.
“Soundstreams started 35 years ago with a festival celebrating Igor Stravinsky’s 100th – and just
as he changed the course of music in the 20th
century, Soundstreams’ 2017/18 season shines
a light on the movers and shakers of Canadian
music in the 21st century,” says Lawrence Cherney, Soundstreams artistic director.
Dusty Moreira-Lima
416-504-1282
dustyl@soundstreams.ca
www.soundstreams.ca

●●

colourful chamber music, ingeniously incorporating meditative improvisation and a wide range
of guest artists. Their programming pushes the
boundaries of classical music and performance art.
Each year, the St. Anne’s Music and Drama
Society (MADS) presents one of the operettas of
Gilbert & Sullivan. Founded in 1964, MADS has a
fall season of rehearsals leading up to January
and February performances. This season, MADS
presents Ruddigore.
For more information or to participate in our
music program, please contact us!
John-Luke Addison, director of music
416-536-3160
music@saintanne.ca
www.saintanne.ca

S.O.C.H.S.
●●

Southern Ontario Chapter of the Hymn Society
(SOCHS) is a non-denominational organization
supporting congregational song and offering
events each season in the Barrie, Kitchener-Waterloo and Pickering triangle. Anyone interested
in hymns and congregational song may join us or
participate in our activities.
Ruth Watson Henderson, Lydia Pedersen and
Paul Stott have brought exciting songs to our
gatherings. Internationally recognized hymn
writers John Bell, Dan Damon, Carl Daw, Michael
Hawn and Brian Wren have also been guests.
Upcoming S.O.C.H.S. events – please join us:
Sunday October 15, 2017 – “Songs from a
Luther Pilgrimage.”
Join Rev. Joan and Rev. Dr. Peter Wyatt as they
reflect in word, image and song on their pilgrimage to Martin Luther’s homelands.
Church of the Holy Trinity, Trinity Square,
Toronto Eaton Centre.
Refreshments 2:30pm. Program 3pm to
4:30pm.
Sunday April 22, 2018 – “How Can I Keep
From Singing?”
Mark W. Ruhnke. What do the hymns we sing
tell us of our journey as a singing people? St.
Andrew’s United Church, 117 Bloor St. E., Toronto.
Refreshments 2:30pm. Program 3pm to 4:30pm.
Ila Vaculik
416-694-6436
www.sochs.org

●●

St. Anne’s Anglican Church Choir

Continuing its long tradition of musical excellence,
St. Anne’s presents a season of innovative performances that befits our stunning sacred space
boasting religious artwork by the Group of Seven.
Throughout the year, the Choir of St. Anne’s will
join other professional musicians from across
Ontario. Through our newly-instituted organ and
choral scholarships, emerging artists will have
the opportunity to gain practical experience.
We are thrilled to welcome The Junction Trio as
St. Anne’s Ensemble-in-Residence! Over the past
eight seasons, The Junction Trio has presented

St. Lawrence Centre for the Arts

Located in the heart of downtown Toronto, the St.
Lawrence Centre for the Arts is an ideal venue for
live entertainment as well as corporate events.
With Canadian performing arts as the focus, the
St. Lawrence Centre for the Arts takes a leadership role in providing Toronto residents, visitors
and diverse cultural communities with a professional, service-oriented theatrical and entertainment facility. Varied and high quality cultural,
artistic and public events are attracted, facilitated
and presented continually.
Young In Turner
416-366-7723 / 1-800-708-6754
www.stlc.com

●●

St. Michael’s Choir School

Founded 80 years ago by Monsignor John
Edward Ronan, St. Michael’s Choir School has
served the Archdiocese of Toronto by educating
and training musicians who sing at St. Michael’s
Cathedral Basilica. The school is unique – offering an enriched academic program for boys from
grades 3 to 12, with extended French instruction, as well as a lively ministry of sacred music.
Choirs from SMCS perform annually on tour and
at many local concerts and events. From September to June, the choirs sing weekly Masses at St.
Michael’s Cathedral. Auditions are held annually
between January and March.
Angela Barbieri
416-397-6367
musicoffice@smcs.on.ca
www.smcs.on.ca

●●

St. Olave’s Anglican Church

St. Olave’s, Swansea, is an Anglican church in the
Prayer Book tradition, with Communion or Morning Prayer services (sung Sundays at 10:30am),
Evensong (for festivals) and extras at Christmas
and Easter. It’s noted for a fine organ and excellent acoustics, making it home for performing
groups like the Windermere String Quartet.

Choral Evensongs (on certain Sundays at 4pm)
are followed by afternoon tea and a music event,
as listed in The WholeNote: visiting choirs leading the service, illustrated music talks or recitals
by guest singers, solo musicians, instrumental
ensembles or our Arts Guild. Sung Evensongs
(various weekdays at 6pm) are followed by supper and talks on travel, history, applied religion,
etc.
Our director of music, John Stephenson, is
continuing our campaign to expand our choir.
Anglican services include much singing (hymns,
canticles, psalms, anthems), so we need a strong
choir to lead the congregation. Rehearsals are
Thursdays, 7:30pm to 9pm, with a warm-up
Sundays at 10am. Call to ask about paid positions, or come to a rehearsal to see what it’s
all about. Singers are also welcome to join us at
sung Evensongs.
Judy Beal, church secretary
416-769-5686
stolaves@stolaves.ca
www.stolaves.ca

●●

Symphony on the Bay

Symphony on the Bay is a full-size community
orchestra serving Burlington, Hamilton, and surrounding areas. We perform in the magnificent
Burlington Performing Arts Centre and hold an
annual Young Artists’ Competition to promote
upcoming talent. Our vision is to demystify classical music and make this great art form accessible. Our musicians – highly skilled amateurs,
students and a core of professional players –
are led by conductor and music director Claudio Vena.
Join us for our exciting 2017/18 season!
October 29, 2017: “German Masters” includes
Beethoven’s Violin Romance No.2, Schubert’s
“Unfinished” Symphony and Mendelssohn’s Fingal’s Cave. December 10, 2017: “A Double Reed
Christmas” includes Vivaldi’s Christmas Concerto,
Tchaikovsky’s Nutcracker Suite and the Weber
Bassoon Concerto. February 18, 2018: “All the
World’s a Stage” includes Prokofiev’s Peter and
the Wolf, Mendelssohn’s A Midsummer Night’s
Dream and Canadian Louis Applebaum’s Three
Stratford Fanfares. May 13, 2018: “From Rags
to Riches” includes works by George Gershwin,
Scott Joplin and Leroy Anderson, as well as Canadian Catherine Wilson’s Sackville Street Ballad
and Addinsell’s Warsaw Concerto. Visit www.
symphonyonthebay.ca for full concert details!
Liz Delaney
905-320-4697
info@symphonyonthebay.ca
www.symphonyonthebay.ca

Tafelmusik Baroque Orchestra
and Chamber Choir

●●

Led by music director Elisa Citterio, Tafelmusik
Baroque Orchestra and Chamber Choir is one of
the world’s leading period-instrument ensembles
and Canada’s most-toured orchestra. Tafelmusik
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engages Toronto audiences with an annual season of more than 80 concerts in diverse venues
across the city, as well as national and international audiences through an extensive schedule of tours and critically-acclaimed recordings.
Tafelmusik also seeks to transport audiences
to the Baroque and Classical periods through
adventurous cross-cultural collaborations, on
stage with Toronto’s Opera Atelier, and underground at our new Haus Musik series. Our musicians share their knowledge and experience
through artist training initiatives such as the
Tafelmusik Baroque Summer and Winter Institutes. Tafelmusik’s catalogue of award-winning
recordings on the Sony, CBC Records, Analekta,
and Tafelmusik Media labels have garnered nine
JUNOs and numerous other recording prizes.
Tim Crouch
416-964-6337
www.tafelmusik.org

Tallis Choir of Toronto

●●

The Tallis Choir is a chamber ensemble of 36
voices that has earned a reputation for innovative programming and polished performances.
Works from Gregorian Chant to contemporary
choral music are represented, but the choir is
best known as one of the few Canadian ensembles specialising in the music of the Renaissance,
particularly 16th-century Italy and England.
Founded in 1977, the Tallis Choir has presented
annual four-concert seasons ranging from a
cappella programs to performances with small
chamber ensembles, organ, and on several occasions, large-scale productions including works by
Haydn and Mozart featuring choir, professional
soloists and chamber orchestra.
We are celebrating our 40th anniversary this
season with performances of several masterpieces of the choral repertoire, including all six
of J.S. Bach’s choral motets in October, and the
40-part Spem In Alium by our namesake Thomas
Tallis in late November.
David Martin
416-286-9798
info@tallischoir.com
www.tallischoir.com

Tapestry Opera

●●

Tapestry is the only professional opera company
in Canada dedicated solely to creating, developing and performing original Canadian opera. Tapestry keeps opera alive from one generation to
the next, producing works by extraordinary living
writers and composers and covering provocative
contemporary stories that are unforgettably told
by world-class singers. In addition, it is our mandate to support emerging artists, as well as help
youth in at-risk communities give voice to their
stories and learn communication and leadership skills.
Nominated for 43 Dora awards and receiving 17
over our 38-year history, this season Tapestry will

TORONTO CITY OPERA
present our popular Opera Briefs, returning in
December; Tap Ex: Forbidden, which explores the
subject of the tempting nature of the Forbidden;
Overcoat: a musical tailoring in co-production
with Canadian Stage at the Bluma Appel Theatre
March 29 to April 14, 2018; and Songbook VIII,
May 10, 11 and 12, 2018.
Linda Rogers
416-537-6066
lrogers@tapestryopera.com
www.tapestryopera.com

That Choir

●●

Celebrating its 10th Anniversary Season in
2017/18, That Choir is one of Toronto’s most exciting a cappella ensembles, combining high-calibre performance with storytelling through choral
music. Conducted by Craig Pike, the ensemble
now draws together 35 auditioned singers with
diverse backgrounds in work and study.
Each season, That Choir presents a concert
series of contemporary choral works and an
exciting cabaret series, workshops new Canadian choral works through their New Works
Development program led by composer-in-residence Matthew Emery, undertakes a range of
professional development projects, and appears
at many local and provincial music festivals and
arts events (recently receiving first place at the
National Music Festival).
Recent performances include a featured concert in Barrie, Ontario with the Georgian Music
Series, and appearances as the feature choir
with the international touring concert “Game of
Thrones Live Concert Experience” and the Hans
Zimmer Live on Tour 2017 concert at the Air Canada Centre.
The ensemble will be touring to Newfoundland in July 2018 for the Podium Conference
and Festival.
Visit www.thatchoir.com for more details!
Colin Frotten
416-419-1756

info@thatchoir.com
www.thatchoir.com

Toronto Centre for the Arts

●●

Since 1993, the Toronto Centre for the Arts has
welcomed thousands of visitors, patrons, performers and artists through its grand main
entrance. The Toronto Centre for the Arts has
four magnificent and unique stages that have
hosted a pageant of world-class productions
and legendary performers. The TCA began and
remains as unique and diverse as the Toronto
community itself, a testament to the virtues of
harmony, vitality and celebration, with a spirit
that embraces innovation and tradition equally.
Young In Turner
416-250-3708
www.tocentre.com

Toronto Chamber Choir

●●

The Toronto Chamber Choir explores The Architecture of Music in its 49th season.
Our mission is to present Renaissance and Baroque repertoire with period instruments, as well
as music from later periods that complements
this core repertoire.
We present two full-length evening concerts
and two Sunday afternoon Kaffeemusiks, with
music, commentary or narration and slideshow.
This season we present:
Fascinating moments when buildings and
musical compositions inspired one another
(October 29); a celebration of the 450th year of
Claudio Monteverdi’s birth by exploring his glorious late sacred works, including his Magnificat
(December 16); a study of the music of J.S. Bach
and the family elders that helped lay its foundation (March 3); and music that inspired Matteo
Ricci (1552-1610), the brilliant Italian Jesuit who
mastered Mandarin Chinese using ancient ‘Memory Palace’ techniques (June 3).
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We have about 40 singers and are now in our
fourth season with artistic director Lucas Harris. He auditions new singers throughout the
season as necessary. Interested singers should
bring a rich choral background and a deep love
for early repertoire.
Sharon Adamson
416-763-1695
info@torontochamberchoir.ca
www.torontochamberchoir.ca

Toronto Children’s Chorus

●●

The Toronto Children’s Chorus celebrates its 40th
anniversary this 2017/18 season and its 11th under
artistic director Elise Bradley. The Chorus comprises a family of choirs: KinderNotes for children
aged 3 to 6 (no audition required), four Training
Choirs, Main Choir (Cantare, Chorale, Chamber, and Choral Scholar levels) and Youth Choir.
More than 300 choristers develop skills in vocal
technique, sight-singing and music theory each
year. Main Choir offers masterclasses and exceptional performance and recording opportunities,
including with the Toronto Symphony Orchestra.
Chamber Choir is the 2017 ambassador for the
International Federation for Choral Music and
the only Canadian act at the 11th World Symposium on Choral Music. Chorus auditions are held
in May and September.
Bonnie O’Sullivan
416-932-8666 x225
info@torontochildrenschorus.com
www.torontochildrenschorus.com

Toronto Choral Society

●●

The Toronto Choral Society (TCS) was founded
in 1845 to foster a positive musical environment
in which members can learn and develop their
musical ability and choral repertoire. In addition, TCS plays an integral part in the community,
presenting important works from the traditional
choral repertoire, while exploring the music of the
cultural mosaic that is our city. This year, as a result
of years of experience, we are taking a big leap forward and we are performing Bach’s Christmas
Oratorio, on December 6 at 7:30pm in Koerner
Hall. The artistic director and conductor of three
of the TCS choirs is Geoffrey Butler, who joined
the TCS in 1994. Under his guidance, the choir has
flourished and grown, performing choral works
in a wide variety of styles, from Baroque to jazz.
Being an accomplished tenor, Mr. Butler helps the
members of the choir to expand both their musical
horizons and their singing abilities. The accompanist of this Community Choir is William O’Meara. A
talented pianist, organist and harpsichordist, Mr.
O’Meara is well known for traditional solo repertoire, as well as his improvised accompaniments
at international silent film festivals.
Debby Neill Blyth
416-465-9614
dblyth@sympatico.ca
www.torontochoralsociety.org

Toronto City Opera

●●

We are a community opera company with a longstanding history of 51 years. Our mission is threefold: to develop young emerging singers through
an intensive voice and stagecraft training program culminating in performances of fully-staged,
fully-costumed operas in their entire originality;
to invite the community at large, from all walks
of life, to join our non-auditioned, non-discriminatory chorus program through the Continuing Education Program of the Toronto District
School Board; and to promote the intricate
beauty of operas through affordable ticket price.
By engaging the professional artists and amateur and non-professional artists together, we
break down barriers in these two groups, promote team effort and exchange knowledge with
a common goal of delivering an outstanding performance to the public.
Sandra Tang
416-223-8060
sandratang@tanginc.com
www.torontocityopera.com

revitalized Trinity-St. Paul’s Centre in Toronto. The
Consort has toured extensively and has recorded
music for film and television, including the hit television series The Tudors and The Borgias, and is
releasing its 14th CD recording in November 2017:
The Italian Queen of France.
2017/18 marks A Season of Celebration! For
our 45th Anniversary, we present concerts that
highlight everything we love about Medieval and
Renaissance music: “Renaissance Splendours”
(November 17 and 18, 2017) with dancers from
the Atelier School of Ballet; “Navidad: A Spanish Christmas” (December 8, 9 and 10); “Illuminations” (March 2 and 3, 2018) featuring Persian
percussionist Naghmeh Farahmand; “Quicksilver presents Fantasticus” (April 13 and 14),
and Monteverdi’s Orfeo with Charles Daniels
and Kevin Skelton (May 25, 26 and 27). $15 tickets are available for ages 35 and under through
Club Consort. Tickets on sale at TorontoConsort.
org or by calling 416-964-6337.
Michelle Knight, managing director
416-964-6337
www.torontoconsort.org

Toronto Masque Theatre

●●

Toronto Classical Singers

●●

Toronto Classical Singers is known for its unique
musical point of view and its high-quality performances, often presenting the lesser-known
and rarely performed vocal/orchestral repertoire as well as the standard works. With its
exuberant approach, the group celebrates the
choral tradition.
For its 26th performance year, Toronto Classical Singers is presenting an exciting and timely
season. Conductor Jurgen Petrenko will lead the
choir, the Talisker Players Orchestra and soloists
through three concerts featuring five composers.
Opening with “Noel Noel” on December 10,
2017, enjoy a French Christmas with Charpentier’s Messe de Minuit and Saint-Saëns’ Oratorio de Noel. “Music for Troubled Times,” on
February 25, 2018, will feature Haydn’s wartime
Lord Nelson Mass, contrasted by the comforting
Mass in G by Schubert. The season will culminate
with “Music of Transcendence” on May 6, 2018,
with Brahms’ great and humanizing masterpiece
Ein Deutsches Requiem.
All concerts are on Sundays at 4pm, Christ
Church Deer Park, 1570 Yonge St.
Season tickets $80, single tickets $30.
Anne Molloy
647-960-2405 (text or phone)
kathleenpayne@sympatico.ca
www.torontoclassicalsingers.ca

Toronto Consort

●●

Celebrating its 45th Anniversary, The Toronto
Consort is Canada’s leading ensemble specializing in the music of the Middle Ages, Renaissance
and early Baroque. Founded in 1972, the Consort
presents an annual subscription series at the

Founded in 2003 by Larry Beckwith, Toronto
Masque Theatre is one of the only companies in
the world devoted to the performance and creation of masque, an art form that fuses music,
dance and theatre. Inspired by the rich courtly
tradition of the late Renaissance, we reinvent the
art form for today’s audiences, speaking to contemporary Toronto.
We have produced over 60 critically acclaimed
productions, ranging in repertoire from the late
Renaissance to the present day, including original
works from Canadian artists.
This will be our final season and the company goes out on a high, with a year of celebration featuring: “Dido and Aeneas / Aeneas and
Dido” in October, a twice-told love story; “The
Peasant Cantata / All the Diamonds” in February, our annual winter cabaret to warm the soul;
and “The Last Chaconne” in May, a one-nightonly farewell celebration of the company. We
will also be presenting salons in September and
April, and a special Christmas event, “Peace on
Earth,” in December.
Vivian Moens
416-410-4561
admin@torontomasquetheatre.com
www.torontomasquetheatre.com

Toronto Mass Choir Inc.

●●

Toronto Mass Choir continues to be on the cutting edge of Canadian gospel music, bringing their distinct sound to the world stage. The
choir’s music incorporates contemporary gospel, traditional gospel as well as Caribbean
music influences.
The seeds of this gospel choir were sown during the choir’s initial live recording concert as
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part of the Association of Gospel Music Ministries workshop in October 1988. Since then
the choir has recorded ten albums, including
the JUNO award-winning album Instrument of
Praise, which won Contemporary Christian/Gospel album of the Year in 2003.
Now 45 members along with a five-piece band,
the choir consists of members from across the
GTA and is led by artistic director Karen Burke.
Later this year the choir will present “Gospel &
Jazz: A Family Reunion,” a rare opportunity to pull
together two of Toronto’s prominent ensembles,
the renowned Toronto Jazz Orchestra (TJO) and
the JUNO award-winning Toronto Mass Choir
(TMC) in a historic collaboration on November 4
and 5 at the Daniels Spectrum in Toronto.
Karen Burke
905-794-1139
info@tmc.ca
www.tmc.ca

Toronto Mendelssohn Choir

●●

Grand symphonic sound, clarity of expression,
and above all emotional impact are the hallmarks
of Toronto Mendelssohn Choir performances.
Canada’s world-renowned large vocal ensemble performs choral masterworks from across
five centuries under the leadership of artistic director Noel Edison. The 120-voice choir includes
a professional core, auditioned volunteers and
apprentices. The TMC presents its own concert
series while also performing regularly with the
TSO, including Handel’s Messiah.
TMC’s 2017/18 season includes: the Grammynominated Elora Singers, October 1; “Festival
of Carols” with the acclaimed Canadian Staff
Band and organist David Briggs, December 5
and 6; the free Conductors’ Symposium concert,
January 27; James MacMillan’s Seven Last Words
from the Cross and Arvo Pärt’s Berliner Messe
with string orchestra, March 6 and 7; and “Sacred
Music for a Sacred Space,” March 28 and Good
Friday, March 30 at St. Paul’s Basilica.
The TMC’s education and outreach programs
include live concert webcasts of select performances, an annual conductors’ symposium for
emerging conductors, and Singsation Saturday
choral workshops for anyone who loves to sing.
Cynthia Hawkins, executive director
416-598-0422
www.tmchoir.org

Toronto Mozart Players

●●

The Toronto Mozart Players, presented by the
Mozart Project, are composed of professional
solo, chamber and orchestral musicians dedicated to performance of the highest calibre.
Specializing in the music of Mozart and his contemporaries, the Toronto Mozart Players perform a varied repertoire from the early 18th
century to the 21st century under the direction
of David Bowser.
Concert programs include chamber,

TORONTO CONSORT
orchestral, vocal and choral works. The Toronto
Mozart Players have welcomed outstanding
guest artists such as soprano Nathalie Paulin
and trumpeter Andrew McCandless and have
partnered with the Hart House Chorus and the
Cantabile Chamber Choir.
During the 2017/18 concert season, performances include: a chamber orchestra
version of Gustav Mahler’s Songs from Des Knaben Wunderhorn, in collaboration with soprano Nathalie Paulin; chamber and orchestral
works during the Toronto Mozart Festival, in
January 2018; and will welcome the Pax Christi
Chamber Choir to perform Mozart’s Coronation
Mass. They will also perform in two large concert
programs produced by the Pax Christi Chorale
featuring Bruckner’s Te Deum, Brahms’ Schicksalslied, Beethoven’s Choral Fantasy and Haydn’s
Die Schöpfung.
Lawrence Peddie
647-478-7532
info@mozartproject.ca
www.mozartproject.ca

Toronto Operetta Theatre

●●

Toronto Operetta Theatre is in its third decade
as Canada’s only performing arts company dedicated to music theatre in all its variety.
A Whirlwind of Entertainment! The season
opens with a music comedy in cooperation with
Attila Glatz Concert Productions, “Operettts.” The
performances are on September 22, 23 and 24,
2017, featuring Canadian tenors Michael Barrett
and Adam Fisher with Viennese tenor Thomas
Sigwald. Following is a Canada 150 celebration,
The Widow by Calixa Lavallée, composer of Canadian national anthem, featuring Julie Nesrallah,
Diego Catalá and Stefan Fehr with music director Michael Rose. Our holiday production is Candide, a masterwork created by the composer of
West Side Story Leonard Bernstein, featuring
Tonatiuh Abrego, Elizabeth Beeler, Vania Chan,
Cian Horrobin and Derek Bate as a conductor,

December 28, 2017 to January 7, 2018. The
spring production is La belle Hélène by French
composer Jacques Offenbach, from April 25 to
29, 2018, featuring Beste Kalender, Adam Fisher
and Stuart Graham with Peter Tiefenbach as a
conductor.
All performances are held at the St. Lawrence
Centre for the Arts.
Guillermo Silva-Marin
416-366-7723
www.torontooperetta.com

Toronto Singing Studio

●●

Welcome to a new adventures in singing! The
Toronto Singing Studio offers many ways to
improve and develop your voice and singing skills.
Interested in private singing lessons? Discover
the unique sound that is your singing voice. Or are
you more comfortable in a group class? The very
popular “Singers’ Repertoire Class” for experienced singers (adults) who want to work on solo
song performance may be a good fit.
The Toronto Singing Studio has two non-auditioned adult choirs: Celebration Choir (Thursday
afternoons, for singers over age 55) and the Summer Singers (meets in June and July).
Do you love Broadway shows? Do you dream
of being onstage, singing, dancing and delivering
funny, serious, or romantic lines in a play? Then
you are a perfect candidate for the new Musical
Theatre Workshop for Adults program.
The Toronto Singing Studio has locations downtown and East York. For more information, visit
the TTSS website.
Linda Eyman
416-455-9238
linda@thetorontosingingstudio.ca
www.thetorontosingingstudio.ca
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Richard Burrows
416-788-8272
info@torqpercussion.ca
www.torqpercussion.ca

Toronto Symphony Orchestra

●●

Founded in 1922, the Toronto Symphony Orchestra is one of Canada’s most important cultural
institutions, recognized internationally. Peter
Oundjian, now in his 13th season as the TSO’s
music director, leads the orchestra with a commitment to innovative programming and audience engagement through a broad range of
performances that showcase the exceptional talents of the orchestra along with a roster of distinguished guest artists and conductors. The TSO
also serves the larger community with TSOUNDCHECK, the original under-35 ticket program; the
Toronto Symphony Youth Orchestra; and music
education programs that reach tens of thousands of students each year.
Throughout its history, the Toronto Symphony
Orchestra has welcomed some of the greatest
international artists, including James Ehnes,
Maxim Vengerov, Emanuel Ax, Yo-Yo Ma, Itzhak
Perlman, Jessye Norman, Karen Kain, Yefim
Bronfman, Angela Hewitt, Lang Lang (in his first
week-long residency program in North America),
and actor Christopher Plummer. Renowned composers Henri Dutilleux, R. Murray Schafer, Aaron
Copland, Philip Glass, John Adams and Tan Dun,
among many others, have been in attendance
for the orchestra’s presentations of their music.
TSO Patron Services
416-593-1285
contactus@TSO.ca
www.TSO.ca

TorQ Percussion Quartet

●●

Canada’s premier percussion ensemble, TorQ
Percussion Quartet, continues to bring new vitality to percussion repertoire and performance in
every situation and opportunity. Renowned for
their engaging performances, members Richard
Burrows, Adam Campbell, Jamie Drake and Daniel Morphy are committed to making percussion
music accessible to audiences that span generations, and as the Toronto Star states “[TorQ]
can stand proud among the growing throng
of chamber percussion ensembles around the
world.” Since coming together in 2004, some of
their international highlights include performances at the International Percussion Quartet
Festival (Luxembourg), Percussive Arts Society International Convention (Indianapolis) and
with the Stuttgart Chamber Choir. At home, TorQ
has made appearances at the Ottawa Chamber
Music Festival, PEI’s Indian River Festival, Toronto’s Soundstreams, and Kitchener’s Open Ears
Contemporary Music Festival. In 2012, they
launched their first annual concert series in
Toronto where they collaborated with invited
guest artists, composers and dancers. As collaborative artists, the quartet has performed with
the Toronto Symphony Orchestra, Toronto Mendelssohn Choir and Hamilton Children’s Choir, as
well as with soloists Krisztina Szabó, Rivka Golani
and composer Nicole Lizée.

Toyich International Projects (TIP)

●●

Toyich International Projects (TIP) is a non-profit
charitable organization devoted to developing the
skills, professional training and musical education of music students, performers, mature amateur musicians and music teachers by providing
them with opportunities to develop and present
their talents nationally and internationally.
Our acclaimed Monster Concerts (piano
orchestras) have showcased many talented performers over the years and have been featured
on radio, television and print media in Canada
and Europe.
TIP’s mandate is inclusive and we provide and
support professional training on an ongoing basis
to musicians of all genres, instrumentalists and
vocalists (contact boyanna@sympatico.ca for
information on participation).
TIP, in collaboration with the University of
Toronto’s Faculty of Music, is proud to present
RomeSMARTS (Rome Summer Musical Arts) in
Rome, Italy, each summer offering performance
programs for all musicians; masterclasses with
Canadian and Italian teachers, lectures, collaborative studies, public performances and University
of Toronto credit for eligible Faculty of Music students. The dates for next year’s program in Rome
are July 9 to 20, 2018.
Boyanna Toyich
416-922-0755
boyanna@sympatico.ca
www.romesmarts.org

Trio Arkel

Toronto public, enlisting internationally renowned
guest artists for a truly stimulating and eclectic
musical experience.
Winona Zelenka
416-409-6824
winonazelenka@gmail.com
www.trioarkel.com

Ukrainian Art Song Project

●●

Ukrainian Art Song Project (UASP) is a groundbreaking initiative that aims to record and publish a veritable anthology of over 1,000 art songs
by 26 of Ukraine’s greatest composers for distribution to the music world. Since 2004, 352 art
songs of Stetsenko, Stepovyi, Lysenko, Barvinsky, Liudkevych, Sichynsky and Turkewich
have been released to critical acclaim, many of
them only recently discovered and never previously recorded.
Internationally-renowned bass-baritone and
artistic director, Pavlo Hunka, has assembled a
stellar cast of Canadian operatic performers for
both recordings and performances. The principal
piano accompanist for the project is Albert Krywolt. Musical scores for Ukrainian art songs are
published on the UASP website and are available
for download free of charge. In 2017, the inaugural Ukrainian Art Song Summer Institute was
held in August in partnership with the Royal Conservatory of Music in Toronto.
2018 will see a renewed focus on completing the Galician II recordings including works
by Nyzhankivsky, Salon performances and the
opportunity for a Summer Institute in Munich and
Toronto. Imagine, you can be part of this!
Daria Olynyk
416-873-2287
info@ukrainianartsong.ca
www.ukrainianartsong.ca

●●

Our fifth season starts with an exciting program
of contrast with two of the greatest chamber
music composers who ever lived- Beethoven
and Bartók. A beautifully romantic program of
Russian music in early November features the
cello as star instrument, with Shauna Rolston
as guest cellist. After a long break in which the
Trio will be presented at Gallery 345 in a program of modern music (see New Music Concerts,
February 2018) our season continues with a program with the wonderful pianist Stewart Goodyear as well as Jeff Beecher, bassist of the Silk
Road Ensemble, where the centrepiece is Schubert’s Trout Quintet.
Trio Arkel is the collaboration of three women
at the top of the classical music world in Canada, each a soloist and leader in her own right:
Marie Berard is concertmaster of the Canadian Opera Company Orchestra; Teng Li is
the principal violist of the Toronto Symphony
Orchestra; Winona Zelenka is the assistant principal cellist of the Toronto Symphony Orchestra. Since 2008 they have joined forces to bring
a wide variety of classical chamber music to the

University of Toronto
Faculty of Music

●●

The University of Toronto Faculty of Music is a
vital destination for the professional and scholarly study of music in North America. As part of
one of the world’s top universities, the Faculty of
Music is home to a diverse and dynamic community. With superb educators in every area of music
study and dozens of areas of specialization, we
offer an education that is both broad and deep.
Our students and alumni have garnered honours such as the Oscar, the Leonardo da Vinci
Prize, Peabody, JUNO and National Jazz Awards,
and occupy prominent positions with major performing arts organizations including the Toronto
Symphony, the Canadian Opera Company, the
Cleveland Orchestra, the Boston Symphony, and
the Berlin Philharmonic.
The Faculty of Music’s annual season features
students, faculty and guests in over 600 events,
including more than 150 public concerts, lectures
and masterclasses. This year’s guests include
composers George E. Lewis, Nicole Lizée, Imant
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Raminsh and Howard Shore; pianists John Hess
and Renee Rosnes; conductor Johannes Debus;
and mezzo-soprano Judith Forst.
Don McLean, Dean and professor
Natasha Smith, marketing & publicity
416-978-0491 / Box Office: 416-408-0208
publicity.music@utoronto.ca
www.music.utoronto.ca

Upper Canada Choristers

●●

The Upper Canada Choristers is a mixed voice
community choir in Toronto with a history of collaboration with international choirs and local children’s choirs. Performing with a wide variety of
guest artists, the choir has a diverse repertoire
and is committed to excellence. Cantemos is the
auditioned Latin American chamber ensemble
of the Choristers. Founding artistic director and
conductor, Laurie Evan Fraser and accompanist,
Hye Won Lee provide the professional musical
leadership for this vibrant organization.
The choir performs 15-20 concerts in the community annually.
Our 2017/18 concert season opens with “Christmas Joy!” on December 1, 2017 at Grace Church
on-the-Hill; the program will feature Messe
de Minuit pour Noël by Marc-Antoine Charpentier. Our spring concert on May 11, 2018 at
Grace Church on-the-Hill, “The Magic of Music,”
includes Five Mystical Songs by R. Vaughan Williams with Bradley Christensen, baritone, and the
world premiere of La rosa de los vientos by Venezuelan composer, César Alejandro Carrillo. On
Sunday, June 17, 2018, the Choristers and Cantemos will hold our annual Strawberry Social in
the Parish Hall at Grace Church, featuring light
classics and show tunes.
Laurie Evan Fraser
416-256-0510
info@uppercanadachoristers.org
www.uppercanadachoristers.org

Vesnivka Choir

●●

This award-winning women’s ensemble, established by Halyna Kvitka Kondracki in 1965, has
delighted audiences around the world with its rich
repertoire of Ukrainian classical, sacred, contemporary and folk music. Vesnivka begins its 52nd
concert season on October 29, 2017 with a delightful afternoon program of light romantic music
by Ukrainian Canadian composer I.B. Veselowskyj, joined by the Toronto Ukrainian Male Chamber Choir, with guests Ron Cahute Trio and the
renowned Canadian instrumental ensemble Quartetto Gelato. On January 14, 2018, Vesnivka presents its ever-popular annual Ukrainian Christmas
concert, joined by TUMCC, guest soloists soprano
Natalya Matyusheva and baritone Pavlo Fondera, and singers from the Dudaryk Men’s Choir
(Ukraine) in their first North American performance. On April 28, 2018, Vesnivka will be joined by
TUMCC and the Canadian Bandurist Capella in a
concert commemorating the 100th anniversary

TORQ PERCUSSION QUARTET
of Ukrainian independence with music taken from
the Oleksander Koshyts’ North American concert
tour during the early 20th century. Vesnivka also
sings Christmas and Easter Liturgies on January 7,
2018 and April 8, 2018 at St. Nicholas Ukrainian
Catholic Church (Toronto).
Nykola Parzei
416-246-9880
nykola@vesnivka.com
www.vesnivka.com

Victoria Scholars Men’s
Choral Ensemble

●●

The namesake of the Victoria Scholars, Tomás
Luis de Victoria, was an outstanding Renaissance composer whose music is renowned for
its spirituality and emotional expressiveness. The
Victoria Scholars bring the clarity and balance of
sound so characteristic of Renaissance music
to all their repertoire, encompassing Medieval
plainchant, works from the Baroque, Classical,
Romantic and contemporary eras and newlycommissioned works.
Past winners of the Healey Willan Grand Prize
in the CBC Radio National Competition for Amateur Choirs, the Victoria Scholars have performed
with many exceptional arts organizations (including the Toronto Symphony Orchestra and the
Kiev Chamber Choir) and vocal soloists (including Sondra Radvanovsky, Michael Schade, Russell Braun and Norine Burgess). They have toured
nationally and internationally and are heard regularly on CBC Radio 2 and Classical 96.3FM.
The 2017/18 concert series is our 25th Anniversary Season and includes “Yuletide on the
Canadian Side” (December 17 and 18), “Spirit of
the Renaissance” (February 25), and “Scholars’
Choice” (May 27).
Volunteers are always welcome to help with
operations such as website management and
concert-related activities. Please contact us for
more information on joining the Victoria Scholars organization.

Felipe Morgado
416-761-7776
info@victoriascholars.ca
www.victoriascholars.ca

Village Voices

●●

Village Voices was formed in 1989. It is a not-forprofit adult mixed voice community choir which
performs in the Markham community and surrounding area. Village Voices is member of
Choirs Ontario, SOCAN, York Region Arts Council and the Markham Arts Council. Our director,
Oksana Vignan, is a talented conductor and pianist. Winter and Spring programs are presented
each year. We also serve the community by performing in senior homes.
“Here’s to Song,” our May 2017 concerts, were
a celebration of Canada 150th Anniversary. Village Voices was joined by Men of Note as well
as the Jubilate Singers to present a 120-voice
extravaganza of Canadian music surrounding
the central piece, Missa Pax by Timothy Corlis,
at St. Maurice and St. Verena Coptic Church in
Markham. We were proud to present our second
concert in front of this acclaimed Canadian composer himself.
Our December 2017 and May 2018 concerts
will offer the same blend of well-loved traditional scores and new contemporary scores, to
at the same time engage and challenge our faithful audience.
Ellen Dowswell
905-763-4172
info@villagevoiceschoir.com
www.villagevoiceschoir.ca

Visual and Performing Arts
Newmarket (VPAN)

●●

Visual and Performing Arts Newmarket (VPAN)
was organized in 1988 with the aim of bringing together arts lovers and campaigning for a
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performing arts facility. In 1997, VPAN was able to
take advantage of a new state-of-the-art theatre
in Newmarket and created Three For The Show,
a three-concert series of classical music on Sunday afternoons during the winter months. Most
recent artists to appear include Janina Fialkowska, the Gryphon Trio, Andre Laplante, Quartetto
Gelato, Toronto Welsh Male Voice Choir, Mary Lou
Fallis, Penderecki String Quartet, Grand Philharmonic Choir and TorQ Percussion Quartet,
Adi Braun and Martin Beaver.
Eighteen years ago, VPAN added a popular fourth concert, “Young Artists Showcase,”
where young up-and-coming artists are invited
to perform. We are entering our 21st season by presenting Cecilia String Quartet on
November 5, 2017, Broadsway (vocal and piano)
on March 4, 2018 and Vandikas Family of 6
(instrumental ensemble) on May 6, 2018.
All Three For the Show concerts take place
Sundays at 2pm at the fully-accessible Newmarket Theatre, 505 Pickering Cres. with ample free
parking. The Young Artists’ Showcase takes place
at the newly refurbished Old Town Hall, 460 Botsford St. Subscription tickets are $75 (adults), $60
(seniors) and $24 (students). Single tickets can
be purchased by calling the 24-hour theatre box
office at 905-953-5122 or online at www.newtix.
ca or www.vpan.ca.
Judy Craig
905-895-8714
art_judycraig@rogers.com
www.vpan.ca

VIVA! Youth Singers of Toronto

●●

A vibrant choral organization for singers from age
4 to adults. VIVA! offers members the opportunity
to achieve artistic excellence in a singer-centred,
collaborative choral community, featuring youth
mentoring programs and the TD Bank Group
Inclusion Program which provides support for
all singers with disabilities.VIVA!’s choirs include:
Preparatory Chorus (ages 4-6); Junior Choir (ages
6-10); Main Chorus (ages 9-16); SATB Chamber
Choir (senior high school, university students
and adults); and the non-auditioned VIVA! Community Choir (SATB) which incorporates Everyone Can Sing (ECS), an auditioned group for those
aged 13 and up with disabilities. Recent highlights
include a tour to Spain in July 2017 and the VIVA!commissioned premiere of Dean Burry’s opera
The Sword in the Schoolyard (June 2016). This season, VIVA! will explore music/arts that are inspired
by the northern Canadian landscape, First Nations
and Indigenous peoples, and by their respect for
nature and the environment. Monday rehearsals
for all choirs except Chamber (Sundays). Annual
appearances in The Nutcracker with The National
Ballet of Canada Orchestra and two Series Concerts in Jeanne Lamon Hall, Trinity-St. Paul’s. Auditions: January, April, June, August and September.
Susan Suchard
416-788-8482
info@vivayouthsingers.com
www.vivayouthsingers.com

VOCA Chorus of Toronto

●●

The VOCA Chorus of Toronto is a dynamic, auditioned ensemble that performs a wide range of
repertoire, including premieres of arrangements
by our artistic director, Jenny Crober, in collaboration with guest artists from a variety of disciplines. Our season consists of two concerts, a
cabaret, community performances, workshops
and retreats. Our talented, versatile accompanist is Elizabeth Acker.
Several remarkable artists have joined VOCA
as guest clinicians, including composer Ola Gjeilo,
conductor Ivars Taurins and jazz musician Dylan
Bell, and as guest performers, including tenor
Andrew Haji, TorQ Percussion Quartet and actor
Deborah Drakeford.
Our December 9 all-Canadian program will
feature works (including world premieres) by
some of this country’s finest composers, arrangers and songwriters (Elise Letourneau, Mark Sirett, Joni Mitchell, Bruce Cockburn and others),
with guests Michael Occhipinti, guitar, Rob Clutton, bass and Jamie Drake, percussion. Our
spring 2018 concert will feature several works
by Ola Gjeilo and others for choir, piano, strings
and guitar. In April 2018, several of our choristers will perform in a massed choir concert with
Mr. Gjeilo at NYC’s Carnegie Hall
Rehearsals: Mondays at Eastminster United
(Chester subway).
Jenny Crober
416-947-8487
crober.best@gmail.com
www.vocachorus.ca

VOICEBOX: Opera in Concert

●●

VOICEBOX: Opera in Concert is Canada’s only
company dedicated exclusively to the presentation of rare opera programming. Our performances rely on the power and beauty of the human
voice, the dramatic inflection of text and poetry
accompanied by orchestra or piano.
The 2017/18 season opens with a 40th Anniversary celebration of the OIC Chorus under chorus
director Robert Cooper, “Chorus Fire,” featuring
artists Isabel Bayrakdarian and Russell Braun on
Sunday, October 29, 2017. Rodelinda by George
Frideric Handel is next on November 26, 2017,
with orchestra conducted by Larry Beckwith, featuring Christina Raphaëlle Haldane and Charles
Sy. I Due Figaro by Saverio Mercadante follows
on February 4, 2018, featuring Beste Kalender
and Ilana Zarankin with music director Narmina Afandiyeva. The finale of the season is the
world premiere of Canadian work The Ecstasy
of Rita Joe by Victor Davies on March 24 and 25,
2018, featuring Marion Newman, Everett Morrison and Evan Korbut.
Performances are held at the St. Lawrence Centre for the Arts, a part of Civic Theatres Toronto.
Guillermo Silva-Marin
416-366-7723
www.operainconcert.com

Windermere String Quartet

●●

Drawn together by a shared enthusiasm for early
string quartets, the members of the Windermere
String Quartet came together in 2005 to perform
the music of Haydn, Mozart, Beethoven and their
contemporaries on period instruments, as well
as new works inspired by the WSQ’s historicallyinformed style. The quartet has drawn notice for
“sparkling, straightforward interpretations” and
“an attractive earthy honesty.” Their Concert Series has been presenting exciting and innovative
programming for over a decade. Over the years,
the WSQ has premiered ten new quartets, nine
by Canadian composers. Over the same period,
they have performed all 16 of Beethoven’s quartets, and have introduced their loyal audiences
to the works of underrepresented composers
of the late 18th and early 19th centuries, including Georges Onslow, Carl Loewe, Juan Chrisóstomo Arriaga, Fanny Mendelssohn-Hensel and
many others. Their recordings, The Golden Age of
String Quartets and Inner Landscapes, have been
praised in The WholeNote for “period performances that blend life, spirit and soul with a perfectly-judged sensitivity for contemporary style
and practice,” and for “depth, conviction, emotional range and intensity.”
Anthony Rapoport
416-769-0952
info@windermerestringquartet.com
www.windermerestringquartet.com

Women’s Musical Club of Toronto

●●

Through its Music in the Afternoon concert series, the 120-year-old Women’s Musical Club of
Toronto presents chamber music concerts featuring musicians on the threshold of international
recognition, as well as established artists and
ensembles. Concerts are held Thursday afternoons at 1:30pm at Walter Hall, Edward Johnson
Building, 80 Queen’s Park, Toronto. Concerts in
the 120th (2017/18) season include Lara St. John,
violin (Thursday, October 5); Zodiac Trio (Thursday, November 9); Elias String Quartet (Thursday, March 8); soprano Sylvia Schwartz (Thursday,
April 12); and Cellodrama! featuring WMCT Artistic Director Simon Fryer and special guest Sarah
Slean (Thursday May 3). Member/subscriber
benefits include Tuning Your Mind, a free preconcert lecture series presented in partnership
with the Faculty of Music, University of Toronto,
on a topic related to the day’s concert. Masterclasses this season are to be announced.
Shannon Perreault, administrator
416-923-7052
wmct@wmct.on.ca
www.wmct.on.ca
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Wychwood Clarinet Choir

●●

Established in 2009, the Wychwood Clarinet
Choir is directed by clarinetist and conductor
Michele Jacot. Members of the choir include
skilled clarinetists who share a love of musicmaking, friendship and fun. The group rehearses
weekly and performs on a regular basis in Toronto’s St. Clair and Wychwood area.
The instrumentation of the WCC extends from
the contrabass clarinet to the E-flat sopranino. The
choir’s repertoire includes many compositions and
arrangements written by the group’s own Composers’ Collective, and by the choir’s late Composer
and Conductor Laureate, Howard Cable.
The Wychwood Clarinet Choir embraces the
ideal of “music for life” and is committed to sharing the musical experience in educational settings and in the wider community.
Choir members are admitted by audition and
pay a modest annual membership fee.
Roy Greaves
647-292-4204
wychwoodclarinetchoir@yahoo.com
www.wychwoodclarinetchoir.com

VIVA YOUTH SINGERS OF TORONTO
yce.email@gmail.com
www.yorkchamberensemble.ca

York University

●●

York Chamber Ensemble

●●

The York Chamber Ensemble (YCE) has been
presenting concerts to Aurora audiences since
2001. This season we invite three guest conductors: Michael Berec, Trevor Dearham and
Sasha Weinstangl. Join us for our 2017/18 season Masterpiece Series.
Saturday, October 14, 2017 at 7:30pm: Michael
Berec, conductor, “Classical Masterpieces,” featuring Mozart’s Overture to the Marriage of
Figaro and Sinfonia Concertante in E-flat Major
(Michael Adamson, Ian Clarke soloists), and
Beethoven’s Piano Concerto No.4 (Charissa Vandikas, soloist).
Saturday December 9, 2017 at 7:30pm: Trevor
Dearham, conductor, “Christmas Masterpieces:
Sing-along,” featuring Boyce’s Symphony #1,
choral selections from Handel’s Messiah and
carols with York Festival Chorus.
Saturday, March 3, 2018 at 7:30pm: Sasha
Weinstangl, conductor, “J.S.Bach: The Master,”
featuring Brandenburg Concertos 3 and 6, a
keyboard concerto (Hilary McLaughlin, soloist),
and selections from Cantata BWV 209 and St.
Matthew’s Passion with Irene Ilic voice, Susan
Barak, violin.
Saturday, May 26, 2018 at 7:30pm: Sasha
Weinstangl, conductor, “European Masterpieces,”
featuring Bach’s Brandenburg Concerto No.2
with soloists from YCE, Mendelssohn’s String
Symphony No.8 and Fauré’s Requiem with York
Festival Chorus.
Tickets available at the door: $20 adults,
$15 seniors/students.
Concert location: Trinity Anglican Church,
79 Victoria St., Aurora.
Diana Hood
905-727-6101

York University’s Department of Music presents
more than 100 public events each season. This
year our Faculty Concert Series spotlights jazz
bassist Al Henderson, as well as mezzo-soprano Catherine Robbin. Classical chamber concerts and performances by the York U Concert
and Chamber Choirs are offered alongside electroacoustic explorations and original student
compositions. Our annual world music festival
celebrates a wide variety of musical practices
including Caribbean, Middle Eastern, West African and Chinese traditions. The Music at Midday
series offers free lunchtime performances featuring guest artists, faculty, and student talent.
Masterclasses by leading Canadian and international artists are frequently open to observers.
Each term concludes with showcase performances by the York U Symphony Orchestra, Gospel
Choir and Wind Symphony, as well as a four-day
jazz festival. Performances take place in the Tribute Communities Recital Hall or the informal setting of the Martin Family Lounge in the Accolade
East Building at York’s Keele campus.
William Thomas, chair
Matt Vander Woude, associate chair
Mark Chambers, graduate
program director
Judy Karacs, events and
promotions coordinator
Box office: 416-736-5888
musicprg@yorku.ca
music.ampd.yorku.ca

Yorkminster Park Baptist Church

●●

The senior choir, under organist and music director William Maddox, enjoys a reputation as one
of the best congregational choirs in the city of
Toronto.
Yorkminster Park presents a series of free
organ recitals at 12:30pm, every Wednesday from
September through June, with performers from
around the world.
We have a wide variety of unique musical
events throughout the year but Yorkminster Park
is renowned for its special seasonal concerts.
The quality and dedication of the music ministry
at YPBC is never more evident than during Advent
and Holy Week and these services have become
community traditions: City Carol Sing, Carols by
Candlelight, the Festival of Nine Lessons and Carols, Passiontide Devotion during Holy Week and
traditional Evensong services three times a year.
Our sanctuary is frequently made available to
other choral and concert groups, which draw
appreciative audiences from all over Southern Ontario.
William Maddox
416-922-1550
wcmaddox@yorkminsterpark.com
www.yorkminsterpark.com
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LISTINGS
The WholeNote listings are arranged in five sections:

A.
B.
C.
D.
E.

GTA (GREATER TORONTO AREA) covers all of Toronto
plus Halton, Peel, York and Durham regions.

BEYOND THE GTA covers many areas of Southern
Ontario outside Toronto and the GTA. Starts on page 49.

MUSIC THEATRE covers a wide range of music types:
from opera, operetta and musicals, to non-traditional
performance types where words and music are in some
fashion equal partners in the drama. Starts on page 51.
IN THE CLUBS (MOSTLY JAZZ)
is organized alphabetically by club.
Starts on page 53.

THE ETCETERAS is for galas, fundraisers, competitions,
screenings, lectures, symposia, masterclasses, workshops,
singalongs and other music-related events (except
performances) which may be of interest to our readers.
Starts on page 55.
A GENERAL WORD OF CAUTION. A phone number is provided
with every listing in The WholeNoteµ—Áin fact, we won’t publish
a listing without one. Concerts are sometimes cancelled or postponed; artists or venues may change after listings are published.
Please check before you go out to a concert.
HOW TO LIST. Listings in The WholeNote in the four sections above
are a free service available, at our discretion, to eligible presenters.
If you have an event, send us your information no later than the
8th of the month prior to the issue or issues in which your listing is
eligible to appear.
LISTINGS DEADLINE. The next issue covers the period from
November 1 to December 7, 2017. All listings must be received by
Midnight Sunday October 8.
LISTINGS can be sent by email to listings@thewholenote.com or
by fax to 416-603-4791 or by regular mail to the address on page 6.
We do not receive listings by phone, but you can call 416-323-2232
x27 for further information.
LISTINGS ZONE MAP. Visit our website to see a detailed version
of this map: thewholenote.com.
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1 City of Toronto

Sunday October 1
●●2:00: Royal Conservatory of Music. Sun-

day Interludes: Ensemble Made in Canada
with Scott St. John. Works by Mahler, Suk and
Dvořák. Angela Park, piano; Elissa Lee, violin; Sharon Wei, viola; Rachel Mercer, cello.
Guest: Scott St. John, violin. Mazzoleni Concert Hall, Royal Conservatory, 273 Bloor St. W.
416-408-0208. Free. Ticket required.
●●3:00: Gallery 345. Autumn Matinee. Opera
arias and solo piano. Alicja Wysocka, soprano;
Ronee Boyce, piano. 345 Sorauren Ave. 416822-9781. $20; $10(st). Cash only.
●●3:00: Off Centre Music Salon. 23rd Annual
Schubertiad: Schubert Manifold. Emily
Kruspe, violin; Inna Perkins, piano; Giles Tomkins, bass-baritone; Kathryn Tremills, piano;
Monica Whicher, soprano; Boris Zarankin,
piano. Trinity-St. Paul’s Centre, 427 Bloor St.
W. 416-466-6323. TBA.
●●3:00: St. Paul’s Bloor Street. Matthew
Whitfield, Organ. 227 Bloor St. E. 416-9618116. Free.
●●3:00: Windermere String Quartet. With
Friends Like These. Haydn: Quartet in E-flat
Op.20 No.1; Mozart: Quartet in A K464;
Beethoven: Quartet in F Op.59 No.1. St. Olave’s
Anglican Church, 360 Windermere Ave. 416769-0952. $25; $20(sr); $10(st). On period
instruments.
●●3:30: Toronto Mendelssohn Choir. Elora
Singers In Concert. Noel Edison, conductor.
Church of the Holy Trinity, 19 Trinity Sq. 416408-0208. $50; $45(sr); $20(VoxTix for 30
years and under).
●●4:00: Church of St. Mary Magdalene
(Toronto). Organ Music by Bach. Andrew
Adair, organ. 477 Manning Ave. 416-5317955. Free.
●●4:00: Recitals at Rosedale. My Good Fortune: The Music of J.S. Bach. Cantata 84 “Ich
bin vergnügt mit meinem Glücke”; Motet 6
“Lobet den Herrn alle Heiden”; Cantata 211
“Schweigt stille” (Coffee Cantata). Gillian
Keith, soprano; Daniel Lichti, bass-baritone;
Lenard Whiting, tenor; Talisker Players; Christopher Dawes, director. Rosedale Presbyterian Church, 129 Mt. Pleasant Rd. 416-921-1931.
$25; $10(st).
●●4:30: Christ Church Deer Park. Jazz Vespers. Alison Au Quartet. 1570 Yonge St. 416920-5211. Freewill offering. Religious service.
●●7:30: Gallery 345. Decho Ensemble & John
C.L. Jansen. Contemporary music for saxophones and electronics. 345 Sorauren Ave.
416-822-9781. $20; $10(st). Cash only.
●●8:00: Arraymusic. Music by Ben Patterson.
Selection of Patterson’s Fluxus works. Martin Arnold, artistic director and performer.
Array Space, 155 Walnut Ave. 416-532-3019.
$20 or PWYC.

Monday October 2

3 4
2

A. Concerts in the GTA

●●7:00: Lisa Anderson presents. Lisa

Lake Ontario

Anderson. Part of “A Hundred Lives” Album
Release Tour. Original music by Lisa Anderson. Lisa Anderson, vocals, keyboard, ukulele and looper pedal. Relish Bar and Grill,
2152 Danforth Ave. 416-425-4664. Cover
charge.

Tuesday October 3
●●12:00 noon: Canadian Opera Company.

Vocal and Chamber Music Series. Berio:
Folk Songs. Krisztina Szabó, mezzo; Artists

of the Esprit Orchestra; Alex Pauk, conductor. Richard Bradshaw Amphitheatre,
Four Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Jean-Luc Therrien,
Piano. Yorkminster Park Baptist Church,
1585 Yonge St. 416-241-1298. Free; donations
welcomed.
●●12:30: York University Department of
Music. Music at Midday: Student Showcase.
Martin Family Lounge, Accolade East Building,
YU, 4700 Keele St. 647-459-0701. Free.
●●7:00: Another Story Bookshop/Pages
UnBound. Measha Brueggergosman: Book
Launch. Guests: Jazz Money and Aaron Davis.
Church of the Holy Trinity, 19 Trinity Sq. 416462-1104. $12.
●●8:00: Gallery 345. Ventus Machina Woodwind Quintet. CD Launch: In the Weeds.
Jazz-inspired program featuring works by
D’Rivera, Kutnowski, Titlebaum and Bernstein. 345 Sorauren Ave. 416-822-9781. $25;
$15(st). Cash only.
●●8:00: Toronto Symphony Orchestra. Music
of John Williams. Fung: Sesquie for Canada’s 150th; works by John Williams. Steven Reineke, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. From $33.50.
Also Oct 4(2pm and 8pm); 5(8pm).

Wednesday October 4
●●12:15: KlezFactor. Music @ 12:15 Concert

Series. Featuring Klezmer music. KlezFactor:
Mike Anklewicz, clarinet/saxophone; Georgia Hathaway, violin; Jarek Dabrowski, guitar;
Paul Georgiou, bass; Noah Sherman, drums.
Hope United Church, 2550 Danforth Ave. 416691-9682. Free. Refreshments provided.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: Angus Sinclair.
1585 Yonge St. 416-922-1167. Free.
●●2:00: Toronto Symphony Orchestra.
Music of John Williams. Works by John Williams. Steven Reineke, conductor. Roy Thomson Hall, 60 Simcoe St. 416-598-3375. From
$33.50. Also Oct 3, 4, 5(all at 8pm).
●●5:30: Canadian Opera Company. Jazz Series: Autumn Jazz. University of Toronto Jazz
Orchestra; Gordon Foote, director. Richard
Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. Free. First-come, first-served.
Late seating not available.
●●8:00: Burlington Performing Arts Centre. An Evening of Songs and Stories with
Graham Nash. Burlington Performing Arts
Centre, Main Theatre, 440 Locust St., Burlington. 905-681-6000. $86. Series discount
available.
●●8:00: Toronto Symphony Orchestra.
Music of John Williams. Works by John Williams. Steven Reineke, conductor. Roy Thomson Hall, 60 Simcoe St. 416-598-3375. From
$33.50. Also Oct 3, 5(8pm), 4(2pm).
●●8:00: Westwood Concerts. Music Four
to Six. Ravel: String Quartet; Dvořák: Piano
Quintet in A; Prokofiev: Overture on Hebrew Themes. Venuti String Quartet; Gregory Millar, piano; Michael Westwood, clarinet.
Gallery 345, 345 Sorauren Ave. 416-822-9781.
$20; $15(sr/st).

thewholenote.com

Thursday October 5
●●12:00 noon: Canadian Opera Company.

Piano Virtuoso Series: White on White. Ligeti:
Études Book III; Janáček: Piano Sonata;
Schumann: Humoreske; and other works.
Luca Buratto, piano. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:00 noon: Encore Symphonic Concert
Band. Monthly Concert. Big band, swing, jazz
and film scores. John Liddle, conductor. Wilmar Heights Centre, 963 Pharmacy Ave.,
Scarborough. 416-346-3910 or 647-2875390. $10. First Thursday of each month.
Refreshments available or bring your lunch.
●●12:30: York University Department
of Music. Music at Midday: Lorne Lofsky
Trio. Lorne Lofsky, guitar; Kieran Overs,
bass; Barry Romberg, drums. Martin
Family Lounge, Accolade East Building, YU,
4700 Keele St. 647-459-0701. Free.
WOMEN’S MUSICAL CLUB OF TORONTO

OCTOBER 5, 2017 | 1.30 PM

LARA ST. JOHN
Lara St. John, violin
Matt Herskowitz, piano
Tickets $45
416-923-7052 | wmct.on.ca
●●1:30: Women’s Musical Club of Toronto. Music

in the Afternoon: Shiksa. Franck: Sonata in A for
violin and piano; Selections from the Shiksa Project. Lara St. John, violin; Matt Herskowitz, piano.
Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-923-7052. $45.

ARABELLA

R. STRAUSS

OCT 5 – 28

●●7:30: Canadian Opera Company. Arabella.

Music by Richard Strauss. Erin Wall, soprano;
Jane Archibald, soprano; Tim Albery, director; Patrick Lange, conductor. Four Seasons
Centre for the Performing Arts, 145 Queen
St. W. 416-363-8231. $35-$235. Also Oct 10,
14(4:30pm), 18, 20, 22(2pm), 28.
●●7:30: University of Toronto Faculty of
Music. New Orford String Quartet. Gellman:
Musica Aeterna; Ravel: String Quartet in F;
Tchaikovsky: String Quartet No.3 in E-flat
Minor Op.30. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. $40; $25(sr); $10(st).
●●8:00: Toronto Symphony Orchestra. Music
of John Williams. Works by John Williams.
Steven Reineke, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. From $33.50.
Also Oct 3(8pm), 4(2pm and 8pm).

Friday October 6
●●12:10: Music at St. Andrew’s. Noontime

Recital. Fauré: Nine Preludes, Op.103; Albéniz:
Navarra. Koichi Inoue, piano. St. Andrew’s
Church (Toronto), 73 Simcoe St. 416-5935600 x231. Free.
●●7:30: Starfires. Starfires, uh, Thanksgiving!
Tranzac Club, 292 Brunswick Ave. 416-9238137. PWYC. No tickets required.
●●7:30: University of Toronto Faculty of
Music. University of Toronto Symphony
Orchestra. Beethoven: Symphony No.6 Op.68
in F “Pastoral”; Hatzis: The Isle Is Full of
Noises; Debussy: La Mer. Uri Meyer, conductor. MacMillan Theatre, Edward Johnson Building, 80 Queen’s Park. 416-408-0208.
$30; $20(sr); $10(st). Pre-performance chat.
●●8:00: I Furiosi Baroque Ensemble. Introduction to the Body. Works by Couperin,
Geminiani, Finger, Handel and others. Guests:
James Johnstone, harpsichord. Calvin Presbyterian Church, 26 Delisle Ave. 416-9239030. $25; $15(sr/st/underemployed).
●●8:00: Istituto Italiano di Cultura di
Toronto. Vesuvius Ensemble: La Tarantelle.
Works by Santiago de Murcia, Athanasius
Kircher, Rafaelle Calace, and others. Heliconian Hall, 35 Hazelton Ave. 416-356-5016. $25;
$10(sr/st); free(children under 12).
●●8:00: Royal Conservatory of Music. Gábor
Takács-Nagy Conducts the Royal Conservatory Orchestra. Mendelssohn: The Hebrides Overture in B Minor Op.26; Liszt: Piano
Concerto No.4 in E-flat Major S124; Tchaikovsky: Symphony No.4 in F Minor Op.36. Leon
Bernsdorf, piano. Koerner Hall, Telus Centre, 273 Bloor St. W. 416-408-0208. $25-$55.
Preludes Recital at 6:45pm. Pre-concert chat
at 7:15pm.

Saturday October 7
●●4:30: Arash Behzadi. Elsewhere: Concert

coc.ca
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and Album Release. Betty Oliphant Theatre,
404 Jarvis St. 416-900-4111. $20/$15(adv).
●●7:30: Toronto Symphony Orchestra. Adizokan. Braden: Sesquie for Canada’s 150th; Britton: Adizokan. Nelson Naittuq Tagoona, throat
boxer; Fara Palmer, vocalist; Michel Muniidobenese Bruyere, musician and dancer;
Gary Kulesha, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. From $40.60.
●●8:00: Gallery 345. Transatlanticopera Gala
Concert. Operatic highlights from Puccini,
Verdi, Dvořák, Mascagni and others. Vasilisa Atanackovic, soprano; Allison and Danny
Miller, violins; Krishna Veerappan, clarinet;
Michael Andrusko, piano. 345 Sorauren Ave.
416-822-9781. $20; $15(st). Cash only.

TS

Toronto
Symphony
Orchestra

Church, 2850 Bloor St. W. 416-769-5224.
Freewill donation.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: Sharon L. Beckstead. 1585 Yonge St. 416-922-1167. Free.
●●7:00: Nadina Mackie Jackson presents.
APOLLO X. Concerto for electronic bassoon
with strings and percussion. Nadina Mackie
Jackson, solo bassoon; Paul Frehner, conductor; Out of This World Orchestra. Heliconian Hall, 35 Hazelton Ave. 416-453-7607. $50;
$30(sr/st).

Adizokan
Oct 7

World Première!

TSO.CA
Monday October 9
●●3:00: St. Paul’s Bloor Street. Thomas Bell,

Organ. Works by Vierne, Dupré, Saint-Saëns,
Langlais and others. 227 Bloor St. E. 416-9618116. Free.

Tuesday October 10
●●12:00 noon: Canadian Opera Company.

Vocal Series: Golden Age of Opera. Works by
Donizetti, Delibes, Verdi and Wagner. Artists
of UofT Opera. Richard Bradshaw Amphitheatre, Four Seasons Centre for the Performing
Arts, 145 Queen St. W. 416-363-8231. Free.
First-come, first-served. Late seating not
available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Students from the Glenn Gould School. Yorkminster Park Baptist Church, 1585 Yonge St.
416-241-1298. Free; donations welcomed.
●●2:00: Pocket Concerts. Chamber Music
Concert. Shostakovich: String Quartet No.7
in F-sharp Minor; and original compositions
for piano and string quartet by David Braid.
David Braid, composer and piano; Leslie Ting
and Csaba Koczo, violins; Rory McLeod, viola;
Peter Cosbey, cello. OHSO Studios, 262 Geary
Ave. 647-896-8295. $48; $32(19-35);
$15(under 19). The venue is a walk-up apartment. There is a cat on the premises.
●●7:30: Canadian Opera Company. Arabella. See Oct 5. Also Oct 14(4:30pm), 18, 20,
22(2pm), 28.
●●7:30: Silverthorn Symphonic Winds.
59 Minute Soiree. Wilmar Heights Centre,
963 Pharmacy Ave., Scarborough. 416-7424237. PWYC; $10 suggested. Free parking;
wheelchair accessible; post-concert refreshments and conversation with the musicians.

ELISA’S ITALIAN
ADVENTURE
OCT 11–15

tafelmusik.org
●●7:00: Tafelmusik. Elisa’s Italian Adventure.

Fontana: Sonata XIV for 2 violins, dulcian and
continuo; Marini: Sinfonia terzo tuono & Balletto quarto Allemanno (from Op.22); Castello:
Sonata X for 2 violins, dulcian, and continuo
(from Libro secondo); Steffani: Suite from
Niobe; Locatelli: Concerto for 4 violins in F
major Op.4 No.12; and other works. Thomas
Georgi, Cristina Zacharias and Christopher
Verrette, violin soloists; John Abberger and
Marco Cera, oboe soloists; Elisa Citterio, violin and conductor. Trinity-St. Paul’s Centre,
Jeanne Lamon Hall, 427 Bloor St. W. 416-9646337. $43 and up; $35 and up(sr); $19 and
up(under 36). 6pm: pre-concert chat. Postconcert Q&A. Also Oct 12, 13, 14(all 8pm),
15(mat).
●●7:30: Canadian Opera Company. The Elixir

THE ELIXIR
OF LOVE
DONIZETTI

OCT 11 – NOV 4

Wednesday October 11
●●12:00 noon: Canadian Opera Company.

Dance Series: Dual Light. Dreamwalker
Dance: Brendan Wyatt, Yuichiro Inoue, Kristy
Kennedy, Joshua Van Tassel, Simon Rossiter
and Andrew Nann. Richard Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W. 416-363-8231.
Free. First-come, first-served. Late seating
not available.
●●12:30: Organix Concerts/All Saints Kingsway. Kingsway Organ Recital Series. Aaron
James, organ. All Saints Kingsway Anglican

coc.ca
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A. Concerts in the GTA
●●of Love. Music by Gaetano Donizetti.

Andrew Haji, tenor (Nemorino); Simone
Osborne, soprano (Adina); Gordon Bintner,
baritone (Belcore); James Robinson, director; Yves Abel, conductor. Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. $35-$235. Also Oct 15(2pm), 17,
21, 27, 29, Nov 2, 4(4:30pm).
●●8:00: Music Gallery. X Avant New Music
Festival. Kid Millions/Man Forever + Germaine
Liu + Luyos MC/Reila. 918 Bathurst Centre,
918 Bathurst St. 416-204-1080. $17/$12(adv);
$10(st/member). Festival runs Oct 11-15.
●●8:00: Roy Thomson Hall. Shen Yun Orchestra. 60 Simcoe St. 416-872-1255. $29-$109.

Thursday October 12
●●12:10: University of Toronto Faculty of

Music. Thursdays at Noon: Vocalis (Graduate Singers Series) - Italian Treasures. Sara
Maida-Nicol, curator. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-408-0208. Free.
●●2:00: Orchardviewers/Music Toronto.
Mystic Duo. Toronto Public Library, Northern
District, 40 Orchard View Blvd. 416-393-7610.
Free. Room 224.
●●7:30: Attila Glatz Concert Productions/Sony
Centre for the Performing Arts. Harry Potter and the Chamber of Secrets™ Film Score in
Concert. Orchestra and singers perform John
Williams’ score, in sync with film. Toronto Symphony Orchestra; Justin Freer, conductor. Sony
Centre for the Performing Arts, 1 Front St. E.
1-855-872-7669. $49-$99. Also Oct 13.
●●7:30: University of Toronto Faculty of
Music. UofT Concert Orchestra. Paul Widner, conductor. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. Free.
●●8:00: Music Gallery/Revolutions Per
Minute. X Avant New Music Festival. RPM Live
007: Elisa Harkins + Laura Ortman + Mourning Coup. 918 Bathurst Centre, 918 Bathurst
St. 416-204-1080. $15/$12(adv); $10(st/member). Festival runs Oct 11-15.
●●8:00: Tafelmusik. Elisa’s Italian Adventure.
See Oct 11. Also Oct 13, 14, 15(mat).
●●9:00: Polyphonic Ground/Small World
Music. In Concert. Future Primitive, Matatu

Express, and Beny Esguerra & New Traditio.
Revival Bar, 783 College St. 416-536-5439.
$20/$15(adv).

Friday October 13
●●12:10: Music at St. Andrew’s. Noontime

Recital. Aaron Chow, piano. St. Andrew’s
Church (Toronto), 73 Simcoe St. 416-5935600 x231. Free.
●●7:00: St. Michael’s Concerts. Founder’s Day
Concert. In honour of the memory of Monsignor John Edward Ronan, who founded
St. Michael’s Choir School in 1937. Canadian
sacred music from the mid-19th century to the
present. Choirs of St. Michael’s Choir School;
Maria Conkey, Teri Dunn and Peter Mahon,
conductors; William O’Meara, organ. St.
Michael’s Cathedral Basilica, 65 Bond St. 416397-6367 x6036. By donation, $25 suggested.
●●7:15: Radwan Altaleb. Syrian Music Festival. Syrian Folk Songs. Esmaeel Abo Fakher,
bouzoki; Tahseen Nawfal, nay; Mostafa
Hamed, accordion/piano; Adham Kontar,
percussion; Rahaf Abo Fakher, vocals; Junior Ensemble of the Canadian Arabic Orchestra. Unitarian Congregation in Mississauga,
84 South Service Rd., Mississauga. 905-8207964. $15. Address by John Sewell on Canadian Refugee Policy.
●●7:30: Attila Glatz Concert Productions/Sony
Centre for the Performing Arts. Harry Potter and the Chamber of Secrets™ Film Score in
Concert. Orchestra and singers perform John
Williams’ score, in sync with film. Toronto Symphony Orchestra; Justin Freer, conductor. Sony
Centre for the Performing Arts, 1 Front St. E.
1-855-872-7669. $49-$99. Also Oct 12.
●●8:00: Alliance Française de Toronto. Kyrie
Kristmanson: Modern Ruin. 24 Spadina Rd.
416-922-2014 x37. $15; $10(sr/st/member).
●●8:00: Gallery 345. Jazz at The Gallery: Sassurus
Trio. Sundar Viswanathan, sax; Russ Spiegel, guitar; Sarah Jerrom, vocals. 345 Sorauren Ave. 416822-9781. $20; $10(st). Cash only.
●●8:00: Music Gallery. X Avant New Music
Festival. Chino Amobi/NON Records +
Intérro: Jason Sharp/Kaie Kellough/Kevin
Lo/Tanya Evenson. 918 Bathurst Centre,
918 Bathurst St. 416-204-1080. $17/$13(adv);
$10(st/member). Festival runs Oct 11-15.

●●8:00: Roy Thomson Hall. Tsai Chin.

60 Simcoe St. 416-872-1255. $60-$300.
●●8:00: Royal Conservatory of Music. Season Gala – Bill Murray, Jan Vogler and
Friends: New Worlds. Works by Gershwin,
Bernstein, Bach, Piazzolla, Ravel and others.
Koerner Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. SOLD OUT. Limited rush tickets 90min before event.
●●8:00: Tafelmusik. Elisa’s Italian Adventure.
See Oct 11. Also Oct 14, 15(mat).
●●8:00: Whale String Quartet. Shostakovich
and the 8th Quartet. Shostakovich: Quartet
No. 8 in C Minor. Mark Whale, Lyssa Pelton,
violins; Lea Kirstein viola; Amahl Arulanandam cello. Baka Gallery Café, 2256 Bloor St.
W. 647-268-9216. $25.
●●8:30: Canadian Electronic Ensemble. New
Look CEE. John Kameel Farah, David Jaeger, Jim Montgomery, Paul Stillwell and David
Sutherland. Canadian Music Centre, 20 St.
Joseph St. 416-961-6601 x201. $15/$10(adv).
●●8:30: Sina Bathaie. Album Release Concert.
Sina Bathaie, santur; Nima Ahmadieh, guitar;
Oriana Barbato, bass guitar, Beth Silver, cello;
Erika Nielsen, cello; Siavash Sadr Mahdavi,
percussion; and Randolf Jimenez, drum.
Lyric Theatre, Toronto Centre for the Arts,
5040 Yonge St. 416-250-3708. $25-$45.

Saturday October 14
●●4:30: Canadian Opera Company. Arabella. See

Oct 5. Also Oct 18, 20, 28(all at 7:30pm), 22(2pm).

●●7:00: Opera by Request. Don Carlo.

Verdi. In concert with piano accompaniment. Paul Williamson, tenor (Don Carlo);
George Ossipov, bass-baritone (Filippo II);
Wayne Line, baritone (Rodrigo); Steven Henrikson, baritone (Frate/Grand Inquisitor);
Antonina Ermolenko, soprano (Elisabetta);
William Shookhoff, piano and music director; and others. College Street United Church,
452 College St. 416-455-2365. $20.
●●7:30: Burlington Performing Arts Centre. Barbra Lica. Jazz. Burlington Performing
Arts Centre, Community Studio Theatre,
440 Locust St., Burlington. 905-681-6000.
$45. Series discount available.
●●7:30: Tallis Choir. Six Bach Motets. Kickoff of 40th anniversary concert season.
Bach: Six Choral Motets. Peter Mahon, conductor. St. Patrick’s Church, 141 McCaul St.

416-286-9798. $30, $25(sr), $10(st).
●●7:30: University of Toronto Faculty of
Music. Wind Ensemble: Borrowings and
Inspirations. Polgár: Fanfare of Pride and Joy;
Hogg: In Stillness; Shapiro: Liquid Compass;
Bedford: Ronde for Isolde; Goto: Fantasma
Lunare; and other works. Gillian Mackay, conductor. MacMillan Theatre, Edward Johnson Building, 80 Queen’s Park. 416-408-0208.
$30; $20(sr); $10(st).
●●7:30: York Chamber Ensemble. Classical
Masterpieces. Mozart: Overture to The Marriage of Figaro; Sinfonia Concertante in E-flat
Major; Beethoven: Piano Concerto No.4 in G,
Op.58. Michael Adamson, violin, Ian Clarke,
viola; Clarissa Vandikas, piano; Michael Berec,
guest conductor. Trinity Anglican Church
(Aurora), 79 Victoria St., Aurora. 905-7276101. $20; $15(sr/st).

UNHINGED
Ezra Azmon, violin/viola
Linda Shumas, piano

Saturday October 14
8pm
unhinged-azmonshumas.eventbrite.ca
●●8:00: Beach United Church. Unhinged:

Azmon/Shumas Duo. Beethoven: Sonata No.7;
Brahms: Sonata No.3; Schubert: Arpeggione
Sonata. Ezra Azmon, violin/viola; Linda Shumas, piano. 140 Wineva Ave. 416-691-8082.
$20/$15(adv).
●●8:00: Caliban Arts/Remix Lounge.
Celebrating Monk at 100. Remix Lounge,
1305 Dundas St. W. 647-722-4635. $25(adv).

Director Peter Mahon
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J.S. Bach: The Six Motets
All Six of Bach’s choral motets are
presented in one evening as we kick
off our gala 40th anniversary season.

TORONTO: 14th Oct, St Mary Magdalene, 477 Manning Ave
HAMILTON: 28th Oct, 5pm Christ's Church Cathedral

A fantastic array of zoological expression by
Ravel, Finzi, Elgar, Monteverdi, and more.
See www.opus8choir.com for more details

Pay What You Can Afford
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Saturday, October 14, 7:30 pm
St. Patrick’s Church
141 McCaul St.
Tickets: $30, Seniors: $25, Students with ID: $10 (only at the door)
Info: 416 286-9798 Order online: www.tallischoir.com

an Ontario government agency
un organisme du gouvernement de l’Ontario

thewholenote.com

Flute Street
TORONTO’S PROFESSIONAL FLUTE CHOIR

PRESENTS

A CANADIAN
CELEBRATION

Chamber Musica. Works by Louie, Vaughan
Williams and Schafer. Kingston Road United
Church, 975 Kingston Rd. 416-699-6091. $25.
●●2:00: Burlington Performing Arts Centre. Jane Coop – Piano Giants. Works by
Beethoven and Rachmaninoff. Jane Coop,
piano. Burlington Performing Arts Centre,
Community Studio Theatre, 440 Locust St.,
Burlington. 905-681-6000. $45; $19(youth).
Series discount available.
●●2:00: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Oct 17, 21, 27, 29,
Nov 2, 4(4:30pm).

SAT. OCT. 14,
8PM

St. W. 1-866-908-9090. $27/$25(adv);
$22(sr)/$20(adv); $17(st)/$15(adv).
●●3:30: Tafelmusik. Elisa’s Italian Adventure.
See Oct 11.
●●4:00: Elmer Iseler Singers. Primadonna.
Songs from Primadonna on a Moose; works
by Sara Binks, and Peter Tiefenbach’s rarelyheard curling opera Strangers in the House.
Mary Lou Fallis, soprano; Peter Tiefenbach,
piano; Elmer Iseler Singers; Lydia Adams,
conductor. Eglinton St. George’s United
Church, 35 Lytton Blvd. 416-217-0537. $40;
$35(sr); $15(st).

Primadonna

●●4:30: Christ Church Deer Park. Jazz Ves-

pers: "Remembering Oscar". Dave Young &
Bernie Senensky. 1570 Yonge St. 416-9205211. Freewill offering. Religious service.
●●5:00: Nocturnes in the City. George Grosman and Bohemian Swing. Restaurant Praha,
Masaryktown, 450 Scarborough Golf Club Rd.
416-481-7294. $25; $15(st).
●●8:00: Esprit Orchestra. Eternal Light. Goddard: Spacious Euphony; Vivier: Siddartha;
McPhee: Tabuh-Tabuhan. Alex Pauk, conductor. Koerner Hall, Telus Centre, 273 Bloor
St. W. 416-408-0208. $40-$60; $40-$55(sr);

Eternal
Light

Christ Church, Deer Park
●●8:00: Flute Street. A Canadian Celebration.

Works by Senchuk, Trembley, Aitken, Dett,
Nourse and others. Christ Church Deer Park,
1570 Yonge St. 416-462-9498. $25; $20(sr);
$10(st).
●●8:00: Gallery 345. In Concert. Burton
Greene, piano; Isaiah Ceccarelli, percussion,
Eric Normand, guitar. 345 Sorauren Ave. 416822-9781. $25; $15(st).
●●8:00: Mississauga Symphony Orchestra.
Symphonic Titans: Sibelius and Mahler. Sibelius: Violin Concerto; Mahler: Symphony No.1
“Titan”; Eddington: Dancing about Architecture. Denis Mastromonaco, conductor; Jonathan Crow, violin. Hammerson Hall, Living
Arts Centre, 4141 Living Arts Dr., Mississauga.
905-306-6000. $40-$65; $36-$58(sr);
$30(youth); $25(15 and under); $100(family).
●●8:00: Music Gallery. X Avant New
Music Festival. Avrha + Bizzarh + Drawing With Knives, Riya Jama, visuals; LAL
and Babely Shades, curators. Tranzac
Club, 292 Brunswick Ave. 416-204-1080.
$15/$13(adv); $10(st/member/arts worker).
Pre-concert discussion at 6pm. Festival runs
Oct 11-15.
●●8:00: Oakville Centre for the Performing
Arts. Johannes Linstead, Classical Guitar. 130 Navy St., Oakville. 905-815-2021 or
1-888-489-7784. $58.
●●8:00: Opus 8. A Musical Bestiary. Works
by Ravel, Stockhausen, Elgar, Monteverdi
and others. Church of St. Mary Magdalene
(Toronto), 477 Manning Ave. 647-2335803. PWYC. Reception following. Also
Oct 28(Christ Church Cathedral, Hamilton).
●●8:00: Patio Records/Acoustic Harvest. 7th
Annual Healing Garden Benefit Concert. Tom
Paxton & The Don Juans; The Good Brothers.
Lyric Theatre, Toronto Centre for the Arts,
5040 Yonge St. 416-250-3708. $50/$45(adv).
7:30: doors open. Fundraiser for a Healing
Garden for Cancer patients at the MacKenzie
Health Foundation in Richmond Hill.
●●8:00: Royal Conservatory of Music. TD
Jazz: The Roots of Jazz. Miles Electric Band.
Koerner Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. $50-$100.
●●8:00: Tafelmusik. Elisa’s Italian Adventure.
See Oct 11. Also Oct 15(mat).

A Song for All Seasons
Erin Wall, soprano
Asitha Tennekoon, tenor
SUNDAY, OCTOBER 15, 2PM
MAZZOLENI CONCERT HALL
Generously supported by J. Hans Kluge

With Mary Lou Fallis
and Peter Tiefenbach

TICKETS ON SALE NOW! 416.408.0208
WWW.PERFORMANCE.RCMUSIC.CA

416-217-0537

Sun. Oct. 15, 4pm

Sunday
October 15
2017
8pm Concert
Koerner Hall

ESPRIT ORCHESTRA
espritorchestra.com

●●2:00: Royal Conservatory of Music. Song-

masters: A Song for All Seasons. Erin Wall,
soprano; Asitha Tennekoon, tenor. Mazzoleni
Concert Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. $25.
●●3:00: Jim Arnold presents. Sing Along
Concert. Popular songs from the past 60
years from a variety of genres. Rick Matten, Ralph Privitera and Jim Arnold, strings/
vocals; Jerry Bonetello, percussion/vocals.
Maja Prentice Theatre, 3650 Dixie Rd., Mississauga. 905-819-4789. $15.
●●3:00: Weston Silver Band. WBS at the
Movies. Film music by John Williams, Hans
Zimmer, Ennio Morricone, Danny Elfman
and others. Glenn Gould Studio, 250 Front

DENIS MASTROMONACO
MUSIC DIRECTOR &
C O N D U C T O R

Sunday October 15
●●1:30: Kingston Road Village Concert Ser-

ies. Tom Allen & Friends “The Last Curlew”

thewholenote.com
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A. Concerts in the GTA
●●$22-$32(under 30); $20-$25(st). 7:15pm:

Pre-concert chat.
●●8:00: Music Gallery. X Avant New
Music Festival. James Tenney: Resistance.
918 Bathurst Centre, 918 Bathurst St. 416204-1080. $20/$15(adv); $10(st/member/
arts worker). Panel discussion 6:30. Festival
runs Oct 11-15.

Monday October 16
●●7:00: Live at West Plains! Linnea Good

In Concert with David Jonsson. Good: original works. Linnea Good, vocals, piano; David
Jonsson, percussion. West Plains United
Church, 549 Plains Rd. W., Burlington. 905529-4871. $15. Doors at 6:30pm. Wheelchair
accessible.
●●8:00: Soundstreams. Northern Encounters. Works by Sibelius, Vivier, Stravinsky,
Somers, Pidgorna and Debussy. Lapland
Chamber Orchestra. Koerner Hall, Telus Centre, 273 Bloor St. W. 416-408-0208. From $22.

Tuesday October 17
●●12:00 noon: Canadian Opera Company.

Chamber Music Series: NYO Canada Laureates. Richard Bradshaw Amphitheatre, Four
Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Students from the Glenn Gould School. Yorkminster Park Baptist Church, 1585 Yonge St.
416-241-1298. Free; donations welcomed.
●●12:30: York University Department of
Music. Music @ Midday: Open Improvisation Performance & Discussion. Martin
Family Lounge, Accolade East Building, YU,
4700 Keele St. 647-459-0701. Free.
●●7:00: University of Toronto Faculty of
Music. Student Composers Concert. Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●7:30: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Oct 21, 27, 29, Nov 2,
4(4:30).
●●8:00: Gallery 345. The Art Of The Piano:

Niklas Sivelov – Virtuoso Introspective.
Works by Haydn, Beethoven, Stenhammar,
Piazzolla and Bartók. 345 Sorauren Ave. 416822-9781. $25; $10(st).

Wednesday October 18
●●12:10: TO.U Collective/Music at St.

Andrew’s. Noontime Recital. Works by Takemitsu, Hindemith, Beecroft, Wan-Ki Lee and
Bach. Teresa Suen-Campbell, harp; Stephen
Tam, flute. St. Andrew’s Church (Toronto),
73 Simcoe St. 416-593-5600 x231. Free.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: Peter Nikiforuk.
1585 Yonge St. 416-922-1167. Free.
●●7:30: Canadian Opera Company. Arabella.
See Oct 5. Also Oct 20, 22(2pm), 28.
●●7:30: Junction Trio and Friends. Mystery Concert. St. Anne’s Anglican Church,
270 Gladstone Ave. 416-536-3160. PWYC. $20
donation suggested.
●●8:00: Flato Markham Theatre. Jann Arden.
171 Town Centre Blvd., Markham. 905-3057469. $15-$125.
●●8:00: Royal Conservatory of Music.
Johnny Clegg: The Final Journey World Tour.
Koerner Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. SOLD OUT. Rush tickets available on Oct 18.

YU, 4700 Keele St. 647-459-0701. Free.
●●7:00: Jazz at the Library/Toronto Downtown Jazz. Terry Clarke Trio. Terry Clarke,
drums; Kieran Overs, bass; John Sherwood, piano. Don Mills Branch Library,
888 Lawrence Ave. E. 416-395-5710. Free;
registration required.
●●7:30: Opera by Request. The Medium.
Menotti. In concert with piano accompaniment. Karen Bojti, mezzo (Madame Flora);
Michelle Danese soprano (Monica); Dylan
Chisholm, mute (Toby); Shannon Mills, soprano (Mrs. Gobineau); Keith O’Brien, baritone
(Mr. Gobineau); William Shookhoff, piano and
music director; and others. College Street
United Church, 452 College St. 416-455-2365.
$20. Also Oct 20.
●●8:00: Flato Markham Theatre. Pavlo.
Guests: Mark Masri, vocalist; Carson Freeman, sax; Lazo Iionnidis, electric violin.
171 Town Centre Blvd., Markham. 905-3057469. $15-$65.
●●8:00: Gallery 345. Kings of The Guitar: James Bryan and Michael Savona.
345 Sorauren Ave. 416-822-9781. $25; $10(st).
Cash only.

Thursday October 19

TS

Toronto
Symphony
Orchestra

Maureen

Forrester
Oct 19 & 20
Susan Platts, mezzo-soprano

October 19 at 8pm

QUATUOR
MOSAÏQUES
●●8:00: Music Toronto. Quatuor Mosaïques.

Mozart: Quartet in B-flat K458 “Hunt”; Haydn:
Quartet in D Op.33 No.6; Mozart: Quartet in D
Minor K421. St. Lawrence Centre for the Arts,
27 Front St. E. 416-366-7723. $50-$55; $10(st,
full-time).
●●8:00: Toronto Symphony Orchestra. A
Tribute to Maureen Forrester. John Abram:
Start (Sesquie for Canada’s 150th); Howard Shore: L’Aube for Mezzo-soprano and
Orchestra: Mahler: Das Lied von der Erde
(The Song of the Earth). Susan Platts, mezzosoprano; Michael Schade, tenor; Ben Heppner, host; Peter Oundjian, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$34.75-$148. Also Oct 20(7:30pm).
●●8:00: Zita Petrak. Streets I Knew: CD
Release Concert. Zita Petrak, piano; Brian
Katz, guitar; Lenka Lichtenberg, voice. Enoch
Turner Schoolhouse, 106 Trinity St. 647-2946467. $35/$30(adv).

Friday October 20
●●12:10: Music at St. Andrew’s. Noontime

Recital. Beethoven: Waldstein Sonata. Tristan
Savella, piano. St. Andrew’s Church (Toronto),
73 Simcoe St. 416-593-5600 x231. Free.
●●7:30: Canadian Opera Company. Arabella.
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Door Concert. Widor: Toccata; Liszt: Transcendental Étude No. 5 in B-flat "Feux follets"
(Will o' the Wisp); Falla: Ritual Dance of Fire;
and other works. William Aide and Sheng
Cai, piano; Ian Grundy, organ; ECHO Women’s
Choir; Sarah Svendsen, and Andrew Donaldson. 19 Trinity Sq. 416-598-4521 x226. $25.
●●7:30: Opera by Request. The Medium.
Menotti. In concert with piano accompaniment. Karen Bojti, mezzo (Madame Flora);
Michelle Danese soprano (Monica); Dylan
Chisholm, mute (Toby); Shannon Mills, soprano (Mrs. Gobineau); Keith O’Brien, baritone
(Mr. Gobineau); William Shookhoff, piano and
music director; and others. College Street
United Church, 452 College St. 416-455-2365.
$20. Also Oct 19.

A Tribute to

●●12:00 noon: Canadian Opera Company.

Vocal Series: Songs and Duets. Simone
Osborne, soprano; Gordon Bintner, baritone; Liz Upchurch, piano. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:10: University of Toronto Faculty of
Music. Thursdays at Noon: Jonathan Crow,
Violin and Joseph Johnson, Cello. Works
by Ravel and Kodály. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-408-0208. Free.
●●12:30: York University Department of
Music. Faculty Spotlight Series: Accolade
Trio. Patricia Wait, clarinet; Mark Chambers,
cello; Elizabeth Acker, piano. Tribute Communities Recital Hall, Accolade East Building,

See Oct 5. Also Oct 18, 22(2pm), 28.

●●7:30: Church of the Holy Trinity. The Burnt

TSO.CA
●●7:30: Toronto Symphony Orchestra. A

Tribute to Maureen Forrester. Howard Shore:
L’Aube for Mezzo-soprano and Orchestra:
Mahler: Das Lied von der Erde (The Song of
the Earth). Susan Platts, mezzo-soprano;
Michael Schade, tenor; Ben Heppner, host;
Peter Oundjian, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. $34.75-$148.
Also Oct 19(8pm).
●●7:30: University of Toronto Faculty of
Music. Wind Symphony. Lavallée (arr. Cable):
O Canada; Lavallée: La rose nuptiale; Lauridsen: O magnum mysterium; Barnes: Fantasy Variations; Cable: Stratford Suite; and
other works. Jeffrey Reynolds, conductor.
MacMillan Theatre, Edward Johnson Building, 80 Queen’s Park. 416-408-0208. $30;
$20(sr); $10(st).
●●8:00: Etobicoke Philharmonic Orchestra. Romantic Classics. Dvořák: Symphony
No.7 in D Minor Op.70 B141; Beethoven: Piano
Concerto No.5 in E-flat Op.73 “Emperor”;
Weinzweig: Round Dance. Peter Longworth,
piano. Martingrove Collegiate Institute,
50 Winterton Dr., Etobicoke. 416-239-5665.
$30; $25/$22(sr/adv); $15(st).
●●8:00: Flato Markham Theatre. Sophie Milman. 171 Town Centre Blvd., Markham. 905305-7469. $15-$65.
●●8:00: Gallery 345. Jazz At The Gallery:
Genevieve Marentette. 345 Sorauren Ave.
416-822-9781. $25; $15(st). Cash only.
●●8:00: Georgetown Bach Chorale.
Rachmaninoff Concerti for Two Pianos.
thewholenote.com

Rachmaninoff: Piano Concerto No.3 in D
Minor; Rhapsody on a Theme of Paganini. Ron
Greidanus, piano; Kathryn Tremills, piano.
Piano Hall, 157 Main St. S., Georgetown. 905873-9909. $45. Reception to follow.

Saturday October 21

Autumn
Radiance
Khachaturian Trio
FRIDAY, OCTOBER 20, 8PM
Pre-concert Talk 7pm Koerner Hall
Generously supported by
David G. Broadhurst,
The Armenian Community Centre
and Hamazkayin Cultural Association

TICKETS ON SALE NOW! 416.408.0208
WWW.PERFORMANCE.RCMUSIC.CA
●●8:00: Royal Conservatory of Music. Cham-

ber Music: Khachaturian Trio. Works by
Tchaikovsky, Rachmaninoff, Babajanian and
Khachaturian. Koerner Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $35-$85. Preconcert chat at 7:00.
●●8:00: York University Department of
Music. Improv Soiree. An evening of improvisation in a participatory “open mic” set-up,
hosted by the improv studios of Casey Sokol.
Sterling Beckwith Studio, 235 Accolade East
Building, 4700 Keele St. 647-459-0701. Free.
Performers and observers welcome.

Dido and Aeneas
by Purcell & Tate

Aeneas and Dido
by Rolfe & Alexis

A tragic love story, twice told.
20 & 21 October 2017
●●8:00: Toronto Masque Theatre. Dido and

Aeneas/Aeneas and Dido. Music by Henry
Purcell and James Rolfe, libretti by Nahum
Tate and André Alexis. Krisztina Szabo, Alexander Dobson, Andrea Ludwig, Jacqueline
Woodley, singers; Larry Beckwith, conductor.
Trinity-St. Paul's Centre, Jeanne Lamon Hall,
427 Bloor St. W. 416-410-4561. $20-$50. Also
Oct 21.
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Tickets: $10 - $25

St. Anne’s Anglican Church
Sat Oct. 21 | 3PM
torontochildrenschorus.com

●●3:00: Toronto Children’s Chorus. Autumn

Radiance. Bradley Christensen, baritone;
Ryan Downey, tenor; Giles Tomkins, bassbaritone; Stan Klebanoff, trumpet; Training Choirs; Choral Scholars, staff and alumni.
St. Anne’s Anglican Church, 270 Gladstone
Ave. 416-932-8666 x231. $25; $20(sr/st);
$10(child).
●●7:00: York University Department of
Music. G.I.V.E: Gospel Inter-Varsity Explosion.
York U Gospel Choir; gospel choirs from the
University of Toronto, McMaster University
and Humber College; rhythm section directed
by Corey Butler. Tribute Communities Recital
Hall, Accolade East Building, YU, 4700 Keele
St. 416-736-5888. $15; $10(sr/st).
●●7:30: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Oct 27, 29, Nov 2,
4(4:30).
●●7:30: Toronto Symphony Orchestra. With
Glowing Hearts. Gilbert: UP! (Sesquie for
Canada’s 150th); Somers: Passacaglia and
Fugue; Freedman: Tableau; J. Beckwith:
Flower Variations and Wheels; Champagne:
Piano Concerto; and other works. Christina
Petrowska Quilico, piano; Earl Lee, conductor;
Victor Feldbrill, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. $30.75-$107.
Also Oct 22(3pm).
●●7:30: University of Toronto Faculty of
Music. Choirs in Concert: Celebrating the
Choral and Vocal Music of Imant Raminsh.
Missa Brevis in C Minor for treble voices
and orchestra; Ave verum corpus; and other
works. MacMillan Singers; Women’s Chamber Choir; Women’s Chorus; Men’s Chorus;
University of Toronto Symphony Orchestra;
Hilary Apfelstadt, conductor; Imant Raminsh,
composer and conductor. MacMillan Theatre,
Edward Johnson Building, 80 Queen’s Park.
416-408-0208. $30; $20(sr); $10(st).
●●8:00: Caliban Arts/Remix Lounge.
Celebrating Dizzy at 100. Remix Lounge,
1305 Dundas St. W. 647-722-4635. $25(adv).
●●8:00: Caution Tape Sound Collective. Singles vol. 3. World premieres by: Arteaga, Mermelstein, Murphy-King, Simms and Versluis.
Jonathan MacArthur, tenor; Evan Bowen,
percussion. Array Space, 155 Walnut Ave.
416-532-3019. $20; $15(sr/st/arts workers).
●●8:00: Gallery 345. Jazz At The Gallery:

John Stetch & Vulneraville. CD release show:
“The Vancouver Concert”. Steve Kortyka, sax;
Philippe Lemm, drums; Ben Tiberio, bass;
John Stetch, piano. 345 Sorauren Ave. 416822-9781. $25; $10(st). Cash only.
●●8:00: Guitar Society of Toronto. Henderson Kolk Duo. Works by Bach, Mozart,
Schubert and others. St. Simon-the-Apostle Anglican Church, 525 Bloor St. E. 416-9648298. $35/$30(adv); $30(sr/st)/$25(adv).
●●8:00: Jazz Performance and Education
Centre (JPEC). Harry Allen’s All Star New
York Saxophone Band. Vincent Herring,
Grant Stewart and Harry Allen, tenor saxophones; Gary Smulyan, baritone saxophone;
Ehud Asherie, piano; Joel Forbes, bass; Kevin
Kanner, drums. Toronto Centre for the Arts,
5040 Yonge St., North York. 416-733-9388.
$35; $20(st).
●●8:00: Kindred Spirits Orchestra. Beethoven’s Ninth Symphony. Beethoven: Overture to
King Stephen Op.117; Bottesini: Concerto for
Contrabass and Orchestra No.2; Beethoven:
Symphony No.9 in F Op.125. Kristian Alexander, conductor; Jesse Dietschi, contrabass;
Sarah Forestieri, soprano; Danielle MacMillan, mezzo; Michael Barrett, tenor; John
Holland, baritone; Toronto Classical Singers. Flato Markham Theatre, 171 Town Centre Blvd., Markham. 905-305-7469. $30-$40;
$25(sr); $15(youth). 7pm silent auction;
7:15pm pre-concert recital; 7:30pm pre-concert talk; intermission discussion with Jurgen Petrenko.
●●8:00: Royal Conservatory of Music. Flamenco Legends by Javier Limón: The Paco
de Lucía Project. Koerner Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $40-$100.
●●8:00: Toronto Masque Theatre. Dido and
Aeneas/Aeneas and Dido. Music by Henry
Purcell and James Rolfe, libretti by Nahum
Tate and André Alexis. Krisztina Szabo, Alexander Dobson, Andrea Ludwig, Jacqueline

79 Victoria St., Aurora. 416-410-0860. $28;
$23(sr); $15(st). Also Oct 22(Richmond Hill
at 3pm).

Sunday October 22
●●2:00: Canadian Opera Company. Arabella.

See Oct 5. Also Oct 28(7:30pm).

●●2:00: Richmond Hill Concert Band/Rich-

mond Hill Historical Society. Notes and
Quotes: Music and Stories of Richmond Hill.
Concert band favorites to celebrate Canada
150. B. Herriot: En La Rose, Je Fleuris/Like
a Rose I Flourish; Maple Leaf Forever. Richmond Hill Concert Band; speakers from Richmond Hill Historical Society; Dr. Robin Elliott,
speaker. Richmond Hill Centre for the Performing Arts, 10268 Yonge St., Richmond Hill.
905-787-8811. $20.
●●2:30: University of Toronto Faculty of
Music. Percussion Ensembles. Walter Hall,
Edward Johnson Building, University of
Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●3:00: Gallery 345. Canadian Women Composers Project. Art songs by Branscombe,
Ethridge, Coulthard, Weaver, Gardiner and
others. Claire Tonigussi, soprano; Narmina
Efendiyeva, piano. 345 Sorauren Ave. 416822-9781. $20; $10(st). Cash only.
Greater Toronto Philharmonic Orchestra

●●3:00: Greater Toronto Philharmonic

Dido and Aeneas
by Purcell & Tate

Aeneas and Dido
by Rolfe & Alexis

A tragic love story, twice told.
20 & 21 October 2017
Woodley, singers; Larry Beckwith, conductor.
Trinity-St. Paul's Centre, Jeanne Lamon Hall,
427 Bloor St. W. 416-410-4561. $20-$50. Also
Oct 20.
●●8:00: York Symphony Orchestra. Extroversions. Misha Roháč: Uncertainty; Mozart: Piano Concerto No.23; Dvořák: Symphony
No. 8. Kara Huber, piano; Misha Roháč, guest
conductor. Trinity Anglican Church (Aurora),

Orchestra. Decennial Music. Gounod: Ballet Music from Faust; Je veux vivre; Shostakovich: Jazz Suite; Waltz No.2; Cohen: Hallelujah;
pop hits by Celine Dion, Brian Adams, Paul
Anka; and other works. Jean-Michel Malouf,
conductor; Guests: ViVA Trio. Isabel Bader
Theatre, 93 Charles St. W. 647-238-0015. $30;
$25(sr); $20(st).
●●3:00: Hannaford Street Silver Band.
Tango! Payadora Tango Ensemble; James
Gourlay, conductor. Jane Mallett Theatre, St.
Lawrence Centre for the Arts, 27 Front St. E.
416-366-7723. $45; $35(sr); $15(st).
●●3:00: Hart House. Sunday Concerts: Egre
National Winners Tour. Works by Canadian
composers for soprano. Alexandra Smither,
soprano; Trevor Chartrand, piano. 7 Hart
House Circle. 416-978-22452. Free.
●●3:00: Orchestra Toronto. Deutsche Musik.
Beethoven: Symphony No.5; Mendelssohn:
Violin Concerto in E Minor; Maxwell: Fanfare
for Canada. Corey Gemmell, violin; Kevin Mallon, conductor. George Weston Recital Hall,
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A. Concerts in the GTA
●●5040 Yonge St. 1-855-985-2787. $45;

$39(sr); $19(under 29). 2:15pm: pre-concert chat.
●●3:00: Toronto Symphony Orchestra. With
Glowing Hearts. Somers: Passacaglia and
Fugue; Freedman: Tableau; John Beckwith:
Flower Variations and Wheels; Champagne:
Piano Concerto; Archer: Poem for Orchestra; and other works. Christina Petrowska
Quilico, piano; Earl Lee, conductor; Victor Feldbrill, conductor. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. $30.75-$107.
Also Oct 21(7:30pm).
●●3:00: York Symphony Orchestra. Extroversions. Misha Roháč: Uncertainty; Mozart: Piano Concerto No.23; Dvořák: Symphony
No. 8. Kara Huber, piano; Misha Roháč, guest
conductor. Richmond Hill Centre for the Performing Arts, 10268 Yonge St., Richmond
Hill. 905-787-8811. $30; $25(sr); $15(st). Also
Oct 21(Aurora at 8pm).
●●7:00: St. Paul’s Centre for Spirituality and
the Arts. Old & New Pop Tunes & Sacred
Music. Display of photography and paintings
by Ken Wightman. Agelos Trio: Eunice Kang,
violin; Jenny Cheong, cello; Elaine Kim, piano.
59 Toronto St. S., Uxbridge. 905-852-7016.
$15. Refreshments following.
●●7:30: Gallery 345. Rhythm ’N Step. Works
for fiddle, violin, guitar, mandolin and piano.
345 Sorauren Ave. 416-822-9781. $20; $10(st).
●●7:30: Royal Conservatory. Mazzoleni Masters: Adi Braun: Moderne Frau. CD Launch.
Works by Braun, Weill, Grothe and Spoliansky.
Adi Braun, jazz vocals; Tony Quarrington, guitar and banjo; Joseph Macerollo, accordion;
Brad Eaton, trumpet; Zack Smith, trombone;
and others. Temerty Theatre, 273 Bloor St. W.

MEITAR ENSEMBLE
Kevin Mallon, Musical Director

Photo: Claude Dufêtre

Corey Gemmell

Deutsche Musik
The Music of Germany
October 22, 2017 | 3pm

Fanfare to Canada by Michael Maxwell − WORLD PREMIERE
Corey Gemmell performs Violin Concerto in E minor Op. 64
by Felix Mendelssohn
Symphony No.5 in C minor by Ludwig van Beethoven
www.orchestratoronto.ca
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Pre-concert chats at 2:15pm

Pierre-André Valade direction
Sun. Oct. 22 @ 918 Bathurst St.

www.NewMusicConcerts.com

416-408-0208. $25.
●●8:00: New Music Concerts/Music Gallery.
Meitar Ensemble. Leroux: Postlude à l’épais;
Interlude à l’épais; Pelz: marchons marchons;
Seroussi: Jazz...à propos de Matisse; Kochavi:
New Work (world premiere). Pierre-André
Valade, conductor. 918 Bathurst Centre,
918 Bathurst St. 416-961-9594. $35; $25(sr/
member/arts worker); $10(st).

Instrumental Concert. Tribute Communities Recital Hall, Accolade East Building, YU,
4700 Keele St. 647-459-0701. Free.

Tuesday October 24
●●12:00 noon: Canadian Opera Company.

Vocal Series: The World of Yesterday. Works
by Korngold and others. Erin Wall, soprano;
Sandra Horst, piano. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●1:30: York University Department of
Music. Music @ Midday: Singing our Songs.
Arias and lieder. Young artists in the classical vocal performance studios of Stephanie
Bogle, Norma Burrowes and Karen Rymal.
Tribute Communities Recital Hall, Accolade
East Building, YU, 4700 Keele St. 647-4590701. Free. Also Oct 31(2:30pm).
●●7:00: St. Michael’s Concerts. Duo Voce
Humana. Works for organ and voice by
Franck, Vierne, Widor and Saint-Saëns, interspersed with solo works for organ. MarieNoëlle Cros, soprano; Franck Besingrand,
organ. St. Michael’s Cathedral Basilica,
65 Bond St. 416-397-6367 x6036. By donation,
$25 suggested.
●●10:00: Canadian Electronic Ensemble.
John Farah and the CEE. Featuring improvised electronic music. John Kameel Farah,
David Jaeger, Jim Montgomery, Paul Stillwell and David Sutherland. Tranzac Club,
292 Brunswick Ave. 416-923-8137. PWYC.

Wednesday October 25
●●12:00 noon: Canadian Opera Com-

pany. Piano Virtuoso Series: Sonatas and
Mazurkas. Works by Mozart, Prokofiev, Chopin and Adès. David Lebhardt, piano. Richard
Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. Free. First-come, first-served.
Late seating not available.

Happy
Birthday
Canada!

Friday, October
27, 2017, 8pm
Featuring secular
music from coast
to coast
383 Huron Street, Toronto

416-971-9229 www.exultate.net

Monday October 23
George Weston Recital Hall, Toronto Centre for the Arts, 5040 Yonge St.
Tickets are available at the TCA Box Office, ticketmaster.ca or 1-855-985-2787.
Season and Pick 3 Subscriptions, and Group Sales 416-250-3708. Single
tickets are $45 Adult, $39 Senior (60+), $19 Child and OTOpus (15-29).

●●12:30: York University Department

an Ontario government agency
un organisme du gouvernement de l’Ontario

of Music. Music @ Midday: Classical

thewholenote.com

●●12:30: Organix Concerts/All Saints King-

sway. Kingsway Organ Recital Series. Alison
Clark, organ. All Saints Kingsway Anglican Church, 2850 Bloor St. W. 416-769-5224.
Freewill donation.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: William Maddox.
1585 Yonge St. 416-922-1167. Free.
●●7:30: University of Toronto Faculty of
Music. UofT 12tet. Terry Promane, director.
Walter Hall, Edward Johnson Building, University of Toronto, 80 Queen’s Park. 416-4080208. Free.
●●8:00: Flato Markham Theatre. Lisa
Simone. 171 Town Centre Blvd., Markham.
905-305-7469. $15-$65.
●●8:00: Gallery 345. The Art of The Piano:
Louis Vaspar. Bach: English Suite in E Minor
BWV810; Liszt: Fantasie und Fuge über das
Thema B-A-C-H; Beethoven: Piano Sonata
No.14 “Moonlight” Op.27 No.2. 345 Sorauren
Ave. 416-822-9781. Free.
●●8:00: Toronto Symphony Orchestra. Schubert Symphony 9. Ginastera: Ollantay; Ravel:
Piano Concerto for the Left Hand; Schubert:
Symphony No.9 “Great”. Marc-André Hamelin, piano; Juanjo Mena, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$34.75-$148. 7:15: Pre-concert chat. Also
Oct 26.

Thursday October 26
●●12:10: University of Toronto Faculty of

Music. Thursdays at Noon: Musical Chairs II
- On the Move. Works by Vaughan Williams,
Bach, Piazzolla, R. Strauss, and Mahler. Elisabeth McDonald, soprano; Giles Tomkins, bassbaritone; Achilles Liarmakopoulos, trombone;
Kathryn Tremills, piano. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-408-0208. Free.
●●2:00: Orchardviewers. Joan Zarry, Piano.
Toronto Public Library, Northern District,
40 Orchard View Blvd. 416-393-7610. Free.
Room 224.
●●7:30: Canadian Children’s Opera Company. 50th Anniversary Celebration. Richard
Margison, tenor; Krisztina Szabó. mezzo;
Simone Osborne, soprano; Andrew Haji,
tenor; Teri Dunn, music director; guest conductors: John Tuttle and Ann Cooper Gay.
Four Seasons Centre for the Performing Arts,
145 Queen St. W. 416-366-0467. $20; $15(sr/
st); $5(under 6).
●●7:30: Opera Atelier. The Marriage of
Figaro. Music by Mozart, libretto by Da Ponte.
Douglas Williams, baritone (Figaro); Mireille
Asselin, soprano (Susanna); Stephen Hegedus, baritone (Count Almaviva); Peggy Kriha
Dye, soprano (Countess Almaviva); Mireille
Lebel, mezzo (Cherubino); and others; Marshall Pynkoski, stage director; Jeannette
Lajeunesse Zingg, choreographer; Artists of

Atelier Ballet; Tafelmusik Baroque Orchestra; David Fallis, conductor. Elgin Theatre,
189 Yonge St. 1-855-622-2787. $39-$194. Also
Oct 28, 29, 31, Nov 3, 4(times vary).
●●8:00: Gallery 345. Sweet Sparrow Music.
Jazz and Broadway standards by Kern, Porter, Legrand, Waller and others. Beatrice Carpino and Adolfo De Santis. 345 Sorauren Ave.
416-822-9781. $20. Cash only.
●●8:00: Toronto Symphony Orchestra. Schubert Symphony 9. Ginastera: Ollantay; Ravel:
Piano Concerto for the Left Hand; Schubert:
Symphony No.9 “Great”. Marc-André Hamelin, piano; Juanjo Mena, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$34.75-$148. Also Oct 25.

Friday October 27
●●12:10: Music at St. Andrew’s. Noontime

Recital. Dongso Kim, cello. St. Andrew’s
Church (Toronto), 73 Simcoe St. 416-5935600 x231. Free.
●●7:00: Brampton Folk Club. Friday Folk
Night. Betsy and the Bobs. St. Paul’s United
Church (Brampton), 30 Main St. S., Brampton. 647-233-3655 or 905-874-2800. $18;
$15(sr/st).
●●7:30: Burlington Performing Arts Centre.
Patricia O’Callaghan Sings Leonard Cohen.
Burlington Performing Arts Centre, Community Studio Theatre, 440 Locust St., Burlington. 905-681-6000. $45. Series discount
available.
●●7:30: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Oct 29, Nov 2, 4(4:30).
●●7:30: Heliconian Club/Association of Canadian Women Composers. Preserving the
Environment, Celebrating Canada. Marshall:
Parched; Muriel: The Sun Has Turned; Doolittle: Vocalise (for bees); Skarecky: Planet
Earth; Olson: Paraclete; and other works.
Paula Arciniega, mezzo-soprano; Dobrochna
Zubek, cello; Jaye Marsh, flute; Rita Greer,
clarinet; Suzanne Yeo, piano; Velma Ko, violin. Heliconian Hall, 35 Hazelton Ave. 416-9223618. $25; free(under 12 w adult).
●●7:30: Royal Conservatory of Music. Discovery Series: Joaquin Valdepeñas Conducts. Schoenberg: Chamber Symphony
No.1; and works by Mozart and others. Glenn
Gould School students. Mazzoleni Concert
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. $15.
●●8:00: Andrew James Clark presents.
Classical Context: For The Birds. Messiaen: Catalogue d’Oiseaux Bk1; Petites
Esquisses d’Oiseaux. Rashaan Allwood, piano;
Avery Kua, visual artist. Canadian Music
Centre, 20 St. Joseph St. 647-784-6229.
$20/$15(adv).
●●8:00: Exultate Chamber Singers. Happy
Birthday Canada! Hilary Apfelstadt, conductor. St. Thomas’s Anglican Church

Kira Braun, Soprano
& Peter Krochak, Piano
present

“Eastern Breezes,
Western Winds”
CD Launch & Recital

SATURDAY, OCTOBER 28, 2PM

Atelier Rosemarie Umetsu,
Yamaha Recital Space • 310 Davenport Road
TICKETS IN ADVANCE $20.00 | AT THE DOOR $25.00
CALL KIRA BRAUN 416-786-3109
thewholenote.com

(Toronto), 383 Huron St. 416-971-9229. $25;
$20(sr); $10(st).
●●8:00: Royal Conservatory of Music. IntiIllimani 50th Anniversary and Nano Stern.
Koerner Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. $40-$90.
●●8:00: Soundstreams. Musik für das Ende.
Works by Claude Vivier. Choir 21; Alex Ivanovici, actor; Adanya Dunn, soprano; Owen
McCausland, tenor; and others. Crow’s Theatre, 345 Carlaw Ave. 647-341-7390. From
$22. Also Oct 28, 29, 31, Nov 1, 2, 3, 4. Times
vary.
●●9:00: Royal Canadian College of Organists.
Phantoms of the Organ. Many local organists share the bench to present spooky organ
music for Halloween. Church of the Holy Trinity, 19 Trinity Sq. 416-598-4521. Donations
welcome. Audience costumes encouraged.

Saturday October 28
●●2:00: Gallery 345. Britten and Pears: “Can-

ticles” CD Release. Zach Finklestein, tenor,
Peter Tiefenbach, piano. 345 Sorauren Ave.
416-822-9781. $20; $10(st). Cash only.
●●2:00: Kira Braun Presents. CD Launch and
Recital: Eastern Breezes, Western Winds.
Kira Braun, soprano; Peter Krochak, piano.
Atelier Rosemarie Umetsu, 310 Davenport Rd.
416-786-3109. $25/$20(adv).
●●2:30: University of Toronto Faculty of
Music. Handel’s Messiah. Schola Cantorum;
Baroque Orchestra; Jeanne Lamon, conductor; Daniel Taylor, conductor. Trinity College Chapel, University of Toronto, 6 Hoskin
Ave. 416-408-0208. $30; $20(sr); $10(st).
Also Oct 29(7:30pm).
●●3:00: Neapolitan Connection. Musical
Matinées at Montgomery’s Inn: Art Songs in
Autumn. Victoria Gydov, soprano. Montgomery’s Inn, 4709 Dundas St. W. 416-231-0006.
$30; $15(child). 2:15: historical tour; tea and
cookies included.
●●3:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Oct 28(8pm), 29, 31, Nov 1, 2,
3, 4. Times vary.
●●4:30: Royal Conservatory of Music. Taylor
Academy Showcase Concert. Mazzoleni Concert Hall, Telus Centre, 273 Bloor St. W. 416408-0208. Free.
●●7:30: Canadian Opera Company. Arabella.
See Oct 5.

PRESENTS

●●7:30: Festival of Arabic Music and Arts.

Ilham Al-Madfai and Sultans of String. Ilham
Al-Madfai, guitar, vocals, and composer; Sultans of String. Koerner Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. From $50.
●●8:00: Arraymusic. Rat-drifting Series:
Every Shot from Dziga Vertov’s Man with
a Movie Camera as an Animated GIF. Lear:
video installation; Driver: soundtrack. Renée
Lear and Ryan Driver, performers. Array
Space, 155 Walnut Ave. 416-532-3019. $15
or PWYC.
●●8:00: Burlington Performing Arts Centre.
Sophie Milman. Burlington Performing Arts
Centre, Main Theatre, 440 Locust St., Burlington. 905-681-6000. $59.50.
●●8:00: Richmond Hill Philharmonic Orchestra. Diamond Music. Gershwin: Rhapsody in
Blue; Prokofiev: Symphony No.1 “Classical”;
Smetana: Vltava (The Moldau) from Má Vlast;
and other works. Gregory Turner, piano; Jessica V. Kun, conductor. Richmond Hill Centre for the Performing Arts, 10268 Yonge St.,
Richmond Hill. 905-787-8811. $29; $24(sr/st).
●●8:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Oct 29, 31, Nov 1, 2, 3, 4. Times
vary.
●●8:00: Spectrum Music. Legend and Lore.
The Heavyweights Brass Band. Alliance Française de Toronto, 24 Spadina Rd. 416-9376180. $20; $15(st).
●●8:00: St. Jude’s Celebration of the Arts.
Choral Splendour. Canadian sacred and
secular choral music. Elora Singers; Noel Edison, conductor. St. Jude’s Anglican Church,
160 William St., Oakville. 905-844-3972. $30.
●●8:00: Toronto Symphony Orchestra. Israel
Philharmonic Orchestra, Guest Orchestra.
Poznansky: Footnote Suite from the music
for the motion picture; Ravel: Suite No.2 from
Daphnis et Chloé; R. Strauss: Ein Heldenleben
(A Hero’s Life). Zubin Mehta, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$69.25-$290.

Sunday October 29
●●10:30am: Royal York Road United Church.

500th Anniversary of the Reformation. Bach:
Cantata No.79 “Gott der Herr ist Sonn und
Schild” BWV79. Senior Choir, soloists and
orchestra. 851 Royal York Rd. 416-231-9401.
Free; donations welcomed.

Phantoms
of the Organ!
A Hallowe’en howl of
unearthly delights!

FRIDAY OCTOBER 27, 9PM
Spooky organ music for Halloween.
Audience costumes encouraged!
NEW VENUE THIS YEAR

Church of the Holy Trinity,
19 Trinity Square,Toronto
(behind the Eaton Centre.)

416-598-4521
rcco.ca/toronto-on
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2017-2018
Concert

●●1:15: Mooredale Concerts. Music and Truf-

Season

TORONTO UKRAINIAN
MALE CHAMBER CHOIR

TANGO IN THE AFTERNOON

Sunday, October 29, 2017, 3:00 pm

Trident Banquet Hall 145 Evans Avenue, Toronto
Light romantic music of I. Bohdan Veselowskyj
Special guests: Quartetto Gelato and Ron Cahute Trio

CHRISTMAS CONCERT

Sunday, January 14, 2018, 3:00 PM

Islington United Church 25 Burnhamthorpe Rd., Toronto
Traditional and contemporary Ukrainian Christmas carols
and New Year’s songs.
Special guests: Dudaryk Men’s Choir from Lviv, Ukraine

ROAD TO INDEPENDENCE

Saturday, April 28, 2018, 7:00 pm

Trinity St. Paul’s Centre 427 Bloor Street West, Toronto
Commemorating the 100th anniversary of Ukrainian
independence in 1918.
Special guests: Canadian Bandurist Capella
www.vesnivka.com Info: 416.246.9880 or 416.763.2197
nykola@vesnivka.com https://www.facebook.com/vesnivka
Olzhych
Foundation

an Ontario government agency
un organisme du gouvernement de l’Ontario

UKRAINIIAN CANADIAN SOCIAL SERVICES INC. TORONTO
         ! 

International Grand Music Studio presents

Peter Tchaikovsky
Inspiration

Piano Concerto No 1
excerpts from

Eugene Onegin, Queen of Spades
Swan Lake Suite, Romances

fles: Jasper String Quartet Hallowe’en Show.
Interactive concert for young people with
a Lindt truffle at the end. Everyone encouraged to wear costume; photo booth and stage
parade. Joanna, host. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-922-3714 x103. $20.
3:15pm: main performance.
●●2:00: Kiever Shul. Hebrew Melodies. Traditional and new Jewish music, including settings of poems written by Byron that were
inspired by synagogue music. Stacie Carmona, soprano; Barry Shiffman, viola; Ori
Carmona, clarinet; musicians from Royal Conservatory of Music. 25 Bellevue Ave. 416-5939702. $15.
●●2:00: St. Barnabas Anglican Church.
Rezonance Baroque Ensemble: Liftoff. Works
by Corelli, Biber, Byrd and others. Rezonance
Baroque Ensemble: Rezan Onen-Lapointe,
Baroque violin; David Podgorski, harpischord;
Rebecca Morton, Baroque cello; Benjamin
Stein, theorbo. 361 Danforth Ave. 647-2060353. $25/$20(adv); $15(st).
●●2:30: University of Toronto Faculty of
Music. Choirs in Concert: In Low Voice. Music
for male choruses. UofT Men’s Chorus; Canadian Men’s Chorus; Mark Ramsay, conductor; Greg Rainville, conductor. Church
of the Redeemer, 162 Bloor St. W. 416-4080208. $30; $20(sr); $10(st).
●●2:30: Voicebox/Opera in Concert. Chorus
Fire. 40th Anniversary of the OIC Chorus.
Opera in Concert Chorus; Isabel Bayrakdarian, soprano; Russell Braun, baritone;
Robert Cooper, conductor. St. Lawrence Centre for the Arts, 27 Front St. E. 416-366-7723.
$22-$52.
●●3:00: Gallery 345. The Art of the Piano:
Marc Toth - Beethoven Sonatas. Beethoven:
Sonatas 1, 6, 11, and 28. 345 Sorauren Ave.
416-822-9781. $25; $10(st). Cash only.
●●3:00: Opera Atelier. The Marriage of
Figaro. See Oct 26. Also Oct 31, Nov 3, 4(times
vary).

Pax Christi Chorale
October 29
●●3:15: Mooredale Concerts. Jasper

Sunday, October 29, 6:30pm

Roy Thomson Hall
Toronto Concert Orchestra
conducted by Kerry Stratton
Piano Solo:

Victoria Korchinskaya-Kogan
Singers: Inga Filippova-Williams,

Romantic
Masters

Vaguif Kerimov, Sergey Martsenyuk
Tickets: RoyThomsonHall.com
Info & Contact: igmstudio.ca
sales@igmstudio.ca | (647)970-3476
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Polegato, bass-baritone; Asher Armstrong,
piano; Toronto Mozart Players; David Bowser, conductor. Grace Church on-the-Hill,
300 Lonsdale Rd. boxoffice@paxchristichorale.org. $45; $40(sr); $25(st).
●●3:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Oct 31, Nov 1, 2, 3, 4. Times
vary.
●●3:00: Symphony on the Bay. German Masters. Beethoven: Violin Romance No.2; Schubert: Symphony No.8 in B Minor. Marie
Bérard, violin; Claudio Vena, conductor. Burlington Performing Arts Centre, 440 Locust
St., Burlington. 905-681-6000. $43;
$36.50(sr); $24.50(16-24); $12(under 16).
●●3:00: Toronto Chamber Choir. The Architecture of Music (Kaffeemusik). Works by
Dufay, A. Gabrieli, Charpentier, Purcell,
Telemann and others. Calvin Presbyterian
Church, 26 Delisle Ave. 416-763-1695. $30;
$25(sr); $12.50(under 30).
●●3:00: Vesnivka Choir. Tango in the Afternoon. Veselowskyj: selections presented
cabaret style. Guests: Quartetto Gelato; Ron
Cahute Trio. Trident Banquet Hall, 145 Evans
Ave. 416-246-9880 or 416-763-2197. $30;
$20(sr/st). Refreshments.

●●3:00: Pax Christi Chorale. Roman-

tic Masters. Bruckner: Te Deum; Brahms:
Schicksalslied; Beethoven: Choral Fantasy. Monica Whicher, soprano; Krisztina Szabó, mezzo; Isaiah Bell, tenor; Brett

String Quartet. Mozart: String Quartet in
G K387; Prokofiev: String Quartet No.2 in F;
Beethoven: String Quartet in B-flat Op.130
(with the original Grosse Fugue Op.133 ending). Walter Hall, Edward Johnson Building,
University of Toronto, 80 Queen’s Park. 416922-3714 x103. $30; $20(under 30). 1:15pm:
Music and Truffles.
●●3:30: Toronto Mandolin Orchestra. Classical Concert. Rachmaninoff: Piano Concerto No.2; works by Khachaturian, Vivaldi,
and others. Wanes Moubayed, violin; Richard
Gao, piano; Alexander Veprinsky, artistic director and conductor. Trinity-St. Paul’s Centre,
427 Bloor St. W. 416-533-2725. $35; $20(st).
●●4:00: Amadeus Choir of Greater Toronto.
United in Song: Celebrating Canada 150.
Corlis: Missa Pax; Dubinsky: We Rise Again;
works by Bevan, Halley, Somers and others.
Michele Jacot, clarinet; Lydia Adams, Joan
Andrews, Elise Bradley, conductors; Shawn
Grenke, conductor and piano. Eglinton St.

thewholenote.com

UNITED IN SONG
OCTOBER 29
amadeuschoir.com
George’s United Church, 35 Lytton Blvd. 416446-0188. $40; $30(sr); $20(under 30).
●●4:30: Christ Church Deer Park. Jazz Vespers. TBA. 1570 Yonge St. 416-920-5211. Freewill offering. Religious service.
●●6:30: International Grand Music Studio. Tchaikovsky Inspiration. Piano Concerto No.1; Excerpts from Eugene Onegin,
Queen of Spades, Swan Lake; Romances. Victoria Korchinskaya-Kogan, piano; Vaguif Kerimov, tenor; Sergey Martsenyuk, tenor; Inga
Filippova-Williams, soprano; Toronto Concert
Orchestra; Kerry Stratton, conductor. Roy
Thomson Hall, 60 Simcoe St. 647-970-3476.
$80-$110.
●●7:00: Opera by Request/Abridged Opera
of Windsor. Turn of the Screw. Britten. In
concert with piano accompaniment. Christina Pisani, soprano (Governess); Tracey Atin,
mezzo (Mrs. Grose); Ryan Harper, tenor (Prologue/Peter Quint.); Erin Armstrong, soprano
(Miss Jessel); Elise Holbrook, treble (Miles);
Brooke Dominguez, treble (Flora); William

Shookhoff, piano and music director. College
Street United Church, 452 College St. 416455-2365. $20.
●●7:00: Teo Milea. Piano Lightscapes. Journey; Silence; Irreversible; 1st Sun. Teo
Milea, piano; Kurt Laurenz Theinert, visuals.
918 Bathurst Centre, 918 Bathurst St. 647877-2607. $45(VIP); $35.
●●7:30: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Nov 2, 4(4:30pm).
●●7:30: University of Toronto Faculty of
Music. Handel’s Messiah. Schola Cantorum;
Baroque Orchestra; Jeanne Lamon, conductor; Daniel Taylor, conductor. Trinity College Chapel, University of Toronto, 6 Hoskin
Ave. 416-408-0208. $30; $20(sr); $10(st).
Also Oct 28(2:30pm).

Monday October 30
●●7:30: University of Toronto Faculty of

Music. Joseph Johnson, Cello and James
Parker, Piano. Debussy: Sonata for Cello and
Piano in D Minor; Beethoven: Sonata for Cello
and Piano No.2 in G Minor Op.5; Brahms:
Sonata for Cello and Piano No.2 in F Op.99.
Walter Hall, Edward Johnson Building, University of Toronto, 80 Queen’s Park. 416-4080208. $40; $25(sr); $10(st).

Tuesday October 31
●●12:10: Nine Sparrows Arts Foundation/

Yorkminster Park Baptist Church. Lunchtime Chamber Music: Carolyn Farnand, Viola.
Yorkminster Park Baptist Church, 1585 Yonge
St. 416-241-1298. Free; donations welcomed.
●●2:30: York University Department of
Music. Music @ Midday: Singing our Songs.
Arias and lieder. Young artists in the classical vocal performance studios of Stephanie
Bogle, Norma Burrowes and Karen Rymal.
Tribute Communities Recital Hall, Accolade
East Building, YU, 4700 Keele St. 647-4590701. Free. Also Oct 24(1:30pm).
●●7:30: Opera Atelier. The Marriage of
Figaro. See Oct 26. Also Nov 3, 4(times vary).
●●8:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Nov 1, 2, 3, 4. Times vary.
●●8:00: Toronto Symphony Orchestra.
All Beethoven. Coriolan Overture; Violin
Romance Nos.1 and 2; Symphony No.5 in C.
Blake Pouliot, violin; Earl Lee, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$30.75-$107.

●●12:00 noon: Encore Symphonic Concert

Band. Monthly Concert. Big band, swing, jazz
and film scores. John Liddle, conductor. Wilmar Heights Centre, 963 Pharmacy Ave.,
Scarborough. 416-346-3910 or 647-2875390. $10. First Thursday of each month.
Refreshments available or bring your lunch.
●●12:10: University of Toronto Faculty of
Music. Thursdays at Noon: Opera Spotlight. A preview of UofT Opera’s production of
Mozart’s Don Giovanni. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-408-0208. Free.
●●12:30: York University Department of
Music. World @ Midday: Kouraba World
Music Ensemble. Martin Family Lounge,
Accolade East Building, YU, 4700 Keele St.
647-459-0701. Free.
●●7:30: Canadian Opera Company. The Elixir
of Love. See Oct 11. Also Nov 4(4:30).
●●7:30: Opera York. Carmen. Bizet. Romulo
Delgado (Don Jose); Beste Kalender (Carmen); Andrew Tees (Escamilo); Sara Papini (Micaela); Denis Mastromonaco, artistic
director. Richmond Hill Centre for the Performing Arts, 10268 Yonge St., Richmond Hill.
905-787-8811. $40-$50; $25(st). Also Nov 4.
●●7:30: York University Department of
Music. Faculty Concert Series: Al Henderson Quintet. Al Henderson, bass; Alex Dean,
saxes, oboe, bass clarinet; Richard Whiteman,
piano; Barry Romberg, drums; Pat LaBarbera,
saxes, flute. Tribute Communities Recital Hall,
Accolade East Building, YU, 4700 Keele St.
416-736-5888. $15; $10(sr/st).

171 Town Centre Blvd., Markham. 905-3057469. $15-$65.
●●8:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Nov 3, 4. Times vary.

Friday November 3
●●12:10: Music at St. Andrew’s. Noontime

Recital. Jordan Klapman, jazz piano; John
MacMurchy, reeds. St. Andrew’s Church
(Toronto), 73 Simcoe St. 416-593-5600 x231.
Free.
●●5:30: Dinner and a Song. David Bradstreet, Guitar. Olde Stone Cottage Pub,
3750 Kingston Rd., Scarborough. 416-2657932. $40(incl dinner and show). 5:30: dinner,
7:30: show starts. Limited number of “show
only” tickets available.
●●7:30: Gallery 345. An Evening With Holly
Bowling, Piano. Reimagined music by
Phish and the Grateful Dead for solo piano.
345 Sorauren Ave. 416-822-9781. $25; $15(st).
This show may sell out. Check ticket site first:
www.eventbrite.com.
●●7:30: Opera Atelier. The Marriage of
Figaro. See Oct 26. Also Nov 4(4:30).
●●7:30: Toronto Symphony Orchestra. What
Makes It Great?® - Stravinsky: The Firebird.
Janke: Small Song (Sesquie for Canada’s
150th); Stravinsky: Suite from the Firebird
(1919); Various musical examples and commentary; Q&A with audience. Rob Kapilow,
conductor and host. Roy Thomson Hall,
60 Simcoe St. 416-598-3375. $35.75-$83.75.
●●8:00: Art of Time Ensemble. ... Hosted
By Glenn Gould: Gould’s Perspectives on
Beethoven and Shostakovich. Excerpts from
Glenn Gould on Television will be screened
before performances of works by Beethoven
and Shostakovich. Andrew Burashko, piano;
Stephen Dann, viola; Sheila Jaffe, violin
and viola; Stephen Sitarski, violin; Thomas
Wiebe, cello. Harbourfront Centre Theatre,
235 Queens Quay W. 416-973-4000. $25-$64;
$15(rush tickets, 30 and under). Also Nov 2, 4.

Great Artist
Music Series
presents

Gryphon
Trio

Wednesday November 1
●●7:30: Living Arts Centre. Patricia

Sunday, October 29 at 3 pm

The Architecture
of Music:
When buildings and
musical compositions
inspire one another

Calvin Presbyterian Church
26 Delisle Avenue

(416) 763-1695
torontochamberchoir.ca
thewholenote.com

O’Callaghan Sings Leonard Cohen and More.
RBC Theatre, Living Arts Centre, 4141 Living
Arts Dr., Mississauga. 905-306-6000.
$30-$50.
●●8:00: Royal Conservatory. World Music:
Yasmin Levy and The Klezmatics. Koerner
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. $45-$110.
●●8:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Nov 2, 3, 4. Times vary.

Thursday November 2
●●12:00 noon: Canadian Opera Company.

Chamber Music Series: Musica Universalis.
Works by Haydn, Lau, Ho, and Connesson.
Trio d’Argento (Sibylle Marquardt, flute; Peter
Stoll, clarinet; Todd Yaniw, piano). Richard
Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. Free. First-come, first-served.
Late seating not available.

●●8:00: Art of Time Ensemble. ... Hosted

by Glenn Gould: Gould’s Perspectives on
Beethoven and Shostakovich. Excerpts from
Glenn Gould on Television will be screened
before performances of works by Beethoven
and Shostakovich. Andrew Burashko, piano;
Stephen Dann, viola; Sheila Jaffe, violin
and viola; Stephen Sitarski, violin; Thomas
Wiebe, cello. Harbourfront Centre Theatre,
235 Queens Quay W. 416-973-4000. $25-$64;
$15(rush tickets, 30 and under). Also Nov 3, 4.
●●8:00: Flato Markham Theatre. Music of
Hollywood II. Gershwin: Porgy and Bess
(excerpts); John Williams: Music from E.T.;
and works by Duke Ellington and Louis Armstrong. Younggun Kim, piano; Toronto Concert Orchestra; Kerry Stratton, conductor.

Fri. November 3,
8pm

auroraculturalcentre.ca
905 713-1818
●●8:00: Aurora Cultural Centre. Great Art-

ist Music Series: The Gryphon Trio. 22 Church
St., Aurora. 905-713-1818. $35/$30(adv).
●●8:00: Etobicoke Community Concert
Band. Movie Magic. Current and past motion
picture box office hits. Hollywood Blockbusters, Disney at the Movies, Queen’s Bohemian
Rhapsody, Lord of the Rings, Indiana Jones
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●●and the Crystal Skull, and other

works. Etobicoke Collegiate Auditorium,
86 Montgomery Rd., Etobicoke. 416-410-1570.
$15; free(under 12).
●●8:00: Flato Markham Theatre. A Night of
Synergy: Dave Koz and Rob Tardik. 171 Town
Centre Blvd., Markham. 905-305-7469.
$15-$75.
●●8:00: Soundstreams. Musik für das Ende.
See Oct 27. Also Nov 4(3pm).

Saturday November 4
●●2:00: Toronto Symphony Orchestra. Wall-

to-Wall Percussion. Soloist “Jam”; Sousa: The
Washington Post; Green: Xylophonia; Mussorgsky (orch. Ravel): Tuileries from Pictures
at an Exhibition; and other works. Vern Griffiths, percussion; Earl Lee, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$20-$33.75. Also 4pm.
●●3:00: Soundstreams. Musik für das Ende.
See Oct 27.
●●4:00: Toronto Symphony Orchestra. Wallto-Wall Percussion. Soloist “Jam”; Sousa: The
Washington Post; Green: Xylophonia; Mussorgsky (orch. Ravel): Tuileries from Pictures
at an Exhibition; and other works. Vern Griffiths, percussion; Earl Lee, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-598-3375.
$20-$33.75. Also 2pm.
●●4:30: Canadian Opera Company. The Elixir
of Love. See Oct 11.
●●4:30: Opera Atelier. The Marriage of
Figaro. See Oct 26.
●●7:00: Toronto Mass Choir. Gospel & Jazz:
A Family Reunion. Toronto Mass Choir;
Toronto Jazz Orchestra; guests: Renee
Rowe, Patricia Shirley, Chardon Myers, Terence Penny and Shawn Byfield. Daniels
Spectrum, 585 Dundas St. E. 905-794-1139.
$35/$30(adv); $45(VIP). Also Nov 5.
●●7:30: Academy Concert Series. Sweet
For Bach. Bach: Cello Suites Nos. 2, 4, 5, 6
BWV1008, 1010, 1011, 1012; Morris Surdin: Arioso for 4 cellos; Bach: Sinfonia from Ich steh
mit einem Fuß im Grabe BWV156 (Arioso) arr.
for 4 cellos; Bach: Lass mein Herz die Münze
sein, from Cantata Nur jedem das Seine
BWV163 arr. for 4 cellos. Christina Mahler,
cello; Mime Brinkman, cello; Felix Deak, cello;
Kerri McGonigle, piccolo cello; Järvi Randsepp, dancer. Eastminster United Church,
310 Danforth Ave. 416-629-3716. $20; $14(sr/
st); $5(under 18).
●●7:30: Cor Unum Ensemble. Bella Musica.
Featuring polyphonic madrigals and string
band of 16th-century Italy, complemented
by works for solo keyboard. Trinity College
Chapel, University of Toronto, 6 Hoskin Ave.
226-980-9828. $20; $10(st/arts worker).
Also Nov 5.
●●7:30: Gallery 345. Jazz at The Gallery: John
MacMurchy and Jocelyn Barth Quartet. John
MacMurchy, sax and clarinet; Jocelyn Barth,
vocals; David Restivo, piano; George Koller,
bass. 345 Sorauren Ave. 416-822-9781. $25;
$10(st). Cash only.
●●7:30: Haven on the Queensway. Stage &
Screen. Works by Williams, Bernstein, Rogers
and Hammerstein and others. Toronto Concert Orchestra; Kerry Stratton, conductor.
Christian Performance Arts Centre, 1536 The
Queensway. 416-255-0141. $25-$40. Charity
concert for Haven on the Queensway. Silent
auction in the lobby.
●●7:30: Koichi Inoue. Brampton Chamber
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Music Concert Series. Gina Hyunmin Lee,
Renee Huynh Barabash and Renee Farrell,
piano solos. St. Paul’s United Church (Brampton), 30 Main St. S., Brampton. 904-4509220. PWYC.
●●7:30: Opera by Request. Idomeneo. Mozart. In concert with piano accompaniment.
Fabian Arciniegas, tenor (Idomeneo); Daniella
Theresia, mezzo (Idamante); Brittany Stewart, soprano (Ilia); Michelle Veenhuizen, soprano (Elettra); Cian Horrobin, tenor (Arbace);
William Shookhoff, piano and music director; and others. College Street United Church,
452 College St. 416-455-2365. $20.
●●7:30: Opera York. Carmen. Bizet. Romulo
Delgado (Don Jose); Beste Kalender (Carmen); Andrew Tees (Escamilo); Sara Papini (Micaela); Denis Mastromonaco, artistic
director. Richmond Hill Centre for the Performing Arts, 10268 Yonge St., Richmond Hill.
905-787-8811. $40-$50; $25(st). Also Nov 2.
●●8:00: Art of Time Ensemble. ... Hosted
By Glenn Gould: Gould’s Perspectives on
Beethoven and Shostakovich. Excerpts from
Glenn Gould on Television will be screened
before performances of works by Beethoven
and Shostakovich. Andrew Burashko, piano;
Stephen Dann, viola; Sheila Jaffe, violin
and viola; Stephen Sitarski, violin; Thomas
Wiebe, cello. Harbourfront Centre Theatre,
235 Queens Quay W. 416-973-4000. $25-$64;
$15(rush tickets, 30 and under). Also Nov 2, 3.
●●8:00: Oakville Symphony Orchestra.
50th Anniversary Opening Fireworks. Timothy Chooi, violin. Oakville Centre for the
Performing Arts, 130 Navy St., Oakville. 905815-2021. $27-$56. Also Nov 5(2pm).
●●8:00: Royal Conservatory. String Concerts: Joshua Bell with Alessio Bax. Koerner
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. SOLD OUT.
●●8:00: Toronto Mozart Players. Nathalie
Paulin sings Mahler. Mahler: Songs from
Des Knaben Wunderhorn (The Youth’s Magic
Horn). Nathalie Paulin, soprano. Church of
the Redeemer, 162 Bloor St. W. 647-478-7532.
$35; $15(st).

Sunday November 5
●●2:00: Gallery 345. Jazz at The Gallery:

Gerry Shatford Trio. Music inspired by the
Poetry of Al Purdy. Gerry Shatford, piano; Neil
Sawinson, bass; Barry Elmes, drums; Paul
Vermeersch, narrator. 345 Sorauren Ave.
416-822-9781. $20; $10(st). Cash only.
●●2:00: Oakville Symphony Orchestra.
50th Anniversary Opening Fireworks. Timothy Chooi, violin. Oakville Centre for the
Performing Arts, 130 Navy St., Oakville. 905815-2021. $27-$56. Also Nov 4(8pm).
●●2:00: Royal Conservatory. Sunday Interludes: Narek Hakhnazaryan, cello. Mazzoleni
Concert Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. Free.
●●2:00: Visual and Performing Arts Newmarket. Cecilia String Quartet. In Concert.
Newmarket Theatre, 505 Pickering Cres.,
Newmarket. 905-953-5122. $30; $25(sr);
$10(st).
●●3:00: Toronto Operetta Theatre. The
Widow by Calixa Lavallée. Viennese Operetta and other works. Julie Nesrallah, mezzo;
Diego Catalá, baritone; Gregory Finney, baritone; Guillermo Silva-Marin, stage director;
Michael Rose, piano and music director; and
others. St. Lawrence Centre for the Arts,

Sun. 5th Nov. at 4 p.m.

Choral Evensong
for All Souls
followed by Pumpkin Tea
and at 5:

city flutes
Join us for a sequence
of glorious classical,
contemporary and popular
flute pieces suitable for the
season, as Toronto’s City
Flutes return to St. Olave’s,
directed by their founder,
Lana Chou Hoyt.
Bloor and Windermere
416-769-5686
stolaves.ca
27 Front St. E. 416-366-7723. $29-$49.
●●3:30: Orpheus Choir of Toronto. Last Light
Above the World. Allan Bevan: Last Light
Above the World (A War Litany); David Lang:
national anthems. Hailey Gillis and Colin Palangio, narrators; Sidgwick Scholars; Orpheus
Chamber Orchestra; Robert Cooper, conductor; Edward Moroney, accompanist.
Grace Church on-the-Hill, 300 Lonsdale Rd.
416-530-4428. $45-$75; $20(st).
●●4:00: Church of St. Mary Magdalene
(Toronto). Organ fireworks. Andrew Adair,
organ. 477 Manning Ave. 416-531-7955. Free.
●●4:00: St. Olave’s Anglican Church. City
Flutes. Choral Evensong for All Souls. Classical, contemporary and popular flute pieces.
Lana Chou Hoyt, director. 360 Windermere
Ave. 416-769-5686. Free; donations welcome.
Religious service. Followed by Pumpkin Tea.
●●5:00: Nocturnes in the City. Chamber
Music Recital. Ivan Zenaty, violin; Dmitri
Vorobiev, piano. St. Wenceslaus Church,
496 Gladstone Ave. 416-481-7294. $25;
$15(st).
●●7:00: Toronto Mass Choir. Gospel & Jazz:
A Family Reunion. Toronto Mass Choir;
Toronto Jazz Orchestra; guests: Renee
Rowe, Patricia Shirley, Chardon Myers, Terence Penny and Shawn Byfield. Daniels
Spectrum, 585 Dundas St. E. 905-794-1139.
$35/$30(adv); $45(VIP). Also Nov 4.
●●7:30: Cor Unum Ensemble. Bella Musica.
Featuring polyphonic madrigals and string
band of 16th-century Italy, complemented
by works for solo keyboard. Trinity College
Chapel, University of Toronto, 6 Hoskin Ave.
226-980-9828. $20; $10(st/arts worker).
Also Nov 4.
●●7:30: Trio Arkel. The Edge of Revolt. Guest:
Shauna Rolston, cello. Trinity-St. Paul’s Centre, 427 Bloor St. W. 416-409-6824. $30;
$15(st).

416-362-1422. $30, $20(under 30/sr/arts
workers).
●●8:00: Gallery 345. The Art of the Piano:
Marc Toth - Beethoven Sonatas. Beethoven:
Sonatas 2, 20, 21 “Waldstein” and 27.
345 Sorauren Ave. 416-822-9781. $25; $10(st).

Tuesday November 7
●●11:30: York University Department of

Music. Vocal Masterclass: Daniel Lichti, bassbaritone. Young singers from the studios of
Stephanie Bogle, Norma Burrowes and Karen
Rymal. Accolade East Building, YU, Room 215,
4700 Keele St. 647-459-0701. Free. Observers welcome.
●●12:00 noon: Canadian Opera Company.
Dance Series: DanceWorks 40th Anniversary
Weekend. Joanna de Souza, dancer; Esmeralda Enrique, dancer. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Students from the Glenn Gould School. Yorkminster Park Baptist Church, 1585 Yonge St.
416-241-1298. Free; donations welcomed.
●●8:00: Music Toronto. Benjamin Grosvenor.
Mozart: Sonata in B-flat K333 “Linz”; Brahms:
Four Pieces Op.119; Brett Dean: Hommage à
Brahms (played as interludes between the
Brahms pieces above); Debussy: L’après-midi
d’un faune (arr. Leonard Borwick and George
Copeland); Berg: Sonata Op.1; Ravel: Gaspard
de la nuit. Benjamin Grosvenor, piano. St.
Lawrence Centre for the Arts, 27 Front St. E.
416-366-7723. $50-$55; $10(st, full-time).

November 7 at 8pm

BENJAMIN
GROSVENOR

Monday November 6
●●7:00: Yorkminster Park Baptist Church.

An Evening with John McDermott in Song and
Verse. John McDermott, tenor; Toronto Artillery Foundation Band. 1585 Yonge St. 416922-1167. $30. Fundraiser in support of the
Toronto Artillery Foundation.
●●7:30: International Resource Centre
for Performing Artists. Singing Stars: The
Next Generation. A program of arias. Rachel
Andrist, piano. Zoomer Hall, 79 Jefferson Ave.

Search listings
by genre online at
thewholenote.com
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B. Concerts Beyond the GTA
IN THIS ISSUE: Barrie, Beamsville, Brantford, Cambridge,
Campbellford, Cobourg, Elmira, Guelph, Halliburton, Hamilton,
Huntsville, Kingston, Kitchener, London, Ottawa, Owen Sound,
Peterborough, St. Catharines, Stratford, Waterloo.

Sunday October 1
●●10:00am: Lincoln Canada 150 Homecoming

Festival. Fond Farewell Wrap-up by the
Mayor. Skyway Connection Chorus. Lincoln
Community Centre, 4361 Central Ave, Beamsville. 905-563-5445. Free. Also at 11am.
●●11:00am: Lincoln Canada 150 Homecoming
Festival. Fond Farewell Wrap-up by the
Mayor. Skyway Connection Chorus. Lincoln
Community Centre, 4361 Central Ave, Beamsville. 905-563-5445. Free. Also at 10am.
●●2:30: Jeffery Concerts. Program 1: Organ
Recital. Works by Bach, Purcell, Telemann,
Mulet, Messiaen and Cabena. Jan Overduin
and Barrie Cabena, organ; Shawn Spicer,
trumpet. St. John the Evangelist Anglican
Church (London), 280 St. James St., London.
519-672-8800. $40.
●●3:00: Junction Trio. Autumn Serenade.
Robert Aitken: Icicle for solo flute; Patricia Morehead: The Edible Flute for flute and
piano; Vivaldi: Autumn from The Four Seasons; and works by Loeillet and Telemann.
Dawn Henderson, mezzo-soprano; Jamie
Thompson, flute; Marsha Kashap, violin; Philip
Morehead, piano. All Saints Anglican Church
(Huntsville), 30 High St., Huntsville. 416-5363160. PWYC. $20 donation suggested.
●●3:00: Westben Concerts at The Barn.
Burge Preludes. Burge: Twenty-Four Preludes. Matthew Walton, piano. Clock Tower
Cultural Centre, 36 Front St. S., Campbellford. 705-653-5508 or 1-877-883-5777. TBA.
●●7:00: The Cornerstone. Lisa Anderson
and Guests. Part of Album Release Tour. Original music by Lisa Anderson. Lisa Anderson,
vocals, keyboard, ukulele and looper pedal.
1 Wyndham St N., Guelph. 519-827-0145. $10
suggested cover.
●●8:00: Kitchener-Waterloo Chamber
Music Society. Mak Grgic, Classical Guitar.
Romano: Sonata VII (Allemanda, Sarabanda),
Sonata XIIa (Ceccona); Britten: Nocturnal
after John Dowland Op.70; Butez: Macadelic;
Bach: Chaconne BWV1004; and other works.
KWCMS Music Room, 57 Young St. W., Waterloo. 519-886-1673. $40; $25(st).

Monday October 2
●●7:00: Peterborough Singers. Unconcert.

Dressed down, unplugged, and intimate. Murray Street Baptist Church, 175 Murray St.,
Peterborough. 705-745-1820. $10.

Tuesday October 3
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University. RBC Foundation Music@Noon. Works by
Bach, Beethoven and James Moffett. Gordon
Cleland, cello; Karin Di Bella, piano. Cairns
Hall, FirstOntario Performing Arts Centre,
250 St. Paul St., St. Catharines. 905-6885550 x3817. Free.
●●7:00: The Garnet. Lisa Anderson and
Guests. Part of “A Hundred Lives” Album
Release Tour. Original music by Lisa Anderson. Lisa Anderson, vocals, keyboard, ukulele
and looper pedal. 231 Hunter St W., Peterborough. 416-425-4664. Cover charge.
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Wednesday October 4
●●12:00 noon: Midday Music with Shigeru.

Mathew Walton, Piano. Burge: 24 Preludes
(loosely based on the Preludes of Chopin). HiWay Pentecostal Church, 50 Anne St. N., Barrie. 705-726-1181. $5; free(st).
●●12:15: St. Andrew’s Presbyterian Church
(Kitchener). Wednesday Noon-Hour Concerts. Glen Soulis and Friends. 54 Queen St.
N., Kitchener. Free. 11:30am: Optional lowcost lunch available in the foyer.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Trio d’Argento. Schmitt: Sonatine for
flute, clarinet and piano; Alice Ping Yee Ho:
The mysterious boot for flute, bass clarinet
and piano; Saint-Saëns: Tarantella for flute,
clarinet and piano; Kevin Lau: Musica Universalis; Ibert: Deux interludes for flute, clarinet
and piano; and other works. Sybille Marquardt, flute; Peter Stoll, clarinet; Todd Yaniw,
piano. KWCMS Music Room, 57 Young St. W.,
Waterloo. 519-886-1673. $40; $25(st).

Thursday October 5
●●12:00 noon: University of Guelph Col-

lege of Arts. Thursday at Noon: Jason Wilson and The Perennials. Goldschmidt Room,
107 MacKinnon Bldg., 50 Stone Rd. E., Guelph.
519-824-4120 x52991. Free.
●●7:00: Isabel Bader Centre for the Performing Arts. Royal Conservatory Orchestra. Mendelssohn: Hebrides Overture; Liszt:
Piano Concerto No.1; Tchaikovsky: Symphony
No.4. Gábor Takács-Nagy, conductor; Leon
Bernsdorf, piano. 390 King St. W., Kingston.
613-533-2424. $39; $16(st).
●●7:00: Magisterra Soloists. Magisterra at
the Museum: Italian Voyage. Verdi: String
Quartet; and works by Donizetti, Respighi and
Puccini. Guest: Sophie Louise Roland, soprano. Museum London Theatre, 421 Ridout
St. N., London. 519-661-0333. $30; $25(sr);
$15(st); $10(child).

Friday October 6
●●7:30: Bravo Niagara! Festival of the Arts/

FirstOntario Performing Arts Centre.
Voices of Freedom Festival. Richard Bona,
bass and vocals. Partridge Hall, FirstOntario
Performing Arts Centre, 250 St. Paul St., St.
Catharines. 289-868-9177. $60.

Saturday October 7
●●11:00am: City of St. Catharines. Music in

the Square. Casual performances of local
musicians during the St. Catharines Farmers Market. Lineup TBA. Market Square (St.
Catharines), 91 King St., St. Catharines. 905688-5600. Free. Every Saturday from June
to October.
●●9:00: Molly Blooms. Snaggle (featuring
Brownman Ali). 26 Brunswick St., Stratford.
519-271-2778. Free.

Sunday October 8
●●8:00: Sanderson Centre for the Per-

forming Arts. Jann Arden. 88 Dalhousie St.,
Brantford. 519-758-8090 or 1-800-265-0710.
$58-$68.

Tuesday October 10
●●3:00: The Voice of the Flute. In Concert.

Poulenc: Vocalise-Étude; Barbara Monk Feldman: The Loons of Black Sturgeon Lake for
solo flute; Prokofiev: Sonata in D Major Op.94;
Villa Lobos: Assobio a Jato; Weber: Trio in G
Minor Op.63. Leslie Newman, flute; Roman
Borys, cello; Jeanie Chung, piano. First Unitarian Church of Hamilton, 170 Dundurn St.
S., Hamilton. 905-399-5125. $20; $15(sr/st);
$5(child).

Wednesday October 11
●●12:15: St. Andrew’s Presbyterian Church

(Kitchener). Wednesday Noon-Hour Concerts. Koichi Inoue, piano. 54 Queen St. N.,
Kitchener. Free. 11:30am: Optional low-cost
lunch available in the foyer.
●●2:30: Seniors Serenade. Vivian Kukiel, violin & Benjamin Smith, piano. Works
by Brahms, Beethoven and Waxman. Grace
United Church (Barrie), 350 Grove St. E., Barrie. 705-726-1181. Free. 3:30: tea and cookies $5.

Friday October 13
●●12:00 noon: Westben Concerts at The

Barn. Tick Talk at The Clock: Readings and
Reflections. Judy Fong Bates, reader; Brian
Finley, piano; and others. Clock Tower Cultural Centre, 36 Front St. S., Campbellford.
705-653-5508 or 1-877-883-5777. TBA.
●●12:30: University of Waterloo Department of Music. Noon Hour Concerts: The
Three Tenors. Works by Jimmy Heath, Hank
Mobily and Stan Getz. Michael Wood, vibraphone; Ernie Kalwa, saxophones; Greg Prior,
string bass. Conrad Grebel University College, 140 Westmount Rd. N., Waterloo. 519885-8220 x24226. Free.
●●8:00: Kitchener-Waterloo Symphony.
Mozart and Dvořák’s New World. V. Fung:
Aqua; Mozart: Piano Concerto No.25 in C; D.
Fung: Sesquie for Canada’s 150th; Dvořák:
Symphony No.9 in E Minor “New World”. Rémi
Geniet, piano; Mei-Ann Chen, conductor. Centre in the Square, 101 Queen St. N., Kitchener.
519-745-4711 or 1-888-745-4717. $19-$82. Also
Oct 14.
●●9:15: SpringWorks Festival. Walk Together
Children. Allunde (trad. African); Wade in
the Water (arr. Hayes); Ala uno Yo Naci (trad.
Ladino); Goldfaden: Drei Sich Milechl; St.
John’s Market (trad. Antiguan); and other
Black and Jewish music. Denise Williams,
soprano; Brahm Goldhamer, piano; Sam
Donkoh, drums, percussion. Stratford City
Hall, 1 Wellington St., Stratford.
email@SpringWorksFestival.ca. $20;
$10(under 13). Also Oct 16(8:15pm) and
22(1:30pm). SpringWorks festival runs
Oct 12-22.

Catharines), 91 King St., St. Catharines. 905688-5600. Free. Every Saturday from June
to October.
●●3:00: Melos Choir and Period Instruments. A Tea and Recital: Virtuosic Vocals
12th-18th Centuries. Evolution of western Bel
Canto singing from the monastery to the Baroque opera house. St. George’s Cathedral
(Kingston), 270 King St. E., Kingston. 613-7677245. $25; $10(st).
●●7:30: Barrie Concerts. Hannaford Street
Silver Band: Ontario Reflections. Works by
Canadian composers and Holst, Vaughan
Williams and Gershwin. Hi-Way Pentecostal Church, 50 Anne St. N., Barrie. 705726-1181. $85; free(with purchase of 2017/18
subscription).
●●7:30: Isabel Bader Centre for the Performing Arts. Blue Eyes Meet Basie. Swing
Shift Band. 390 King St. W., Kingston. 613533-2424. $29-$55; $15-$27(st).
●●8:00: Kitchener-Waterloo Symphony.
Mozart and Dvořák’s New World. V. Fung:
Aqua; Mozart: Piano Concerto No.25 in C; D.
Fung: Sesquie for Canada’s 150th; Dvořák:
Symphony No.9 in E Minor “New World”. Rémi
Geniet, piano; Mei-Ann Chen, conductor. Centre in the Square, 101 Queen St. N., Kitchener.
519-745-4711 or 1-888-745-4717. $19-$82. Also
Oct 13.

Sunday October 15
●●2:30: Isabel Bader Centre for the Per-

forming Arts. Bach and Bonhoeffer. Organ
works of Bach paired with writings of Dietrich Bonhoeffer. Bach: Fantasy and Fugue
in G Minor BWV542; Passacaglia BWV582;
Chorale: Before Thy Throne I Now Appear
BWV668. Felix Hell, organ; R.H. Thomson,
narrator. 390 King St. W., Kingston. 613-5332424. $29-$55; $15-$27(st).
●●7:00: Les Amis. In Concert. Works by Pepa

Saturday October 14
●●10:30am: Kitchener-Waterloo Symphony.

The Mitten. Adaptation of a favourite Ukrainian folktale. Kait Taylor, storyteller. Conrad
Centre for the Performing Arts, 36 King St.
W., Kitchener. 519-745-4711 or 1-888-7454717. $13; $11(child). 10am: Doors open; music
activities. Post-concert meet-the-musicians. Also Oct 21(Waterloo Region Museum),
28(Woolwich Memorial Centre, Elmira).
●●11:00am: City of St. Catharines. Music in
the Square. Casual performances of local
musicians during the St. Catharines Farmers Market. Lineup TBA. Market Square (St.

and Takemitsu. Vania Chan, soprano; Joyce
Lai, violin; Erika Crinó, piano. The Loft Cinema,
201 Division St., Cobourg. 905-372-2210. $20.
Followed by Japanese film: Rikyu by Hiroshi
Teshigarahara.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Ensemble Made in Canada. Piano
Quintets of Schumann and Dvořák. Angela
Park, piano; Elissa Lee, violin; Sharon Wei,
viola; Rachel Mercer, cello; Scott St. John, violin. KWCMS Music Room, 57 Young St. W.,
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B. Concerts Beyond the GTA
●●Waterloo. 519-886-1673. $40; $25(st).

Monday October 16
●●8:15: SpringWorks Festival. Walk Together

Children. Allunde (trad. African); Wade in
the Water (arr. Hayes); Ala uno Yo Naci (trad.
Ladino); Goldfaden: Drei Sich Milechl; St.
John’s Market (trad. Antiguan); and other
Black and Jewish music. Denise Williams,
soprano; Brahm Goldhamer, piano; Sam
Donkoh, drums, percussion. Stratford City
Hall, 1 Wellington St., Stratford.
email@SpringWorksFestival.ca. $20;
$10(under 13). Also Oct 13(9:15pm) and
22(1:30pm). SpringWorks festival runs
Oct 12-22.

Tuesday October 17
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University.
RBC Foundation Music@Noon. Arrangements
by the performers. Tim Phelan, guitar; Kristin Maimborg, cello. Cairns Hall, FirstOntario
Performing Arts Centre, 250 St. Paul St., St.
Catharines. 905-688-5550 x3817. Free.
●●7:15: Barrie Concert Band. Veterans’
Salute. Military-related music themes and
contemporary music followed by big band
music. Skyliners’ Big Band. Canadian Royal
Legion Branch 147, 410 St. Vincent St., Barrie. 705-481-1607. Free; donations to the food
bank welcomed. 9pm: big band music.
●●8:00: Kitchener-Waterloo Chamber
Music Society. Marc Toth, Piano: Program
1. Beethoven: Sonatas No.1 Op.2; No.1 in F
Minor; No.11 Op.22 in B-flat; No.6 Op.10; No.2
in F; No.28 Op.101 in A. KWCMS Music Room,
57 Young St. W., Waterloo. 519-886-1673.
$30; $20(st).

Wednesday October 18
●●12:00 noon: Music at St. Andrew’s. Andrew

Adair, organ. St. Andrew’s Presbyterian
Church (Barrie), 47 Owen St., Barrie. 705726-1181. $5; free(st).
●●12:15: St. Andrew’s Presbyterian Church
(Kitchener). Wednesday Noon-Hour Concerts. John Vandertuin, organ. 54 Queen St.
N., Kitchener. Free. 11:30am: Optional lowcost lunch available in the foyer.

Thursday October 19
●●12:00 noon: University of Guelph College

of Arts. Thursday at Noon: String Quartet
Masterworks. Schafer: String Quartet No.5
“Rosalind”; Grieg: String Quartet No.1. Penderecki String Quartet. Goldschmidt Room,
107 MacKinnon Bldg., 50 Stone Rd. E., Guelph.
519-824-4120 x52991. Free.
●●8:00: Kitchener-Waterloo Chamber
Music Society. Marc Toth, Piano: Program
2. Beethoven: Sonatas No.2 Op.2; No.2 in A;
No.27 Op.90 in E Minor; No.20 Op.49; No.2
in G; No.21 Op.53 in C “Waldstein”. KWCMS
Music Room, 57 Young St. W., Waterloo. 519886-1673. $30; $20(st).

Saturday October 21
●●10:30am: Kitchener-Waterloo Symphony.

The Mitten. Adaptation of a favourite Ukrainian folktale. Kait Taylor, storyteller. Waterloo Region Museum, 10 Huron Rd., Kitchener.
519-745-4711 or 1-888-745-4717. $13;
$11(child). 10am: Doors open; music activities. Post-concert meet-the-musicians. Also
Oct 14(Conrad Centre), 28(Woolwich Memorial Centre, Elmira).
●●11:00am: City of St. Catharines. Music in
the Square. Casual performances of local
musicians during the St. Catharines Farmers Market. Lineup TBA. Market Square (St.
Catharines), 91 King St., St. Catharines. 905688-5600. Free. Every Saturday from June
to October.
●●7:30: Costa Kapsalis. Nordic Favourites:
A Musical Salute to Finland’s 100th Anniversary. Dance performance and classical and
popular Nordic songs. Toronton Pellimannit
Folk Ensemble; Shawne Elizabeth, soprano;
Trygve Ringereide, tenor; Ottawa Finnish
Singers; Cecilia Ignatieff, piano. Unitarian
Church (Ottawa), 30 Cleary Ave, Ottawa. 613726-1808. $20.
●●7:30: First St. Andrew’s United Church.
Fall Hymn Festival: Celebrating 185th Anniversary. Favourite hymns and special
arrangements for choir, brass quintet and
organ. First St. Andrew’s senior choir; brass
quintet; Paul Merritt, organ; Terry Head,
music director. 350 Queens Ave., London.

HALIBURTON CONCERT SERIES PRESENTS

Ensemble Vivant

519-679-8182. Freewill offering.
●●7:30: Georgian Bay Symphony. French Melody. Thomas: Je suis Titania; Donizetti: Salut
à la France; Bizet: Carmen Suites Nos.1 and 2.
Melody Thomas, soprano; François Koh, conductor. East Ridge Community School, 1550
8th St. E., Owen Sound. 519-372-0212. $29;
$27(sr); $5(st).
●●7:30: Grand Philharmonic Choir. Big Choruses: From Brahms to Broadway. Selections
from Mozart: Magic Flute; Brahms: Requiem;
Bernstein: Candide; and other works. Grand
Philharmonic Choir, Youth Choir and Children’s Choir; Kitchener-Waterloo Symphony;
Mark Vuorinen, conductor; Tom Allen, guide.
Centre in the Square, 101 Queen St. N., Kitchener. 519-578-5660 x5290. $30-$82. Discounts for students and seniors.
●●7:30: Niagara Symphony Orchestra. True
North: The Canadian Songbook. Eleanor
McCain, vocalist; Bradley Thachuk, conductor.
FirstOntario Performing Arts Centre, 250 St.
Paul St., St. Catharines. 905-688-0722 or
1-855-515-0722. $67; $62(sr); $32(30 and
under); $12(st/arts/child); $5(eyeGO). Also
Oct 22(2:30pm).
●●8:00: Kitchener-Waterloo Chamber
Music Society. Penderecki String Quartet
Special: 30th Anniversary Concert. Haydn:
Op.50 No.6 “The Frog”; Lutosławski: String
Quartet (1964); Grieg: Quartet No.1 in G Minor.
KWCMS Music Room, 57 Young St. W., Waterloo. 519-886-1673. $40; $25(st).

Sunday October 22
●●1:30: SpringWorks Festival. Walk Together

Children. Allunde (trad. African); Wade in
the Water (arr. Hayes); Ala uno Yo Naci (trad.
Ladino); Goldfaden: Drei Sich Milechl; St.
John’s Market (trad. Antiguan); and other
Black and Jewish music. Denise Williams,
soprano; Brahm Goldhamer, piano; Sam
Donkoh, drums, percussion. Stratford City
Hall, 1 Wellington St., Stratford.
email@springworksfestival.ca. $20;
$10(under 13). Also Oct 13(9:15pm) and
16(8:15pm). SpringWorks festival runs
Oct 12-22.
●●2:00: Brantford Music Club. Canadian Artists Series: Maggie Morrison, piano. In Concert. Sanderson Centre for the Performing
Arts, 88 Dalhousie St., Brantford. 519-7537066. $30; $10(st); free(child).
●●2:30: Niagara Symphony Orchestra. True
North: The Canadian Songbook. Eleanor
McCain, vocalist; Bradley Thachuk, conductor.
FirstOntario Performing Arts Centre, 250 St.
Paul St., St. Catharines. 905-688-0722 or
1-855-515-0722. $67; $62(sr); $32(30 and
under); $12(st/arts/child); $5(eyeGO). Also
Oct 21(7:30).
●●3:30: Musicata - Hamilton’s Voices. Sesquicentennial Concert: Musicata Canadiana. Church of St. John the Evangelist,
320 Charlton Ave. W., Hamilton. 905-6285238. $15; $5(st).

Tuesday October 24
●●12:00 noon: Marilyn I. Walker School of

October 28, 2017 – 7:30pm
Tickets: 705-455-9060
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Fine and Performing Arts, Brock University.
RBC Foundation Music@Noon. Works by Purcell and Britten. Julie Ludwig, soprano; Rachel
Wood, mezzo; Erika Reiman, piano. Cairns
Hall, FirstOntario Performing Arts Centre,
250 St. Paul St., St. Catharines. 905-6885550 x3817. Free.

Wednesday October 25
●●12:15: St. Andrew’s Presbyterian Church

(Kitchener). Wednesday Noon-Hour Concerts. Bruce Skelton, violin; Ann-Marie MacDairmid, piano, organ. 54 Queen St. N.,
Kitchener. Free. 11:30am: Optional low-cost
lunch available in the foyer.
●●12:30: University of Waterloo Department
of Music. Noon Hour Concerts: Songs for
My Mother. Carol Ann Weaver: Songs for My
Mother - From Appalachia to Africa. Stephanie Kramer, soprano. Conrad Grebel University College, 140 Westmount Rd. N., Waterloo.
519-885-8220 x24226. Free.
●●8:00: Kitchener-Waterloo Symphony. A
Tour of Italy. Rossini: Sonata No.5 in E-flat;
Vivaldi: Concerto for two violins and cello in
G Minor; Respighi: Ancient Airs and Dances
(Suite No.1); Gabrieli: Canzone No.10 in G
Minor. Ian Whitman and Bénédicte Lauzière,
co-curators; Matthew Jones, conductor. First
United Church (Waterloo), 16 William St. W.,
Waterloo. 519-745-4711 or 1-888-745-4717.
$36. Also Oct 27(Guelph), 28(Cambridge).

Thursday October 26
●●12:00 noon: University of Guelph College

of Arts. Thursday at Noon: Johannes Linstead – Guitar of Fire! Guest: Geoff Hlibka,
guitar. Goldschmidt Room, 107 MacKinnon
Bldg., 50 Stone Rd. E., Guelph. 519-824-4120
x52991. Free.

Friday October 27
●●8:00: Kitchener-Waterloo Symphony. A

Tour of Italy. Rossini: Sonata No.5 in E-flat;
Vivaldi: Concerto for two violins and cello in
G Minor; Respighi: Ancient Airs and Dances
(Suite No.1); Gabrieli: Canzone No.10 in G
Minor. Ian Whitman and Bénédicte Lauzière,
co-curators; Matthew Jones, conductor. Harcourt Memorial United Church, 87 Dean Ave.,
Guelph. 519-745-4711 or 1-888-745-4717. $36.
Also Oct 25(Waterloo), 28(Cambridge).

Saturday October 28
●●10:30am: Kitchener-Waterloo Sym-

phony. The Mitten. Adaptation of a favourite Ukrainian folktale. Kait Taylor, storyteller.
Woolwich Memorial Centre, 24 Snyder St. S.,
Elmira. 519-745-4711 or 1-888-745-4717. $13;
$11(child). 10am: Doors open; music activities. Post-concert meet-the-musicians. Also
Oct 14(Conrad Centre), 21(Waterloo Region
Museum).
●●11:00am: City of St. Catharines. Music in
the Square. Casual performances of local
musicians during the St. Catharines Farmers Market. Lineup TBA. Market Square (St.
Catharines), 91 King St., St. Catharines. 905688-5600. Free. Every Saturday from June
to October.
●●2:30: Niagara Symphony Orchestra.
Spooktacular. Bradley Thachuk, conductor.
Cairns Hall, FirstOntario Performing Arts
Centre, 250 St. Paul St., St. Catharines. 905688-0722 or 1-855-515-0722. $67; $62(sr);
$32(30 and under); $12(st/arts/child);
$5(eyeGO). Also Oct 29.
●●7:30: Haliburton Concert Series. Ensemble Vivant. Works by Widor, Franck, Debussy,
Piazzolla and others. Corey Gemmell, violin; Norman Hathaway, viola; Sybil Shanahan,
cello; Jim Vivian, bass; Catherine Wilson,
piano. Northern Lights Performing Arts Pavilion, 5358 County Rd. 21, Haliburton. 705-4559060. $30; $10(st).
thewholenote.com

●●8:00: Kitchener-Waterloo Symphony. A

Tour of Italy. Rossini: Sonata No.5 in E-flat;
Vivaldi: Concerto for two violins and cello in
G Minor; Respighi: Ancient Airs and Dances
(Suite No.1); Gabrieli: Canzone No.10 in G
Minor. Ian Whitman and Bénédicte Lauzière, co-curators; Matthew Jones, conductor.
Central Presbyterian Church (Cambridge),
7 Queens Sq., Cambridge. 519-745-4711 or
1-888-745-4717. $36. Also Oct 25(Waterloo),
27(Guelph).

Sunday October 29
●●2:30: Georgian Music. Charles Richard-

Hamelin, piano. Works by Mozart and Chopin.
Hi-Way Pentecostal Church, 50 Anne St. N.,
Barrie. 705-726-1181. $65; free(with purchase
of 2017/18 subscription).
●●2:30: Isabel Bader Centre for the Performing Arts. Hansel and Gretel. Shoestring
Opera. 390 King St. W., Kingston. 613-5332424. $16; $8(st). Recommended for Grades
1-6.
●●2:30: Niagara Symphony Orchestra.
Spooktacular. Bradley Thachuk, conductor.
Cairns Hall, FirstOntario Performing Arts
Centre, 250 St. Paul St., St. Catharines. 905688-0722 or 1-855-515-0722. $67; $62(sr);
$32(30 and under); $12(st/arts/child);
$5(eyeGO). Also Oct 28.

Wednesday November 1
●●12:00 noon: Midday Music with Shigeru.

Cheryl Graham, Piano. Hymns from the
Heart. Hi-Way Pentecostal Church, 50 Anne
St. N., Barrie. 705-726-1181. $5; free(st).
●●12:15: St. Andrew’s Presbyterian Church
(Kitchener). Wednesday Noon-Hour Concerts. Jason White, piano; members of the
Uptown School of Music. 54 Queen St. N.,
Kitchener. Free. 11:30am: Optional low-cost
lunch available in the foyer.
●●12:30: University of Waterloo Department of Music. Noon Hour Concerts: Bach
Suites and Chimera. Bach: Cello Suite No.2
in D Minor BWV1008; Suite No.4 in E-flat
BWV1010; Ken Ueno: Chimera. Elinor Frey,
cello. Conrad Grebel University College,
140 Westmount Rd. N., Waterloo. 519-8858220 x24226. Free.

Thursday November 2
●●12:00 noon: University of Guelph College

of Arts. Thursday at Noon: Elinor Frey, Cello.
Bach: Cello Suite No.2 in D Minor BWV1008;
Cello Suite No.4 in E-flat Major BWV1010; and
other works. Goldschmidt Room, 107 MacKinnon Bldg., 50 Stone Rd. E., Guelph. 519-8244120 x52991. Free.
●●7:30: Isabel Bader Centre for the Performing Arts. Lemon Bucket Orkestra.
390 King St. W., Kingston. 613-533-2424. $39;
$16(st).
●●8:00: Kitchener-Waterloo Chamber
Music Society. HMM Trio. Brahms: Trio No.1
in B Op.8; Shostakovich: Trio No.2 Op.67;
and other works. Heidi Wall, piano; Marcus
Scholtes, violin; Miriam Kroeker-Stewart,
cello. KWCMS Music Room, 57 Young St. W.,
Waterloo. 519-886-1673. $30; $20(st).

Friday November 3
●●8:00: Jeffery Concerts. Program 2:

●●3:00: Les Amis. In Concert. Works by

Beethoven, Brahms, and Ghenadie Ciobanu.
Shalom Bard, clarinet; Britton Riley, cello;
Jeanie Chung, piano. St. Peter’s Anglican
Church (Cobourg), 240 College St., Cobourg.
905-372-2210. $30/$25(adv); $15/$10(st/
adv).
●●4:00: St. George’s Cathedral (Kingston).
Choral Evensong for All Saints. Vaughan Williams: O how amiable; and works by Sumsion
and Reading. Choral Evensong Choir. 270 King
St. E., Kingston. 613-548-4617. Free. Religious service.

Tuesday October 31
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University. RBC Foundation Music@Noon. Piano,
vocal and instrument students. Cairns Hall,
FirstOntario Performing Arts Centre, 250 St.
Paul St., St. Catharines. 905-688-5550
x3817. Free.
thewholenote.com

Ensemble Caprice. Works by Bach, Vivaldi,
Purcell and others. Wolf Performance Hall,
251 Dundas St., London. 519-672-8800. $40.
●●8:00: Kitchener-Waterloo Symphony.
Glorious Brahms. Schubert: Song of the Spirits over the Water; Pärt: Cantus in Memory of
Benjamin Britten; Brahms: Alto Rhapsody for
alto, male chorus and orchestra; Symphony
No.2 in D. Krisztina Szabó, alto; Estonian
National Male Choir; Andrei Feher, conductor.
Centre in the Square, 101 Queen St. N., Kitchener. 519-745-4711 or 1-888-745-4717. $19$82. Also Nov 4.

Saturday November 4
●●7:30: Chorus Niagara. Last Light Above The

World: A War Litany (premiere). Bevan. Hailey
Gillis and Colin Palangio, narrators. FirstOntario Performing Arts Centre, 250 St. Paul St.,
St. Catharines. 1-855-515-0722 or 905-6880722. $43; $41(sr); $28(under 30); $18(st);
$15(child); $5(eyeGo).
●●7:30: Niagara Symphony Orchestra. Wish
List. Vivaldi: The Four Seasons; Beethoven:
Symphony No.7. Aisslinn Nosky, conductor
and violin. FirstOntario Performing Arts Centre, 250 St. Paul St., St. Catharines. 905-6880722 or 1-855-515-0722. $67; $62(sr); $32(30
and under); $12(st/arts/child); $5(eyeGO).
Also Nov 5(2:30pm).
●●7:30: Peterborough Symphony Orchestra. Step Into the Light. Mendelssohn: Violin
Concerto; Schumann:Symphony No.4. Jonathan Crow, violin. Showplace Performance
Centre, 290 George St. N., Peterborough.

705-742-7469. $20-$48.50; $10(st). Pre-concert chat 6:40.
●●8:00: Kitchener-Waterloo Symphony.
Glorious Brahms. Schubert: Song of the Spirits over the Water; Pärt: Cantus in Memory of
Benjamin Britten; Brahms: Alto Rhapsody for
alto, male chorus and orchestra; Symphony
No.2 in D. Krisztina Szabó, alto; Estonian
National Male Choir; Andrei Feher, conductor.
Centre in the Square, 101 Queen St. N., Kitchener. 519-745-4711 or 1-888-745-4717. $19$82. Also Nov 3.

Sunday November 5
●●2:30: Isabel Bader Centre for the Per-

Tides of Romanticism. Works by Mendelssohn, Beethoven, Franck, Gade and Piazzolla.
Duo Kleinhapl & Woyke: Friedrich Kleinhapl,
cello; Andreas Woyke, piano. 390 King
St. W., Kingston. 613-533-2424. $29-$55;
$15-$27(st).
●●2:30: Niagara Symphony Orchestra. Wish
List. Vivaldi: The Four Seasons; Beethoven:
Symphony No.7. Aisslinn Nosky, conductor
and violin. FirstOntario Performing Arts Centre, 250 St. Paul St., St. Catharines. 905-6880722 or 1-855-515-0722. $67; $62(sr); $32(30
and under); $12(st/arts/child); $5(eyeGO).
Also Nov 4(7:30pm).

forming Arts. Rebels Against Time: The

C. Music Theatre
These music theatre listings contain a wide range of music theatre types including
opera, operetta, musicals and other performance genres where music and drama
combine. Listings in this section are sorted alphabetically by presenter.
●●Canadian Opera Company. Arabella. Music

by Richard Strauss. Erin Wall, soprano; Jane
Archibald, soprano; Tim Albery, director; Patrick Lange, conductor. Four Seasons Centre
for the Performing Arts, 145 Queen St. W. 416363-8231. $35-$235. Opens Oct 05 7:30. Also
Oct 10, 14(4:30pm), 18, 20, 22(2pm), 28.
●●Canadian Opera Company. Vocal Series: Golden Age of Opera. Works by Donizetti,
Delibes, Verdi and Wagner. Artists of UofT
Opera. Richard Bradshaw Amphitheatre,
Four Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
Oct 10, 12pm.
●●Canadian Opera Company. The Elixir of
Love. Music by Gaetano Donizetti. Andrew
Haji, tenor (Nemorino); Simone Osborne, soprano (Adina); Gordon Bintner, baritone (Belcore); James Robinson, director; Yves Abel,
conductor. Four Seasons Centre for the Performing Arts, 145 Queen St. W. 416-3638231. $35-$235. Opens Oct 11, 7:30pm. Also
Oct 15(2pm), 17, 21, 27, 29, Nov 2, 4(4:30pm).
●●Canadian Stage/Musical Stage Company. Life After. Music, lyrics and book by
Britta Johnson. Berkeley Street Theatre,
26 Berkeley St. 416-368-3110. $35-$69. Previews begin Sep 23, 8pm. Runs to Oct 22.
Tues-Thurs/Sat(8pm), Wed/Sat/Sun(1pm),
Fri(7pm).
●●Curtain Call Players. The War Show. Written by Peter Colley. Fairview Library Theatre,
35 Fairview Mall Dr. 416-703-6181. $28. Opens
Nov 3, 8pm. Runs to Nov 11. Thurs-Sat(8pm).
Sat/Sun(2pm).
●●Dancyn Productions. Evil Dead, The Musical.
Music by Christopher Bond, Frank Cipolla, Melissa Morris, George Reinblatt, lyrics and book
by George Reinblatt. Dnipro Hall, 681 Dnipro
Blvd, Oshawa. dancynproductions.com. $35$50. Opens Oct 13, 7:30pm. Runs to Oct 28. Fri/
Sat(7:30pm).
●●Drayton Entertainment. Kings and
Queens of Country. Featuring hits of early
country music. St. Jacob’s Schoolhouse
Theatre, 11 Albert St. W., St. Jacob’s. 1-855372-9866. $27-$46. Opens Sep 19, 2pm.
Runs to Dec 24. Tues-Thurs/Sat/Sun(2pm),
Thurs-Sat(7:30pm).
●●Drayton Entertainment. Rock of Ages.
Book by Chris D’Arienzo to music by
1980s rock bands. Dunfield Theatre Cambridge, 46 Grand Ave. S., Cambridge.

1-855-372-9866. $27-$46. Opens Oct 11,
7:30pm. Runs to Nov 5. Tues-Sat(7:30pm),
Thurs/Sat/Sun(2pm).
●●Elmer Iseler Singers. Primadonna. Songs
from Primadonna on a Moose; works by Sara
Binks, and Peter Tiefenbach’s opera Strangers in the House. Mary Lou Fallis, soprano;
Peter Tiefenbach, piano; Elmer Iseler Singers;
Lydia Adams, conductor. Eglinton St. George’s
United Church, 35 Lytton Blvd. 416-217-0537.
$40; $35(sr); $15(st). Oct 15, 4pm.
●●Encore Entertainment. A Rulebook for
the Romantically Challenged. Conceived
and directed by Merle Garbe. Studio Theatre, Toronto Centre for the Arts, 5040 Yonge
St. 1-855-985-2787. $34; $30(sr/st). Opens
Oct 12, 8pm. Runs to Oct 15. Thurs-Sat(8pm),
Sun(2pm).
●●Etobicoke Musical Productions. South
Pacific. Music by Richard Rodgers, lyrics by
Oscar Hammerstein II, book by Oscar Hammerstein II and Joshua Logan. Meadowvale
Theatre, 6315 Montevideo Rd., Mississauga. 416-248-0410. $30; $28(sr/st). Opens
Oct 20, 8pm. Runs to Oct 29. Thurs-Sat(8pm),
Sun(2pm). Note: also Oct 28(2pm).
●●First Act Productions. Sweeney Todd in
Concert. Music and lyrics by Stephen Sondheim, book by Hugh Wheeler. St Andrew’s
Presbyterian Church, 73 Simcoe St. 416-5771344. $15-$25. Oct 28, 8pm.
●●Gallery 345. Autumn Matinee. Opera arias
and solo piano. Alicja Wysocka, soprano;
Ronee Boyce, piano. 345 Sorauren Ave. 416822-9781. $20; $10(st). Cash only. Oct 1, 3pm.
●●Gallery 345. Transatlanticopera Gala
Concert. Operatic highlights from Puccini,
Verdi, Dvořák, Mascagni and others. Vasilisa
Atanackovic, soprano; Allison & Danny Miller,
violins; Krishna Veerappan, clarinet; Michael
Andrusko, piano. 345 Sorauren Ave. 416-8229781. $20/$15. Cash only. Oct 7, 8pm.
●●Grand Theatre. Once. Music and lyrics by
Glen Hansard and Markéta Irglová, book by
Enda Walsh. Grand Theatre, 471 Richmond
St, London. 519-672-8800. $29.95-$84.
Opens Oct 17, 7:30pm. Runs to Nov 4. TuesThurs(7:30pm), Fri/Sat(8pm), Sat/Sun(2pm).
●●Harold Green Jewish Theatre Company.
The Times They Are A-Changin. Featuring Louise Pitre and Joe Matheson. Greenwin Theatre, Toronto Centre for the Arts,
5040 Yonge St. 1-800-985-2787. $15-$95.
Opens Oct 17, 8pm. Runs to Oct 29.
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OPERA HOUSES OF
SOUTH AMERICA
PART 1 OF 2: PACIFIC SIDE
APRIL 13 - 23, 2018
QUITO • LIMA • SANTIAGO DE CHILE
11 DAY LAND TOUR

ACCOMPANIED BY
MAESTRO KERRY STRATTON
Conductor and Music Director,
Toronto Concert Orchestra
www.torontoconcertorchestra.com

PERFORMANCES BY
ROMULO DELGADO

Tenor and Multi-Instrumentalist
www.romulodelgado.com

Over 18 tours and musical events!
Opera performances, instrument
workshop, city tours, private string
quartet concert, conductor’s comments,
opera house tours, a winery visit and
more... all included!

CALL 1.866.919.2111 TODAY!

WWW.TOURINGWITHTHEMAESTRO.CA

1739 Lakeshore Road West,
Mississauga, Ontario, L5J 1J4 905.855.1700
866.919.2111 | info@clarksontravel.ca
TICO 50015708
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C. Music Theatre
●●Tues-Thurs/Sat(8pm), Wed(1pm),

Sun(2pm).

●●Hart House Theatre. Hedwig and the

Angry Inch. Music and lyrics by Stephen
Trask, book by John Cameron Mitchell. Hart
House Theatre, 7 Hart House Circle. 416-9788849. $28; $17(sr); $15(st). Opens Sep 22,
8pm. Runs to Oct 7. Wed-Sat(8pm), Sat
Oct 7(2pm/8pm).
●●International Grand Music Studio. Tchaikovsky Inspiration. Piano Concerto No.1;
Excerpts from Eugene Onegin, Queen of
Spades, Swan Lake; Romances. Victoria
Korchinskaya-Kogan, piano; Vaguif Kerimov, tenor; Sergey Martsenyuk, tenor; Inga
Filippova-Williams, soprano; Toronto Concert
Orchestra; Kerry Stratton, conductor. Roy
Thomson Hall, 60 Simcoe St. 647-970-3476.
$80-$110. Oct 29, 6:30pm.
●●International Resource Centre for Performing Artists. Singing Stars: The Next
Generation. A program of arias. Rachel
Andrist, piano. Zoomer Hall, 79 Jefferson Ave.
416-362-1422. $30, $20(under 30/sr/arts
workers). Nov 6, 7:30pm.
●●Irregular Entertainment. Grease – The
Musical. Music, lyrics and book by Jim Jacobs
and Warren Casey. Winter Garden Theatre,
189 Yonge St. 1-855-985-5000. $29-$159.
Opens Nov 1, 1:30pm. Runs to Dec 10. TuesSat(7:30pm), Wed/Sat/Sun(1:30pm).
●●Isabel Bader Centre for the Performing
Arts. Hansel and Gretel. Shoestring Opera.
390 King St. W., Kingston. 613-533-2424. $16;
$8(st). Recommended for Grades 1-6. Oct 29,
2:30pm.
●●Lower Ossington Theatre. Dreamgirls.
Music by Henry Krieger, lyrics and book by
Tom Eyen. Lower Ossington Theatre, 100A
Ossington Ave. 416-907-0468. $64.99.
Opens Sep 8, 7:30pm. Runs to Nov 19. FriSat(7:30pm), Sat(3:30pm). Sun(4pm).
●●Lower Ossington Theatre. Avenue Q. Music
and lyrics by Robert Lopez and Jeff Marx,
book by Jeff Whitty. Lower Ossington Theatre, 100A Ossington Ave. 416-907-0468.
$54.99-$64.99. Opens Sep 22, 7:30pm. Runs
to Nov 26. Fri-Sat(7:30pm), Sat(3:30pm).
Sun(4pm).
●●Mirvish. Bat Out of Hell: The Musical. Music,
lyrics and book by Jim Steinman. Ed Mirvish
Theatre, 244 Victoria St. 416-872-1212. $29$139. Opens Oct 14, 8pm. Runs to Dec 3. Dates
and times vary.
●●Opera Atelier. The Marriage of Figaro.
Music by Wolfgang Amadeus Mozart,
libretto by Lorenzo Da Ponte. Douglas Williams, baritone (Figaro); Mireille Asselin, soprano (Susanna); Stephen Hegedus, baritone
(Count Almaviva); Peggy Kriha Dye, soprano
(Countess Almaviva); Mireille Lebel, mezzo
(Cherubino); and others; Marshall Pynkoski, stage director; Jeannette Lajeunesse
Zingg, choreographer; Artists of Atelier Ballet; Tafelmusik Baroque Orchestra; David Fallis, conductor. Elgin Theatre, 189 Yonge St.
1-855-622-2787. $39-$194. Opens Oct 26,
7:30pm. Runs to Nov 4. Days and times vary.
Visit operaatelier.com for details.
●●Opera by Request. Don Carlo. Music by Giuseppe Verdi. In concert with piano accompaniment. Paul Williamson, tenor (Don Carlo);
George Ossipov, bass-baritone (Filippo II);
Wayne Line, baritone (Rodrigo); Steven
Henrikson, baritone (Frate/Grand Inquisitor); Antonina Ermolenko, soprano (Elisabetta); William Shookhoff, piano and music

director; and others. College Street United
Church, 452 College St. 416-455-2365. $20.
Oct 14, 7pm.
●●Opera by Request. The Medium. Music
by Gian Carlo Menotti. In concert with
piano accompaniment. Karen Bojti, mezzo
(Madame Flora); Michelle Danese soprano (Monica); Dylan Chisholm, mute (Toby);
Shannon Mills, soprano (Mrs. Gobineau);
Keith O’Brien, baritone (Mr. Gobineau); William Shookhoff, piano and music director;
and others. College Street United Church,
452 College St. 416-455-2365. $20. Oct 19-20,
7:30pm.
●●Opera by Request/Abridged Opera of
Windsor. Turn of the Screw. Music by Benjamin Britten, libretto by Myfanwy Piper. In
concert with piano accompaniment. Christina Pisani, soprano (Governess); Tracey Atin,
mezzo (Mrs. Grose); Ryan Harper, tenor (Prologue/Peter Quint.); Erin Armstrong, soprano
(Miss Jessel); Elise Holbrook, treble (Miles);
Brooke Dominguez, treble (Flora); William
Shookhoff, piano and music director. College
Street United Church, 452 College St. 416455-2365. $20. Oct 29, 7pm.
●●Opera by Request. Idomeneo. Music by
Wolfgang Amadeus Mozart. In concert with
piano accompaniment. Fabian Arciniegas,
tenor (Idomeneo); Daniella Theresia, mezzo
(Idamante); Brittany Stewart, soprano (Ilia);
Michelle Veenhuizen, soprano (Elettra); Cian
Horrobin, tenor (Arbace); William Shookhoff,
piano and music director; and others. College
Street United Church, 452 College St. 416455-2365. $20. Nov 4, 7:30pm.
●●Opera York. Carmen. Music by Georges
Bizet, libretto by Henri Meilhac and Ludovic
Halévy. Romulo Delgado (Don Jose); Beste
Kalender (Carmen); Andrew Tees (Escamilo);
Sara Papini (Micaela); Denis Mastromonaco,
artistic director. Richmond Hill Centre for the
Performing Arts, 10268 Yonge St., Richmond
Hill. 905-787-8811. $40-$50; $25(st). Nov 2/
Nov 4, 7:30pm.
●●Palais Royale. Joey and Gina’s Italian Comedy Wedding. Comedy show, dinner, dancing.
1601 Lake Shore Blvd. W. 416-533-3553 x22.
$79. Oct 20 7pm.
●●Scarborough Music Theatre. Evita. Music
by Andrew Lloyd Webber, lyrics by Tim Rice.
thewholenote.com

Scarborough Village Community Centre,
3600 Kingston Rd. 416-267-9292. $23-$30.
Opens Nov 2, 8pm. Runs to Nov 18. ThursSat(8pm), Sun(2pm). Note: Nov 18 show at
2pm.
●●Shaw Festival. Me and My Girl. Music by
Noel Gay, book and lyrics by L. Arthur Rose
and Douglas Furber, with revisions by Stephen Fry and Mike Ockrent. Festival Theatre,
10 Queen’s Parade, Niagara-on-the-lake.
1-800-511-7429. $35 and up. Previews begin
Apr 5, 2pm. Runs to October 15. Days and
times vary. Visit shawfest.com for details.
●●Soulpepper Concert Series. Riverboat Coffee House: The Yorkville Scene.
Mike Ross, music director. Young Centre for the Performing Arts, 50 Tank House

Lane. 416-866-8666. $25-$70. Opens Oct 6,
7:30pm. Also Oct 7, 9.
●●Stratford Festival. Guys and Dolls. Music
and lyrics by Frank Loesser, book by Jo Swerling and Abe Burrows. Donna Feore, director and choreographer. Festival Theatre,
55 Queen St, Stratford. 1-800-567-1600. $25
and up. Previews begin Apr 15, 2pm. Runs to
Oct 29. Days and times vary. Visit stratfordfestival.ca for details.
●●Stratford Festival. HMS Pinafore. Music by
Arthur Sullivan, lyrics and book by W. S. Gilbert. Avon Theatre, 99 Downie St, Stratford.
1-800-567-1600. $25 and up. Previews begin
May 4, 2pm. Runs to Oct 21. Days and times
vary. Visit stratfordfestival.ca for details.

●●Toronto Masque Theatre. Dido and

Aeneas/Aeneas and Dido. Music by Henry
Purcell and James Rolfe, libretti by Nahum
Tate and André Alexis. Trinity-St. Paul’s Centre, Jeanne Lamon Hall, 427 Bloor St. W. 416410-4561. $20-$50. Oct 20-21, 8pm.
●●University of Toronto Faculty of Music.
Thursdays at Noon: Opera Spotlight. A preview of UofT Opera’s production of Mozart’s
Don Giovanni. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. Free. Nov 2, 12:10pm.
●●Voicebox/Opera in Concert. Chorus Fire.
40th Anniversary of the OIC Chorus. Opera
in Concert Chorus; Isabel Bayrakdarian, soprano; Russell Braun, baritone; Robert Cooper,

conductor. St. Lawrence Centre for the Arts,
27 Front St. E. 416-366-7723. $22-$52. Oct 29,
2:30pm.
●●Young People’s Theatre. Unapologetically Me: Sharron’s Cabaret for Kids. Created
and performed by Sharron Matthews. Young
People’s Theatre Studio, 165 Front St. E. 416862-2222. $19-$24. Opens Oct 2, 12:45pm.
Runs to Oct 21. Days and times vary. Visit
youngpeoplestheatre.ca for details.
●●Young People’s Theatre. Beauty and the
Beast. Music by Alan Menken, lyrics by Howard Ashman and Tim Rice, book by Linda
Woolverton. Young People’s Theatre, 165 Front
St. E. 416-862-2222. $10-$49. Opens Nov 6,
10:15am. Runs to Dec 31. Days and times vary.
Visit youngpeoplestheatre.ca for details.

D. In the Clubs (Mostly Jazz)
As we approach the goal of realizing our
intention of listing club events in a searchable
format, we take a step back before taking two
steps forward. In this issue, while we do list
regular recurring events at some clubs, we
do not have detailed listings. Please visit the
clubs’ websites or use the phone number provided for further information. We apologize
for this temporary inconvenience.

120 Diner
120 Church St. 416-792-7725
120diner.com (full schedule)
All shows: PWYC ($10-$20 suggested)
Every Wed 6pm Lauren Falls; 8pm Lisa Particelli’s GNO Jazz Jam.
October 1 6pm Donna Garner $20 ;
8:30pm Laura Caswell $20; October 3
6pm Leslie Huyler; 8:30pm Wilson & Davis
Jazz-Reggae Duo; October 5 6pm Steve
Amirault & Alison Young; October 6 6pm Jessica Chaikowsky; October 7 6pm Lisa Particelli; 8:30pm Chris Birkett; October 8 6pm
Zoe Ackah: Haya; 8:30pm Michael Doherty
Presents “For Life: the Musical”; October 10
6pm Leslie Huyler; 8:30pm Sherry Sylvain
& Aaron De Souza; October 11 6pm 4SKOR;
8pm Lisa Particelli’s Girls Night Out Jazz Jam;
October 12; 6pm Ann-Marie Bastien; October 13 6pm Shannon Gunn & Ted Quinlan;
October 14 6pm Caitlin Holland; October 15
6 and 8:30pm Jennifer Walls Presents; October 17 6pm Leslie Huyler; 8:30pm John Amato’s Birthday Bash; October 18 6pm 4SKOR;
8pm Lisa Particelli’s Girls Night Out Jazz Jam;
October 19 6pm Julia Pal; October 20 6pm
Sue and Dwight; October 21 6pm Brenda
Lewis; October 22 6pm Georgia Ambros $20;
8:30pm Andrew Merrigan; October 24 6pm
Leslie Huyler; 8:30pm Gabriel King & Kathleen Gorman; October 25 6pm 4SKOR; 8pm
Lisa Particelli’s Girls Night Out Jazz Jam;
October 26 6pm Joanne Morra; October 27
6pm Denielle Bassels Sings Edith Piaf; October 28 6pm John Alcorn $20; October 29
6pm Jennifer Walls Presents; 8:30pm That
Choir; October 31 6pm Vivia Kay and Kevin
Barret; 8:30pm Adam Weinmann and Andrea
Naccarato.

Alleycatz
2409 Yonge St. 416-481-6865
alleycatz.ca
All shows: 9pm unless otherwise indicated.
Call for cover charge info.
Every Mon 8:30pm Salsa Night. Every Tue
Bachata Night. Every Wed Midtown Blues
Jam. Every Thurs Jazz Night.
thewholenote.com

Oct 6, 7, 9, 14, 20 9:30 Lady Kane. Oct 13
9:30 North of 7 Band. Oct 21 9:30 Soular.
Oct 27 9:30 Parkside Drive. Oct 28
9:30 Gyles Band. Nov 3 9:30 Red Velvet. Nov 4
9:30 Sound Parade.

Artword Artbar
15 Colbourne St., Hamilton. 905-543-8512
artword.net (full schedule)
October1, 3pm: Charly Chiarelli's Cu'Fu?
7:30: Chicken-Like Birds, country blues, ragtime, swing, Sun Oct 1, 7:30pm October 3October 7, 8pm: Charly Chiarelli's Cu'Fu?
October 11, 8pm: Blues duo Beats Workin':
David Hurley + Charly Chiarelli October 12,
8pm: 60s Folk Revival Sing-along October 13,
8pm: Latin American Peña w. Rosy Cervantes October 14, 8pm: Hill Brothers Bluegrass
Band October 18, 8pm: Jazz guitarist Chris
Platt album release October 19, 8pm: Máire
Ní Chathasaigh Irish harp +Chris Newman
guitar October 21, 8pm: The Sandplains Pickers (Ian Bell, the Schotts, Shane Cook, Matt
Rait) October 24 – October 29, 8pm: Steel
City Jazz Festival, Oct 24 to 29

Bloom
2315 Bloor St. W. 416-767-1315
bloomrestaurant.com
All shows: 19+. Call for reservations.

Blue Goose Tavern, The
1 Blue Goose St. 416-255-2442
thebluegoosetavern.com
Every Sun 4pm Big Groove featuring Downchild’s Mike Fitzpatrick & Gary Kendall.

Burdock
1184 Bloor St. W. 416-546-4033
burdockto.com (full schedule)
All shows: 9pm

Cameron House, The

C’est What
67 Front St. E. (416) 867-9499
cestwhat.com (full schedule)

De Sotos
1079 St. Clair Ave. W. 416-651-2109
desotos.ca (full schedule)
Every Sun 11am Sunday Live Jazz Brunch
No cover.

Emmet Ray, The
924 College St. 416-792-4497
theemmetray.com (full schedule)
All shows: No cover/PWYC
403 Roncesvalles Ave. 416-588-2930
gate403.com
All shows: PWYC.
October 2, 7pm: Mike and Jill Daley Jazz Duo
October 3, 7pm: Bruce Chapman Blues Trio
October 4, 7pm: Julian Fauth Blues Night
October 5, 5-8pm: Roots and Branches Blues
Band; 9pm-12am Darcy Windover Band October 6, 5pm: Roberta Hunt Trio October 7,
5pm: Bill Heffernan’s Saturday Sessions
(roots music with featured guests) October
8, 5-8pm: Robert Lee Trio; 9pm-12am Boogaloo Banzai October 9, 7pm: Jazz Mondays
with The Tim Hamel Trio and featured guests
October 11, 7pm: Julian Fauth Blues Night
October 12, 5pm: Fifth Element October 14,
5pm: Bill Heffernan’s Saturday Sessions October 15, 5-8pm: Jeff Taylor and The Slt; 9pm12am Evan Desaulnier Jazz Trio October 16,
7pm Jazz Mondays with The Tim Hamel Trio
and featured guests October 18, 7pm: Julian Fauth Blues Night October 19, 9pm: Chris
Staig & The Marquee Players October 21,
5pm: Bill Heffernan’s Saturday Sessions October 23, 7pm: Jazz Mondays with The Tim

Cavern Bar, The
76 Church St. 416-971-4440
thecavernbar.ca (full schedule)

379 Spadina Ave. 416-977-7000
grossmanstavern.com (full schedule)
All shows: No cover (unless otherwise noted).
Every Sat The Happy Pals Dixieland jazz jam.
Every Sun 10pm The National Blues Jam
with Brian Cober. Every Wed 10pm Bruce
Domoney

Hirut Cafe and Restaurant
2050 Danforth Ave. 416-551-7560
Every Sun 3pm Nicola Vaughan’s Hirut
Sundays.

Home Smith Bar – See Old Mill, The
Hugh’s Room
2261 Dundas St. W 416 533 5483
hughsroom.com
All shows: 8:30pm unless otherwise noted
Oct 5 Howard Gladstone CD Release for
Hourglass $20/$15(adv). Oct 6 Angel Forrest
$30; $25(adv). Oct 7 Bob Bossin’s Farewell
Concert. Honest $30/(adv). Oct 10 Moulettes
$30/$25(adv). Oct 12 Reckless Daughter: A
Portrait of Joni Mitchell $10. Oct 13 A Tribute
to Etta James $ 38/$35(adv). Oct 15 Zeynep
Ozbilen $30/$25(adv). Oct 22 Enrico Galante
$45/$40(adv). Oct 25 Ken Whiteley’s Sunday

Featuring some of Toronto’s
best jazz musicians with a brief
reflection by Jazz Vespers Clergy

Castro’s Lounge
2116 Queen St. E. 416-699-8272
castroslounge.com (full schedule)
All shows: No cover/PWYC
Every Tue Every Fri 5:30pm The Straight
Eights; 10pm I Hate You Rob. Every Sat 6pm
Theolonius Hank. Every Sun 9pm Watch This
Sound - Vintage Jamaican Music.

Grossman’s Tavern

Gate 403

408 Queen St. W 416-703-0811
thecameron.com (full schedule)

Hamel Trio and featured guests October 25,
7pm: Julian Fauth Blues Night October 26,
5pm: G Street Jazz Trio October 27, 9pm:
Fraser Melvin Blues Band October 28, 5pm:
Bill Heffernan’s Saturday Sessions October
29, 9pm: Kalya Ramu Jazz Band October 30,
7pm: Jazz Mondays with The Tim Hamel Trio
and featured guests November 1, 7pm: Julian Fauth Blues Night November 4, 5pm: Bill
Heffernan’s Saturday Sessions November 6,
7pm: Mike and Jill Daley Jazz Duo November
7, 7pm: Bruce Chapman Blues Trio.

October 1 at 4:30pm
Allison Au Quartet

October 15 at 4:30pm
“Remembering Oscar”
Dave Young & Bernie Senensky
October 29 at 4:30pm | TBA

Christ Church Deer Park, 1570 Yonge St.
(north of St. Clair at Heath St.)
Admission is free; donations are welcome.

416-920-5211
www.thereslifehere.org
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Gospel Matinee $30/$25(adv). Oct 27 &
28 John Hammond $60/$55(adv). Oct 30 Guy
Davis $30/$25(adv); Polky Village Band
+ DoVira $25/$20(adv). Oct 30 Dan Bern
$30/$25(adv). Oct 31 Betty and the Bobs Halloween Bash $25/$20(adv). Nov 4 Quique
Escamilla: Day of the Dead $30/$25(adv).
Nov 5 Kat Goldman: CD Launch $25/$20(adv).

Jazz Bistro, The
251 Victoria St. 416-363-5299
jazzbistro.ca
Every Wed 6pm James Dunbar.
October 1, 7pm: Jim Betts – The Stars of
Smile October 3, 6-8 pm: Robert Scott – resident pianist; 8-10:30pm: the Roberta Hunt
Trio October 4, 6-8pm: James Dunbar;
8-10:30pm: John McDermott All Star Band
– CD Release for “Some Other Time” October 5, 6-8pm: Robert Scott; 5, 9-11:30pm: Luis
Simao Quintet Featuring Guitarist Carlos Bernardo October 6 & 7, 6-8pm: Robert Scott;
9-11:30pm: Heillig Manoeuvre Cd Release –
“Thoughtful Fun” October 10, 6-8pm: Robert
Scott; October 10, 8-10:30pm: Christopher
Simmons Trio October 11, 6-8pm: James Dunbar; 8-10:30pm: Deven Patten Septet October
12, 13 &14, 6-8pm: Robert Scott; 9-11:30pm:
Jazz Exiles – CD Release “Elementals” October 15, 7pm: Micah Barnes October 17 & 18,
6pm: Robert Scott; 8-10:30pm John MacMurchy October 20 & 21, 6pm: Robert Scott;
9-11:30pm Alison Young CD Release. October 24, 6pm Robert Scott. October 25, 6pm
James Dunbar. October 26, 8:30pm: Colin
Hunter and The Anthony Terpstra Big Band
Show – Mostly Frank. October 27 & 28, 8:3011:30pm: Colin Hunter and The Joe Sealy
Quartet. October 29, 7pm: Melissa Lauren
Quartet.

Jazz Room, The
Located in the Huether Hotel, 59 King St. N.,
Waterloo. 226-476-1565
kwjazzroom.com (full schedule)
All shows: 8:30pm-11:30pm unless otherwise
indicated. Attendees must be 19+.

La Revolucion
2848 Dundas St. W. 416-766-0746
larev.webs.com
Every Tue 9pm Duets with Peter Hill and
featured guests. Every Fri Les Petits Nouveaux. Every Sat 7:30pm Saturday Night Jazz
(lineup TBA). Every Sun Solo piano Sundays
(lineup TBA).

Local Gest, The
424 Parliament St. 416-961-9425
Local Pub, The
396 Roncesvalles Ave. 416-535-6225
localpub.ca (full schedule) NOTE FROM JS:
Website not available.

Lula Lounge
1585 Dundas St. W. 416-588-0307
lula.ca (full schedule)

Manhattans Pizza Bistro & Music Club
951 Gordon St., Guelph 519-767-2440
manhattans.ca (full schedule)
All shows: PWYC.
Every Tue Open Stage hosted by Paul, Pete
& Ron

Mây Cafe
876 Dundas St. W. 647-607-2032
maytoronto.com (full schedule)

Mezzetta Restaurant
681 St. Clair Ave. W. 416-658-5687
mezzettarestaurant.com (full schedule)
All shows: 9pm, $8 (unless otherwise noted).
Every Wed 9 & 10:15pm Wednesday Concert
Series. Cover $10.
Oct 4 Ron David, piano & Mike Downes,
bass. Oct 11 Maureen Kennedy, vocals &
Ben Bishop, guitar. Oct 18 Ben D’Cunha Duo,
vocals & piano & Jordan O’Connor, bass.
Oct 25 Jonno Lightston, clarinet & flute &
Brian Katz, guitar, piano. Nov 1 Espresso
Manifesto. Nov 8 An Evening of Jobim Music.
Nov 15 Rob Piltch & Gary Schwartz (Guitar Duet). Nov 22 Ben Bishop, guitar & Perry
White, tenor sax. Nov 29 Ron Davis, piano &
Ross McIntyre, bass.

Monarch Tavern
12 Clinton St. 416-531-5833
themonarchtavern.com (full schedule)

Morgans on the Danforth
1282 Danforth Ave. 416-461-3020
morgansonthedanforth.com (full schedule)
All shows: 2pm-5pm. No cover.

N’awlins Jazz Bar & Dining
299 King St. W. 416-595-1958
nawlins.ca
All shows: No cover/PWYC.
Every Tue 6:30pm Stacie McGregor. Every
Wed 7pm The Jim Heineman Trio. Every Thur
8pm Nothin’ But the Blues with Joe Bowden.

The Ken Page Memorial Trust and WholeNote Media Inc.
are delighted to invite you to the next performance by

JIM GALLOWAY’S

WEE BIG BAND

UNDER THE LEADERSHIP OF MARTIN LOOMER

Thursday 9th November 2017
from 7:30 to 10:30 pm
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Every Fri & Sat 8:30pm N’awlins All Star
Band.

Kaniuk, Mary McKay. Every Fri Dee Dee and
the Dirty Martinis.

Nice Bistro, The

Rex Hotel Jazz & Blues Bar, The

117 Brock St. N., Whitby. 905-668-8839
nicebistro.com (full schedule)

Old Mill, The
21 Old Mill Rd. 416-236-2641
oldmilltoronto.com
The Home Smith Bar: No reservations. No
cover. $20 food/drink minimum. All shows:
7:30pm-10:30pm
Every Tues, Thu, Fri, and Sat.
October 5 7:30pm Elena Cueva Trio. October
6 7:30pm Canadian Jazz Quartet & Friends.
October 7 7:30 pm Ethan Ardelli Quartet.
October 12 7:30 pm Kye Marshall Trio. October 13 7:30 pm Steve Koven Trio. October 14
7:30 pm Brian Blain Blues Campfire. October
19 7:30 pm Maureen Kennedy Trio. October
20 7:30 pm The Two Tenors. October 21 7:30
pm Colleen Allen Saxophone Trio. October 26
7:30 pm Josh Grossman, trumpet. October
27 7:30 pm Christopher Simmons Trio. October 28 7:30 pm Julie Mahendran Trio.

Only Café, The
972 Danforth Ave. 416-463-7843
theonlycafe.com (full schedule)
All shows: 8pm unless otherwise indicated.

Paintbox Bistro
555 Dundas St. E. 647-748-0555
paintboxbistro.ca (full schedule)

Pilot Tavern, The
22 Cumberland Ave. 416-923-5716
thepilot.ca
All shows: 3:30pm. No cover.
Every Sat 3pm Saturday Jazz. October 7,
3pm: Sugar Daddies. October 14, 3pm: Jeff
King Quartet. October 28, 3pm: Alison Young
Quintet. November 4, 3pm: Tune Town

194 Queen St. W. 416-598-2475
therex.ca (full schedule)
Call for cover charge info.
Every Sun 12 noon Excelsior Dixieland Jazz;
7pm Laura Hubert Band. Every Mon 6:30pm
University Of Toronto Student Jazz Ensembles. Every Tue 6:30pm Johnny Griffith Trio;. 9:30pm Classic Rex Jazz Jam.
Every Wed 6:30pm Pat Smith’s Standards
Trio. Every Thu 6:30pm Chris Wallace’s
Many7 Names. Every Fri 4:00pm Hogtownh
Syncopators; 6:30pm Lester McLean Trio.
Every Sat 12:00noon The Sinners Choir.
Oct 1 9:30 pm Hannah Barstow Trio. Oct 2
9:30pm Marie Goudy 12tet. Oct 3 & 4 9:30pm
The Kandinsky Effect. Oct 5 & 6 9:45pm Spin
Cycle. Oct 7 :3:30pm Advocats Big Band; 7pm
Bugaloo Squad; 9:45pm Alex Dean Quartet.
Oct 8 9:30pm Ethan Ardelli Quartet. Oct 9
9:30pm Christian Overton’s Composer Collective. Oct 11 9:30pm Emily Steinwall. Oct 13
& 14 9:45pm Barry Elmes Quartet. Oct 14
7pm Nick Teehan Group; 9:45pm Alex Goodman. Oct 15 9:30pm Meghan Gillespie Group.
Oct 16 9:30pm CD Release: Sarang Kulkami’s Octokats. Oct 18 9:30pm Bucket of Fish
Orchestra. Oct 19 & 20 9:45pm Mark Eisenman Quartet. Oct 21 9:45pm Brian Charette
Organ Trio. Oct 22 9:30pm Odd Lot. Oct 23
9:30pm Joe Sullivan Big Band. Oct 25 & 26
9:30pm Joe Sullivan Quintet. Oct 27 9:45pm
Dave Young Quintet. Oct 28 7:00pm Kite Trio;
9:45pm Steven Koven’s Project Rex. Oct 29
9:30pm Jacob’s Cattle. Oct 30 8:30pm John
McLeod’s Rex Hotel Orchestra.

Salty Dog Bar & Grill, The
1980 Queen St. E. 416-849-5064
thesaltydog.ca (full schedule)
Every Tue Jazz Night.

Poetry Jazz Café

Sauce on the Danforth

224 Augusta Ave. 416-599-5299
poetryjazzcafe.com (full schedule)

1376 Danforth Ave. 647-748-1376
sauceondanforth.com
All shows: No cover.
Every Mon 9pm Funky Mondays. Every
Tue 6pm Julian Fauth Plays Barrel-House
Jazz. Every Sat 4pm Saturday Matinees.

Reposado Bar & Lounge
136 Ossington Ave. 416-532-6474
reposadobar.com (full schedule)

Reservoir Lounge, The

Tranzac

52 Wellington St. E. 416-955-0887
reservoirlounge.com (full schedule).
All shows: 9:45pm
Every Tue, Sat Tyler Yarema and his Rhythm.
Every Wed The Digs. Every Thu Stacey

292 Brunswick Ave. 416-923-8137
tranzac.org
3-4 shows daily, various styles. Mostly PWYC.
Every Mon 10pm Open Mic Mondays. Every
Fri 5pm The Friends of Hugh Oliver (folk).

back in The Garage, that
spacious, acoustically friendly
venue on the ground floor
of the CSI Building at
720 Bathurst Street
(two blocks south of Bloor )

whether or not you attended
our previous events, please gather
your friends and join these fabulous
musicians for another evening of
swing era nostalgia, toe-tapping
camaraderie, dancing and more

Doors 7:00 pm for Open Seating
Tickets $25 each, cash only please
Questions: phone Anne Page at: 416 515 0200
or email: moraig@huntingstewart.com
Licensed Premises
New quick service menu
Street parking

This concert is supported by Jim’s
Friends and is dedicated to his memory
and to band members passed
thewholenote.com

E. The ETCeteras
Competitions
●●Musicworks Magazine. Composition

and Writing Contest. Annual juried contest for Electronic Music Composition and
“Sonic Geography” Writing is now open. Cash
prizes and winners to be published! Submit a 10-minute composition in one of the following genres: electroacoustic, acousmatic,
glitch, turntable art, or video music OR submit a 500-word essay describing how sound
influences place and shapes your experience.
$25 entry fee, includes free 1-year subscription to Musicworks. $5 for additional entries
(unlimited). https://www.musicworks.ca/
contest.

Galas and Fundraisers
●●Oct 20: 4:30: Mississauga Symphony

Orchestra. Casino Royale. A fundraising
dinner and casino followed by a concert at
7:30pm featuring the music of James Bond.
Living Arts Centre, 4141 Living Arts Dr, Mississauga. $150. Tickets at 905-306-6000.
●●Oct 20 5:30: The Pulmonary Fibrosis Freedom Society. IPF Freedom Gala. Cocktail
reception, silent auction, sit-down dinner, live
entertainment and inspiring speakers. Eileen
Joyce and other jazz artists will perform.
Capitol Event Theatre, 2492 Yonge St. Tickets:
$150 at www.pf-freedom.org.
●●Oct 20 7:30: Church of the Holy Trinity. The
Burnt Door Concert. A cabaret-style night
with themed drinks and delicious mouthfuls, this is an opportunity to socialize, hear
fabulous music, and support a community that stewards one of Toronto’s architectural treasures. Funds in support of replacing
the burnt door of the church. William Aide
and Sheng Cai, piano; Ian Grundy, organ;
ECHO Women’s Choir; Sarah Svendsen, and
Andrew Donaldson. 19 Trinity Sq. 416-5984521 x226. $25.
●●Nov 1 5:30: Canadian Opera Company. Centre Stage. Cocktails at 5:30pm. Competition
at 6:30pm. Featuring the Ensemble Studio

Competition, a vocal showcase of young Canadian singers selected from nationwide auditions. Host: Ben Heppner. Four Seasons
Centre for the Performing Arts, 145 Queen
St. W. at University Ave. $100 (cocktail reception and competition); $1,500 (Gala dinner).
Available online at COCCentreStage.ca or
416-363-8231.

Lectures, Salons, Symposia
●●Oct 14 4:00. Music Gallery. Deep Listen-

ing Intensive. Anne Bourne leads participants
through selected listening exercises intended
to allow the public to more fully engage
with their surroundings. Tranzac Main Hall,
292 Brunswick Ave. 416-204-1080.
●●Oct 15 2:30-4:30: Church of the Holy Trinity. Songs from a Luther Pilgrimage. Join Rev.
Joan and Rev.Dr. Peter Wyatt as they reflect
in word image and song on their pilgrimage
to Martin Luther’s homelands. Church of the
Holy Trinity, 19 Trinity Square. 416-598-4521.
Refreshments 2:30pm. Program at 3pm.
●●Oct 19 7:30. Darchei Noam Synagogue.
Four Jewish Musical Titans: Jascha Heifetz.
Rick Phillips examines four master musicians
and their music. A mix of lecture, music, and
discussion. 894 Sheppard Ave. W. 416-6384783. $20 per lecture.
●●Oct 29 2:00-5:00. Classical Music Club
Toronto. Zubin Mehta and The Israel Philharmonic. In celebration of the Israel Philharmonic’s visit to Toronto under its music
director, we will be presenting a number of
audio and video recordings showcasing the
orchestra and its conductor. Annual membership: $25(regular); $10(sr/st). Free for
first-time visitors. Donations accepted for
refreshments. 416-898-2549.
●●Nov 4 7:00: The Toronto Gilbert and Sullivan Society. Loops and Whorls: The Men,
the Malice and the Fascinating History of Fingerprinting. Illustrated talk with musical
accompaniment. St. Andrew’s United Church,
117 Bloor St. E. Parking below church, off

SEARCH:
DATE:

GO

Hayden Street. Non-members welcome: $5.
Refreshments included.
●●Nov 06 1:30: Miles Nadal JCC. Ten Types of
Tenors. Lecture by Iain Scott, opera educator.
750 Spadina Ave. 416-924-6211 x0. $22.

Masterclasses
●●Oct 14 1:00-3:00: Tafelmusik. Guest Art-

ist Master Class with Elisa Citterio, violin. Citterio will work with advanced students and
professional musicians on baroque violin and
viola. Open to the public. Trinity-St. Paul’s
Centre, Jeanne Lamon Hall, 427 Bloor St. W.
416-964-6337. Free admission (donations
appreciated).
●●Nov 4 10:00am-12:00noon: Kawartha
Youth Orchestra. Violin Masterclass. Toronto
Symphony Orchestra Concertmaster Jonathan Crow. The Mount Community Centre,
“The Gathering Room”, 1545 Monaghan Rd.,
Peterborough. 705-927-0768. Audit fee $15;
$5(st).

Screenings
●●Oct 24 6:30: Royal Conservatory of Music.

Flight of the Guitar: Dreaming of Paco de
Lucía. Directed by Javier Urosas, Javier
Limón, and Jorge Martínez (2016, 72 min). In
the passionate and entrancing world of flamenco guitar, Paco de Lucía’s “La Maestro”
is afforded as much respect and awe as the
late Spaniard himself. An homage to the symbiosis between flamenco music, the culture,
and spirituality of Latin music. Guitarist Kevin
Laliberté will be our special guest for a Q&A
and short performance after the screening.
Hot Docs Ted Rogers Cinema, 506 Bloor St.
W. 416-637-3123.

Singalongs, Jams, Circles
●●Oct 6 7:30-10:00: Toronto Recorder Play-

ers Society. Meeting coached by Michael
Erdman. Mount Pleasant Road Baptist
Church, 527 Mt. Pleasant Rd. at Belsize Drive.
416-779-5750. Bring your recorders and
music stand. Non-members $20.
●●Oct 18 7:30: Toronto Shape Note Singing
Community. Monthly Sacred Harp Singing.
Everyone is welcome, no experience necessary. There are songbooks to borrow. Music
room, Bloor Street United Church, 300 Bloor
St. W. 647-838-8764. PWYC donation. 7pm:

Short introductory workshop.
●●Oct 20 7:30-10:00: Toronto Recorder Players Society. Meeting. Mount Pleasant Road
Baptist Church, 527 Mt. Pleasant Rd. at Belsize Drive. 416-779-5750. Bring your recorders and music stand. Non-members $20.
●●Oct 22 2:00-4:30: CAMMAC Toronto
Region. Five Centuries of Choral Music: Madrigals and Motets. A reading for singers led
by Dallas Bergen, conductor. Christ Church
Deer Park, 1570 Yonge St. 416-605-2793. $10;
$6 (members).

Tours
●●Oct 1 10:30am. Canadian Opera Company.

90-Minute Tour of the Four Seasons Centre.
Led by a trained docent. Includes information
and access to the Isadore and Rosalie Sharp
City Room, the Richard Bradshaw Amphitheatre and R. Fraser Elliott Hall, as well as
backstage areas such as the wig rooms and
ressing rooms, the orchestra pit, and other
spaces that only a stage door pass could
unlock. Four Seasons Centre for the Performing Arts, 145 Queen St. W. 416-363-8231.
coc.ca $20(adults); $15(sr/st). Also Oct 15, 22.

Workshops
●●Oct 1 1:30-4:00. Toronto Early Music Play-

ers Organization. Workshop coached by
viol player Betsy MacMillan, Armour Heights
Community Centre, 2140 Avenue Rd. Bring
your early instruments and a music stand.
$20. (416) 779-5750. www.tempotoronto.net.
●●Oct 14 10:30am-1:00pm. Toronto Mendelssohn Choir. Singsation Saturday. Join other
enthusiastic singers for a fun choral workshop; sing through a number of works, from
traditional favourites to contemporary a cappella under the direction of Dallas Bergen,
conductor of Univox Choir. Yorkminster Park
Baptist Church, Cameron Hall, 1585 Yonge
St. 416-598-0422; https://www.tmchoir.
org/singsation-saturdays, $10 (includes
refreshments).
●●Nov 5 1:30-4:00. Toronto Early Music Players Organization. Workshop coached by
recorder player Stephane Potvin, Armour
Heights Community Centre, 2140 Avenue Rd.
Bring your early instruments and a music
stand. $20. (416) 779-5750.
www.tempotoronto.net.

OPERA SINGERS AND FANS ALERT!
Ten Singing Stars - Next Generation
Rachel Andrist, pianist

JUST ASK |

Listings online.
Any time.

www.thewholenote.com
thewholenote.com

MONDAY NOVEMBER 6, 7:30
Zoomer Hall, home of Classical 96.3fm,
70 Jefferson Avenue in Toronto’s Liberty Village
TICKETS: $30, $20 FOR UNDER 30,
SENIORS AND ARTS WORKERS

BUSINESS WORKSHOPS
FOR MUSICIANS OF ALL
GENRES:
Nov. 25, Dec. 2, and 3rd.
info@ircpa.net

info@ircpa.net Tel: 416.362.1422 www.ircpa.net
The IRCPA acknowledges with thanks support from the Ontario Arts Council,
the Jack Weinbaum Family Foundation, the Ed Mirvish Family Foundation, and private donors.
Partners: La Scena, Lula Lounge, the Wholenote, Classical 96.3FM
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Classified Advertising | classad@thewholenote.com
WholeNote CLASSIFIEDS can help you
recruit new members for your choir or
band/orchestra or find a new music director!
Advertise your help wanted needs or
promote your services starting at only
$24/issue.
INQUIRE BY OCTOBER 23 for the
NOVEMBER issue.
classad@thewholenote.com

AUDITIONS & EMPLOYMENT
OPPORTUNITIES
Available pro bono positions with
the KINDRED SPIRITS ORCHESTRA: Oboe,
Clarinet, Horn, Trumpet, Bass Trombone,
sectional Violins, Violas, Violoncellos and
Contrabasses. The KSO is an auditionedbased civic orchestra in residence at
Flato Markham Theatre. For information,
visit KSOchestra.ca or e-mail
GM@KSOrchestra.ca
COUNTERPOINT COMMUNITY ORCHESTRA
– now in our 33rd season. We invite volunteer
musicians in all sections to play with us.
Monday evening rehearsals. Our next concert
is on December 9. Contact
info@ccorchestra.org. www.ccorchestra.org
Join the 0NTARIO POPS ORCHESTRA! Flute,
Bassoon, Trumpet, Trombone, Violin, Viola,
Bass, Percussion players WANTED! Monday
rehearsals. No Auditions. Register at:
www.ontariopops.com
PLAYERS NEEDED for children’s concert
band program at St. Albans Boys and Girls
Club. Age 9+. All levels welcome. Wednesdays
from 6-7:30 starting September 20th.
$180 for 12 week session. Please contact
Michelle Clarke for more info 416-534-8461.
stalbansclub.ca/st-albans-band
THE WYCHWOOD CLARINET CHOIR is
looking for enthusiastic clarinet players
to join our group. Contact us through our
website at www.wychwoodclarinetchoir.ca to
arrange an audition.

BUY & SELL
CLASSICAL RECORD AND CD COLLECTIONS
WANTED. Minimum 350 units. Call, text or
e-mail Aaron 416-471-8169 or A@A31.CA.
DIGITAL ORGAN FOR SALE Superb
two-manual, 37 stop Allen Quantum Q265D
drawknob organ (2012) seven channel
audio, seven tonal suites, occasionally used
by dealer as concert rental instrument,
available immediately. Organ may be played

BUSINESS
CLASSIFIEDS

and inspected by appointment. $47K, price
negotiable, financing available, includes
delivery in Ontario. Call/Text: 416-571-3680 or
email: gdmansell@sympatico.ca
FREE: 4 decades of The Strad magazine,
Strings magazines, Violins & Violinists
magazines plus several years of Sotheby’s
Musical Instruments Auction catalogues.
Newcastle ON pick-up location. Call
905-987-4653.
TRUMPET Bach Stradivarius model 37 (never
used); SAXOPHONE Bundy Selmer alto;
BASSOON Linton; TUBA Besson ¾ size, in
hard case with wheels. Phone 416-964-3642.
BUY OR SELL INSTRUMENTS with a
WholeNote classified ad! What’s in YOUR
closet? Does your old guitar gently weep?
Give that nice old clarinet / drum kit a new
life. INQUIRE BY OCTOBER 23 for the
NOVEMBER issue. classad@thewholenote.
com

INSTRUCTION & COURSES
ART OF SINGING - Who knows how to
breathe and pronounce well, knows how to
sing well! Professional voice teacher near St.
Clair W., 416-894-0809,
yourvoiceteacher@gmail.com.
FLUTE, PIANO, THEORY LESSONS. RCM
exam preparation. RCM certified advanced
specialist. Samantha Chang, FTCL,
FLCM, Royal Academy of Music
PGDip, LRAM, ARCT. Toronto,
Scarborough 416-801-9196,
samantha.studio@gmail.com.
www.samanthaflute.com.
LESSONS FOR ALL! Friendly and firm - I’m
an experienced musician and mom teaching
piano and singing to children (and the
young at heart) in my Toronto home (East
Leslieville). To discuss your child’s need for
music-making please contact
kskwhite@gmail.com.
PIANO, VOCAL and THEORY LESSONS,
MUSIC THERAPY SERVICES and ADAPTED
LESSONS at Larissa’s Music & Music Therapy
Studio in Mississauga. www.lmmtstudio.com
416-574-0018
VOICE LESSONS - Develop a technique
to reach your optimal vocal potential! All
ages, all genres welcome. Convenient
Rosedale location. www.TamaraRusque.com
RusqueVoiceStudio@gmail.com

DO YOU DRIVE?
Do you love
The WholeNote?

Economical and visible!
Promote your services
& products to our
musically engaged readers,
in print and on-line.
NOVEMBER EDITION DEADLINE: October 16

Share the love and earn a little
money! Join The WholeNote’s
circulation team: 9 times a year,
GTA and well beyond. Interested?

classad@thewholenote.com

circulation@thewholenote.com
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Contact:

www.MosePianoForAll.com - Friendly
Cabbagetown teaching studio welcomes
nervous adult hobby pianists, moody
teenagers, and normal upbeat kids.
Uncommonly encouraging piano teacher
with loyal following and buckets of patience.
RCM washouts a specialty. Peter Kristian
Mose, 416/923-3060. “Sure beats studying
with those Quebec nuns!” S.A., age 65+. “Now
there’s a teacher!” R.D., age 13.

SERVICES
ACCOUNTING AND INCOME TAX SERVICE
for small business and individuals, to save
you time and money, customized to meet
your needs. Norm Pulker, B. Math. CMA.
905-251-0309 or 905-830-2985
AUDIOLOGY SERVICES FOR
MUSICIANS. Treatment for tinnitus,
hyperacusis, misophonia. Custom musician
ear plugs, hearing testing, clinical hypnosis
for peak performance. All services by
Doctor of Audiology. Telemedicine option
available. Short walk from Stouffville GO
train/bus station. www.auditorypathways.ca.
647-527-7107.
CD LINER NOTES, PROMO MATERIAL,
CONCERT PROGRAMS, LIBRETTI, WEB SITE
CONTENT AND MEMOIRS need proofreading
and editing for correct spelling and grammar,
clarity and consistency. Contact Vanessa
Wells, wellsread@editors.ca, for a copy editor
with a music background. Quick turnaround
and reasonable rates! wellsreadediting.ca
KARAOKE FOR YOUR EVENT! We offer
on-site karaoke services for your private
party, team-building event, or fund-raiser.
All equipment provided plus a skilled and
friendly karaoke host to run things smoothly
and make your guests feel like stars. Sing
musical theatre favourites, Frank Sinatra and
Billie Holiday, Beatles, Arctic Monkeys, and
everything in between. Contact
jason@jasonrolland.com or call 416-809-4311.

NEED HELP WITH
YOUR TAXES?

Specializing in personal
and business tax returns
including prior years
and adjustments

HORIZON TAX SERVICES INC.
• free consultation • accurate work
For CRA stress relief call:

1-866-268-1319

hts@horizontax.ca
www.horizontax.ca

RESTORE PRECIOUS MEMORIES lost on
old records, tapes, photos etc.? Recitals,
gigs, auditions, air checks, family stuff. on
78’s, cassettes, reels, 35mm slides etc?.
ArtsMediaProjects will lovingly restore
them to CD’s or DVD’s.
Call George @ 416-910-1091.
WEDDINGS, ROASTS & RETIREMENTS! Do
you provide music services? Advertise right
here for as little as $24 plus tax! INQUIRE
BY OCTOBER 23 for the NOVEMBER edition.
classad@thewholenote.com

VENUES AVAILABLE / WANTED
ARE YOU PLANNING A CONCERT OR
RECITAL? Looking for a venue? Consider
Bloor Street United Church.
Phone: 416-924-7439 x22.
Email: tina@bloorstreetunited.org.
PERFORMANCE / REHEARSAL / STUDIO
SPACE AVAILABLE: great acoustics,
reasonable rates, close to Green P Parking,
cafés & restaurants. Historic church at
College & Bellevue, near Spadina. Phone
416-921-6350.
E-mail ststepheninthefields@gmail.com.

The Best Music

Teachers Are Here!
Ontario Registered
Music Teachers
Association, Est. 1936

ormta.org

RESTORE & PRESERVE
YOUR MEMORIES
Recital and gig tapes | 78’s
& LPs | VHS and Hi8 | 35mm
Slides |News clippings | Photos
& more, transferred to
digital files: CD’s, DVD’s,
or Video slideshow

ArtsMediaProjects
416.910.1091

ADVERTISE

music-related needs, skills and services

Recruit new members for choirs, bands, orchestras.
Find a new music director | Find a music teacher | Buy or sell
Just $24 for the first 20 words. $1.20 for each additional word.
Discounts for 3x, 5x and 10x insertions.
INQUIRE BY OCT 23 for the NOVEMBER edition.

classad @ thewholenote.com

thewholenote.com

WE ARE ALL MUSIC’S CHILDREN

October's Child

Glenn Gould

NEW CONTEST

Who is November’s Child?

(1932-1982)
MJ BUELL

Glenn Gould grew up in Toronto’s Beach
neighbourhood. His parents were both
musical people who sang. His father was a
furrier who played the violin as a child and
Gould’s mother taught piano and voice. Gould
composed from childhood, and at four began
piano lessons with his mother. He made a
first public appearance at six – accompanying
his parents who sang a duet in an Uxbridge
(Ontario) church. At 13 he appeared with the
Toronto Symphony Orchestra, playing the
first movement of Beethoven’s Piano Concerto No.4 in G major. A solo recital followed
in 1947 at the Toronto Conservatory of Music,
now the RCM, where he studied with pianist
Alberto Guerrero.
Perhaps best known internationally as a
celebrated pianist who was particularly wellknown for his interpretations of J.S Bach’s
keyboard music Gould’s specific but diverse
musical appetites included pre-Baroque, some
Romantic, as well as 20th century composers.
He was also a composer, conductor, music
journalist, broadcaster and media artist. Additionally renowned as a significantly eccentric
individual he stopped playing concerts at the
age of 31 and spent the rest of his short but
prolific life focusing on recording, and a wide
range of other music-related projects.

In 1970 Gould was offered the Companion
of the Order of Canada award which he
declined, believing he was too young for
it – this was consistent with his dislike for
competitions and prizes in general. But since
his untimely death from a stroke at the age of
50 he continues to be feted.
In 1983 the Glenn Gould Foundation was
established to honour Glenn Gould’s lifetime
of creative contribution and to foster the way
music and the arts transform life and society.
The Glenn Gould Prize is awarded every
three years to an individual whose work in
the arts enriches lives, who in turn chooses
a young artist to receive The City of Toronto
Glenn Gould Protégé Prize. In 1997 the Royal
Conservatory of Music Professional School
adopted the name The Glenn Gould School. In
2012 Gould was designated a National Historic
Person. And outside the Glenn Gould Studio
at the CBC broadcast centre in Toronto visitors are greeted by Ruth Abernethy’s arresting
bronze portrait of an enigmatic Gould sitting
on a bench.
On September 25, 2017 – the day this edition
of The WholeNote went on the press – Glenn
Gould would have been 85, and a year of
Gould-related releases and events continues.

CONGRATULATIONS TO OUR WINNERS!
Glenn Gould: The Goldberg Variations – The Complete
Unreleased Recording Sessions is a special edition
release by SONY CLASSICAL. It features Gould’s
complete 1955 recording sessions of Bach’s Goldberg
Variations on five CDs including the studio conversations between him and
his producer; the final
album on both CD and
heavyweight 180g vinyl;
and an additional CD in
which Gould discusses his
Goldberg performances
with Tim Page. There’s
also a poster and a 280-page hardcover coffee-table
book with 45 newly discovered session photos, the
Goldberg complete score, several essays and extensive
documentation. This prize goes to AMIR SAFAVI.

thewholenote.com

In Art of Time Ensemble’s ...Hosted by Glenn Gould
(Nov 2 to 4, Harbourfront Theatre Centre) the
“insightful and often acerbic” Glenn Gould will offer
his take on the works of Beethoven and Shostakovich
in vintage excerpts from the CBC series Gould on
Television, introducing live performances of works
by both composers. The ensemble includes Andrew
Burashko, Steven Dann, Thomas Wiebe, Sheila Jaffe
and Stephen Sitarski. A pair of tickets each for
DONALD DAVID and GAELAH MCBIRNIE.

May 1963, Church of
St. Mary Magdalene, Toronto
• “The other people are my father, Albert;
my sisters Monica and Catherine; and
Dr. Healey Willan”
• At 16 he was half of the alto section in the men’s
and boys’ choir at St. Thomas’s, Huron Street.
• Since then – St. Michael’s Choir School,
Tafelmusik, the Tallis Choir, Toronto Consort,
Aradia Ensemble, Pax Christi Chorale, Arbor
Oak Concerts, the Bach-Elgar Choir, the
Toronto Chamber Choir and the St. James
Cathedral Choral Society.
• Back-to-back listings in this issue (Oct 13, 14)
BONUS CLUE:
Who appeared on The WholeNote’s choral page
in every issue from 2004 to 2015?
Know our Mystery Child’s name? WIN PRIZES!
Send your best guess by October 23 to
musicschildren@thewholenote.com
Previous artist profiles and interviews can be
read at thewholenote.com/musicschildren

The Great Gould by Peter Goddard (Dundurn Press,
August 2017) draws on the author’s own interviews
with Gould and some new sources to illuminate Gould’s
“decision to quit concertizing,
his career as a radio innovator
and his deep response to the
Canadian environment. Sci-fi
and hi-fi, hockey and Petula
Clark, Elvis, jazz, chess, the
Beatles, and sex … even a
touching account of the only
piano lesson Gould ever gave.”
Peter Goddard is an awardwinning music, film and visual
arts journalist biographer, and occasional contributor
to The WholeNote. A copy of The Great Gould is
awarded to ANIKO JEHN, and to SUE WOODLAND.
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DISCOVERIES | RECORDINGS REVIEWED

DAV I D O L D S
Last month saw the release of a compiliation of recordings of Beethoven –
Symphonies 1-9 featuring Tafelmusik
Baroque Orchestra and Chamber Choir
under the direction of Bruno Weil
(TMK1034CD tafelmusik.org). All of the
symphonies, recorded live at the George
Weston Recital Hall (Nos.5 & 6 in 2004,
7 & 8 in 2008, for Analekta) and Koerner
Hall (Nos.3 & 4 in 2012, 1 & 2 in 2013 and No.9 in 2016 for Tafelmusik
Media), have been previously available but are here collected in an
attactively priced boxed-set. Here’s what our reviewers had to say of
the original releases:
Symphonies 1-4: Bruno Weil, a longtime collaborator with the
orchestra, draws a finely articulated and transparent response from
the rarely seen Tafelmusik podium. The performances of the first two
symphonies, though rich in detail, seem to take their time to fully
blossom. […] though it gradually becomes evident that Weil is a master
of the slow burn […] with a pair of powerful and scintillating finales.
The renderings of the Third and Fourth Symphonies can be recommended without qualification; both are superb throughout. Daniel
Foley, June 2014
Symphonies 5 & 6: Tafelmusik […] seem ever confident of bringing
a revitalizing touch to works we’ve known intimately for a lifetime […]
The strings are sparse and largely straight-toned, revealing surprising
hues of colour in the wind parts. After years of big romantic orchestra
performances this sound is wonderfully new, especially in the second
and third movement of the Sixth Symphony. Their fourth movement
“storm” is delightfully bad weather, reminiscent of The Four Seasons
and the finale offers a slightly slower tempo than usually heard but
works well nevertheless. […] It’s been a long time since Five and Six
sounded so new. Alex Baran, May 2005.
Symphonies 7 & 8: Their bright and animated approach
brings a breath of fresh air to these familiar pieces. David Olds,
December 2008
Symphony No.9: Make no mistake – Tafelmusik sounds just as
powerful as any contemporary symphony orchestra. It builds the
momentum of the emotional narrative with conviction, starting from
the solemn D-Minor theme of the first movement all the way to the
jubilant ending of the fourth in D Major. Tafelmusik Chamber Choir
and soloists – Sigrid Plundrich, Mary-Ellen Nesi, Colin Balzer and
Simon Tischler – are all superb in bringing out the purity and drama
of Beethoven’s music. Ivana Popovic, October 2016.
So all in all, reviews are favourable and at $40 for the complete set
this collection should not be missed. The booklet includes bilingual
biographical notes, an appreciation by conductor Bruno Weil, reflections on the journey with Weil during the more than decade-long
project by music director Jeanne Lamon and extensive program notes
by Allen Whear. As Tafelmusik launches its first season under the
direction of Elisa Citterio this release provides a fitting monument to
the orchestra’s first three decades under Lamon’s guiding hand.
Concert note: Tafelmusik’s October concerts, “Elisa’s Italian Adventure,” feature works by Fontana, Marini, Castello, Steffani, Locatelli,
Brescianello and Vivaldi, October 11 through 15 at Jeanne Lamon Hall,
Trinity-St. Paul’s Centre.
While I’m looking into the past through rose-coloured glasses, here’s
what I wrote about Toronto guitarist William Beauvais’ suite
Appalachian Colours – Gold; Red; Green; Blue from his Old Wood
– New Seeds when I reviewed it back in June 2016. “...evidently
inspired not by Copland’s Appalachian Spring, but rather by that
iconic American composer’s orchestral suite Rodeo. From the
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contemplative opening movement through the lilting second and the
lullaby-like third, our attention is held by the lush colours Beauvais
draws from his instrument. The gently ebullient final movement, glistening like sunlight off the surface of a rippling lake, held me wrapped
in its thrall from start to finish.” In the program note in the version
published by the Canadian Music Centre Beauvais says “This work is
dedicated to Emma Rush, the very fine guitarist from Hamilton,
Ontario, Canada. Upon discovering that we both had a great affection
for Gerald Garcia’s Esquisse 17 - Tournesol – I felt a certain
comradeship.”
Now, just over a year later, we are presented
with a performance by the dedicatee on
Canadiana – Emma Rush, guitar
(guitarhamilton.com), a disc supported in
part by Hamilton’s City Enrichment Fund.
Rush tells us that the suite “uses a partial
capo to provide a sense of open tuning,
along with employing elements of fingerstyle guitar playing, bluegrass, and ragtime music.” My initial impressions of Appalachian Colours remain unchanged with this new
recording, which as you might expect from composed music does not
differ much from the version presented by Beauvais. But Rush has
obviously spent enough time with the luscious suite to make it her
own. The tempos vary slightly, with the dreamlike opening movement
just a bit slower and the tumbling finale a shade quicker.
The remainder of the disc is comprised of Floyd Turner arrangements of songs by iconic Canadian folk singer-songwriters Joni
Mitchell (Blue and Marcie), Gordon Lightfoot (Pussywillows, Cat-tails
and Canadian Railroad Trilogy) and Stan Rogers (Northwest Passage).
All are beautifully crafted and masterfully performed, with Blue and
the Trilogy being personal favourites. Rush’s technique is flawless
throughout, with no extraneous finger noise and much attention to
nuance. My only complaint is that from this evidence one might
conclude that all Canadian folk songs are dreamy or introspective,
written in a slow to moderate tempo, with an almost lullaby feel. I
would have enjoyed the inclusion of something a bit livelier, for
instance Mitchell’s Carey or Rogers’ Watching the Apples Grow.
One of the most enjoyable theatrical experiences I’ve had in a long time was Tomson
Highway’s one-woman musical The (Post)
Mistress last November at the Berkeley
Street Theater. It featured Patricia Cano
(patriciacano.com) who went on to win
the Toronto Theatre Critics Award for Best
Actress in a Musical. On October 4 at Lula
Lounge Cano will launch her multilingual new CD Madre Amiga
Hermana (Mother Friend Sister). While Highway’s production was in
French, English and Cree, in the current release the Sudbury-based
Peruvian-Canadian adds the Spanish, and in one case (Terre Mère),
Indigenous Quechua language, of her motherland. The overall mood of
the CD is joyous, replete with samba rhythms, contemporary jazz and
soul, plus a smattering of nostalgia and thoughtful ballads, culminating in the anthemic Woman on the Rise.
The welcoming opening track, Caminando, has a Spanish chorus
and English verses telling a love story that culminates in the birth of a
(we assume her) son, and the lines “I was so grateful for the fateful day
back when / all the stars aligned and you and I / collided into love.”
This is followed by the French-language Juana Guerrière, “an honour
song for my great grandmother…a beautiful strong and resilient
woman of Afro-Peruvian descent.” Over an infectious ostinato Cano
thewholenote.com

tells the story of a decades’ long courtship – resulting in seven children – with an unscrupulous white man who eventually turns out
to be already married with six “legitimate” offspring. Mi Maru is
a beautiful Spanish ballad written “to record my son’s first words
(water, owl, more, and his favourite word of all, ‘caca’).”
Featured prominently on the album is an awesome rhythm section
comprised of longtime associates Kevin Barrett (guitar), Paco Luviano
(bass), Luis Orbegoso (percussion and vocals) and Carlos Bernardo,
a Paris-based Brazilian guitarist and composer. The booklet contains
lyrics for the original songs – the three outlined above with words
and music by Cano and six co-written with Orbegoso or Bernardo –
although no translations are included except from the Quechua into
Spanish. The two covers are the lyrical Bridges (Travessia) by Milton
Nascimento (sung in English with words translated by Gene Lees from
the original by Fernando Brant) and the gentle thanksgiving Gracias a
la Vida by Violeta Parra (1917-1967), a Chilean composer, songwriter,
folklorist, ethnomusicologist and visual artist.
Cano invites us on a beautiful, and personal, journey; she is a
wonderful guide and a wondrous talent.
Purchase note: I have been assured that by time of publication Madre
Amiga Hermana will be available from iTunes Canada and that
Cano’s new website will be online later this month. In the interim you
can visit her Facebook page.
There are likely many instruments in this world with which I am
unfamiliar, but now I can scratch santur off the list. Wikipedia – and
yes I do make a small monthly donation to the Wikipedia Foundation
– tells me that “The santur (also santūr, santour, santoor) is a
hammered dulcimer of Persian/Iranic origins” and that the term
originally meant “100 strings.” I’m not sure that is meant literally, but
the instrument does boast 18 bridges dividing a plethora of strings. I
am more aware of the santur’s European counterparts the cimbalom
(Hungary) and the hackbrett (Germany and Austria) used in concert
works by Kodály, Stravinsky, Boulez, Kurtág and Eötvös, and with its
American cousin, simply named the hammered dulcimer, heard in
Appalachian folk music.
This month I’ve become aware of a local
santur virtuoso, Sina Bathaie, who plays the
Persian version of this intriguing instrument. Ray of Hope (sinabathaie.com) is a
(mostly) instrumental album which blurs
the borders between Middle Eastern and
Western popular musics, combining the
santur with guitar (Alexei Orechin or Nima
L/R
Ahmadieh), bass guitar (Oriana Barbato or
Semco Salehi), cello (Raphael Weinroth-Browne), percussion (Siavash
Sadr Mahdavi) and guest appearances by drummer Adam Campbell
and vocalist Alireza Mahdizadeh.
Bathaie’s note tells us that the music is inspired by the verses of poems
that “celebrate our timeless elusive pursuit for peace, hope and the most
important of all these, love.” The texts, in Farsi, Italian, Russian, Chinese,
and Korean, are seen “tattooed” on Bathaie’s face in the CD’s cover image.
The disc begins with Rebirth, where a banjo-like bed track (shades
of Appalachia) from santur, bass and percussion support a soaring
melody from the cello. Ray of Hope opens ominously with the sound
of jets, gunfire and sirens, overtaken by santur in both accompaniment and melody, gradually growing to include bass, drums and an
electric guitar line that borders on feedback as it rises to a triumphant
conclusion. Into the Sky brings back the cello in the lead role, in a
quieter, but not subdued, flight. The disc progresses through Journey,
Invocation (a solo for santur where we hear more clearly Bathaie’s
ability to play melody and accompaniment at the same time), I
Remember, Dance of Delight (with its long, languid opening that
eventually gives way to the ecstatic feeling suggested by the title), the
only vocal track on the album Lullaby of Spring and finally Light Like
a Feather, with Orechin’s finger-style guitar setting the stage for a
rousing finale.
I would like to say that Bathaie is one of Toronto’s best kept secrets,
but I have a feeling it is just the sheltered life I lead that makes me
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think so. I learned from his website that he has been featured on CBC
radio Metro Morning and at festivals such as Luminato, In/Future,
Small World Music, Mundial Montreal, Open Mind, Quiet Strings,
South Asia Calling and at the Aga Khan Museum. Shame on me.
Concert note: Ray of Hope will be launched at a concert in the Lyric
Theatre of the Toronto Centre for the Arts on October 13.
Do I have time for one quick guilty pleasure?
I spent a marvelous evening a couple of
weeks ago watching the DVD documentary included with the double CD DCX
MMXXVI Live (Columbia 88985 46031 2),
recorded during the Dixie Chicks’ (DCX)
2016 tour that culminated at the Forum in
Los Angeles where the video was shot. The
nearly two-hour performance was received
with near-hysteria by the 17,000 standingroom-only fans in attendance. I never experienced live Beatlemania
but I can’t imagine it would have been any more over-the-top than
this. Whatever animosity garnered by DCX for their anti-war stance
sparked by America’s invasion of Iraq in 2003 seems to have been
forgiven by their fans, at least the ones in this urban West Coast
centre. Again resorting to Wikipedia, I note that “By December 2015,
with 30.5 million certified albums sold, they had become the top
selling all-female band and biggest-selling country group in the U.S.”
It was an energized performance from the trio and their five-piece
band, sometimes fully charged and wall-of-sound, but with some
intimate moments – including touching personal stories from lead singer
Natalie Maines about their progress from no children to nine kids between
them over the past 15 years – and some acoustic tunes (if you can still call
them acoustic when they are amplified to fill an amphitheatre). The repertoire spanned most of what we have come to expect from DCX, with a few
surprises, including covers of Prince’s Nothing Compares 2 U and (on the
CD only) Thunderclap Newman’s Something in the Air. A highlight for me
was the bluegrass instrumental medley with just the trio, Emily Strayer on
banjo and Martie Maguire on fiddle, and Maines simply keeping time on a
bass drum. Boy, can this women play! I refuse to be ashamed of my absolute enjoyment of their high-energy, but thoughtful, performance.
We welcome your feedback and invite submissions. CDs and comments
should be sent to: DISCoveries, WholeNote Media Inc., The Centre for
Social Innovation, 503 – 720 Bathurst St. Toronto ON M5S 2R4. We also
encourage you to visit our website thewholenote.com where you can find
enhanced reviews in the Listening Room with audio samples, upcoming
performance details and direct links to performers, composers and
record labels.
David Olds, DISCoveries Editor
discoveries@thewholenote.com
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J.S. BACH: Inventions & Sinfonias
Karin Kei Nagano
Under this gifted pianist’s fingers,
a fascinating musical dialogue
unfolds, exposing the structural,
emotional and spiritual beauty of
these Inventions & Sinfonias

Sea Songs & Shanties
La Nef; Seán Dagher
Singers Nils Brown, Michiel Schrey,
and Clayton Kennedy join Seán
Dagher and La Nef in performing
Sea Songs.
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STRINGS
ATTACHED
TERRY ROBBINS
The outstanding Michael Kolk is the soloist in
the world premiere recording of Nocturnes:
24 Nocturnes for Solo Guitar by the
Canadian composer Nick Peros (DeoSonic
Music DSM54536 nickperos.com). Peros
has written numerous other solo works for
classical guitar, including five Suites and a
Sonata, and is clearly someone who knows
and understands the instrument’s potential
for tone and colour.
The short pieces here are predominantly quiet, slow and pensive –
they are nocturnes, after all – 16 of them with subtitles like relaxed;
atmospheric, mysterious; reflective; as a dream; with mystery and
longing; peaceful, gentle. Only two are noted as with fire and passion.
They appear to be centred on traditional major and minor keys,
predominantly the open guitar strings of E, A and D, but it’s never that
simple – there is actually a good deal of tonal ambiguity here, and an
abundance of rich chromatic expression.
They are well-crafted, attractive and quite beguiling pieces, with the
occasional faster numbers in particular much in the style of the standard 19th- and 20th-century guitar etudes. The final two Nocturnes in
particular are really lovely.
One thing is certain: they couldn’t possibly have a better interpreter
than Michael Kolk, whose playing, as always, is of the highest musical
standard – technically faultless, with a clear, clean and resonant
sound, and a complete absence of left-hand finger noise. The CD was
produced by the composer, and it’s difficult to view these beautiful
performances as anything other than definitive.
Although violinist Jacques Israelievitch
was diagnosed with advanced lung cancer
part of the way through the recording of
the complete Mozart violin sonatas with
Christina Petrowska Quilico, the duo did
manage to complete the project before he
passed away in September 2015.
Mozart: Sonatas and Variations for Piano
and Violin Vol. II is the second release in the
series (Fleur de Son Classics FDS 58040 fleurdeson.com), and features
three of the sonatas from the group known as the Auernhammer
set – the Sonatas No.24 in F Major K376, No.25 in F Major K377 and
No.27 in G Major K379 – together with the Sonata No.33 in E flat
Major K481.
When reviewing Volume I in June of last year I noted that these
works are perfectly suited to Israelievitch’s distinctive style and sound,
which was always warm, gentle and sensitive; it should go without
saying that Petrowska Quilico’s playing is the perfect complement.
Again, it’s obvious that the two are of one mind in their performances here.
It’s another volume in what will clearly be a series to treasure, and
one that continues to be a wonderful tribute not only to a greatly
missed and much-loved violinist but also to his companion at
the keyboard.
Concert note: Christina Petrowska Quilico performs in an allCanadian program curated by renowned conductor and Canadianmusic champion Victor Feldbrill with the Toronto Symphony on
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October 21 and 22. Quilico is featured in the Romantic-style Piano
Concerto by Québec composer Claude Champagne.
True North is a new CD on the Canadian
Music Centre Centrediscs label featuring
the Canadian duo of violinist Véronique
Mathieu and pianist Stephanie Chua
(CMCCD 24417 musiccentre.ca).
Given the CMC’s outstanding promotion
of contemporary Canadian composers and
the booklet description of Mathieu as “an
avid contemporary music performer” it’s
no surprise to see that five of the six works are from the period 1996
to 2016; what perhaps is a surprise is the inclusion of Healey Willan’s
Sonata No.1 in E Minor, which opens the disc. Written a hundred
years earlier than the latest works on the CD (although revised in
1955) it is a solid work, firmly in the early 1900s tradition, which
sounds decidedly anachronistic in this setting. Still, its appearance
is welcome.
Gradual Erasures by the Toronto composer Adam Scime was
written for the duo in 2016 and dedicated to them. Its two movements
were inspired by the poem Water Island by Howard Moss, which was
in turn prompted by the accidental drowning death of a friend.
Brian Harman’s Cherry Beach for violin, piano and field recordings from 2016 explores connections between music, the environment
and the body by combining the musical material with the sounds
of running footsteps and waves, all recorded on the shores of Lake
Ontario in Toronto.
Maria Molinari’s Danza is a short piece from her 1997 Tre Pezzi per
Violino e Pianoforte. Heather Schmidt’s Adagio from 1996 and Alice
Ping Yee Ho’s Éxtasis from 2012 complete a very interesting disc.
Mathieu has a sweet, delicate sound with a fairly slow vibrato and a
tone that tends to sound a bit thin on occasion, but the contemporary
technical and musical challenges as well as the Willan sonata are
handled faultlessly. And let’s not forget the pianist, too often overlooked in duo recitals: Chua is terrific as well.
It would be difficult to imagine a recital
CD more in contrast to True North than
A Musical Portrait of the American
Southwest, featuring works for viola and
piano by the American composer Dominic
Dousa with violist Stephen Nordstrom and
the composer at the piano (Blue Griffin
Recording BGR 429 bluegriffin.com).
Dousa has been on the faculty of the
University of Texas at El Paso Department of Music since 2004, and
has been fascinated by the landscapes of the Texas Panhandle and
eastern New Mexico since moving to the region from his native
Minnesota. The works on this CD evoke the spirit of this land.
Reflections on a Desert Winter is a five-movement suite inspired
by travels in the desert lands of southern New Mexico in the winter
of 2014/15; with titles like On the Spirit Path, Desert Glow and The
Rugged Pioneer Trail it puts one in mind of the works of Ferde Grofé.
Musically they’re along those lines as well: completely and unashamedly tonal; full of constantly flowing melody; and beautifully crafted,
with excellent piano writing.
Mountain Song, inspired by a day in the Rocky Mountains near
Denver, is in much the same mould. The Sonata for Viola and Piano,
“From a Land Wild and Free” was mostly composed in 2008, but the
initial ideas and themes were sketched as a result of the experience of
that 2004 summer journey from Minnesota to El Paso.
Nordstrom plays with a fine tone across the full range of the instrument, and certainly has more than enough melodic writing in which
to immerse himself. Dousa is a fine pianist as well as a fine composer.
If I have one quibble it would just be that the music could possibly do
with a bit more contrast and fire.
Dousa’s own colour photographs of the Southwest landscapes
complement the booklet.
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The Four Seasons concertos appear in yet
another re-worked version in Antonio
Vivaldi 4 saisons, 4 violes, featuring the
Canadian viol ensemble Les Voix humaines
– Margaret Little and Mélisande Corriveau
on treble, Felix Deak on tenor and Susie
Napper on bass (lesvoixhumaines.org).
Founding members Little and Napper made
the arrangements, Napper transcribing the
Spring and Autumn and Little the Summer and Winter concertos.
The resulting performances are much more effective than you
might possibly expect, with a really nice period performance feel
to the concertos despite the lack of a clear solo violin line. What
you won’t be expecting is the interpolation of a short appropriate
insert in each of the concertos – well, appropriate from a title viewpoint, that is, but not necessarily a musical one. The traditional En
montant la rivière (with tenor Philippe Gagné) is inserted in Spring;
Gershwin’s Summertime (arranged by Jay Bernfeld) in Summer;
Autumn Leaves (jazzed up with a pizzicato bass) in Autumn; and Petit
berceuse du début de la colonie in Winter. Corriveau plays recorder in
the Gershwin.
It’s an interesting concept, but obviously raises questions: Are the
additions enriching the concertos, or just an inappropriate distraction? Do these additions – especially within these specific arrangements – create new works, or do they merely compromise the
original scores? And most important: Do they work? That will probably depend on your personal taste, and you may like to add a further
question: Does it really matter? It does certainly make for interesting
listening, and given that the movements are played without breaks,
the inserts really don’t stand out as much as you would imagine;
they’re integrated more than inserted.
The overall sound throughout the CD has a lovely resonance, with
nice dynamics, superb definition from all four performers and a satisfyingly wide range – essentially that of a string quartet. The arrangements are extremely well done, and the playing throughout is really
quite outstanding. All in all, a very interesting disc, and one that
becomes more satisfying the more I listen to it.
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I don’t recall ever hearing any music by
the Russian composer Leonid Desyatnikov
(b.1955) before, but I’ve clearly been missing
out on some strikingly individual compositions. Two of his works – Sketches to
Sunset and Russian Seasons – are featured
on a new CD on which violinist Roman
Mints is the primary artist (quartz QTZ 2122

The Moscow String Quartet CD of the
Clarinet Quintets of Weber and Brahms
with the Russian clarinetist Alexander
Ivanov is a bit of a mystery disc: apparently
self-issued, there is no sign of any information regarding recording or copyright dates,
and the CD does not appear on the ensemble’s website (moscowquartet.com) or on
any independent CD sales sites.
Still, if you can track it down, the performances are excellent.
Ivanov plays with warmth, agility and fluency in the opening movement of the Weber Quintet in B-flat Major Op.34, and with great
expression in the slow movement. There’s more agility in the third
movement Menuetto and some superlative clarinet playing in the final
Rondo Allegro.
The string playing from the Moscow ensemble is in the rich Russian
tradition with full vibrato, which clearly bodes well for the Brahms
Quintet in B Minor Op.115. All the Brahmsian autumnal warmth you
could want is fully in evidence, and Ivanov is again in top form.
Editor’s note: At time of writing we have been informed that this disc
will be available through cdbaby.com with a link on the quartet’s
website in the near future.

Like the review? Listen to some tracks from all the recordings in the ads
below at The WholeNote.com/Listening

Mathieu; Rachmaninov: Piano Concertos
Jean-Philippe Sylvestre
On his debut ATMA recording, Québécois
pianist Jean-Philippe Sylvestre revives
André Mathieu’s Concerto de Québec
alongside Rachmaninov’s colossal
Piano Concerto No. 2.
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quartzmusic.com).
Sketches to Sunset from 1992 is based on music written for the film
Sunset, about the lives of Jews in pre-Revolution Odessa. Written for
violin, piano and orchestra and consisting of nine short connected
movements, it also features pianist Alexey Goribol and the Brno
Philharmonic Orchestra under Philipp Chizhevsky. Mints is superb
in this eclectic work that first introduced him to Desyatnikov’s music
some 20 years ago.
Russian Seasons for Voice, Violin and Strings from 2000 has a
quite different feel. There are 12 movements, three for each season:
Spring, Summer and Winter each have two instrumental tracks and
one vocal; Autumn has one instrumental and two vocal tracks. Yana
Ivanilova is the soprano in vocal sections that are strongly reminiscent of Stravinsky of Pribaoutki and Les Noces, with the orchestra this
time being the Lithuanian Chamber Orchestra. It’s difficult music
to describe, but in his excellent booklet notes Mints says that “while
the instrumental movements feature moments of joy and merriment, utter hopelessness dominates the five vocal movements, in
which the composer addresses listeners directly in words.” Shades of
Shostakovich, indeed.
Both works were recorded under the supervision of the composer,
with the Sketches to Sunset being a world premiere recording.

Meditations and Tributes
Matthew Nelson, clarinet
Premiere recordings of works by
Saariaho, Durand, Quaglia, and
Satterwhite.

Ray of Hope
Sina Bathaie
World music blending Persian melodies
with western instrumentation.
Celebrating our timeless elusive
pursuit for peace, hope, and the most
important of all these, love.
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Bach: Cantatas BWV 4, 9, 106, 181
Montréal Baroque / Eric Milnes
Pour l’éternité is volume 7 of ATMA
cycle of J.S. Bach’s sacred cantatas
and as the title suggests,
these works evoke the quest for
the great beyond.
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KeyedIn
ALEX BARAN
Jean-Philipe Sylvestre is the recipient of
many prestigious Canadian and international piano performance awards. His
new recording André Mathieu – Concert
de Québec, Sergei Rachmaninov Piano
Concerto No.2; Orchestre Métropolitain,
Alain Trudel (ATMA ACD2 2763) is an
important document for several reasons.
It presents this extraordinary artist in an
impressive light, revealing his technical
power and profound musicality.
It also brings back to the Canadian recording marketplace the
rare music of a young 13-year-old André Mathieu, trapped with his
family in North America by the outbreak of the Second World War.
The simple version of the story is that the young Canadian composer
won the New York Philharmonic’s Composer Competition celebrating the orchestra’s centennial. His subsequent work fared less
well, but his Piano Concerto No.3, written in 1942-43 and eventually renamed Concert de Québec so as to work better as a film score, is
now winning renewed admiration. The score used for this recording is
deemed fairly complete and authentic, based on the original score for
two pianos. Still, a definitive final version is currently underway and is
promised for a couple of years hence.
There’s no mistaking the affinity Mathieu’s music has with
Rachmaninov’s. Mathieu’s mother long cherished and promoted the
undocumented notion that Rachmaninov had seen young Mathieu’s
scores in Paris and responded flatteringly to them. True or not, this
music restores a creative work that brought musical life to an early
French Canadian film. It’s big, gorgeous and so very Hollywood.
Sylvestre and Trudel have produced a superb disc!
The Goldstone & Clemmow piano duo
have been performing together for more
than 30 years. Their latest, and sadly final,
release is Franz Schubert – The Complete
Original Piano Duets (Divine Art dda 21701
divineartrecords.com). Anthony Goldstone
passed away just as the packaging details
of the current recording were being finalized. These two pianists created a remarkable four-hands keyboard presence. Unity was the hallmark of their
playing. They shared every nuance of the music without hesitation, as
though a single mind controlled all four hands.
Their playing has been utter perfection, with a pianistically Zen
oneness to all articulation, dynamics and phrasing. It always takes a
few minutes of wonder at the technical beauty of their performance
before you can relax into what the composer has actually intended to
say. All the more reason to laud this substantial seven-CD set as the
pinnacle of their lifetime’s work.
Rather than organize the recording by genre or chronology, the duo
has taken the complete Schubert piano duo repertoire and created
seven recital programs, balancing key relationships, moods and
artistic weight. The result is a wonderfully listenable collection that
also includes a Schumann Polonaise for piano four hands, at the end
of each recital disc. These date from 1828 and are believed to have been
inspired by Schubert’s piano duets – a fitting match.
It’s a beautiful set, brilliantly assembled and as inspired as anything
they have ever done. Goldstone & Clemmow’s final recording project
is definitely an item to collect.
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Karin Kei Nagano is the daughter of the
conductor Kent Nagano and concert
pianist Mari Kodama. Her debut solo
recording J.S. Bach Inventions & Sinfonias
BWV 772-801 (Analekta AN 2 8771) presents
a favourite and meaningful repertoire choice
from her early piano studies.
The story is well known, of how Bach
intended these two- and three-part exercises to teach his students the fundamentals
of keyboard playing and composition. Equally important for him was
that his pupils develop a true lyrical style to their playing. For Nagano,
the connection to these early studies is their beautiful melodic potential. Whether Bach uses a short motif or a longer idea, Nagano is
seized by the possibilities they offer. Consequently her playing goes far
beyond meeting the technical requirements of counterpoint lessons
and reaches for the beauty of what only a creative mind such as Bach’s
could have placed there.
Nagano’s playing reveals a level of care and consideration that
directs her inquiry into the pursuit of the art before the form, as if
somehow the latter will look after itself. This characteristic is more
evident in her treatment of the three-part Sinfonias, where the
material is richer and offers a greater reward for the player’s attention to it.
Now embarking on her 20s, Nagano is off to Yale in pursuit of
medical studies. Let’s hope this recording whets her appetite to do
more before too long.
Boris Giltburg is a profound thinker and an
original artist. His new CD Rachmaninov
Piano Concerto No.2, Études-tableaux,
Op.33, Royal Scottish National Orchestra
Carlos Miguel Prieto (Naxos 8.573629)
proves it, once again.
Giltburg’s performance of the
Rachmaninov Piano Concerto No.2 demonstrates just how maniacally frenetic the
opening movement can be. This kind of barely constrained raw energy
has no match. It’s far more intense than it is fast, and it leaves a lasting
impression. His approach to the second movement sets the expressive
limits further apart than usual. The quiet moments, either solo or with
a few wind players, are powerfully intimate. But he also injects a few
surprising intensifications in unexpected places, consisting of a single
line in the right hand. The effect is arresting.
The orchestra (RSNO) needs a laudatory remark here too. The guilty
pleasure of smaller size is worth the indulgence; it lets us hear so
much at a personal level. Closer recording gives us subtle sounds of
bows, fingerboards and occasional wind keys. And then there’s the
stunningly good horn section. Giltburg writes a little in his wonderful
recording notes about the challenges of playing the Rachmaninov
Concerto No.2. He cites examples of regular acoustic problems that
challenge every performance and how they resolve them. It’s a brief
but informative look into the dark art of recording.
The disc also includes the Études-tableaux, Op.33. Giltburg has
included the missing three pieces that Rachmaninov mysteriously
withdrew just before publication in 1914. The CD closes with a couple
of Viennese flavoured tunes, of which the Kreisler Liebesleid is best
the known.
The Goldberg Variations should always
be a memorable experience. To that end,
performers have, to be sure, taken some
wildly differing approaches to them. In
Goldberg Variations (Blue Griffon BGR423
bluegriffin.com), pianist Chih-Long Hu has
chosen to be rather laissez-faire in his treatment, believing that the music benefits
most when left largely as is. It’s certainly a
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legitimate approach and based on the results, a highly credible one.
This is a very contained performance. Hu is quite deliberate in
adhering to the page and minimizing personally expressive deviations from the Baroque nature of the music. His most expressive playing occurs in the bookend Arias. Everything between them
remains within these limits. His imposed discipline allows for interesting things to emerge. There is an immediate transparency of the
forms Bach uses, a vision of both the near and the distant at the same
time. Patterns begin to reveal themselves. The awareness of architecture emerges on its own without overt assistance. It’s as if Hu were an
alchemist assembling elements and applying the incantation from the
keyboard. After that, it just begins to happen on its own – a kind of
musical chain reaction
I suspect what happens is that the ear adjusts to listening without
familiar Romantic allusions to things, and suddenly new truths reveal
themselves. In that vein, Hu’s own composition Afterthoughts on
Bach’s Goldberg Variations, included as a bonus, is a complete tableturner. It’s his take on how the Goldberg Variations bass line might be
treated by Mozart, Schumann, Bolcom and even as a deep Southern
blues. It’s clever and brilliant, and sheds a revealing light on this gifted
Taiwanese pianist.
Alfonso Soldano is the new champion for
the music of Castelnuovo-Tedesco. In Mario
Castelnuovo-Tedesco – Piano Works (Divine
Art dda 25152 divineartrecords.com), the
young Italian pianist has expressed a deep
urge to understand this composer of an
earlier generation.
Transplanted from Italy to 1940s America,
Castelnuovo-Tedesco ended up in the
burgeoning music-film industry, where
composers were churning out tunes daily under production-line
expectations. Still, he never let go of the unique flavour that marks
his writing. He always favoured the modernists and held a high
regard for the French impressionists. Alt Wien Op.30 and Cantico
Op.19 both make this very clear. Soldano captures the wisps of Ravel
and Debussy that Castelnuovo-Tedesco threads through his work.
The Sonata Zoologica Op.187 is uncannily similar in spirit to SaintSaëns’ Carnival of the Animals. It’s a brilliant character piece, very
demanding, and Soldano plays it with an inner knowledge of exactly
where the composer intended it to go.
The most substantial piece in the disc’s program is Rapsodia
Napolitana, Op.32. It’s a five-movement work highly charged with
direct but complex allusions to the place of its title. Landscapes,
feeling, winds, emotions and otherworldly things drift across the
pages of this remarkable piece. Soldano is very at home with this
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repertoire, revealing a connection far beyond what academic understanding alone can forge.
It’s a real pleasure to hear this music presented by an artist who
clearly believes in its revival, and who perhaps would enshrine more
deeply the reputation of this composer as a national treasure.
Pianist Eunmi Ko has released a new CD,
She Rose, and Let Me In (Centaur CRC
3491 eunmiko.com), that offers a compelling program of contrasting repertoire. A
pair of contemporary works balances the
rarely heard Suk O Matince and the betterknown Schumann Phantasie, Op.17. In this
latter piece, Ko performs the final movement exquisitely. Schumann had intended
the work to help with the fundraising for Beethoven’s memorial
monument. After numerous refusals by publishers, the dedication
was eventually changed to Franz Liszt. Still, the story helps explain
the grandness of the work’s conception as well as the breadth and
depth of sadness that pervades the final movement that Ko captures so
unerringly.
John Liberatore’s title piece She Rose, and Let Me In is a set of variations and a fugue on the Scottish tune of that name. Liberatore
explains his impulse to explore the intersections of the ancient and
the modern. To do so effectively, he withholds the thematic material
until the final movement. Consequently, listening becomes a guessing
game in which you’re never quite sure if you’ve heard the old Scottish
tune or not, or even a fragment of it.
Gilad Rabinovitch’s …star dazzling me, live and elate… is an
extended series of very dense chords, mostly harmonic rather than
clustered masses, that builds to a remarkably rich and dark finish. It’s
technically demanding and Ko demonstrates both the stamina and
intellect to perform it with conviction.

TAFELMUSIK MEDIA NEW RELEASE
NOW AVAILABLE!

BEETHOVEN
SYMPHONIES 1–9
Six CDs in a striking box set.

tafelmusik.org
“Weil and his [Tafelmusik]
players convince us that
Beethoven can sound as
radical in the 21st century
as he must have done in
the 19th”
– Gramophone Magazine

Nick Peros: Nocturnes
Michael Kolk
The world premiere recording of 24
works for solo guitar by composer
Nick Peros, performed by guitarist
Michael Kolk.
thewholenote.com

Sketches to Sunset; Russian Seasons
Roman Mints et al.
World premiere recording of
mesmerizing and deeply beautiful
music of Leonid Desyatnikov, one of
today’s most treasured and frequentlyperformed living Russian composers.
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VOCAL
Pour L’éternité: Bach – Cantatas 4; 106; 9;
181
Bilodeau; Lachica; Gagné; Santini; Montréal
Baroque; Eric Milnes
ATMA ACD2 2406 (atmaclassique.com)

!

This CD contains
recordings of four
cantatas: two
very early ones,
composed when
Bach was working
in Mühlhausen
(including the
earliest one, the
beautiful funeral
cantata Gottes Zeit ist die allerbeste Zeit,
and two later ones which date from Bach’s
Leipzig period. Two things stand out: firstly,
that following the theories and the practice of
Joshua Rifkin and Andrew Parrott, the choral
sections are sung by the soloists one to a part
(which is probably historically correct and
produces a real gain in clarity) and secondly,
that the soloists are all young singers at the
beginning of their careers; they were the
winners of a competition held in 2014.
Tenor Philippe Gagné is the only one whom
I have heard in concert. He is very good
and so are the other three: Odéi Bilodeau,
soprano, Elaine Lachica, alto, and Drew
Santini, baritone. I found the baritone especially impressive.
In the 18th century it was expected that
instrumentalists could play more than one
instrument. Here we find that that practice is not entirely obsolete: Margaret Little
plays viola and viola da gamba, Susie
Napper plays cello as well as viola da gamba,
Mélisande Corriveau plays cello and recorder
and Matthew Jennejohn plays both oboe
and cornetto.
There are now a number of complete
recordings of Bach’s cantatas. Montréal
Baroque has never presented their cantata
recordings as a complete cycle but I hope that
is what they will become.
Hans de Groot

Handel – Parnasso in festa
Various soloists; La Cetra Barockorchester
& Vokalensemble Basel; Andrea Marcon
PentaTone PTC 5186 643
(pentatonemusic.com)

!

For those of
us convinced by
the comic Adam
Sandler movie that
wedding music
usually consists
just of bad karaoke,
here is an antidote: music written
for the royal marriage of Princess Anne, the
second daughter of King George II of England,
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and Prince William IV of Orange. Well, let’s
say adapted, as Handel used mostly existing
music from his oratorio Athalia, not yet heard
in London at that time. Only nine passages
were new ones, but the text was suitably changed.
Depicting the dogged pursuit of the nymph
Thetis by King Peleus (that resulted in
nuptials and the birth of Achilles), the libretto
is probably by Giacomo Rossi, but its full
provenance was never confirmed. The central
event, the Celebration at Parnassus, home of
Apollo and the muses, is the wedding. Though
not a musical drama, the piece is filled with
philosophical observations and dialogues
on the nature of virtue and love – a perfect
wedding present! This recording qualifies as
such a gift, as La Cetra under Andrea Marcon
is one of the best Baroque ensembles around.
The celebrated countertenor David Hansen
is nothing short of sensational as Apollo, and
PentaTone sets a new standard for clarity in
the recording of a period performance.
Robert Tomas

Rossini – Sigismondo
Gritskova; Aleida; Tarver; Bakonyi;
Sánchez-Valverde; Arrieta; Camerata Bach
Choir Poznan; Virtuosi Brunensis; Antonino
Fogliani
Naxos 8.660403-04

!

By the age of 23
Rossini had written
13 operas, including
two masterpieces inspired
by and under the
spell of his muse/
innamorata Maria
Marcolini, the
greatest mezzo at the time. Not all were
successful, but resourceful fellow that he was,
he recycled some of the music later and no
one knew the difference. As I was listening
to Sigismondo I couldn’t help but recognize several melodies of the Barber of Seville,
one in particular, the famous crescendo of
the La calunnia aria first appearing here.
Sigismondo was Rossini’s last opera for
Venice, an opera seria written for Marcolini,
who was supposed to be King of Poland.
A travesti role, it is here sung by Margarita
Gritskova, singing up such a storm with
a voice of phenomenal range, power and
emotion that one can certainly get an idea
what La Marcolini must have been about.
Naxos’ latest release in this series of
Rossini's complete 39 operas is a winner
on many counts: soprano Maria Aleida (as
Aldemira, the King’s wife whom he expelled
from the court but on second thought wants
her back badly) gives an extraordinary vocal
display that’s quite a match for Gritskova.
Rossini excelled in writing for female voices;
their duets are simply heavenly and rival
Bellini. Tenor Kenneth Tarver, familiar to us
in this series, is the villain who planned the
murder of the Queen and is so severely tested

in the high-flying tessitura that I felt Rossini
planned to murder him instead. Antonino
Fogliani can hardly be bettered in his magisterial handling of the score. Most enjoyable,
highly recommended.
Janos Gardonyi

Franco Faccio – Hamlet
Paul Cernoch; Claudio Sgura; Julia Maria
Dan; Dshamilja Kaiser; Weiner
Symphoniker; Paolo Carignani
Cmajor 740608

!

In 1887, Franco
Faccio conducted
the world premiere
of Verdi’s Otello,
set to a libretto
by Arrigo Boito.
More than 20 years
earlier, Faccio and
Boito had collaborated on a different
Shakespearian
opera, Amleto
(Hamlet). Wellreceived at its
1865 premiere, a poorly performed revised
version flopped in 1871 and Faccio, disheartened, withdrew the work. It remained unperformed until 2014 in Albuquerque, with the
2016 Bregenz (Austria) Festival production
recorded here.
What a wonderful discovery! Faccio’s
Hamlet, with its intense, powerful score
that anticipates verismo, deserves to be
welcomed to all the world’s major opera
houses. The fiery “Get thee to a nunnery” duet
between Hamlet and Ophelia foreshadows
the Santuzza-Turiddu duet in Cavalleria
Rusticana; the dreamy music of Ophelia’s
mad scene is hauntingly beautiful; and the
poignant, stirring strains of her funeral
procession could easily be mistaken for a
Mascagni intermezzo.
Boito’s skillful libretto tightens
Shakespeare’s play but retains all the famous
episodes, adding a remorse aria for Gertrude
to match the aria on Shakespeare’s prayerful
text for Claudius. Heading the excellent cast
is Pavel Černoch, superb as Hamlet with
his dark, focused tenor and rock-solid high
notes. Thankfully, stage director Olivier
Tambosi eschews the grotesqueries common
at Bregenz, although he introduces some
inexplicable movements by silent courtiers
into the otherwise traditional, un-updated
mise-en-scène. Another puzzling touch –
large images of eyes on most of Gesine Völlm’s
period costumes.
That aside, this DVD is an absolute mustsee-and-hear for every opera lover.
Michael Schulman
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Russia Cast Adrift
Dmitri Hvorostovsky
Delos DE 1631 (delosmusic.com)

!

The relationships
between composers
and their favourite
interpreters are
responsible for
some of the best
vocal music ever
written. Sometimes
they are romantic
in nature, as in the case of Benjamin Britten
and Peter Pears. On many occasions, they are
simply a meeting of two musical geniuses –
both attuned to a secret chord within, as with
Gerald Finley and the late Finnish composer
Einojuhani Rautavaara. Georgy Sviridov
found his muse in Dmitri Hvorostovsky. They
met for the first time just four years before
the composer’s death in 1994. The occasion was an auspicious one: Hvorostovsky
was performing Russia Adrift, a “poem” for
voice and piano, immortalized in performances by the redoubtable Elena Obraztsova.
Upon hearing Hvorostovsky’s version, the
composer was enchanted and a beautiful
friendship followed. In the remaining
years, Hvorostovsky became “the” voice for
Sviridov’s music.
The one project the composer did not finish
before his death was an orchestral version
of Russia Adrift. Here it is recorded by an
orchestra and folk-instrument ensemble,
in a version completed by Evgeny Stetsyuk.
The words of Sergei Yesenin, the once-blacklisted Soviet poet from the 1920s, are filled
with nostalgia for the Russia of yesteryear.
Given the present situation in that great
nation, those words acquire additional poignancy. Hvorostovsky’s voice does not betray
any traces of the serious health crisis he has
been undergoing of late. The album closes
with a spine-tingling song, The Virgin in the
City, from the vocal poem Petersburg, written
especially for him.
Robert Tomas

Stephen Chatman – Dawn of Night
University of Toronto MacMillan Singers;
Hilary Apfelstadt
Centrediscs CMCCD 24617
(musiccentre.ca)

!

As a choral
singer, I have
always enjoyed
the works of
Stephen Chatman.
Infusing softness of tone with
luscious harmonies,
his music always
sounds deceptively simple, yet, as both he
and conductor Hilary Apfelstadt point out,
it requires a fair amount of preparation for a
chorus to get it right. After all, the heartfelt
texts Chatman chooses, such as those by Sara
thewholenote.com

Teasdale, Walt Whitman, Christina Rossetti
and poet/wife Tara Wohlberg, require an
elegant and sensitive touch, which he applies
with great care in order to enhance the essential meaning.
The benefit of collaborating with Chatman,
who worked as co-producer of this recording,
clearly shows in the exquisite performance
by the MacMillan Singers led by Apfelstadt.
For pieces using piano, Laura Dodds-Eden
provides a vibrant and robust accompaniment. There is also in these pieces beautiful
writing for other instruments; for example,
poignant trumpet interludes played by
Anita McAlister in Reconciliation (from
Whitman’s Drum Taps), gorgeously pulsing
harp and intoning cello provided by Angela
Schwarzkopf and Jenny Cheong in Dawn
of Night, and Clare Scholtz’s soaring oboe
in June Night and Dreams Offer Solace.
Recorded at Toronto’s Grace Church on-theHill, this recording must have truly been a
labour of love for students and mentors alike.
Dianne Wells

CLASSICAL AND BEYOND
Beethoven
Anton Kuerti
Concertmasters AKR2017CD-1
Beethoven – Profound Passion: Diabelli
Variations
Anton Kuerti
Concertmasters AKR2017DVD-1
(antonkuerti.com)

! An icon in the
world of Canadian
classical music,
Anton Kuerti has
enjoyed a long
and distinguished
career, not only as
a performer and
pedagogue, but
also as a concert organizer, artistic director
and social activist – a true Renaissance
man! Among his extensive recordings, the
music of Beethoven has always been a focus
(he won a JUNO for three recordings of
Beethoven sonatas in 1977), so perhaps it isn’t
surprising that he’d return to music by “the
great mogul” in this two-disc set featuring
Piano Sonatas 21, 23 and 26 in addition to the
famous Diabelli Variations.
Sonata No.21, the Waldstein, from 1804,
is surely one of Beethoven’s most formidable, both in terms of technique and nuance.
Not only is Kuerti’s impressive technique
clearly evident from the outset, but the sound
he creates is warm and lyrical. The tranquil,
gentle second movement gracefully merges
into the expansive third movement Rondo,
where Kuerti gives full weight to the piano,
clearly allowing the music to speak for itself.
The tempestuous mood of the Appassionata
is artfully conveyed, but done so with dignity

and never to excess. Phrases are well articulated and while the tempos are perhaps more
leisurely than the listener might be accustomed to – particularly in the third movement – they never lag. The programmatic
Sonata No.26 “Les Adieux” from 1810 is one
of Beethoven’s most challenging through the
contrasts of emotions, but again, Kuerti easily
meets the demands, delivering a polished and
elegant performance.
The second disc is devoted entirely to the
Diabelli Variations, a simple tune that
Beethoven fashioned into one of his most
famous compositions. Kuerti brings a special
sensitivity to this performance, crafting each
one with particular care – a true study in
contrasts.
The variations
appear again as
the sole work on a
worthy companion
to this set, a DVD
titled Profound
Passion. The introduction states that
while this monumental piece
has long held a
particular fascination for Kuerti, its
length may prove too daunting for the average
listener and, without a proper explanation, it
may not receive the appreciation it deserves.
Hence, Kuerti provides an informal but lucid
program guide prior to the performance,
using various musical examples. Once again,
the final performance is stellar – and for those
who enjoy watching a pianist’s hands, this
DVD is a treat.
Either singularly or together, these recordings are a fine tribute, both to an outstanding
Canadian artist and to music written by a
composer at the height of his musical creativity. Highly recommended.
Richard Haskell

Mendelssohn – Symphonies 1-5
Chamber Orchestra of Europe; Yannick
Nézet-Séguin
Deutsche Grammophon 00289 479 7337

!

It is a genuine
pleasure to take a
deep dive into these
remarkably diverse
and interesting
symphonies, especially when they are
played (and sung)
with such enthusiastic vigour and passion as they are here.
Photos of Canada’s latest star, the charismatic
Montrealer Yannick Nézet-Séguin, adorn the
cover and several of the inside pages of the
booklet; quotes from the maestro pepper
the informative liner notes, such as “what I
always admire in Mendelssohn, over and over
again, are his abilities as a melodist.” You
can’t argue with success and it’s clear that
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Deutsche Grammophon are milking their
exclusive partnership with Nézet-Séguin.
They have a winner with this smart and
attractive recording.
The Chamber Orchestra of Europe was
founded in 1981 by young graduates of
the European Union Youth Orchestra.
This recording was a result of a week of
concerts under Nézet-Séguin’s baton, in the
Philharmonie in Paris in February 2016. It has
the vitality of a live performance, with fine
playing from all the sections.
The numbering of Mendelssohn’s
symphonies does not reflect their chronology. Their true order is 1-5-4-2-3. This
doesn’t matter, though, as there is a stylistic
homogeneity that runs through all five. Clear
counterpoint, rugged drama hearkening back
to Haydn’s Sturm und Drang (most notably
in the last movement of the Fourth), nostalgic
beauty and yes, those attractive melodies.
The collaboration between Nézet-Séguin
and the COE shines in each of these works.
The pacing and tempi illuminate the structure
and breadth of Mendelssohn’s expression.
There are highlights in all five symphonies:
the great journeys of the First and Third, the
exuberance of the Fourth, Baroque religiosity
of the Fifth.
For me, the greatest achievement of
this disc is the superb performance of the
Second Symphony or Hymn of Praise
(Lobgesang). On the surface, it’s a strange
work: symphony? Cantata? Oratorio? There
are obvious comparisons to be made with
Beethoven’s Ninth (which don’t favour
Mendelssohn), but – taken on its own and
knowing that it was written as an occasional work to celebrate the 400th anniversary of Gutenberg’s invention of the printing
press – the piece is an irrepressible celebration of life and intelligence. Nézet-Séguin,
the RIAS Kammerchor and three fabulous
soloists (including Canada’s Ruby Awardwinning luminous diva, Karina Gauvin) raise
the roof in a sincere and joyful rendering of a
unique score.
Larry Beckwith

Bruckner – Symphony No.3; Wagner –
Tannhäuser Overture
Gewandhausorchester Leipzig; Andris
Nelsons
Deutsche Grammophon 479 7208

!

Anton Bruckner
moved to Linz in
1856 to take up
the position of
organist at the
Old Cathedral,
Ignatiuskirche,
rapidly establishing himself as
one of Europe’s greatest exponents of the
instrument. Bruckner also took to studying
theory and composition under Simon
Sechter and later with Otto Kitzler. When the
latter conducted a performance of Richard
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Wagner’s Tannhäuser in Linz, Bruckner fell
under Wagner’s spell, melding the composer’s passion for poetry and drama with the
unbounded exaltation of his (Bruckner’s)
spirituality to deliver so much in the way of
harmonic ingenuity, melodic sweep and sheer
orchestral magnificence in his music.
Andris Nelsons delivers all of this grandeur
in Bruckner’s Symphony No. 3 in D Minor
(WAB 103), paired with Wagner’s Tannhäuser
Overture. This live recording made with the
legendary Gewandhausorchester Leipzig
is the first in a proposed cycle of Bruckner
symphonies. No.3 was unfinished when
Bruckner took it to Wagner, who, in 1873,
selected it as a dedication to him by Bruckner.
Under Nelsons’ baton Bruckner’s spiritualism and Wagnerian grandeur soar in music
redolent of melodic and harmonic touches.
It is a visceral and dynamic performance.
Nelsons shows that he has developed a perfect
bond between the orchestra’s instrumentalists, enabling them to dig deep and bring to
No.3 and the Tannhäuser Overture a sublime
melodic beauty – conducting the structurally
complex music with outstanding naturalness,
a special charisma and dignity in a way that
only a great Bruckner conductor can.
Raul da Gama

MODERN AND CONTEMPORARY
Chamber Music (Re)Discoveries
Suzanne Snizek; Benjamin Butterfield;
Keith Hamm; Joanna Hood; Yoomi Kim;
Alexandria Le; Aaron Schwebel
University of Victoria
(finearts.uvic.ca/music/flute)

!

Imagine picking
up a CD of music
by three unknown
composers named
Bartók, Copland
and Shostakovich,
listening and
wondering how
you could not have
heard of them. Listening to Suzanne Snizek’s
new CD was a bit like this for me except the
names of most of the composers really were
unknown: Jan van Gilse, Petr Eben, Leo Smit,
Mieczysław Weinberg, Boris Blacher. Their
music, highly individual and accomplished,
has languished forgotten for three generations, because they lived (and three died) in
the cataclysms of Nazism and Stalinism.
The music on this CD, as Snizek points out
in the notes, does not reveal the tragic and
traumatic circumstances of the composers’
lives. The transcendent lyricism of the
opening soliloquies of van Gilse’s Trio and
Eben’s second Lied, played so simply and
movingly by Snizek, speak of another reality,
as do the exuberant abandon of the third
movement of the van Gilse Sonata, the first
and last movements of the Smit Sonata and
the third movement of the Blacher.

Snizek’s artistry both as a soloist and as
a collaborator is evident throughout, but
nowhere more so than in her “dialogues”
with tenor Benjamin Butterfield in Eben’s
Drei Stille Lieder. She has spent a decade
researching this lost, forgotten and neglected
generation of composers. Her research,
coupled with the artistry of all the performers
on this CD, makes it an important addition to
our knowledge and the repertoire of the mid20th century.
Originally from Philadelphia, Dr. Snizek
is now professor of flute and music history
at the University of Victoria. Proceeds from
CD sales, available through their website, will
go to support the University of Victoria
flute studio.
Allan Pulker
Editor’s note: Regular DISCoveries readers
will know that Mieczysław Weinberg’s music
has enjoyed mounting interest in recent
years; 15 CDs that include his music have
been reviewed in these pages, beginning in
December 2006 with the ARC Ensemble’s
RCA release On the Threshold of Hope.
The ARC Ensemble’s exploration of “lost
composers” is ongoing, as can be seen in the
following review.

Chamber Works by Szymon Laks
ARC Ensemble
Chandos CHAN 10983

!

In 1942, PolishJewish composer
Szymon Laks
was deported to
Auschwitz. Few
prisoners survived
that place. But,
remarkably, the
Nazis’ demands for
Laks’ skills as a violinist, copyist, arranger
and conductor kept him alive, as he explains
in his harrowing, brilliant memoir.
This collection of his music is the third in
the ARC (Artists of The Royal Conservatory)
Ensemble’s Music in Exile series recovering
lost works by composers suppressed by
Hitler’s regime. Laks suffered dreadfully
during the war, yet his continued neglect
afterwards is certainly undeserved. His
music may not be groundbreaking, but it is
inventive, with alluring melodies, exciting
rhythmic sequences, shifting moods and
luminous harmonies.
The String Quartet No.4 deserves a place
in every quartet’s repertoire. In fact, all six
of the works on this disc merit frequent
performances and recordings, including
the lively, angular Divertimento, the rhapsodic Sonatina (one of the few works by Laks
to survive from before the war) the tender
Concertino, the poignant Passacaille and the
Piano Quintet on Popular Polish Themes,
brimming with vivid character.
These are all premiere recordings, though
some works were previously recorded in
different versions, and the Quartet No.4
thewholenote.com

is just out on a welcome new recording of
Laks’ three surviving string quartets by the
Messages Quartet (DUX 1286).
The members of the ARC Ensemble
(Joaquin Valdepeñas, clarinet; Erika Raum,
Marie Bérard, violin; Steven Dann, viola;
Winona Zelenka, cello; David Louie, Diane
Werner, piano; Sarah Jeffrey, oboe; Frank
Morelli, bassoon) are all notable soloists
who teach at the Royal Conservatory’s Glenn
Gould School. Laks provides plenty of opportunities for each to shine individually. But it’s
their thrilling ensemble work that makes the
most compelling case for Laks’ music.
Pamela Margles

Meditations and Tributes
Matthew Nelson
Soundset Records SR 1087 (soundset.com)

!

This selection of
solo clarinet works,
distinct in character and technical
demand, stands as
testimony to the
fine effort and abilities of clarinettist
Matthew Nelson. A
who’s who of contemporary composers populates Meditations and Tributes, including
Kaija Saariaho, Franco Donatoni, Karel Husa
and Krzysztof Penderecki. Nelson’s technical
assurance allows all their diverse musical
ideas to reach the listener; here is a wealth of
material for the unaccompanied instrument
(much more than can be mentioned in a short
review), masterfully played.
Out of the darkness, Saariaho’s Duft flutters into audible range to open the disc. The
title translates as “scent.” I balk at kinaesthetic associations with music, though some
may not. A coincidental segue between the
final pitch of Flüchtig (the third Movement of
Duft) and the first of Joël-François Durand’s
La mesure des choses might mislead an
inattentive listener. Durand’s style is very
distinct from Saariaho’s, however, so the illusion doesn’t last. The former is active yet
meditative, the latter full of intense, almost
violent motion. Following Saariaho and
Durand is Donatoni’s Clair, a two-movement work from 1980. Donatoni’s music
is manic, even obsessive, in its manner of
motivic evolution, but somehow lyrical and
gorgeous. The other works presented are all
either stand-alone pieces or triptychs, but
Donatoni pairs two balanced movements, as
he often did. Bent Sørensen’s Songs of the
Decaying Garden is lovelier than the title (or
the composer’s reputation for terrifyingly
difficult music) might suggest. The haunting
Prelude by Penderecki closes this excellent
collection.
Nelson includes his own well-written
liner notes, supplemented by three of the
composers describing their own pieces:
Durand, Bruce Quaglia, and Marc Satterwhite.
Max Christie
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Gregory Mertl – Afterglow of a Kiss;
Empress; Piano Concerto
Solungga Liu; Immanuel Davis; University
of Minnesota Wind Ensemble; Craig
Kirchhoff
Bridge Records 9489 (bridgerecords.com)

!

Ever-changing
restless rhythms,
often punctuated
by sudden blasts of
brazen colour, make
these works by
American Gregory
Mertl (b.1969)
compelling listening, even throughout the
42-minute duration of his Piano Concerto.
In the CD booklet, Mertl writes that he
intended “to subvert” the traditional model
of a piano concerto in which the “pianist
is hero,” choosing instead to “compose a
concerto where the soloist would discover
herself over the course of the work.” His
Piano Concerto certainly sounds different –
not least because the accompanying winds
and percussion, lacking strings, create an
icy, “heavy metal” backdrop for the piano,
strongly played by Solungga Liu.
Jagged, almost jazzy syncopations dominate
the Piano Concerto’s first and third movements. The second movement, the longest at
17 minutes and the only movement with a
title – Coupling – is a slow, seemingly improvised ambulation by the piano with the
orchestra providing chordal pedal points
and, as in the outer movements, occasional
declamatory outbursts.
The sprightly seven-minute Afterglow of a
Kiss for solo flute (Immanuel Davis), winds,
strings, harp, celeste and percussion shares
the Piano Concerto’s sense of improvisation,
busy rhythms and glittery sonorities. I found
the atmospheric, 12-minute Empress for
winds, strings, harp and percussion particularly evocative, with melodic threads continually emerging from and disappearing into a
tapestry of timbres.
Mertl’s distinctive style here receives vivid
support from conductor Craig Kirchhoff, who
commissioned the Piano Concerto, and the
University of Minnesota Wind Ensemble.
Michael Schulman

You Haven’t Been; Me to We; The Current
Agenda; Love in 6 Stages
Frank Horvat
Iam who Iam Records LTLP05 - LTLP08
(frankhorvat.com)

!

Frank Horvat
is one of the most
inventive songwriters to come out
of the contemporary
scene in Canada.
Although not a fullblooded minimalist,
his music is
frequently spare-sounding, unmistakable,

with its repetitions of cell-like phrases, often
built on brightly coloured piano sounds,
sometimes enhanced by bright horns and
mallet percussion, soothing strings and
vocals. Best of all, Horvat’s work is exquisitely eventful and almost insidiously effective.
Horvat has also recently found another way
in which music can be organized: around
rhythmic ideas instead of around structure,
where rhythm forms the structural basis of
the music instead of merely being a necessary ornament. Moreover, Horvat’s ideas are
suspended in a kind of bohemian dynamic
and come alive in their thrilling combinations of trademark repetitions and overlappings with an almost ceremonial theatrical
grandeur.
His recent work
comprises You
Haven’t Been,
music for solo
piano; Me to We,
which is music
written for duo and
trio settings, The
Current Agenda,
which is a dark record of music featuring
solo, duo, trio and quartet music, intensely
socialist in nature, and Love in 6 Stages, a
work where minimalism meets art song and
where the two milieus collide in the visceral
physicality and psychology of love. Clearly
it appears time for Frank Horvat to take the
gloves off musically and declare that he is free
to roam as he pleases, wherever the music
beckons. In return for such dramatic freedom,
he returns the favour by recording the events
of this long and difficult expedition in deeply
personal and profoundly beautiful music.
Of the four recordings recently released,
Me to We and You Haven’t Been are so deeply
personal that listening to the music on each
requires an intrusive mindset. In the former
recording the probing duos appear to tear
through the composer’s innards not simply
to discover his heart, but to gather its myriad
pieces and bind them back together again.
This is done, at Horvat’s urging, through dark,
warm sounds that evoke healing, through
music that is mysterious and exotic as well
as long-limbed and almost aria-like without
the vocals.
On The Current
Agenda Horvat
focuses his outward
vision and glares at
the world in all its
nakedness. What he
sees results in music
filled with anger,
a mesmeric and
hypnotic visual account of a world gone mad.
Portentous piano and deep, chanting voices
meld with floating, reflective moments (as in
the solo piano of Lac-Mégantic), which return
eventually into haunting music, tumbling to
earth once again. Love in 6 Stages is the most
elevating of the four recordings. Between
Horvat’s piano (and its soporific
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arpeggios) and
Laura Swankey’s
rich, peachy vocals,
the six aspects of
love turn into something superbly
aerodynamic.
Raul da Gama

Tomorrow’s Air – Contemporary Works for
Orchestra & Large Ensemble
Various Artists
Navona Records NV6108
(navonarecords.com)

!

Here is a go-to
music release for
anyone in love with
dramatic, expressive
orchestral music
with lyrical string
melodies and dense
harmonies, as six
composers take a
compositional approach to what the future
may bring.
Each work is a unique personal musical
exposé. Hilary Tann’s Anecdote is inspired
by Wallace Stevens’ poem Anecdote of the
Jar. Lush orchestral harmonies support
the mournful yet positive solo cello lines,
which span a wide pitch range with glorious
low tones. Hans Bakker’s Cantus is equally
expressive, with a driving rhythm pitted
against an uplifting happy string melody.
Inspired by William Blake’s poetic ode, Daniel
Perttu’s To Spring – An Overture is another
majestic lyrical work, with an especially gratifying, almost chromatic melody in the middle
section. My highlight is Canadian composer
Jan Järvlepp’s moving In Memoriam in
memory of his late brother. Drawing on
more original atonal harmonies, his grief
is aurally depicted by high and low strings
in the emotional conversational contrapuntal sections, and the heart-wrenching
final repeated notes. The lush strings, clarinet
and piano of Pierre Schroeder’s Late Harvest
create a film-score-reminiscent sound that
swells with simultaneous sadness and hope.
Flute and piccolo perform lyrical and tricky
melodic lines against energetic percussion in Paul Osterfield’s Silver Fantasy. Love
the playful, almost marching band section
at the end.
Excellent performances drive the music,
especially the four works with the Moravian
Philharmonic Orchestra. Tomorrow should be
perfect if the music here is any indication!
Tiina Kiik
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JAZZ AND IMPROVISED
Dreamsville
Cory Weeds & The Jeff Hamilton Trio
Cellar Live CL072216 (cellarlive.com)

!

Dreamsville,
the latest recording
from Vancouverite
Cory Weeds, pairs
the soulful saxophonist with
drummer Jeff
Hamilton’s trio
for a set of fine
jazz loosely framed around the work of
the late American film composer, Henry
Mancini. While Weeds and company (pianist
Tamir Hendelman, bassist Christoph Luty
and Hamilton) are all unique soloists and
ensemble players with individualized
approaches to the music, the overarching
shared quartet values of infectious swing,
purity of instrumental tone and good taste
rudder this recording to a satisfying place
that should find it included on many yearend “best of” lists. This, the second pairing of
Weeds and the Hamilton trio, again demonstrates that there is much creativity to be
mined from this classic jazz horn/rhythm
section format, when master musicians
coalesce to collectively elevate the music
to a higher plane than can be achieved by
one individual. Jazz is a social and participatory music and Weeds – as his impressive
discography exhibits – is skilled at seeking
outside musicians who share this attitude,
choosing or writing music that encourages
creative collaboration and setting up a relaxed
environment for musical joy to flourish.
Accordingly, Dreamsville bounces along
with an effervescent pulse that showcases
all parties in a most swinging and flattering
light. This is a set of happy music (case in
point: How Do You Like Them Apples?) and
yet another accomplishment for Weeds, who
as saxophonist, booking agent, label owner,
composer and concert promoter, continues
to be a going concern on the Canadian
jazz scene.
Andrew Scott

Root Structure
Mike Downes
Addo AJR035 (mikedownes.com)

!

Talented bassist
and composer Mike
Downes has just
released one of the
most intriguing and
innovative small
group jazz recordings of the year. In
addition to writing
all of the well-conceived material here (with
the exception of his unique arrangement
of Chopin’s Prelude and Variations), Mike

also performs masterfully, as do the rest of
the impressive musicians on Root Structure,
including Ted Quinlan on guitars, Robi Botos
on piano/keyboards and Larnell Lewis on
drums. The ten tracks were co-produced by
Downes and Steve Bellamy and beautifully
engineered by the latter.
The aptly titled opener, Momentum, is an
auditory treat. Downes’ deep, warm, round,
substantial bass tones define the spine of this
intricate tune, as each artist stretches out in
exciting solo sections. Next up is Heart of
the Matter, a beautiful ballad featuring the
luscious guitar work of Quinlan. This is a
sophisticated, verdant, romantic composition
and the listener can almost imagine Downes’
tip of the hat to geniuses Michel Legrand
and Tom Jobim. Also of note is Moving
Mountains – a throbbing, relentless bass
line and an eruption of intense sonic colours
from Quinlan as he accelerates into a major
face-melter.
A true standout is the soulful title track.
The late jazz bassist Red Mitchell used to say
that “bass players are attracted to their instruments because they perpetually want to get
to the bottom of things… the truth.” On this
thrilling track (and others), Downes is indeed
at the very bottom of things – dealing with
human truths and primal forces, as well
as the earliest forms of human expression,
which are defined by emotion and percussion
(negotiated with brilliance, acuity and flair
by Lewis).
Lesley Mitchell-Clarke

Coldwater Stories
Florian Hoefner
Origin Records 82740 (originarts.com)

!

The songs of
Coldwater Stories
by pianist Florian
Hoefner seem
to run one into
the other, and
despite the sometimes pronounced
silences which form part of the music, the
sound is continuous. This is just like the icy
waters of the Atlantic Sea off the coast of
Newfoundland, “tumbling in harness,” as
Dylan Thomas once said singing from the
Welsh coast. Wearing his profoundly lyrical
skin comfortably, Hoefner’s own poetry
can also be chameleonic as he invents new
harmonies and chords that are tantamount to
reinventing tonality itself, as in Iceberg 1 and
Iceberg 2.
There, as elsewhere on his Coldwater
Stories, the pianist begins to explore a
compositional/improvisational process
that avoids conventional thematic development, instead moving its material through
constantly-shifting harmonic backgrounds
– impression seeming to matter more than
direction. A great example of this celebrated
vagueness is heard in the sophistication of
The Way of Water. Meanwhile, Sunrise Bay
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is sublimely evocative music and is at times
played at such perfect pianissimo that it
comes closest to being hammerless piano.
But Hoefner never completely renounces
traditional tonality and form, even as he
cultivates an utterly contemporary pianistic
persona. His songs – for they are such works –
The Great Auk and Green Gardens are shimmering and seductive and come from the
moment of reconciliation. Hoefner is in his
element here, revelling in the opulence of
new songs of the sea, performed on the piano
in all of its orchestral sonorities.
Raul da Gama

Ajivtal
Janis Steprans Quintet
Effendi Records FND145
(effendirecords.com)

!

The album title,
Ajivtal, is Latvija
(Latvia) spelled
backwards and is
inspired not only by
the music of Janis
Steprans’ ancestors who came
from there but also
by Sonny Rollins’ Airegin, which is Nigeria
spelled backwards. Steprans’ own sense of
melodic sense, though, is more rooted in the
lyrical leaping of Charlie Parker. You won’t
find any of the 1.2 million Latvian texts or any
of the 30,000 melodies that still survive in
the Baltic state’s traditional music. However,
in the high and lonesome melodic, almost
mystical hum of Steprans’ soprano and alto
saxophones, the low throaty rasp of his tenor
and even the voluptuous, woody bleat of his
clarinet there are indeed faint echoes of the
lyrical dainas, the drone vocal styles, and even
a hint of Baltic psaltery.
The textural and rhythmic tightness of
Steprans’ writing and the intensity of his
playing give the performance of this repertoire a compressed timbre, which, despite
digital technology, makes it sound like
something fulsome and almost analogue.
Compositionally as well as in terms of
performance – especially in group dynamics
– there is a knitted pattern that emerges as
the music unfolds its undulating melodies
in the saxophone-guitar-piano contrapuntal progressions. Flowing rhythms inform
the exquisite Ajivtal and Chambre No.5.
Meanwhile, the pulsing bass throughout and
the climbing reed and wind lines bloom in
Suite de Thèmes Lettons, and in Un Autre
Original there is a glorious headlong celebration of instrumental virtuosity.
Raul da Gama

Lessons and Fairytales
Simon Millerd
Songlines SGL 1622-2 (songlines.com)

!

Canada has produced some particularly
lyrical trumpeters, most notably the late
thewholenote.com

Kenny Wheeler and
the distinguished
BC native, Ingrid
Jensen. Simon
Millerd is a young
Montrealer whose
pensive lines and
subtle expressiveness seem particularly indebted to Wheeler at this point in his
career, as well as to the Norwegian trumpeter
Arve Henriksen, another musician whose
work is filled with a clear, Northern light.
Millerd’s primary support here comes
from a German group, the Pablo Held
Trio, a group he first played with in 2011
and which includes pianist Held, bassist
Robert Landfermann and drummer Jonas
Burgwinkel. It’s a spare and lucid group,
effectively setting off Millerd’s quietly intense
horn. Millerd plays regularly in the band
Nomad, consisting of McGill University jazz
program graduates, and other members
appear here in effective guest spots, the
most notable contributions coming from
tenor saxophonist Mike Bjella, whose
engaging force is an effective counterfoil to
Millerd’s approach.
Millerd acted as his own producer and
he may have tried to do too much, from
adding thickening synthesizer on one track
to working his way through nine tunes in 44
minutes. He also employs the (mostly) wordless vocals of Emma Frank on five tracks,
a device just too derivative of Wheeler’s
distinguished work with Norma Winstone.
Millerd’s best moment is the concluding Tale
of Jonas and the Dragon, a sprightly sevenminute outing for just Millerd and the trio,
with fine upwardly spiralling trumpet lines.
Stuart Broomer

Cub(an)ism
Aruán Ortiz
Intakt Records CD 290/2017 (intaktrec.ch)

!

Aruán Ortiz is
a mid-40s pianist
who plays contemporary improvised
music – alright,
jazz – in traditions that are at
once folkloric and
modernist, rooted
in an Afro-Haitian, Cuban tradition that has
then mingled with several significant cultural
transformations: his acknowledgements
include Toussaint Louverture, who 200 years
ago led the first successful slave uprising
in the Western hemisphere (jazz buffs
might fact-check the birth name of trumpeter Donald Byrd); cubist painters Picasso
and Braque; the Cuban musicologist and
novelist of genius, Alejo Carpentier; pianistcomposers Cage, Nancarrow and Cowell;
and free jazz icons like Roscoe Mitchell and
Andrew Cyrille.
That’s a lot to say, let alone carry, but

Ortiz does it with determined grace, welling
passion and taut execution. He plays ten
original compositions here, many informed
by polyrhythms and counterpoint, complex
patterns that move insistently to new ground.
The longest work, Cuban Cubism, is a suite
of contrasting parts; Monochrome (Yubá)
matches contrasting keyboard patterns, one
part prepared, the other customary; the brief
Dominant Force is a charging polyrhythmic
pattern that links jazz piano from Fats Waller
to Andrew Hill in a singular gesture.
Cuban jazz piano often emphasizes
the island’s historical and cultural links
to 19th-century European Romanticism,
opting for a decorative, even glib style. Ortiz
is different, matching the primal energies of Chano Pozo and the radical fictions
of Charpentier with the revolutionary
visions afoot in 20th-century European and
American cultures. In the process, he creates
heady, invigorating music.
Stuart Broomer

Les Malcommodes invitent …
Les Malcommodes
Effendi Records FND147
(effendirecords.com)

!

In 2010,
Montreal pianist/
composer Félix
Stüssi created
the jazz trio Les
Malcommodes,
comprising
himself, bassist
Daniel Lessard
and drummer Pierre Tanguay. When Stüssi
turned 50 he decided to start a new project
and added other players to the mix – Sonia
Johnson, Ray Anderson, Jean Derome, André
Leroux and Jacques Kuba Séguin. Though
they had not really played together before,
Stüssi admired these musicians. The resulting
2016 music recorded here is exciting, happy,
tight-ensemble playing which, though mainly
based in tonal jazz sounds, also leaps into
other musical styles with ease and musicality.
Stüssi sets the musical stage with his piano
stylings in the opening track Fore-Bley, a
tribute to the late, great Canadian jazz pianist
Paul Bley. The following Bley On! features
short unaccompanied solos by each musician interspersed with full band sections.
This is followed by more sonic explorations
in duets and band sections. Especially noteworthy is Derome’s brilliant flute playing
against Tanguay’s witty drums, and Johnson’s
rich vocal tone in Debout Au Bout du BoutDu-Banc. Great Lessard bass solo in the
opening of I Can See Your Rainbow. Way too
much listening fun in the two-minute Jungle
Chat where the musicians hang up their jazz
hats briefly to squawk and tweet like jungle
beasts until they break into the more toetapping melodies and grooves of Anderson’s
Monkey Talk.
Recording quality is great. Jam-packed with
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jazzy musical sounds, this is smart music
performed by even smarter musicians.
Tiina Kiik

ERR Guitar
Elliott Sharp with Mary Halvorson and
Marc Ribot
Intakt CD 281 (intaktrec.ch)

!

Composer, bandleader, multiinstrumentalist,
Elliott Sharp is a
musician hard to
classify, with equal
proficiency in
blues-rock, improvisation and new
music. Here he concentrates on his main
instrument, the guitar, on a dozen solos, duos
and a trio with fellow pickers Mary Halvorson
and Marc Ribot. Oddly enough, Sharp and
Ribot, who specialize in more agitated
sounds, both turn almost folksy in duets on
Wobbly, Sinistre and Oronym. Although their
chess game-like moves are both subtle and
spiky on Sinistre, it’s the last track which is
most distinctive. Here, one guitarist’s legato
finger-picking tries to surmount the other’s
canine yapping-like plucked onslaughts, until
relaxed string undulations are replaced by
a multiplicity of crying buzzes. Blanketing
drones dominate the three Halvorson duets,
with the strokes on Shredding Light so thin
they break into electronic flanges. Slurred
fingering and guitar-neck taps enliven both
parts of Sequola, although a blanket of buzzes
can’t disguise intricate dual connections.
Sharp’s solo work, however, is the most
representative. Nektone for instance swiftly
unites Delta bottleneck picking and outerspace-like multiphonics without fissure.
Meanwhile, Kernel Panic knits together so
many passing chords that it’s almost opaque.
Then suddenly, with no hint of overdubbing,
there seem to be two guitar lines travelling
in opposite directions – one with rumbling
organ-like ostinato, the other snapping out
arena-sized distortion. That he manages
to tame these opposites into a reassuring
ending that is true to narrative, logical and
conclusive, is another tribute to Sharp’s
multi-talents.
Ken Waxman
Concert Note: Elliott Sharp will play solo and
interpret graphic scores with local musicians
October 21 at Brandscape 1136 Dupont St.

A Square Meal
Atrito-Afeito
Atrito-Afeito 007 (atrito-afeito.com)

!

As the equivalent of topping gooey
Québécois poutine with piquant Portuguese
sausage, this square meal is hard-edged
and free-form, combining the talents of
Montrealers, pianist Karoline Leblanc and
drummer Paul J. Ferreira Lopes with Lisbon
residents, trumpeter Luís Vicente and
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Hugo Antunes.
Throughout, the
quartet members
function as master
chefs for whom
cooking IberianCanadian fare is
commonplace.
With A Square
Meal’s flavoursome main courses, spiky
extended feasts, and sonic appetizers and
desserts of the same quality, the tracks are
spiced with slick piano glissandi, sifted
trumpet whinnies, rounded double-bass
plops and drums hammered with the efficiency of a meat tenderizer. Although infused
with extended techniques, these splintered
and kinetic courses also have a base of ribsticking home cooking, since melodic slices
are present throughout. Leblanc, for instance,
may appear to be cramming too many notes
into a tremolo outpouring, but like a seasoned
cook that output fits succulently. The quartet’s replication of agile line cooking is
most apparent on the 23-minute Creature
Comforts. Open-ended with welcoming
piano chords and a languid shuffle beat from
the drummer, the narrative is swiftly shaded
and sharpened with aggressive, doubletongued brass rasps, paced by string crackles
from the bassist and active drum smacks.
Just when it appears that Vicente can’t slur
any more dissonant tones from his instrument, Leblanc’s steady comping pushes the
trumpeter to mid-range blowing and joins
him to return to the near-romantic theme
of the beginning. A Square Meal may be
unusual fare, but it’s undoubtedly musically
nourishing.
Ken Waxman

POT POURRI
The Edge of Time – Paleolithic Bone Flutes
of France & Germany
Anna Friederike Potengowski; Georg
Wiland Wagner
Delphian DCD34185
(delphianrecords.co.uk)

!

Toward the end
of the last Ice Age
modern humans
began to settle
Europe. From fragmentary cave
finds and a few
complete instruments, it appears
that as early as 40,000 years ago these people
made and played flutes of various kinds,
primarily fashioned from hollow bird bones.
These prehistoric flutes could well be the
oldest known musical instruments fashioned by human hands. As such they represent the oldest evidence of music production,
so closely associated with our species, on our
blue planet.

Reconstructing these ancient flutes,
and re-imagining their music, is problematic at its core, yet this contested terrain is
precisely where the 16 tracks on The Edge of
Time – Paleolithic Bone Flutes of France and
Germany takes a stand. Classically trained
German flutist Anna Friederike Potengowski
began to study the four reconstructed bone
flutes used on this album and their possible
playing techniques in 2010 and formed
VentOs with percussionist and composer
Georg Wieland Wagner.
Their program of compositions and improvisations reflects an aesthetic deeply rooted
in European classical music, the heritage of
the two performer/composers. It’s seen in
the choices of music vocabulary, extended
instrumental techniques, breathing, phrasing
and general performance practice. No
surprise then that the flutes as played by
Potengowski generally closely adhere to tones
in the modern standard 12-tones-per-octave
scheme, pitched at A=440 Hz.
Make no mistake however; Potengowski
gives virtuoso performances on her instruments. Echoing melodies (the original flutes
were all found stashed in caves), bird-like
calls and breathy nature sounds are sometimes performed solo, but in most cases are
accompanied by Wagner splashing water
against stones, rustling grasses, chanting and
playing marimba arpeggios and bombastic
tympani rhythms. The longest, and for me the
most successful, complete work is a performance of John Cage’s Ryoanji (1983-85) score,
a haunting study of breathy glissandi by all
four bone flutes and two insistent, though
asymmetrically beating, stone flints. Yet I still
wonder how the music played on these flutes
might have sounded in the hands of their Ice
Age creators.
Andrew Timar

Ruckus
Beyond the Pale
Borealis Records BCD245
(borealisrecords.com)

!

The acoustic
Eurofolk ensemble,
Beyond the Pale, has
been an important
voice on the world
music scene in
Toronto for nearly
20 years. Known
for their ability to
blend genres in interesting ways, the group
continues on that path with their fourth
release, Ruckus, their first in eight years.
Instrumental mastery is a hallmark of the
album but it comes through in the musicians’ – Bret Higgins (bass), Aleksandar Gajic
(violin), Milos Popovic (accordion), Eric Stein
(mandolin), Martin van de Ven (clarinets) and
Bogdan Djukic and Max Sennit (percussion)
– heartfelt and cohesive playing rather than
a lot of show-offy, lightning speed runs. That
said, there are some displays of virtuosity here
thewholenote.com

and there that really dazzle.
The disc contains a mix of traditional
and original compositions, with most of
the band members contributing originals
in true ensemble fashion. The songs alternate between plaintive ballads and rousing
dance and celebration songs. Being a sucker
for a low clarinet, the opening track, Atlas
Revolt, grabbed me right off the bat. Ruckus
in Ralja with its evocation of dance halls
of Eastern Europe and the moody restraint
of Andale are other standouts.
The instrumentation is essentially the same
throughout and although using a variety
of techniques and approaches brings some
distinctiveness, I have to say that about
halfway through the album the songs started
to sound somewhat the same. But fans of this
style of music will no doubt find plenty to
enjoy and will revel in the soundscape of the
“Old World,” in the hands of inventive “New
World” musicians.
Cathy Riches

An Dàn – Gaelic Songs for a Modern World
Mary Ann Kennedy
ARC Music EUCD 2737 (arcmusic.co.uk)

!

On this inspired
recording, Glasgow
gal Mary Ann
Kennedy wears
a number of
exquisite hats,
including vocalist,
pianist, composer,
arranger, lyricist and co-executive producer. The CD title,
An Dàn, translates as A Song or perhaps
the more apropos A Destiny. The project is
comprised of 11 brilliantly arranged songs –
some ancient, some contemporary – and all
rendered in flawless Scots-Gaelic, with an
array of traditional instruments and thrilling
vocals in tow. It’s not necessary to be a Gaelic
speaker to appreciate this collection, as the
sheer musicality and emotional depth of the
project transcend any cultural or linguistic
barriers. An Dàn is a marvelous affirmation
of the survival of Gaelic languages – even in
the face of the most oppressive 19th-century
imperialism and near cultural genocide.
The opening track, Seinn, Horo, Seinn
(Sing!) is rife with gorgeous string lines as
well as Kennedy’s lovely, diaphanous, pitchpure, soaring soprano. Next up is Óran
do dh’lain Dómhnallach (Song for John
MacDonald) which features a poem by
the 20th-century Gaelic literary giant, Irig
MacDonald. Gaels have a real poetic tradition
of both eulogy and elegy, and nowhere on the
CD is this more evident than on this composition. A tribal, male chorus adds to the track,
reflecting MacDonald’s postwar life in Ghana
and South Africa. Kennedy wrote the song in
that tradition, and she also utilizes a sample
of a vocal sequence from the Tswana and
Sotho Voices.
Dàn Ur do Fhlóraidh NicNill (A New Song
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for Flora MacNeil) is arranged with sophistication and dissonance, and invokes ancient,
Iron Age musical motifs. Finlay Wells’ light
and clear guitar work is enhanced by Jarlath
Henderson’s pipes – and with the addition
of the strings, a sort of Celtic wall of sound
is created. Two other standouts include
Grádh Geal Mo Chridhe (My True Love) –
a complex and masterfully produced track

featuring superb choral segments and Air
Leathad Slèibhe (On a Hill-land Slope) with
lyrics by another 20th-century Gaelic literary
giant, George Campbell Hay. This heady tune
conjures up a vision of ancient Celtic settlements enveloped in mist and magic, as well as
deeply-rooted spiritual connections to Mother
Earth and reverence for her cycles.
Lesley Mitchell-Clarke

Something in the Air
Music Appreciation as a Single
Serving or Seven-Course Meal
KEN WAXMAN
Marketing considerations aside, how best can a musician mark an
important milestone or significant creativity? With recorded music
the result is usually multiple discs. In honor of French bassist Joëlle
Léandre’s recent 60th birthday for instance, there’s A Woman’s
Work … (NotTwo MW950-2 notwo.com), an eight-disc boxed set.
Almost six hours of music, the 42 tracks were recorded between
2005 and 2016, comprising one solo disc and the rest intense interaction with such associates as trumpeter Jean-Luc Cappozzo, tenor
saxophonist Evan Parker, violist Mat Maneri, guitarist Fred Frith,
percussionist Zlatko Kaučič, pianists Agustí Fernández or Irène
Schweizer and vocalists Lauren Newton or Maggie Nicols. With
improvisers from six different countries working alongside, the bassist’s charm, humor, vigour and adaptability are highlighted.
Solo on CD 6 from 2005, Léandre’s improvisations are as mesmerizing as they are mystifying. Consisting of bow slaps resonating with
woody ballast, her circular attack is solipsistic enough to confirm its
singularity, but so alive with twists that she sometimes seems pleasantly taken aback by what’s produced. As she plucks or saws her strings, at points she could be
two bull fiddlers working in counterpoint. The climax is reached on the final track when, like
a marathoner getting an energy boost, she extends still further, working some romantic beauty
into her arco splays, while at the same time mocking it with vocalizing ranging from guttural
growls to bel-canto gurgles. As unlike as a chocolate chip sundae and a tofu pudding, the bassist’s two 2016 vocal duets are equally valid. Eight performances with the American Newton on
CD3 are the most traditional. With silky voice, the singer hopscotches among scat, lullabies,
octave jumps and keening cries, as Léandre’s mischievous side appears. Besides sharpened
slices that create spiccato echoes, she verbalizes an ironic obbligato to Newton’s singing. Under
her breath, Léandre bawls out unexpected noises that are sly without being disruptive.
Léandre, the Swiss Schweizer and the Scot Nicols have been Les Diaboliques for more than 25
years, and their performance on CD1 is cohesive, since Léandre’s disruptive tendencies can’t
dominate when the others are textural dissectors as well. The showdown is mostly LéandreNicols, with the bull fiddler mumbling and projecting mercurial string buzzes as a divergent sideshow to the vocalist. More stream of consciousness than self-involved, Nicols could
be playing all parts in a radio play, encompassing crone cackling, infant cries, feline purrs
and canine yelps. Sliding from brouhaha to babble, she opens up the performance enough for
instrumental virtuosity to make her vocal gymnastics stand out. More concentrated levels of
instrumental dexterity are the main thrusts of Léandre’s 2011 meeting with Maneri on CD2;
her match-up with Frith in 2016 on CD5; her 2015 tête-à-tête with Cappozzo (CD4); and the
meeting of minds with Kaučič from 2015 (CDs 7 and 8). Frith’s alt-rock background makes that
duo the most distinctive, if not the most frustrating. Committed to knob twisting, Frith sashays
among rock, country and outer-space-like tones. Léandre’s acoustically dynamic thrusts
almost dare him to use his mechanized equipment to gain the upper hand, then volley
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back any pattern he emits. More simpatico, Maneri’s mastery of
the viola means that both he and the bassist can challenge one other
while emphasizing the woodiness of their instruments. The result
coordinates improvisational freedom, pre-modern string shading,
and 20th-century aleatory patterns. So relaxed that he almost limits
his contributions to cymbals, Kaučič’s dances a pas de deux with
the bassist, matching her mercurial stops and inventive guitar-like
twangs with bell-like resonation plus supple metal slides. From that
same date, when Fernández and Parker join the drummer and bassist,
jazz-oriented intersections are glimpsed, palimpsest-like, along with
free improvisation. The saxophonist builds up to a staccato narrative,
which Léandre hurries along with tremolo buzzes and arco strokes.
Fernández’s piano pressure is so dense that he could be playing
boogie-woogie. Illuminatingly, Léandre’s most satisfied improvising
is alongside Cappozzo. With jazz-like allusions, the warmth communicated by intertwining brass and string textures allows the two to
switch forefront and backing roles from one to the other without
breaches, making room for Arcadian and ambulatory motions.
Outputting chromatic expositions in graceful arcs, Cappozzo’s selfpossessed playing calms the bassist’s frenetic instrumental and verbal
asides, creating a cumulative sound that is profound and polished.
Brazilian tenor saxophonist Ivo Perelman
takes a different route. If Léandre has
built a single dwelling, Perelman is more
like a developer putting different styles of
edifices in designated areas. With frenetic
bites of Free Jazz extravagance, Perelman
presents his rhapsodic interface with
American pianist Matthew Shipp in seven
volumes titled The Art of Perelman-Shipp
(leorecords.com),Vol. 1 – Titan (CD LR 794); Vol. 2 – Tarvos (CD LR
795); Vol. 3 – Pandora (CD LR 796); Vol. 4 – Hyperion (CD LR 797);
Vol. 5 – Rhea (CD LR 798); Vol. 6 – Saturn (CD LR 786) and Vol. 7–
Dione (CD LR 799). Only Saturn is a duo, with the others featuring
the two plus, on different discs, bassists William Parker or Michael
Bisio, and drummers Andrew Cyrille, Bobby Kapp or Whit Dickey.
To get a handle on the Perelman-Shipp
discs recorded between August and
November 2016, first consider Saturn. The
result of more than 20 years of musical
cross-fertilization, the untitled improvisations show the duo’s comfort level, with
Perelman at times eschewing his usual
altissimo ladder-climbing for a breathy tone
and burlesquing avant-garde solemnity by
shoehorning a quote from Heart and Soul into his solo on track one.
While the reedist’s unique mixture of whining split tones, intense
triple tonguing and theatricality at the climax stays intact, it’s framed
by whimsical comping from Shipp, which calmly advances while
showcasing skills like suddenly pedalling into the piano’s darker
regions or maintaining a steadying pace, as Perelman wrings every
extension from each reed outburst. Titan,
which adds Parker to the duo and Hyperion,
where Bisio completes the trio, feature
similar communication, since Bisio is part of
the pianist’s band, while Parker and Shipp
are longtime collaborators. Parker creates a
percussive undertow that expands the saxophonist’s expression, as he follows him
through pitch variations and unexpected
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quickening and decelerating of the narratives. Vigour distinguishes the nearly
20-minute final track as Parker’s vibrant
arco pumping surrounds the others’ explorations. At times Shipp creates a stream of
high-frequency key-clipping in tandem with
Perelman’s overt overblowing, while elsewhere the saxophonist and bassist bond,
allowing each pattern suggested by one to
be completed and improved on by the other. If Parker’s work is the
stuff of high drama, then Bisio’s style is playful enough to be sitcomready. The bassist’s peppy interface is used in a connective fashion,
though he also steps forward with tonal variations. His bowing on
Part 8 adds to tremolo piano lines and high reed pitches to cement a
moderate and mystical theme, while his pizzicato sluices on Part 9
push the action along so that the saxophonist’s squeals resemble cowboy yodels.
Cyrille on Dione and Kapp on Tarvos
possess contrasting drum philosophies.
Cyrille brings a staccato drive to his accompaniment, where unruffled, positioned beats
unite the others’ emotional excesses into a
logical narrative. This is obvious on Part 6
when beside jerky piano runs, intermittent
percussion clip-clops push reed squeaks from altissimo to moderato.
On Part 8, the drummer’s motivating shuffle is such that what begins
as a keyboard gallop turns to straight-ahead swing, with even the
saxophonist’s tone balladic. Hard-toned and sharp where Cyrille is
restrained, Kapp is upfront with his crackling strategies as early as
Tarvos’ first track. By the final tune, his textural prodding, encompassing bass drum chopping and cymbal
reverb, creates a situation swinging enough
to make Shipp’s keyboard-blurring cross
tones and Perelman’s peeps and dribbling
smears bond animatedly.
Culmination of this musical equivalent of Lawrence Durrell’s The Alexandria
Quartet, where situations change shadings
depending on the book, are Pandora and
Rhea. Dickey makes a quartet with Perelman, Shipp and Parker on the
first disc and with Perelman-Shipp-Bisio on the second. The ParkerDickey team helps maintain the tumultuous level of action that is
Perelman-Shipp’s specialty. This framing on tunes like Track 6 means
that Perelman’s consistent altissimo exploration and narrowing yelps
fit perfectly. He even shoves a lick from Cherokee into his descending
slurs. Freed from the rhythmic function,
Shipp has space to indulge in impressionistic
reprises, as on Track 3 where the reedist’s
exposition spends more time in lower-case
description than showy tongue smears.
Rhea’s tracks intersect even more notably.
At over 16 minutes in length, the first track
could be a suite in itself. Backed by double
bass thumps and the pianist’s tempodefining runs, Perelman’s introduction is thematic and descriptive.
He recaps the head with elevated power in the final sequence atop an
assembly line of drum accents.
Projects like these are reminiscent of the fact that whether you
buy chocolates by the box or individually you can only savour one at
a time. For maximum appreciation, this parsimony in consumption
should be applied to both the boxed set and the CD series.
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Old Wine, New Bottles
Fine Old Recordings
Re-Released
BRUCE SURTEES

“

IT WAS NO longer piano playing, it was music, released from all
earthly weight, music in its purest form, in a harmony that can
be imported only by one who was no longer of this world.”

That quote is from conductor Herbert von Karajan speaking of Dinu
Lipatti, universally regarded as one of the greatest pianists of the
20th century.
Constantin “Dinu” Lipatti was born in Bucharest, Romania in 1917.
His father, who had studied with Pablo de Sarasate and Carl Flesch,
played the violin and his mother was an accomplished pianist. His
godfather was the esteemed violinist and composer George Enescu,
for whom, as fate would have it, Lipatti was to become a future
partner in concerts and recordings. Lipatti’s mother is quoted as
saying that Dinu (as she affectionately called him) “could play the
piano before he had learned to smile.” Reportedly, he played a minuet
by Mozart at his own belated baptism. At the age of four he gave
concerts for charity and began to compose. He studied with Florica
Musicescu at the Bucharest Conservatoire. In June 1930 at a concert in
the Bucharest Opera given by the best pupils from the Conservatoire,
he performed the Grieg Piano Concerto to an enthusiastic audience.
Two years later he won prizes for his own compositions, a Sonatina
for piano and a Sonatina for violin and piano. In the same year he was
awarded a Grand Prize for a symphonic suite, Les Tziganes. In 1933 he
finished second at the Vienna International Piano Competition. The
controversial decision led jurist Alfred Cortot to resign in protest. In
Paris he studied with Cortot and, who else but Nadia Boulanger. At his
first public concert in May 1935, a few days after the death of his
friend and teacher Paul Dukas, Lipatti opened the program with the
Myra Hess transcription of Bach’s Jesu, Joy of Man’s Desiring, as his
very first public performance of any piece as an adult.
Dinu Lipatti, the 100th Anniversary Edition
(Profil PH17011, 12 CDs) contains his entire
published EMI recordings, for whom he
was an exclusive artist, together with a few
rarities from the BBC, Bucharest and elsewhere. Profil has set out the recordings
– solos, duets, concertos, etc. – chronologically, starting from the Paris sessions in 1936
through to his final concert in Besançon in
1950. Included are works of Bach, Bartók, Brahms, Chopin, Fauré,
Grieg, Lipatti, Liszt, Mozart, Ravel, Scarlatti and Schumann. Colleagues
appearing with him include George Enescu, Ernest Ansermet, Eduard
van Beinum, Herbert von Karajan, Alceo Galliera, Nadia Boulanger,
Hans von Benda and Otto Ackermann. Note the absence of Beethoven,
whose works were in his repertoire. As a matter of interest, he was
asked to record the Emperor Concerto and he declined because he
felt that he was not ready… stating that he required four years of preparation time! The ninth disc contains the Mozart Piano Concerto
No.21, with Lipatti playing the cadenzas that he had composed in
1945. It was recorded live in Lucerne on August 23, 1950, conducted
by Karajan with the Festival Orchestra. From February 22 of the
same fateful year there is a live performance of the Schumann Piano
Concerto from Geneva, with Ansermet and the Suisse Romande. His
interpretation is very different from the celebrated 1948 recording
with Karajan, particularly his introspection in the first movement.
thewholenote.com

The 12th disc is devoted to his final recital on September 16, 1950 at
the Besançon International Music Festival. He was in extremely poor
condition, severely weakened from chronic suffering from Hodgkin’s
disease, with which he was finally diagnosed in 1947. Against the
advice of his wife Madeleine and his doctor, he insisted on playing.
He played Bach’s Partita No.1, BWV825, Mozart’s Piano Sonata
No.8, K310 and Schubert Impromptus D899 Nos.2 and 3. Last on the
program were the 14 Chopin Waltzes. He was simply too weak to
play the final Waltz, Op.34, No.1 but played instead Jesu, Joy of Man’s
Desiring, which was not, however, recorded. The beautiful irony was
that the last piece he was to play was the first piece in his first concert.
For this disc, the 13 waltzes are followed by his prior recording of
Jesu, Joy of Man’s Desiring. Dinu Lipatti died three months later in
Geneva, aged 33.
There was nothing routine about Lipatti’s playing. He filled the
notes with life, evidenced by these exemplary performances that
graced the catalogues over the years, all mono of course, and hearing
them again re-ignited the initial enthusiasm. Sensitive newcomers
who pay attention should be equally impressed.
Footnote: If you are interested, a set from
Archiphon, Dinu Lipatti – Les Inédits (ARC112-113, 2CDs) contains some choice and
rare performances from several sources
including the BBC. There is also a unique
performance of his Symphonie Concertante
for two pianos and orchestra. Recorded in
concert in Geneva on September 14, 1951,
one year after his death, it is played by his widow Madeleine Lipatti
and Béla Siki, with the orchestra of the Suisse Romande conducted by
Ansermet. This tape was from Siki’s private collection.
There is now a DVD of the celebrated 1978
performance of Il Trovatore recorded
live in the Vienna State Opera (Arthaus
Musik 109334). The opera was a great
favorite of Herbert von Karajan who, in
this case, not only conducted but, as was
his want, was responsible for the stage
direction. This performance is “steeped in
scandal.” There are many different accounts
of the following incident but according to
the liner notes: “Franco Bonisolli was originally cast in the role of Manrico but abandoned the company during a rehearsal
where the public had been admitted entry,
and, after throwing his sword at the conductor, left the stage in a fury,
to be later replaced by Plácido Domingo.” The rest of the outstanding
cast are Piero Cappuccilli (Il Conte di Luna), Raina Kabaivanska
(Leonora), Fiorenza Cossotto (Azucena), José van Dam (Ferrando),
Maria Venuti (Inez), Heinz Zednik (Ruiz), Karl Caslavsky (an old
gypsy) and Ewald Aichberger (a messenger). Domingo is in full control
of his scenes; Kabaivanska was a Karajan favourite at the time and one
can clearly hear why. In truth, every soloist named above is perfectly
cast and exemplary in their roles.
Watching the plot unfold is quite a different experience from only
hearing it. The sets were designed by Teo Otto, and the costumes by
Georges Wakhewitsch. Some, in fact a lot, of credit for what we see
must go to the late Günther Schneider-Siemssen, who edited the ORF
video for TV. Schneider-Siemssen was responsible for opulent, realistic sets that were seen in opera houses around the world. It was he
who created the unforgettable sets for the Met’s Ring Cycles (available
on DVD) that played every four years through the 1980s. However,
for this production he acted only as editor. He died in 2015 at the
age of 88. I must assume that he could not edit out the singers stepping right out of character and taking a bow after what seems like
every big duet. Was that the custom of the day? Bottom line: this is an
outstanding performance and, distracting bows notwithstanding, a
no-complaints video.
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UNVANISHING:
THE MUSICAL LIFE OF

Claude Vivier
continued from page 9

Rehearsal of Musik für das Ende

was president of the Canadian League of Composers at a time when
Canadian orchestral music wasn’t being heard on Canadian stages,
Louie explains. That was a big part of why he started Esprit. In those
first years, without an administrative team or the resources one might
expect from an orchestral leader, Esprit was based out of the living
room of Pauk and Louie’s home.
In Esprit’s concert on October 15, titled “Eternal Light,” Vivier’s
Siddartha is slotted between the music of two other composers.
Compositionally, they seem to embody Vivier’s own past and future.
Colin McPhee’s Tabuh-Tabuhan (1936), a work that combines
elements of orchestral composition with Balinese gamelan, seems a
predecessor to the fervour for Asian (particularly Indonesian) music
prevalent during Vivier’s time. The other piece is a 2016 work titled
Spacious Euphony by Christopher Goddard – a doctoral student at
McGill studying under a colleague of Vivier’s, John Rea.
Esprit gave its first public concert in August of 1983, just months
after Vivier’s death. In the years that followed, Esprit played plenty of
Vivier’s music, but never Siddartha – for which now, Louie says, the
timing is right.
“Alex knew he wanted to do this piece for a long time,” Louie says.
“And it just never happened. But because it’s the 35th anniversary of
Esprit, he said, ‘This is the time to actually do it.’”
“Because Alex found Claude’s music compelling, and worthy,” she
adds. “And it just felt right.”
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awrence Cherney, artistic director of
Soundstreams, never knew Vivier personally – but from the moment he first saw
his music years ago, he knew that it was
something special. “Somehow, I had been
given a copy of the manuscript of [Music für
das Ende],” he says. “It was literally written
in his hand. And every once in a while for a
year or two, I’d pull this thing out and think,
‘What have we got here?’
Lawrence Cherney
“We began to think about producing it
then,” he adds. “But quite honestly, in those
early days, I think we had no idea what this was. For me, it was just an
intuition that there was something.”
The production this month, created by Soundstreams around
Vivier’s music, is in three parts. The first, featuring Québécois actor
Alex Ivanovici, is an original monologue inspired by Vivier’s letters.
The final section is the title piece: Ivanovici alongside ten singers in
a staged version of Music für das Ende. And in the centre will be a
performance of the uncanny, eight-minute work Glaubst du an die
Unsterblichkeit der Seele (Do you believe in the immortality of the
soul?) – the last piece of music Vivier ever wrote.
“There’s this very eerie connection between what he wrote [and
his life],” says Cherney. “Always this flirtation with life and death
and beyond.”
This particular Soundstreams production has been a long time in
the making – seven or eight years of planning, with rehearsals that
have been going since August. “It’s immersive theatre, in a way that
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we’ve never really done before,” Cherney says. “I’m very proud of
the things that we’ve done over the years and it isn’t about better or
worse, but this is definitely different.”
Cherney describes how Musik für das Ende is structured: highly
precisely, but with a lot that depends on interpretation. It was crafting
that interpretation and developing it with the cast that proved to be
one of the company’s biggest challenges. “It takes place in this twilight
between theatre and music and opera...and it’s not any one of those,
and yet it’s every one of them,” he says. “In terms of what a vocal
ensemble can do, there’s a tremendous freedom in that.
“All that I can say about this is that I feel a little bit like what biographers must feel,” says Cherney. “The more I found out about this
work, and about Claude, the more mysterious and the more intriguing
it got. It’s not that I got close to him personally, but in a sense that
mystery around the piece, and the depth of interpretation that we had,
amplified as time went on.
“In a way, [Vivier’s music] keeps receding,” he says. “Every time we
think we’re getting closer, there’s another horizon there. I think that’s
a good sign.”

T

he title page of Vivier’s manuscript for Musik für das Ende bears
a dedication, written in German, to “die Leute die heute sterben
werden” (the people who will die today). “Living in the midst
of beings destined for death I have often reflected upon this,” Vivier
writes. “Instinctively I see these beings no longer in life but in death.
In my dreams I was living more and more the strange ceremony of
beings who vanish for ever, who become an ‘infinite moment’ in the
eternal silence.”
If you trace the coming performances of Vivier’s music throughout
the year, what you seem to get is a series of moments that are
suspended in time. This fall at the Soundstreams season opener on
October 16, the Lapland Chamber Orchestra will collaborate with
Indigenous choreographer Michael Greyeyes on a new interpretation of Vivier’s Zipangu. Later this season, Zipangu will be reprised
by New Music Concerts, the group that first commissioned it in 1980,
alongside a new work by Brian Harman that was inspired by it. For
Alexina Louie and Alex Pauk, Esprit Orchestra’s performance of
Siddartha on October 15 feels like a bridge between the past and the
future, and a way of treasuring the memory of a friend. And for the
second Soundstreams production of the season, Musik für das Ende
from October 28 to November 4, Lawrence Cherney and his team have
been forced to confront these ideas of legacy and immortality onstage,
dredging up the past in ways they hadn’t expected.
In the days before his unexpected death, Vivier’s work Do you
believe in the immortality of the soul? was concerned with asking
about life, and about the permanence of the loss he saw all around
him. In his music, he seemed to be searching for a way to not vanish
after death, and to move from silence towards a new type of sound. It
would seem like he’s found it.
Sara Constant is a Toronto-based flutist and music writer, and is
digital media editor at The WholeNote. She can be contacted at
editorial@thewholenote.com.
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KOERNER HALL IS:

“A beautiful space for music“
THE GLOBE AND MAIL

Miles Electric
Band

A Song for
All Seasons

SATURDAY, OCT. 14, 8PM
KOERNER HALL
Tickets start at only $50
The Miles Electric Band brings
together contemporaries of
Miles Davis with a whole new
generation of musicians.
Together, they breathe new life
into the music of Davis’s electric
period when he released
the albums Bitches Brew,
On The Corner, and Jack Johnson.
“A party vibe.”

SUNDAY, OCT. 15, 2PM
MAZZOLENI CONCERT HALL
Tickets: $25
Soprano Erin Wall explores all four
seasons in a myriad of languages
and shares the afternoon with
Glenn Gould School alumnus,
tenor Asitha Tennekoon, known
for “his silky, emotional presence
on stage – both vocally
and dramatically.”
(The Globe and Mail)
Generously supported
by J. Hans Kluge

Khachaturian Trio
FRIDAY, OCT. 20, 8PM PRE-CONCERT TALK 7PM
KOERNER HALL Tickets start at only $35
Critics have praised this Armenian
ensemble’s virtuoso performances,
subtle sense of style, warm sound,
and deep musicality. Armine Grigoryan
(piano), Karen Shahgaldyan (violin),
and Karen Kocharyan (cello) will
perform works by Tchaikovsky,
Rachmaninov, Khachaturian,
and Arno Babadjanian.
Generously supported by
David G. Broadhurst,
The Armenian Community Centre and
Hamazkayin Cultural Association

Taylor Academy
Showcase Concert
SATURDAY, OCT. 28, 4:30PM
MAZZOLENI CONCERT HALL
Free tickets can be reserved
starting Fri., Oct. 20.
The Phil and Eli Taylor Performance
Academy for Young Artists
presents leading young classical
musicians in Canada. Hear the
stars of tomorrow!

Joaquin Valdepeñas
Conducts
FRIDAY, OCT. 27, 7:30PM
MAZZOLENI CONCERT HALL
Tickets: $15
Toronto Symphony Orchestra Principal
Clarinet and Royal Conservatory Orchestra
Resident Conductor Joaquin Valdepeñas
conducts Glenn Gould School students
in a program of chamber works,
including a Mozart serenade
and Arnold Schoenberg:
Chamber Symphony No. 1
in E Major, op. 9.

Narek Hakhnazaryan
SUNDAY, NOV. 5, 2PM
MAZZOLENI CONCERT HALL
Free tickets can be reserved
starting Mon., Oct. 30.
After winning the Cello First Prize and Gold
Medal at the XIV International Tchaikovsky
Competition in 2011 at the age of 22,
Narek Hakhnazaryan was named a
BBC New Generation Artist in 2014.
His performances are regularly broadcast
on BBC Radio 3.
Generously supported by
Dorothy Cohen Shoichet

TICKETS & ROYAL SUBSCRIPTIONS ON SALE NOW! 416.408.0208 www.performance.rcmusic.ca
273 BLOOR STREET WEST
237 BLOOR
STREET RD.)
WEST
(BLOOR
ST. & AVENUE
TORONTO
(BLOOR ST. & AVENUE RD.) TORONTO

MARIINSKY ORCHESTRA
VALERY GERGIEV
Music Director and Conductor

DENIS MATSUEV
Piano

FRI NOV 10, 2017 ◆ 8 PM
Sponsored by

ITZHAK PERLMAN

EVGENY KISSIN

ROHAN DE SILVA, Piano

FRI MAY 25, 2018 8 PM

Violin

Piano

◆

SUN APR 22, 2018 8 PM
◆

PINK MARTINI

JEAN-MICHEL BLAIS

MON MAY 14, 2018 8 PM
◆

SUN NOV 26, 2017 8 PM

FOR TICKETS CALL

OR VISIT

416-872-4255

MASSEYHALL.COM

◆

ROYTHOMSONHALL .COM

TS

Toronto
Symphony
Orchestra

A Tribute to

Maureen

Forrester
Thu, Oct 19 at 8:00pm
Fri, Oct 20 at 7:30pm
Peter Oundjian, conductor
Susan Platts, mezzo-soprano
Michael Schade, tenor
Ben Heppner, host
One of the finest voices of her generation,
Canadian contralto Maureen Forrester dazzled
audiences worldwide. Honouring her memorable
life and career, these performances, hosted
by renowned Canadian tenor Ben Heppner,
feature a new song cycle by Howard Shore, plus
Mahler’s symphonic song cycle Das Lied von der Erde.

BOOK SUPERB SEATS NOW.

416.593.1285 TSO.CA

SEASON PRESENTING SPONSOR
THIS PROJECT IS FUNDED IN PART BY THE
GOVERNMENT OF CANADA. CE PROJET EST FINANCÉ
EN PARTIE PAR LE GOUVERNEMENT DU CANADA.

4 NEA JAZZ MASTERS.
48 GRAMMYS. 2 TONYS.
ONE CRUISE.

THE JAZZ EVENT OF THE SEASON
JANUARY 27-FEBRUARY 3, 2018
m/s Celebrity Summit

CHICK COREA • MARCUS MILLER host • ROBERT GLASPER Vicente Archer Damion Reid
DEE DEE BRIDGEWATER • LALAH HATHAWAY • LESLIE ODOM JR. • DAVID SANBORN Wycliffe Gordon
Geoffrey Keezer Ben Williams Billy Kilson • CHARLES LLOYD & THE MARVELS Bill Frisell Greg Leisz
Reuben Rogers Eric Harland • DR. LONNIE SMITH • BLUE NOTE ALL STARS Robert Glasper Lionel Loueke
Ambrose Akinmusire Marcus Strickland Kendrick Scott Derrick Hodge • Aaron Parks • José James

US & CANADA 844.768.5157 • INTERNATIONAL +800.852.99872
bluenoteatsea.com

US & CANADA 844.768.5157

SPECIAL SAVINGS
for readers of

INTERNATIONAL +800.852.99872

OUR
BEST
OFFER
EVER!
bluenoteatsea.com
bluenoteatsea.com/thewholenote
For details go to

•

HURRY—only 3 cabin categories remain!

