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new waves 
Be immersed in the musical waves of today - discover the music of 
four of Canada's rising star composers in one supercharged evening! 
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Subliminal Med ia (2001) 

Andre Ristic (Canada) 

Information (2001) 
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time chant 
GUEST ARTISTS 

Marie Berard, violin; Marc Couroux, piano 

Wolfgang Rihm (Germany) 

Gesungene Zeit (Time Chant) (1991-92) 

Brian Current (Canada) 
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Yannick Plamondon (Canada) 

Piano Concerto (2003) Premiere 
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Chris Paul Harman (Canada) 

From the Cradle to the Grave (1998) 

Rose Bolton (Canada) 

Incidental Music of my Mind (1998) 
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touch 
GUEST ARTIST Fujiko lrnajishi, violin 

Gyorgy Ligeti (Hungary) 

Concerto for Violin and Orchestra 
(1990 -92) 

Jose Evangelista (Canada/Spain) 
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ListMe is a unique mailing list servicing 
Toronto's New Music organizations. It is for 
everyone who wants to be kept informed 
about the many New Music events and 
concerts in town. 

0 0$ to ioin 
up t~, :i,Qo/o discount from special 

,pffioti al partners 
t / 

'e<,F ONCERT with your 
gis ,,,,,,, on . ·#""'.""~ 

Register ~'efore\1Mcfrch 1\ 2003 and you 
could win a coll&ction df Canadian New 
Music CDi':'·············""'( '\,""··'"'""'"'>' 

at w.ca 
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First Name _______ Last Name _____ _ 

Title ___ ____ Institution _ _ ___ _ 

Street, PO ______________ _ 

City 

Email 

____ Prov._Postal Code __ Country _ _ 

Phone Home Work ______ _ 

I'm interested in (check) 0 Everything OR (select as many as you like) 
Music called. . . And ... 
0 New Music O Cinema 
0 Musique Actuelle (avantijarde, "new") O Dance 
0 Live Electronic 0 Internet 
0 Contemporary Concert O Literature 
0 Early (Medieval, Renaissance, Baroque) O Multimedia 

0 Opera 
0 Theatre 
0 Video Art 
0 Visual Art 

0 Classical, Romantic, Modern 
0 Jazz, Blues, Rock, World Other: ___ __ _ 
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COVER STORY: 

Bii-ly to Rise 
The Toronto Consort at 30 

Interview by Dawn Lyons 1 

The Toronto Consort can lay 
claim to purveying the earliest ear-

. ly music in Toronto. How early? 
Well, back in I964 a bunch of 
graduates students ai the Universi­
ty of Toronto's Institute for Medie­
val Studies produced the medieval 
play Everyman as part of a gradu­
ate seminar on early drama, liked 

· it so much that they did another 
one, and another, and kept on do­
ing it. This was the beginning of 
the PLS - Poculi Ludique S.ocie-

- tas (Latin for "the cup and game 
society) also affectionately lawwn 
as Pillage & Looting Society, 
Parking Lot Sacrifices, Partly Lit­
erary Sources, Plays Larger than 
Shakespeare and, oh no!, Play 
Less Songs. 

The PLS has produced over 
200 plays and is still going strong 
(they 're planning to do The Digby 
Mary Magdalene this coming 
May, for instance). You can find 
information on current or past 
productions, and on how to join, 
at www.chass.utoronto. cal-me­
dievallwwwlpls/ .) 

The PLS sought out and pro­
duced plays, many not seen for 
hundreds of years, from the medi­
aeval and Renaissance periods. 
Texts, costumes, language, theat­
rical practice and stagecraft of the 
day were researched and incorpo­
rated into productions such as 
Rafe Roister Doister and the cycles 
of medieval mystery plays from 
York and Chester. 

Although intended primarily as 
a scho{arly activity, the prOduc­
iions. were so much fun that they 
dreW.an enthusuaStic "regular" 
audience. Arid since an important 
element in early drama was music 
and singing, these things got re­
searched, too, leading to the for­
mation of a sort of irregular 
house band, using any nearby tal-

. ent that could be pressed into serv­
ice. In good minstrel tradition the 
members played several instru­
ments, many of them learning 
crumhom, shawm and sackbutt on 
the fly, and the musicians sang as 
well. Eventually, possessed of 
more music than the plays could 
absorb, they gave a few concerts 
under the name Toronto Consort. 
The concerts were well-received 
and in due course a subscription 
series was born. 
6 

I talked to David Fallis, the 
Consort's artistic director, in the 
study/sitting room of his Palmer­
ston Avenue home - about the 
Toronto Cqnsort's 30th anniversa­
ry; and how it matured from a 
bunch of enthusiastic but inexperi­
enced scholars into a polished en­
semble, well-reviewed in both 
North America and Europe. 

I began by asking him how long 
he had been with the group. 

also a fine musician, he had been 
a professional bassoonist, and 
Gary Creighton-;- do 1you know 
him? - the countertenor, and 
Tim McGee, who was a musi­
cologist and player. So they did 
the music for a couple of the 
PLS 's plays and people seemed 
to like it so they said let's con­
tinue, and they made a small se­
ries at the Faculty of Music, at 
Walter Hall. After which it was 

David: I joined in the fall of 79. Hey, this is OK! and they just , 
I had auditioned in the spring kept going . 

and I started at the beginning of Me: .The Toronto Consort has 
~he next seaso~. Terry McKenpa had thirty concert seasons, 
is the next semor member, he you've toured North America 
came in the early 80s'. then Laura . and Europe, made half a dozen 
Pudwell, and then Abson CDs done movie soundtracks. 
Melville, she's been with us I've ~ead some of the reviews on 
quite a while, and of ~ourse John www.torontoconsort.org, and , 
~epper and Paul Jenkms, made over and over again I read "fine 
SIX. We hav.e tw~ new members musicianship". How do you get 
now, Katherme Hill and Ben there from the impromptu begin-
Grossman, so we are now offi- ning you described? 
cially eight. A lot of times, 
though, we'll .need or want 

can't replicate - we are playing 
church music but we' re not in 
church, we play dance music but 
this isn't a dance. But we try to 
let our audience know about the 
context. 

As members of the ensemble, 
we have to remain constantly cu­
rious, questioning. How are we 
the same, how not the same, as 
we reach across the centuries? 
We see some of the same preoc­
cupations, but some things are 
not the same, and we ask why 
did they do it this way, why do 
they think that is beauty? We are 
like travellers, sometimes struck 
by similarities, sometimes.J:>y dif­
ference. So, how far should we 
go in a given case to get the mu­
sic to educate? How authentic 
should we be? We tread a mid­
dle ground. We think there is a 
challenge and an interest to 
knowing what it really was like, 
and at the same time 'you still 
have to enjoy yourselves ~nd the 
audience has to enjoy it. 

Sometimes y.re do things and 
we think, this is not very likely, 

more musicians so we frequently . 
have guests and friends playing 
with us. We'll have 17 musi­
cians for the Monteverdi Oifeo 
(February 21 & 22) -that's in 
concert. But Ben Grossman 

' but we'll do it anyway. For in-

David: Well, it was the price of 
success. The group had to go to 
professional musicians because 
the professors were just too 
busy. --It is difficult to manage 
touring, recprding ete., in addi­
tion to academic work. To be a 
player at the level of, say, Alison 
Melville, you really have to do it 
full-time. 

plays hurdy-gurdy and percus­
sion, and there's no hurdy-gurdy 
or-percussion in the Monteverdi, 
so he won't be playing with us 
for that one. However, he's the 
mainstay for The Way of the Pil­
grim, Medieval Songs of Travel 
that we' re doing February 2 in 
Guelph. 

Me: Guelph? 

David: Guelph's the new series 
that we started this year. This 
will be our second concert, we 
took Sir Gawain and the Green 
Knight there in the fall and we'll 
be back in April -· A Renais­
sance Festival, with David. 
Greenberg; we'll be ctoing two 
performances of that here in To­
ronto, then one in Guelph. 

Me: You guys have been around 
for a long time. What was the 
early music scene like back then? 

David: Thirty years ago there 
was not much. Tafelmusik had 
not even started. We consider 
our founderHo be Tim McGee 
of U of T and .. . . Well, how it 
happened was that the director of 
the PLS said I'd love to have 
music of the period, so they put 
together some musicians includ­
ing David Klausner, he's a pro­
fessor of medieval Welsh and 

Me: A lot of the music you per­
form is fairly obscure - odd in­
struments, composers nobody's 
ever heard of, and musifal tra­
ditions arid forms that are not, . 
well, not what we're used to. 
How did you find and keep your 
audience? 

David: A lot of education is re­
quired. But education is part of 
our mandate and activity -

·we've recently expanded our ed-
ucation program to include a pro­
gram for high school students, 
too. As to what exactly we do, 
it depends on the kind of early 
music. The folk type is pretty 
easy to understand - a. tune and 
some words. The music of the 
medieval aristocracy is less ac­
cessible, it is sophisticated and 
complicated. And in those times 
there weren't what we know as 
concerts. There were church 
services, aristocrats had musi­
cians play while eating or relax­
ing, ther.e was music as part of 
the theatre, but not ever a place 
for some people to go and pay 
money and listen and go· home. 

We like to explain the original 
occasion at our concerts. We 

www.thewholenote .com 

stance, on our Orlando di Las­
so: Chansons and Madrigals, 
that was our first CD with Dori­
an, we think this is very like 
Lasso would have heard it. On 
our most recent one, Mariners 
and Milkm°'aids, we do some ar­
rangements of country dances 
that are a little more fanciful, 
we're sure that originally they 
were done much more simply. 

Me: How do you find the music 
that you perform? 

David: As artistic director I'm 
principally responsible for the 
program, and I take a great deal 
of care shaping a program that I 
think will be interesting and will 
flow well. I'll say I think a lute 
solo would be good here, and I 
think it should be slow and mel­
ancholy, or fast and jolly. But 
the only way to make a chamber 
group work over the long haul is 
·to make people feel that ihey can 
contribute, that they can have 
their own projects, and that gives 
us a variety in our recordings 
and performances that we 
couldn't otherwise have. 0ur· 
members are very knowledgeable, 
Alison knows a great deal of the 
recorder repertoire, Terry for 
lute, Paul for keyboard, and they 
are always digging up more. 
And we are blessed with a won­
derful resource in the University 

Febru;:iry ) - March_ 7, 20p3 



of Toronto Music 
Library. Having 
been a bit to other 
university libraries, I 
think we can be ex­
tremely proud of it. 

Me: How far in ad­
vance do you plan . 
your. season? .. 

David: We have 
our annual meeting 
about now. The 
grant applications, 
the first ones for 
next season, are due 
beginning of March, so basically 
by the end of February we have 
to have all our dates set, guest 
musicians arranged and so on... . 

The sliding door opens. It's Ali­
son Mackay, Tafelmusik bass 
viol player, and also David's 
wife. 

·"David, it's Maxine on the 
phone, in Holland." 

Alison te1ls me, I used to be 
in the Consort, too, that's where 
David and I met. Meanwhile ' 
David is explaining to the tele­
phone "the e-mail bounced, so I 
wanted to confirm. OK, get that 
plane ticket and save your re­
ceipts. Oh, you know we're at 
440? Good, see you then. 
Bye." 

David explains to me: That 
was one of our 17 musicians for 
the Orfee. You know Charles 
Daniels, the English tenor? He's 
singing Orfee, and we'll have 
Charlotte Nediger, David Arnot, 
Doug Kirk the cometto player. 
It's going to be a lot of fun .... 

His enjoyment in this moment of 
anticipation is evident, and it 
speaks volumes. It's a case in 
point of what keeps the Consort, 
after thirty years of adventuring, 
still eager for more travel in the 
always surprisingly new realms 
of early music. 

T11E ToRoNTO CONSORT (LEFT ro RIGHT): 

Katherine Hill (soprano, viola da 
gamba) also pelforms with Sine 
Nomine, Duo Seraphim, and Aradia. 
In Europe she pelforms with Dutch 
ensembles including Fata Organa. 
John Pepper (bass) is active in early 
and contemporary music, and has 
appeared with Tafelmusik, Elora 
Singers, Toronto Chamber Choir, and 
Tafelmlisik Canson. 
Ben Grossman (percussion, hurdy­
gurdy) is a well-known pelformer of 
experimental, folk, early, traditional 
and Turkish classical music. ' 
David Fallis (tenor) has been Artistic 
Director of the Toronto Consort since 
1990. He is in demand on both sides of 
the border as a conductor and recently . 
made his Cleveland Opera debut. He is 
also Music Director of Opera Atelier 
and the Toronto Chamber Choir. 
Terry McKenna (lute) is a specialist 
in plucked string instruments. A 
member of the Stratford Festival, he 
also heads the guitar and lute prograin 
at Wilfred Laurier University. 
Alison Melville (recorder, early 
flutes) has pelformed around the world 
and is cojounder of Baroque Music 
beside the Grange, and also a member 
of Ensemble Polaris. She is on the 

. faculty of Oberlin College. 
Laura Pudwell (mezzo-soprano) has 
pelformed in Paris, Salzburg, Landon 
and Vienna, as well as locally with 
Opera Atelier and Les Violons du Roy. 
Paul Jenkins (tenor, keyboards) has 
pelformed with Tafelmusik, Purcell · 
Consort, Toronto Chamber Choir, 
Esprit Orchestra and at the Elora 
Festival. · · 

PHILIP L. DA VIS 
Luthi er 

formerly with !.f. Schroder: ITankfurt, West Germany 

A Fine Selection of Small and 
Full Sized Jn'strumel)ts and 

Bows • Expert. Repairs 

(416) 466-9619 
67 Wolverleigh Blvd., Toronto, Ontario, M4J JR6 

GREAT CHAMBER MUSIC 
DOWNTOWN 

LAURA WILCOX, violist 
CONTEMPORARY CLASSICS 
Music for viola and piano, 
viola and electronics 
Thursday, · February 13 
at 8:00 p.m. 

PENDERECKI 
STRING QlJARTET 
CONTEMPORARY CLASSICS 
Ligeti, 'Bartok, Penderecki 
Thursday, February 20 
at 8:00 p.m. 

MARKUS GROH, pianist 
Prize-winning 
German pianist plays 
Haydn, Gin<;Istera and Chopin 
Tuesday, February 25 
at 8:00 p.m. · '· 

~tq:JAT IDliONTO 
www.music-toronto.com 

~~·Jane Mallett Theatre · 
St. Lawrence Centre for the Atts 

www.stlc.com 

416-366.:7723 • 1-800-708-6754 
NEW! order online at www.stlc.com 

COMING MARCH 4 

GRYPHON TRIO 

10th anniversary celebration 
featuring the North American premiere 

of ~he George Enescu Trio (1916) 
with introductory remarks from 

distinguished European musicolOgist 
Harry Halbrei~h 

www.thewhelenote.com .7 



A publication of the 
Royal Canadian College of Organists 
Toronto Centre 
Order from: Norma ,Brubacher 
15 Naylon Street, Maple, Ontario L6A 1R8 
Phone/fax: 

905-832-1600 
Web: http://www.iprimus.ca/-chubb/rcco/ 

Organs of Toronto 
Alan Jackson & James Bailey 
176 pp, sewn, paper 
ISBN: 0-9689713-0-x 

$45·00 PLUSSHIPPINC 
& HANDLING 

Supported by a grant from 
The Trilliom Foundation 

"!rejoice [in this book], as will anyone who loves organs 
and knows what an important part they have played, 

and continue to play, in the life of the city." 
John Fraser, from the Prc/i1ct' 

A great Bookstore ... now with Music! 

Wo.rkin~ in partnership 
with L'Atelier Grigorian, 
Ontario's most respected 

retailer of Jazz 
and Classical music, 
the U of T Bookstore 
has a wide selection 

of music including Jazz, 
Classical, Opera, 

Roots Music, Soundtracks, 
Pop and more. 

Visit the 2nd flo~r 
of the Bo9kStore 
where you'll find 

a pleasant atmosphere, 
over 20 listening stations 

and regular label sales 
featuring discounted music 

from specific labels . . 
\ 

II to. b4itSrcAt VIAR'r' II 
by Colin Eatock 

Mr. B~ch Comes to CC111 
January I I, 2003: Johann Sebastian Bach can appear in many guises. 
This evening, courtesy of '.fafelinusik Baroque Orchestra, he was every 
inch the cerebral but dour Kapellmeister in his Cantata "Widerstehe doch 

.der Stinde," BWV 54, for solo contralto and chamber orchestra. For those 
unacquainted with this little opus, its title translates as "Stand Steadfast 
Against Transgression," a.nd it's full ofuplifting lines such as "Be thou 
not blinded by Satan," and "He who commits sin is of the Devil." I 
couldn't help thinking that even 18th-century Lutherans - however 
solemn they may have been on Sunday mornings - wquld have found 
something more cheerful for their entertainment on a Saturday night: 

Among the other comppsitions on this mixed programme - also 
featuring Handel, Vivaldi and Domenico Scarlatti - there was a second 
Bach work. This was a "new" concerto for oboe d'amore that Tafelmusik 
director Jeanne Lamon has cobbled together from other Bach 
compositions. The arrangement held together well, but again there was a 
·rigorous quality to Bach's music. 

For all his genius, Bach can sometimes give the impression of a 
gifted, hard-working schoolboy who earns top marks but is secretly the 
target of all his classmates' jokes. "1;00 much counterpoint; what is 
worse, Protestant counterpoint," quipped the irreverent Sir Thomas 
Beecham. Even Claude Debussy couldn't resist having some naughty fun 
at Bach's expense: "When the old Saxon cantor has no ideas, he sets off 
on anything and is truly merciless." wrote the French composer. "He is 
unbearable, e~cept whel) he is admirable." .:\,nd so it was this evening: 
Bach seemed humourless and over-earnest compared with the other 
baroque comp0sers presented. . ' 

As for the performances, they were all we have come to expect 
from Tafelmusik: cl.ear, precise and transparent. Oboist John Abberger's 
reading of the concerto was fluid and nuanced. It's unfortunate, though, 
that the vocal part of "Widerstehe doch der Stinde" lay below the comfort 
zone of Marie-Nicole Lemieux's plummy contralto. (She later shone in an 
encore that suited her voice much better: "Ombra ma'i fu," from Handel's 
Xerxes.) • 

One more thing: the concert programme contained a flyer for a 
Toro~to Symphony Orchestra performance featuring three of Bach's 
Brandenburg Concertos. "TSO Plays Baroque" the advertisement boldly 
announc~. There was a time when this would have been greeted like a 
pamphlet for the Progressive Conservative'Party at an NDP convention -
but these days it seems that the old-style wars have been sublimated into 
a live-and-let-live musical ethos. 

January 16, 2003: Tonight, the Toronto Symphony Orchestra presented 
Brandenburgs Nos. 2, 3, and 4 (sharing the evening with Strauss' 
Metamorphosen). Here was another Bach: a Bach who could sing and 
dance, and was fluent in Romance languages - a Bach who puts the 
impertinences of Beecham and Debussy (and my) to shame. 

The instruments, of course, were modern, with chin-rests for · 
the strings and lots of keys and valves on the winds. The sound was also 
modern: sustained and homogeneous, with long musical lines that 
contrasted with Tafelmusik's downbeat-driven playing. Was it better than 
Tafelmusik? Worse? Let's just say it was different: the TSO's Bach was 
.elegant yet lively, thanks largely to Jacques lsraelievitch in his dual role as 
conductor and soloist. 

It's nice to see the TSO resisting the notion that Bach 
· "belongs" to specialized period ensembles - after all, he belongs to 
everyone. But these days, when they play Bach, it's done by little bits of 
the orchestra, in an attempt to replicate the size of an 18th-century 
ensemble. As a result, something has been.lost: when was the last time, 
dear reader, you heard a big, fat Stokowski arrangement of a Bach fugue? 
Or are they taboo in our ostensibly "I'm-OK-You're-OK" musical world? 

I can already hear the cries of "inauthentic!" On the contrary, 
they are authentic mid-20th century arrangements of Bach for large, 
modem orchestras - they're grand and glorious, and great good fun. Let's 
bring them back, cymbal crashes and all! 

Colin Eatock ( eatock@thewholenote.com) is a Toronto-based composer who frequently 
writes about music for The Glo~ and Mail and for other publications. 
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Q U Q D L I BET singing personality at this event. Feb- soprano, Valerie Siren, pianist, Cecilia 
ruary 13 offers two noon-hour recit- Ignatieff, and cellist, Stefan Glick (the 
als: soprano Tracy Smith Bessette at composer's son) will perfonn music 
GlennGouldStudioandbaritoneMat-· by Glick, Sibelius and Brahms in a 
thew Leigh at Walter Hall. recital at the Heliconian Hall (March 

by Allan Pulker 

TAKING MY CUE from Colin Eatock's 
T. 0. Musicd Diary iri the previous 
WholeNote, I thought I would look 
this month at what T.0. has to.offer 
in the way of its other "concert mi­
lieu," the "usually unglamorous affaits 
given in churches and modest halls 
arounl town by local musicians," most, 
if not all, of whom are extremely good. 

Personally I cherish this milieu be­
cause to me 'it is the core of the musical 
scene here - musicians making_ music 
not because they have to in order to 
make a living (no one makes a living 
presenting small concerts), but because 
they need to in order to flourish as 
artists. 

Later in the month, on February 22 2). Ms. Siren is an authority on the 
the Aldeburgh Connection continues 110 songs of Jean Sibelius, and con­
its tribute to the genius of Hugo Wolf tributed a chapter on them to a book 
with perfonnances of his settings of entitled A Sibelius Compani.on. 
the poetry of Goethe, Morike and CHAMBER MUSIC 
Eichendorff by Catherine Robbin and February brings an abundance of very 
other singers. And teoor Benjamin But-
terfield (who, we have heard, has just high calibre chamber music, more re-
moved to TorontO) along with so- ally than can be mentioned in this col­
prano Anne Grimm and pianists Inna umn. Some highlights include the Les 

Amis Series February 4 concert by 
Perkis & Boris Zarankin, will be the soloists on both western and Chinese 
perfonners at the Off Centre Salon's instruments with the Canadian Sin­
eighth anmaI Schubertiad on February fonietta at the Markham Theatre; on 
23. Soprano Mary Enid Haines and 
tenor J.R. Fralick will give us a rare February 7 Via Salzburg bringing us 
opportunity to hear songs by tum-of- an ensemble of stellar string players, 
the-<:entury (19th to 20th, 1 think) Brit- including cellist, Richard Lester, the 
ish and Canadian composers in a Fae- principal cellist of the Chamber Orches-

VOCAL RECITALS , ulty of Music noon hour concert on tra of Europe and the Orchestra of the 
Every month there are more vocal re- 1:0ebruary 27 and . th . Age of Enlightenment; the Talisker 

"ta! ailabl than · · r• ' m e eveillilg, so- Pia F b 10 · · 
cl::. Isav nde Thisanyoneth~rsonIS prano,KaritaMattilawillgivearecital yersfthon. e ~ti : g1v~g.us 
lll.e y to atte . mon LHIO ex- with ianist, MartinKatz at Ro 1hom- more o err consISten y lillagmative 

ception. Lo~ MacDonald's recital on son ~all_ not exactly the so: of con- · and original programming in Chants 
February 2 IS the first, followed on certColinwaswritingaboutinhiscol- des}'oyage~, arrangementsof~olk 

. February 8 by mezzo-soprano, Nancy . · but ocal .ta! rth 1 music by classical composers for v01ce, 
d Lo (M . . . Mids Ma umn, av rec1 neve e ess. . fl and . al . .th e ng us1cian m our t, y · Finall 1 . M h three artists strmgs, ute piano, ong w1 
1999), whoisbothahighlyregarded h Ilaybo,eartedyml arc! "thth 1 te readingsfromlettersanddiariesofearly 
I ·ca1 . and . lis I w o co ra c ose y w1 e a ttl and I .th M" ill c ass1 smger a Jazz sty t - Srul 1rv· Gr k d . his Iifi tim se . ers exp orers, w1 rre e 

expect we will hear both sides of her mg IC unng e e, Lebel, mezzo soprano and Julien Pat-

::'.>:tJ:~~~ ' 

Richard Lester 

enaude, baritone. 
And there's more: violist Laura Wil­

cox, part of Music Toronto's Con­
temporary Classics series, on Febru­
ary 13; the Academy Series present­
ing gambist Susie Napper and cellist 
Christina Mahler on February 15; a 
marimba duo on February 20 at noon; 
music for several cellos at Mooredale 
Concerts on February 22-23; the To­
ronto Symphony Youth Orchestra's 
chamber ensembles on February 24; 
and a new professional ensemble, The 
Canadian Woodwind Quintet, spear­
headed by clarinettist Joaquin Valde­
penas, performing, among otherthirigs, 
the difficult and beautiful Opus 43 



Quintet by Carl Nielsen, with Amici 
on February 28. 

CONCERTS WITII A CAUSE 
Several concerts this month will help 
to support various worthwhile causes: 
the Silvestrov Group's Februacy 14 
concert of music by a fascinating array 
of 20th and 21st century composers is 
in support of the "Babes with Babes 
Project" which is helping to house and 
feed infants "whose parents are them­
i;;elves yet children". The same evening 
University Settlement presents a fun­
draiser for the Out of the Cold Pro­
~. Also, too late for us to list, the 
TSO has announced that on February 
2Q, seven TSO musicians will perform 
Beethoven's Septet in e minor, Opus 
20 in support of Habitat for Humani­
ty, in a special $28 concert appropri­
ately named "0 The House that 
Beethoven Built", at 6:30, right be­
fore the TSO's regular concert that 
evening. And on March 7 Nora Shul­
man and Judy Loman will perform at 
First Unitarian in support of the work 
of Amnesty International. 

VALENTINE'S DAY 
The reverberation begtin by Valentine, 
the Roman Christian priest who broke 
the law by performing marriages for 
Roman soldiers and paid for his in­
subordination with martyrdom, contin-

ues to this1day. Valentine's Day relat­
ed concerts include one by Music at 
Metropolitan on February 8, and two 
recitals by Classical saxophonist, Dan­
iel Rubinoff, the first, in Hamilton, on 
February 9, the second on February 
15. There are also several concerts, in 
addition to those already mentioned, 
on Valentine's Day: the Etobicoke 
Philharmonic Orchestra's "Scottish 
Lovers" concert at which violinist, 
Nancy Dahn, will perform Max 
Bruch's enchanting Concerto in G, 
based on traditional Scottish melodies; 
the Mississauga Symphony Orches­
tra' s "lrvingBerlinAlways" concert, 
a tribute to a composer whose music 
often celebrated romantic love; a con­
cert for beloved violin teacher, Lorand 
Fenyves' eighty-fifth birthday; and a 
choral concert titled "The Things We 
Do for Love", given by two choirs 
from the Faculty of Music at U. ofT. 

THE UNIVERSITIES 
For those of us who can fit York 
University into our itineraries, on Feb­
ruary 5 the York University Middle 
Eastern Ensemble will perform. at 
12:30 at McLaughlin Hall, and at the 
same time on February 12 the York 
Percussion Ensemble will perform in 
the same verue. Music by student com­
posers will be featured in a concert in 

Alliance Fran~aise 
de Toronto 

FRENCH LANGUAGE AND CULTURAL CENTRE 

New sessions 
starting 
throughout 
the year 
Free evaluation 

Toronto: 416-922-2014 
North York: 416-221-4684 
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Part-time French 
courses at all levels 
groups • private • companies • conversational 
writing • business • legal • babies •children 

www. alliance-francaise. com 

the same venue on February 26, and 
in the evening of the 27th ensembles 
from York's lively music program will 
present a concert of improvised music. 
On March 5 the York Music Depart­
ment's Chinese Orchestra will present 
a noon hour co~rt. York's counter­
parts at the University of Toronto also 
have plenty of events to choose from, 
many, but not all, of which have al­
ready been mentioned - check the list­
ings and the Faculty of Music's ad for 
details. 

CHAMBER ORCHESTRAS 
Sinfonia Toronto is presenting con­
certs on February 1 and March 1. At 
the second of these they will be per­
fonlling Samuel Barber's wonderful 
Adagio for Strings, 90nducted by Nur­
han Arman. Also on March 1 the 
University of Toronto Chamber 
Ensemble, collducted by Raffi Arme­
nian, will perform an interesting pro­
gram, including Five Pieces for Strings 
,by Paul Hindemith. 
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+Accessories 
+Music software 
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EARLY. MUSIC 
by Frank Nakashima 

. ONE OF THE BIG events in February is 
certain to be the Toronto Consort's 
presentation (Feb 21 and 22) of the 
opera Oifeo by Claudio Monteverdi, a 
l(JJ'l masterpiece (see our cover story, 
page 6). See it, and then try telling me 
you don't like opera! 

HAVE YOU EVER HEARD Bach's 
Goldberg Variations played by 
anyone other than Glenn Gould? 
Well, isn't it about time? Making his 
Toronto debut in the Tafelmusik 
series is the young French 
harpsichordist Pierre Hantai' whose 
dazzling 1993 recording won both a 
G~ophone Award and a Diapason 
d'Or (February 13-16). Considered 
to be one of the most exciting 
harpsichordists of our time, Mr. 
Hantai will be a most welcome guest. 

FOR THE FIRST TIME, two of 
Canada's most exciting early music 
performers, Christina Mahler 

BLACK SEA 
KEMENTCHES 

FOR SALE 

LEIGH CLINE 
416-778-5360 

pontic@scimitarmusic.com 
AUDIO SAMPLE 

http://www.scimitarmusic.com/ 
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(principal cellist with Tafelmusik) and 
Susie Napper (gambist with the duo, 
Les Voix Humaines) are joining 
forces for a chamber music recital · 
together in the Academy Concert 
Series (February 15). The program 
will include early Italian works (as 
seems to be the theme this month!), 
as well as pieces by Marin Mara,is 
and J.S. Bach. 

IN THE Toronto Early Music 
Centre's continuing series, The 
Recordare Ensemble (A very 
MacLean,Stephanie Martin, and 
Michael Franklin) explore the 
versatility and virtuosity of the 
recorder. Their one-hour presentation 
includes three centuries of music for 
solo recorder and recorder consort 
apd the rarely heard double recorder. · 
There will also be fascinating 14th­
century examples of mimesis (art 
imitating nature), quizzical puzzles 
by Dufay and Baldwin, and glorious 
fantasias by Byrd, Blankes and 
Morley (February 9). Next month's 
presentation (March 9) features the 
music of Attilio Ariosti (1666-1740), 
performed on the viola d'amore by 
Thomas Georgi). Admission is free. 

FOR MOST, the word madrigal 
conjures up visions of small groups 
of singers happily gathered for an 
evening of singing (as in the 
Toronto Early Music Centre's 
Vocal Circle - (see Workshops, 
page 44) but, to 17th-century 
composers, the term applied to any 
secular work in which the text was 
the master of the music. The 
Musicians in Ordinary (Hallie 
Fishel and John Edwards) are joined, 
March 1, ty four singers to 
demonstrate ~e texture and Invention 

~~ 
tfie sound post 
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that these late madrigal is ts' 
experiments engendered. On the 
program is music by Carlo Gesualdo 
(whose harmonic ' waywardness 
reflected his mental instability), 
concertato madrigals (solos 
alternating with chorus) by Claudio 
Monteverdi, and solo madrigals of 
Giulio Caccini. 

IN THEIR PROGRAM, "Minstrels and 
Minnesinger (March 7)," the Sine 
Nomine Ensemble for Medieval 
Music explores a variety of German 
Music of the Middle Ages - early 
chant, archaic polyphony, the courtly 
melodic lyricism of the Minnesinger, 
and the rich textures of the 15th­
century Lied. The Genruin-speaking 
area of the Middle Ages covered a 
wide geographical area which 
included modern-day Germany, 
Austria, Switzerland, and substantial 
portions of Eastern Europe. 

STRANGELY, for a bilingual country 
such as Canada, there are not many 
opportunities, at least in Toronto, to 
hear French opera, let alone French 
Baroque opera. Thank gopdness for 
Opera in Concert in presenting 
Castor et Pollux by Jean-Philippe 
Rameau (1683-1764). Performers 
include Joshua .Hopkins, Colin 
Ainsworth, Meredith Hall, Monica 
Whicher, Giles Tomkins, Renee 
Winick, with the Aradia Ensemble 
(Toronto's other baroque orchestra), 
under the direction of Kevin Mallon, 
conductor; Opera in Concert chorus, 
Robert Cooper, director (February 
8 & 9). If you go, don't miss the 
pre-concert chat with always.­
informative Iain Scott 45 minutes 
prior to the performance. 

SELDOM HEARD in North America 
(although enormously popular in 
Europe), The Seasons is a work 
which repre~nts some of Haydn's 

· Joshua Hopkins plays Pol/ux ·in 
· OIC's Castor and Pollux 

freshest, most inspired and original 
music at the pinnacle of his brilliant 
career. Tafelmusik's performances 
of this joyous oratorio have been the 
highlight of the prestigious Klang und 
Raum Festival in Germany for many 
years. Internationally acclaimed 
conductor Bruno Weil, a collaborator 
with Tafelmusik on numerous 
award-winning Sony recordings, 
directs the Tafelmusik Orchestra and 
Chamber Choir (March 7, 8) in their 
first Toronto performances of this 
work with soloists Ann Morioyios, 
soprano; Rufus Miiller, tenor; and 
Locky Chung, baritone. 

Finally, an early mention of a special 
concert coming up on March 9, 
featuring London-based soprano 
Nancy Argenta with Canada's 
"fastest-rising star countertenor" 
Daniel Taylor in a performance with 
his ensemble, Theatre of Early 
Music (from Montreal). The 
program includes Pergolesi's most 
celebrated motet dedicated to the 
Virgin Mary, Stabat Mater 
Dolorosa. 

Frank T. Nakdshima 
(frankn,ak@interlog.com) is the 

President of the Toronto Early Music 
Centre, a non-profit charitable 

organization which promotes the 
appreciation of historically-informed 

peiformances of early music. 
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Toronto, On. 
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\CHORAL SCENE · 
by Larry Beckwith 

A GREAT NUMBER OF Toronto's Toronto area this month, including 
choirs are hibernating, this stops at the Heritage Theatre in 
month,rehearsingformajorconcerts Brampton on Feb 5 and York 
in March and April. This leaves the University's Burton Auditorium on 
field open for some interesting Feb: 26. To keep abreast of their 
wograrnsthatToronto'schoral-lovers activities, visit the!r handsome 
will not want to miss. website at www. nathanieldett 

COUNTER-TENOR Peter Mahon has chorale.org. 
been a mainstay in several Toronto The Mississauga Choral Society 
chamber and church choirs for many joins forces with the 'Glenview 
years. On February 1 he steps in Presbyterian Church Choir - both 
front of his own William Byrd conducted by Chrys Bentley - on 
Singers for a concert of English and Feb. 15 and 16, featuring a mixed 
Italian Renaissance gems in the program of primarily English and 
generous acoustic of St. Basil's Canadian composers . The MCS 
Church on the U ofT campus. Peter continues to impress with fine 
also gives a solo Vivaldi recital at performances of 'standard oratorio 
St. James' Cathedral on Feb 25. fare, commissioning of new works', 

The Hart House Chorus, under and guest appearances with the TSO. 

John Tuttle's direction, gives two Throwing in my 2c-worth on the 
concerts in the corning weeks. On Toronto Coni;ort's Orfeo, Feb 
Feb 2 they appear at the Royal 21,22, it is one of the first fine 
O~tario Museum, singing English examples of opera, combining as it 
and Italian madrigals ahd on March does monodic airs, recitativo, 
2 they sing Palestrina, Howells and instrumental dances and madrigal-like 
Britten in the Hart House Great Hall. ensemble numbers. Consort director 
The Chorus is made up of members David Fallis counts the music of 
of the university community who Monteverdi among his specialties. 

sing for the love of it, and it Also on Feb . 22 the Amadeus 
shows ... they're a wonderful choir. 

Choir presents a majestic program 
The Nathaniel Dett Chorale, of Mozart.Elgar and ,Handel , 
directed by Brainerd Blyden-Taylor, including George Frideric's wild and 
has ·recently .released its debut daring setting of Psalm 110, Dixit 
recording on the Marquis label. It's Dorninus. Written in Rome, early in 
called "Listen to the Lambs" and his career, Handel's first major choral 
features Druihmondville-born work combines sublime solo 
composer R. Nathaniel Dett. Dett's numbers with virtuosic, colourful, 

. career flourished south of the border . passionate music for choir. It's a 
in the first third of the 20th century cb<\]lenging work for Lydia Adams' 
and his compositional output includes large choir to undertake, but I've no 
a substantial number of excellent, doubt they're equal to the task. 

profound choral works. The Chorale Convocation Hall is the site of a great 
will give . several concerts in the gathering for a worthy cause on the 

Peter Mahon 

afternoon of Feb 23. The Riverdale 
Youth Singers, .Echo Women's 
Choir, Forte Men's Choir, Molly 
Johnson, Ken Whiteley and many 
others come together "to aid the 
DREAM TEAM, a team of men & 
women living with mental illness 
who advocate for safe, secure, 
affordable quality housing in 
Toronto. Tickets are a bargain at $15 
·and can be purchased by calling 416-
504-3610 x 33. . 

The calendar becomes over-crowded 
again on March 1, with the Oakville 
Children's Choir", the Oriana 

Singers, Singing Out, 
Concertsingers and others all giving 
concerts on that date. More about 
these and offerings by Tafelrnusik, 
the Elmer lseler Singers, Exultate and 
other choirs next month. Meanwhile, 
stay warm. 

Larry Beckwith can be reached at 
choralscene@thewholenote.com 

The 
CHILDREN'S 

WORLD MUSIC 
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talented singers 
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Repertoire includes 
Bulgarian, African, Spanish 

and G~orgian styles of music. 

Andrea Kuzmich 
Choir Master 

Call the Cabbagetown Art 
Centre for Auditions at 

416-925-7222 

The Orpheus Choir of Toronto is 
pleased to announce the appointment 
of Robert Cooper as its new Artistic . 
Director, effective July 1, 2003. Mr Cooper will be the 
6th Artistic Director of the choir, which was founded in 
1 964 by John Sidgwick, and celebrates its 40th 
anniversary next season. 

For further information, please ·visit the choir''s website 

at www.orpheus.on.ca, or call 416 530-4428. 

Tl)E pA.lESTRlNA. Cl)A.ITTUER Cl)ORUS 

Invites altos, tenors, baritones 
and basses to audition. 

The choir offers the opportunity 
to perform both in Cahada 
and in Italy. 

Please call 416-789-4970 during business hours 
or e-mail music@centroscuola.ca for more information 

[:jilcentro Scuqla· Centre for Italian Culture and Education 
l!t!1JLawrence Ave West Suite 212, Toronto, ON M6A 1C3 
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TORONTOHEARANDNOW 
(NEW MUSIC) 
by Paul Steenlzuisen 
' . \ 

Move then with new desires, for blips and burps punctuating the 
where we used to build and love is audience sound of candy-wrappers 
no ·man's land, and only ghosts and coughing, but serialized 
can live. between two fires. (Cecil pointillism was o~ly a. small, 
Day Lewis) • necessary moment in the 1950's -
Wm1 THE REcENT annowx:ement of alienating and strict, but temporary. 

New music is the whole range of 
musical possibility in the world 
today, and Mr. Oundjian'saffability. 
would look good aligned w.ith .an 
honest and intelligent exploration of 
it, Canadian and otherwise. · . 

Peter Oundjian as their new music 
9U'ector, the TSO have embarked on 
what. is probably a make-or-break 
journey.. For those of us who believe 
that cultivating positive involvement 
with the new is actually the key to 
survival for orcheStras, close reading 
of the newspaper portrayals of 
Oundjian's introduction reveals as 
much cause for concern as relief, 
which only the perusal of a newly 
curated season will confirm or quell. 

Given his affably stated Jack of 
familiarity with contemporary music, 
one would hope that for the non­
Ca$dian part of his research, Mr. 
Oundjian looks to successful models 
for guidance: Michael Tilson 
Thorrias has established a positive 
artistic relationship ·with some 
composers and his inquisitive 
audieoc.e in San Francisco, and, prior 
to departing for Atlanta, Robert 
Spano was onto something in 
Brooklyn: Chicago can also boast 
of success, as can Esa-Pekka 
Salonen's LA Philharmonic. · 

Elsewhere, various British and 
European orchestras (with and 

His chfunber music experience will 
theh be a strength: if translated into 
situational redefinition Qf the 
orchestra, enabling both increased 
economic feasibility and a wider 
range of possible repertoire through 
smaller, more varied combinations. 
As an example, Boulez's redivisions 
of the or<>hestra at the NY Phil for 
various programmes have proven 
both groundbre:µdng and sensible. . 

In the short term, a first step in 
this new path, for Oundjian and the 
TSO, is to establish a good rapport 
and discussion with the capable and 
engaging contemporary musical 
resources in our midst. From there, 
time will hopefully tell a good story. 

Information can tell us everything. 
It has all the answers. But they 
are answers to questions we have 
not asked ... (Jean Baudrillard) 

without Simon Rattle) have SETILING IN TO WRITE the column 
demonstrated that contemporary _this month, I realize that travel forces 
music (and by this I mean me to miss one of the concerts I've 
contemporary music, not simply looked forward to since reading the 
19th century music written by 20th season listings - that being the 
century syc~phants), has an· Esprit Orchestra's NEW WA\-ES 
important role in establishing a new concert. on February 23. On the 
perception and lifi;: for the present- agenda that night are Paul Frehner's 
day orchestra. Subliminal Media, Chris Paul 

True, conservative, committee- Harman's From the Cradle to the 
based artistic direction prev~s almost Grave, Rose Bolton's Incidental 
across the board in large Canadian Music of My Mind, and Andre 
orchestras, often pla_cing the Ristic's Information. 
responsibility on compdsers to suit In a way that makes me want to 
the anachronistie listening needs of hear the piece even more, Ristic 
a very small, passing portion of their writes that "lnjomiation has always 
audience. been dear to me. Information is a 

But there is hope:TSO President way of communicating that 
Andrew Shaw's comments in the supercedes the normal language ... 
same articles as Oundjian, (he talks what we perceive of the content 
about the need for "intelligent depends enormousjy on how it is 
programming of new music" beyond organized.·... I decided to organize 
the mandatory first Canadian piece a musical structure that would 
that no-one listens to before the "real" ·subliminally make these choices for 
concert starts) point to awareness thelistener(what's·important, what's 

· and, therefore; potential change. not, what is supposed 'to be 
But what is the new?· Often, important, what is hidden beneath 

misinformation and laziness pigeon- some other seemingly important 
hole new music as .only Boulezian stuff, etc.) or even force these 
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Composer Andre Ristic: "this 

love letter? a bill?) The fourth 
movement in particular gives the 
impression of a mkro-second 
being sc.;anned and re-scanned 
; .. an "eternal instant" of 
information. 

"The middle (third) movement 
is a "commercial break'', ... The 
last movement is the mirror of 
the first. It uses mainly the same 
process. however in a slow 
movement, which makes it 
something of a "new glance" at 
the same information, a different 
perspective maybe, or the 
viewpoint of another persona". 

photo represents my early And finaJJy, here are some QUICK 
interest' in communications" PICKS for the month. Details are 

choices on him/her . ... " in the comprehensive listings. 
' "I was then well on my way to For those of you who prefer their 

actually start writing some music, comprehensive contemporary 
when. the unexpected terrorist attacks listings undiluted, I recommend 
[Sept 11] supplied me 'with an · www.torontohearandnow.com 
apparently infinite source of February 06 8:00: Music Gallery. 
inspiration. I remember sitting at · Composer Now Series: The Mudfish 
iny ·desk, taking notes as I watched at 60. Musical celebration of Jim 
die American news channeis going "Mudfish" Montgomery's 60th 
round and round about this one birthday. 
unique event, as if every other bit of February 06 8:00: Soundstreams 
reality would inevitably end up Canada. John Estacio & Augusta 
ruiving a strong connection with it. Read Thomas. · 
You would hear sentences· like "Is February 12 8:00: TSO. Britten, 
there a connection between this lack Knussen, Stravinsky. 
of Catholic priests in Arkarisas and February 13 8:00: Music Toronto. 
the terror attacks? Let's find out Laura Wilcox, viola. Bach, Ligeti, 
after this." And of course "this" Barroso, Radford, Tanaka. 
would be something like a nation- Febniary 20 8:00: Music Toronto. 
wide rebate on mail-order flags. For Penderecki Quanet. Ligeti, Bartok, 
me, there was and still is a troubling Penderecki 
cyrtjcism in all [this] information. February 21 8:00: New Music 

"So Information was composed Concerts. Occident-Orient. Leclair, 
during these months of trouble in Yamamoto, Pelletier, Nishikawa/ 
international politics, and the music Mochizuki. 
was influenced by this mayhem. February 22 8:00: Arraymusic. 
Thefustmovementisbestdescribed ArrayLive. Music of Kondo, 
as a "statement" of a very dense Tenney, Smith & Wolff. Live 
nature, maybe comparable to the webcast/CD recording concert. 
hours followipg a dramatic event . . . February 24 8:00: Ensemble Noir. 
an anacrusis for some,tlling terrible. Diversity Project. Music by' Euba; 

"The second and fourth Labi, Hailstork, Kagel, Cameron, 
movements are zooms ... like wanting 
to focus on one single detail (for 
instance, a piece of paper flying in 
the air - what's written on it? is it a 

Gary An 
Toronto's Center 1 

for Clarinets 
and Oboes 

SALES 
* 

REPAIR 
* 

RENTAL 

Morehead & Stokes. 
March 01 8:00: U of T Faculty of 
Music. U of T Chamber Ensemble. 
Hindemith, Janacek, and Steve 
Reich's masterpiece Tehilim. 

Warranty Repair 
·oepot 

NEW MUSIC COALITION NEWS 

Exercises in qccessib_ility 
New Music, a collage of changing trends in music and philosophy, can 
be tough to approach without a handbook. The listener may sense pat­
terns, or a distinct lack of them, may catch a glimpse of familiar tonali­
ties, or find himself encountering foreign harmonic landscapes. Se,asoned 
New Music lovers steeped in the philosophy, art and music history that 
culminates in New Music, by way of university degrees or self-study, 
eagerly await concerts in contemporary classical music, and the illumi­
nating discussions that surround them. This is because many presenters 
within the New Music Coalition, recognizing the immense benefit of · 
their audience understanding the context for New Music, offer a kind ()f 
ongoing "New Music 101" for their audiences. 

These exercises in accessibility 
usually come in the form oNis­
cussions prior to each of their con­
certs, newsletters, web-based re­
sources, and classes forlJoth 
adults and children. 

toire. Often these talks centre on 
enlightening discussion with the 
composer of the work being pre­
sented. After all, one of the major • 
perks of New Music is the oppor­
tunity for a first-hand account of 

Pre-concert talks, led by the pre­
senter's senior artistic staff, aim to 
clear the lens through which the 
audience views the art. The pre­
senter may guide the audience 
through the process by which the 
music was made, apprising them 
of patterns or particularly innova­
tive passages to listen for. Or she 
may provide historical, political or 
philosophical context for the reper-

the artist's process and purpose. 
A quick search of the New Mu-

sic Coalition website \ 
(wwW. torontohearandnow .com), 
and the websites of the coalition's 
constituents, yields a bumper crop 
ofbackground information, re­
sources, e-newsletters and supple­
mentary information. 

CONTINUES ON PAGE 24 

ACHILLA ORRU 
Sunday February 16 
Fresh Ears family series 
3pm $15 + SS each additional family member 

The third in our series of Sunday afternoon family con­
certs features Achilla Orru - .an artist born among the 
Karimojung people of Northeastern Uganda and now 
based in Canada - and his band Baana Afrique. Orru is 
the undisputed master of the lokembe (thumb-piano) . True to his roots, his 
music combines poetry, chants and the melodic sound of the lokembe, shifting 
the musical landscape to Central Africa, South Africa, India, 'North America and 
back to his village. The series is suitable for ages 7 and up. www.achillaorru.com 

STARK TRIO 
Saturday February 22 
The Composer Now series 
Bpm S1s/Ss 
The eponymous Stark Trio is led by Associate 

,_:. Concertmaste'r of the Israeli Philharmonic 
ii. Orchestra, Alexander Stark (violin), with Bella 
Jl Steinbuk (piano) and Canada's Nata Belkin 
!\? (cello). l'his concert offers a rare opportunity to 

see the internationally renowned Israeli musicians Stark and Steinbuk in a pro­
gram of contemporary work by Alexander Levkovich and Sarah Feigin, as well as 
P.I. Tchaikovsky's essential Piano Trio . . 

The Music Gallery, 197 John St. ~t Stephanie 
416-204-1080 • www.musicgallery.org J 
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NEW MUSIC/ OPERA 

~~~~~~~.E~L:::ree~?i~t 
JOHN BECKWITII piece by ~Hiott ~art~r or ~o ~rite 

some mus1colog1cal mvest1gat1on 
about music in Finland; but the 
number of well-trained, profession­
al people in those disciplines who 
have applied themselves to our . · 
music in Canada is very few. 

. ' 
JOHN BECKWITH IS one of Cana-
da's great musical resources. 
Through his vast knowledge of the 
repertoire, dedication to teaching, 
and ongoing activity as a compos­
er and researcher, he has b,een an 
important influence on many Ca­
nadian composers. 

· On March 7, 8, 14, and 15, we 
will have the opportunity to hear · 
the University of Toronto Qpera 
Division perform his fourth opera 
Taptoo! at the MacMillan ·Theatre 
in Toronto. In addition, discus­
sions of the work will take ptace . 
on February 5th at noon in .Walter 
Hall, and at the Munk Centre on 
March 8th: 

Taptoo (from taitoo), is a signal 
sounded on a drwn or bugle to 
summon soldiers or sailors to 
their quarters at night, and a dis­
play of military exercises offered 
as evening entertainment. The 
term is also derived from the Mid­
dle Dutch tappe (a spigot or tap), 
and toe (closed), as in shutting 
the tap after last call. 

I caught up with him just days 
before he left on a short trip to do 
research on his former teacher, 
Alberto Guerrero, and talked 
about the opera, and musical life . 
in Canada. 

STEENHUISEN: lWull prompt­
ed you to begin your critical writ­
ing on music? 

BECKWITH: I think it's just the 
way I am. I was always some­
what interested in writing and 
composing tQO. In my youth I did 
a lot of journalistic work - some­
times it was just for fun, while in 
university you're obliged to keep 
up with knowledge being pro­
duced. You feel the urge to share 
some of the things you find out 
and I think that led to doing critical 
and research writing. It's1a coun­
terpart to my work in composition. 

STEENHUISEN: You've also 
said though that it's in part be­
cause no one else is doing it. 

BECKWITH: I reeently read an 
interview in which the composer 
Denys Bouliane said "Ou sont !es 
musicologues?" I've.often felt the 
sa'me way, not only with musicol­
ogists but also with music theo­
rists. They are very happy to pro-

STEENHUISEN: Why do think 
that is? 

BECKWITH: I think we've got 
a certain pride in literature and in 
visual art and film, but, gosh, in 
music, the creative music - when I 
think of it, the repertoire just 
comes anq goes. People don't 
seem to think of it naturally. Your 
question, is a wonderful question -
I don't know why.:.certainly in the 
United States now it's become an 
important thing to do for perform­
ers, opera companies, orchestras 
and so on, to keep doing not just · 
new works, but works from the 

: Americanrepeitoire. Thathabit 
just hasn't iinpinged on C~ians 
to ariy very great extent, though 
one can think of ex~ptions. I 
have always preached that there is 
a Canadian repertoire and it goes 
back further than most people are 
awan:. One of the things I dislike 
is when people call this a young 
country. It's not a young country! 
In hardly any sense is it a young 
country, but certainly not in terms 
of our culture. I set some words 
by Marc Lescarbot (Les Premiers 
hivernements) which were written 
in Canada, in what is now Cana­
da, even before Shakespeare wrote 
The Tempest. 

STEENHUISEN: lWull drew 
you to rl/4ke so many arrange­
merlls of Canadian folk music? 

BECKWITH: In the 80s I 
worked with Lawrence Cherney in 
a summer series called "Mus.ic at 
Sharon". One of the things we 
liked to feature there was earlier 
Canadian music. First of all, be­
cause the Sharon Temple itself is a 
spectacular example of early Cana­
dian architecture. A very unique 
example, it seemed interesting to · 
try and associate that venue with 

· things that had been earlier in the 
Canadian repertoire. We did a lot. 
.I count up what I did and think it 
comes to about 200, mostly short 
pieces. 

STEENHUISEN: Would you 
call this an example of nationalism 

in your work? 

BECKWITH: 
Oh yes. I 
guess that's the 
simplest way 
to refer to it. 
Some people 
feel it's not the 
politically cor­
rect way to 
look at today's 
world-now, 
we're thinking 
more of global­
ization, and 
sharing be­
tween different 
national com-

. munities. Some years ago, Profes­
sor Robin Mathews, from the. Uni­
versity of Ottawa, made the com­
ment that in Canada to think inter­
nationally is to ignore Canada. I 
think that's true. Canada isn't part 
of that international community in 
many people's eyes. That's one 
of the reasons why we don't have:: 
a sense of our repertoire that other 
countries have. So I don't mipd -
for my generation and for younger 
generations to think nationally in­
stead of internationally. Maybe 
we can focus more on our own . 
production in music - make it bet­
ter known. 

STEENHUISEN: lWull was. 
your intention in focussing on· Ca­
nadian subjects in narrative and· 
text-based works? 

BECKWITH: It seemed to me a 
more natural way to handle a 
.project, to think about how it re­
lates to me and my environment, 
and my upbringing in this part of 
the world. On several occasions 
I've been offered a commission for 
a vocal work and I've gone to a 
Canadian writer and said "Will 
you write me something?" Then I 
can maybe influence the writer, , 
and the writer can influence me 
directly. 

STEENHUISEN: I used the 
term nationalism, but we really 
haven't defined it. In Canada, 
theoretically it's also eclecticism 
and multiculturalism. 

' originatirig on Canadian soil. 
think that's a part of our national 
point of view and it's going to 
come out in our music, if we're 
honest. But nationalism can tum 
into bigotry and you don't want 
that, o~ course. Referring to cul­
ture, nationalism is the openness to . 
what is peculiar, what habits and 
what experiences are peculiar to 
this .country; peculiar to us. 
There's a rich field of possibility to 
draw upon. 

STEENHUISEN: Canadian cul­
ture and subjects are an important 
part of Taptoo!, aren't they? 

BECKWITH: All the operas that 
I've done with James Reaney have 
had a close connection with Cana­
dian life because in his writing in 
general, that's his theme. Not just 
Canadian )ife, but southwestern 
Ontario life. In the case of Tap­
too!, we're dealing with the found­
ing of Toronto in 1793, the events 
leading up to that, and those that 
followecl. It covers maybe a 30 
year span of time in short scenes, 
moving not just .realistically, but 

· rather fantastically sometimes, try­
ing to pick up on what motivated 
people at that time, how Canadians 
at that time established themselves 
as distinct from Americans. 

STEENHUISEN: As for exam­
ple? 

Canadians found that the American 
form of democracy was too broad, 
for one thing. To say that you 

BECKWITH: That's true. 30-35 must have freedom in everything 
years ago, the CBC asked me to · was a little bit too sweeping. 
do some arrangements of Canadian They wanted democracy, but in 
songs, some for Donald Bill and defined terms. Another example is 
some for Maureen I:orester. I Simcoe, who is a central character 
think they thought I was going to in the opera. He was~very anti-
do songs in French and English _ slavery - that didn't hit the Ameri-
I did songs for Maureen Forester cans until 50 years after. Canadi-
in five languages and they were all ans also established much more of 
Canadian, they ~ere all songs a connection to British parliarilenta-
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have 1t too fartetched that these 
ry forffis, which made the people characters would sing in this way. 
continue to call themselves colo- I've always felt that ~bout opera, 
nists for the whole of the nine- that I don't want it to be so artifi-
teenth century. We've gotten past cial, l?Y having a very complicated 
that now. I think that except for a cape/la, 12-tone music for peo-
those who are monarchists, it's not . pie who are supposed to be farm­
operative for most of us, not the · ers. l hope it makes it believable 
way it was even in my youth, but · that these people would sing their 
certainly throughout the nineteenth thoughts in this way. Of course 
century. you have to accept the artificial fea-

ture that people do sing their 
STEENHUISEN: Let':s talk a bit . thoughts, but I like to feel, yes, . 
now about your musical approach that if so the~ people wo~ld 
to setting this historical story. How sini their.thoughts in this way. 
wouklyou describe it? Partly it is to distinguish things 
BECKWITH: When I was con- ; like that class, but also to distin-
tacted to see if I would like to . guish where ,they are in history. 

,· write Taptoo!, I hadn't thought of · ' ' · 
writing 'another opera. When I STEENHUISEN: Has this a/-
read it, frrst of all I thought it was ways been your approach, or is it 
an awfully good piece, and sec- something that developed through 
ondly I recognized that when he each of your four operas? 
writes a libretto Reaney always BECKWITH:, Around the time 
thinks about what role music is ·go- that I either was working ~n or 
ing to play - he doesn't just write a had just finished my frrst opera I 
play and say "Here, set this to mu- wrote a little article for what is 
sic". He had already researched a now called Opera Canada Maga-
Iot of the musical component for zine. It was a slightly different . 
Taptoo!, the military music of the title then. I made the point that if 
fort, the drum and bugle music, you're going to see Canadian op-
the dances, the church music such era (there weren't that many at that 
as it was, boOks of hymns they time), if you're going to see Cana­
sang from, the patriotic music, and dian operas they're not going to be 
so on. I had the option either to the same as European operas. I 
look at those pieces, at those ele- guess I had that Sense always that 
ments .in his script and use con- coming frdm here you're going to 
tempor-aneous tunes, or to think use some of the conventions, some 
up tunes of my own in the same of the forms ofoperas, but that it's 
vein. goiJ!g to coµie out different. 

I decided to use quotations, in 
fact about 20 different tunes from STEENHUISEN: Taptoo! also 
the late 18th and early 19th centu- relates to another Canadian his-
ries some of them very well torical op,~rci, doesn 't it? 
kno~n, like "Hail Columbia!" I BECKWITH: It's the prequel to 
chose music that had its own char- Harry Somer's opera Serenette for 
acter and would lend flavour to the which Reaney also wrote the li­
story. I call it a documentary bal- · bretto. The initial thought was that 
lad. opera because that'.s the way · Serf!nette; Taptoo!, and then a 
ballad operas work~ m the 18th third opera would be like a Cana-
century. They consisted of current dian historical operatic trilogy. It 
popular tunes that were lac~ to" loo)cs unlikely that the third opera 
gether with a s~ory, and'w1!11 co?- is going to happen bec'ause in the 
tempor~ musical emphasis. It s 90s funding changed so drastical-
a e<;imbination of 18th and 19th ly, and the tiniing' for my piece 
century popular and sacred tunes, · was wrong, s6, we waited. 
treated in a late-20th century way· l . lly . 

STEENHUISEN: romca zt 
STEENHUISEN: How do 1ou was first performed in the US, 
treat the tunes? Is the matenal wasn't it? 
layered in ihe ll!ork? 

BECKWITH: Yeah. Sometimes 
you draw from that a kind of leit­
motif that signifies a certain mood 
or a certain character and then it 
comes up so.me time later in the 
opera in the same situation. I 
think you just deke in and out of 
those quotations thinking that since 
it's a sang piece you don't want to 

BECKWITH:. Actually they did 
three evenings of it, and th« frrst 
evening was an invited perfor- · 
mance at Potsdam, NY. For an 
opera that many people will think . 
is very anti-American, it was inter­
esting that. the frrst. actual stage per­
formance took place there. I don't 
think it's all that anti-American, 

«-n1••..,..1« •·••-:Ayr """ •Lll•il-J 11\C ,..u ._, 
~1'JADA Lawrence Cherney, Artistic Director 

THE MUSIC OF 

JOHN ESTACIO & 

AUGUSTA READ THOMAS AT 

THE GLENN GOULD STUDIO 

February 6, 2003 at 8 pm 

250 Front St W 
Co-presented with the New Orchestra ~!M~ and CBC Radio 2 · COC <i~~ rad iq;/f''"'' 

The New Orchestra of the -Kitchener-Waterloo Symphony . 
Shauna Rolston, cello · 

ESTACIO: 

READ THOMAS: 

Gryphon Trio: 

With guest artist: 

ARCURI: 

MARSHALL: 

Test Run, string quartet 
·Dreams and Dances, string octet 
Such Sweet Sorrow, string orchestra 

Murmers in the Mist of Memory, 
.string orchestra , 
Ritual Incantations, cello concerto 
Rise Chanting, string quartet 

Annalee Patipatanakoon, violin 
Roman Borys, cello 
Jamie Parker, piano 
Lawrence Cherney, English horn, 
oboe 'd'amore 

Recif (World Premiere) 

Fog Tropes II 
Dark Waters 
In My Beginning Is My End 

Tickets: Adults $22 I Students $15 

At the St. Lawrence Centre Box Office 

CALL 416-366-7723 

WWW.SOUNDSTREAMS.CA 
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JAZZ. NOTES 
but it does show that the Canadian 
point of view is different than the 
American point of view. 

STEENHUISEN: It seems to me 
that there is suddenly a great deal 
more interest in' opera across the 
board from so many composers. 

you're Canadian. If you want it to 
be played, you have to do the mar­
keting yourself, and who has the 
time or the money? I looked at the by Jim Galloway 
front page of the Globe & Mail 'IHERECFNI'IAJECoNFERENrnholds 
this morning and I thought amnnberofmemoriesforme, butnone 
"Wouldn't it be lovely to have . more lasting than the eloquent speech 

BECKWITH: It's an exCiting 
medium. In my own case I was 
an opera bUff from about the age 
of 10 or 11. I used to listen every 
Saturday to the Met radio broad­
casts and I leanied all the standard 
oi}eras at that time and loved it. I 
heard some great singers. It 
seemed to me naturally something 
that I was ambitious to do. But I 
think now it's more of a sense, 
particularly in North America, that 
there's a repertoire of work ·that 
one can respect. And the opera 
companies which were very diffi­
dent to do new operas - something 
like the Metropolitan in New 

Harry Potter's agent"? The book gixen by Phil Nimmons at the Gala 
isn't even out yet, and, six months Dinner in honour of Oscar Peterson. I 
before, it's on the front page, three wishlhadatranscription, butlsu,spect 
columns wide. That isn't quality, that much of it came straight from the 
it's agentry. I've nothing against a heart1 One of your best ever 
Harry Potter book, but ies not performances, Phil. The standing 
quality that does that, it's buzz, it's ovation was for both of you. 

York, they did a new American 

the machine. Canadian composi- · 
tion: you can't do that. You don't 
have the resources. And then, 
there's a thing that in general mu­
sic gets listened to less and. less. 
If it gets performed it's a great 
,thing, but it gets listened to less 
and less. There's less sense of 
taking music as an entity which 
you can, give yourself to for a peri­
od of time, having a beginning and 
a middle and an end. 

opera about once a decade. Now STEENHUISEN: A realexperi-
they're doing new American op-

. all d ence of it ... eras pracuc y every season, an 
that affects the whole scene. You , BECKWITH: An experience 
get the idea that composers are you give yourself to. It was a 
turning their at:tention that way, question on one of the opera quiz 
then other composers want to do broadcasts some time ago "What 
the same. I think it's exciting, and . ·do you like to do while you're lis-
some of the new pieces coming tening to the opera broadcast"? 
alo~g are interesting. You were supposed to answer "I 
STEENHUISEN: The last thing like to open my mail, I like to iron 

my shirt, I like to dig in .the gar-
/ wanted to read to you was a den", whatever, but my answer is 
statement dfyour own. You said that I like to listen to the ope~ .. 
thatyoufelt "encouraged that That's what I was thinking of 
young people want to go into this when I was saying it's hopeless:_ 
career even if it seems hopeless". but hopeless is overstating it, be-
Do you still feel that way, and cause I'm not without hope. 
what did you mean? 

BECKWITH: Your music 
doesq't get.played very m1;1ch if 

THERE ARE ONE OR 1WO events in 
clubland this month that I'd like to 
mention.' The Cedar Walton Trio 
with Barry Elmes and Dave Young 
will be in residence from February 4 
to 8 at The Montreal Bistro, followed 
by your faithful scri~ in the company 
of Doug Riley, Lorne Lofsky and Don 
Vickery from Feb 11 to 15. 
Meanwhile, if you are into vocal jazz, 
at the Top O' The Senator you will 
ful the Carol Weisman Quintet from 
Feb 4 to 9 and George Evans from 11 
to 16 . 

0N TIIE SUBJECT OF CLUB DATES, I'm 
pleased to say WholeNote's club jazz 
(and concert quick pick) listings are 
now a regular feature of the magazine. 
(They're on pages 41-42, following 
the general concert listings.) 

'fuEREJS A PrANo PIAYER in California 
called Bob Ringwald - yes~ Molly is 
his daughter- and his sense ofhwnour 
is sufficiently twisted that we ea8ily 
became frierxls. Well, every so often 
he shares a little tit-bit with me and I 
would like in turn to share this one 
with you. 

RIAABREAKTHROUGH 
Music Industry Unveils N~w Piracy-

Carol Weisman 

Proof Format: A Black, Plastic Disc 
With Grooves In It 
Music bosses have unveiled a 
revolutionary~ recording format that 
they hope will help win the war on 
illegal file sharing, which is thought to 
be costing the industry millions of 
dollars in lost revenue. 

Nicknained the "Record," the new 
format takes the form of a black, vinyl 
disc measuring 12"indiameter, which 
must be played on a specially designed 
turntable. 

"We can state with absolute certainty 
that no computer in the world can access 
the data on this disc," said spokesman 
BrettCampbell. "Wearealsoconfident 
that no one is going to be able to 
produce pirate copi!!S in this format 
without going to a heck of a lot of 
trouble. This is without doubt the best 
anti-piracy invention the music iOOustry 
has ever seen." As part of the invention's 
rigorous testing process, the designers 
gave some discs to a group of teenage 
computer experts who regularly use file­
swapping software such as Limewire 
and Gnutella and who admit to pirating 

Featuring some of Toronto's best jazz musicians 
with a brief reflection by Jazz Vespers Clergy. 
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Sunday, Feb. 2 ~ 4:30 pm 
MIKE MURLEY, saxophone 

DAVID RESTIVO, piano 
SCOTT ALEXANDER, bas_s 

BRIAN BARLOW, drums 

Sunday, Feb~ 16 - 4:30 pin 
"CELEBRATING THE MUSIC 

OF EUBIE BLAKE" 
GORDON SHEARD 

ragtime pianist 

Christ Church Deer Park, 1570 Yonge Street 
(north of St. Clair' at Heath St.) 416-920-5211 

' Admission is tree. An offering is received to support 
the work of the Church, including Jazz Vespers. · 

February 1 - March 7 2003 



music CDs. Pespite several days of 
trying, none of them were able to hack 
into the disc's code or access any of 
the music files coiilained within it. 

BANDSTAND Jeffrey Reynolds lead the groups in 
works by Weinzweig, Tichelli, Jacob 
and Milhaud et al. Feb. 8 at the 
MacMillan Theatre, U of T. by Merlin Williams 

"It's like, really big and stuff," said 
DOug Flamboise, one of the testers. "I 
i.:ou!dn't get it into any of my drives. I 
mean, what fonnat Is it? Is it, like, 
rrom Frm.::e or something?" 

It's ironic that February, despite be­
ing the shortest month of the year, 
often seems like one of the longest. 
Well, here are some things to do with 
your month that will make· it seeqi 
to fly by (or .at least get you out of 
the house a few times.) ·J;N 11IE NEW FORMAT' raw audio data 

in° the form of music is eocoded by 
p~y~ic<illy etchirig grooves ollto the Long & McQuade is offering their 
vinyl disc. The sowxl is thus translated "Heart of the Hom" clinic series once 
into variations on the disc's surface in again in Feb/Mar. The clinics are 
.a process that industry insiders are presented at their 9'33 Bloor W. lo­
describing as "completely revolutio- cation. Flutist Bill McBirnie kicks 
nary" and "stunningly clever." off the series Feb 15 at 2pm with 

To decode the data' stored on the his "Extreme Flute''" clinic. Bill is 
disc, the listener must use a special , an extraordinary jazz flutist who has 
plliyer which contains a "needle" that played with Art Blakey, Dizzy 
runs along the grooves on the record Gillespie and .James Moody. He's 
surface, reading the indentat,ions and also got at least two CDs of his own 
transforming the movements back into out, and is a frequent writer on wood­
audio thatcan be fed through extemally winds in C~dian Mlisician maga-
amplifiedloudspeakers. zine. I'll 6e there! . 

Even Shawn Fanning, the man who ' On Feb 22, trombonist/arranger/ 
invented Napster, admits the new bandleader Dave McMurdo is pre­
fonnat will n1aKe file swapping much seRting a clinic entitled "The Art Qf 
more difficult. "I've never seen the Ballad". This clinic is not just 
anything like this," lie told reporters. for trombonists (though doubtless 
"How does it work?" they'll get some special tips just for 

As rumors that a · Taiwanese their instrument.) Dave will also 
company has beeii secretly developing address questions pertaining to ar­
a 12" wide, turntable-Oliven, neeQ!e- ranging and comPQsing. 
based, firewire drive remain Perennial favourite Paul Brodie re­
unconfirmed, it would appear that the turns March 1 with his "Helpful 
music industry may, at last, have founl Hints for Saxophone" clinic. Paul's 
the pirate-proof format it has long bi:en clinics are always chockfull of good 
searching for. advice, humorous anecdotes a:nd 

Happy (live) listening! . 'practical application. Make sure and 

J~HARKNETT 
Musical Services Ltd. 

Brass - Woodwind -
String Instruments - Guitar 

Buy direct from the Distributor 
AUTHORIZED DEALER FOR: 

Armstrong, Artley, Besson, Benge 
Boosey & Hawkes, Buffet., Conn · 
Getzen, Jupiter, Keilworth, King 

Ibanez Guitars, Scher! & Ruth' String Inst. 

www.harknettmusic.com 

MUSIC BOOKS 
BEST SELECTION OF POPULAR 

&·EDUCATIONAL MUSIC 
Piano - Guitar - Instrumental · 

' Mid-Town Store 
416-423-9494 

943 Eglinton Ave. E. (W. ofLeslie) 
(Next door to Robert Lowrey's Piano Experts) 

Main Store 
905-4 77-1141 

2650 John Street ijust North of Steeles) 

Dave Snider Music Centre 
1225 Yonge St. PH (416) 483-5825 
eMai I: s n~dermusic@sn iderm us i c .com www. s nide rm usic .co m 

One of Toronto's Oldest Music Stores ... 
With The Best Selection of Pop, Jazz & 

Brqadway Sheet Music in the city 

- For Begi1111ers d11d Professio11als -

Come in and browse over 25,000 sheet ll)USic publications. We 
pave a wide array of Woodwind, Brass, Keyboards, Guitars and 

Accessories. Music Lessons offered on site. 

bring your saxophone to get maxi­
mum benefit! .You'll also get to see 
Paul's prized possession: an origi­
nal Adolphe Sax alto c.1844. 

For more info on the clinics, or , 
directions to the store, call Long & 
McQuade' s band department at 416-
588-7886, ext. 410. · 

WELCOME THIS MONTH to another 
Southern Ontario corhrnunity band. 
The Kitchener Musical Society 
Band rehearses Mondays at 7:30 in 
the Victoria Park Pavilion in Kitch­
ener. They are currently seekin$ bas­
soon, saxophone, clarinet and tuba 
players. You can get in touch with 
conductor Paul Schalm at (519) 742-
1137, or find · out more about the 
band at their website: http:// 
www .kmsb.org. 

The Mississauga Pops C::oncert 
Band: Music of the British Isles. 
Guest emcee Henry Shannon and 
members of the 48th HigWanders of 
Canada join Denny Ringler and the 
band in concert at the Meadowvale. 
Theatre on Feb 9. . 

The Toronto Youth Wind Or­
chestra and TY Concert Winds 
perform Rhapsody in Blue and oth­
er Gershwin works Feb 23 at Le 
Pare Convention Centre in Thorn­
hill. Colin Clarke and David Lum 
conduct; guest soloist is pianist Er­
nesto Cervini. 

The Pickering Co.ncert .Ban.d 
presents 20th Century History on 
Film Music on March 1st. The con­
cert will include music from Bridge 
on the River Kwai, The Great Es­
cape, South Pacific, The Dambusters 

THERE'S STILL 'fiME to register for and many more. The concert is at 
the annual Unionville Wind Conduc- Dunbarton-Fairport United Church . 
tors' Symposium. The workshop is in Pickering. 
on Saturday, March 1 at Unionville Plefise be sure to check the main 
High School. This· years clinicians . listings section of WholeNote for 
are Donald Hunsberger and Richard complete details on these and many 
Floyd. For more information, call other concert presentations. 
(905) 479-2787, ext. 549, or email: 
uwcs@rogers.com. Registration 
forms can be picked up at St. Jo!m' s 
Music, 1650 Avenue Rd. 

If you would like an upcoming band 
event to be featured in the Bandstand 
column, feel free to contact Merlin 
at (416) 489-0275; or by e-mail, 

The Brampton Concert Band is merlinw@attcanada.ca 
releasing its new CD, Canadian · · 
Lmulscape this month. As the title 
suggests, this disc features works 
by Canadian composers. The high­
light·of the disc is Horiwns, a com­
missioned piece by Vancouver com­
poser Fred Strid.e. The recording also 
incl.udes works by Cable, Apple­
baum,.Coakley and Lavallee. Check 
the Brampton Concert Band website 
www.bramptonconcertband.com for 
info on how to order the CD. 

NOTABLE CONCERTS TIIlS MONTII in- . 
elude: 
The U of T Wind Ensemble and 
Concert Band: The People's Mu­
sic. Conductors Denise Grant and 

Established 1981 
OUR PRICE= MUSIC TO OUR 

CUSTOMERS' EARS 
YAMAHA DIGITAL PIANOS 

ELECTRONIC KEYBOARD I GUITARS 
ALSO USED PIANOS (uPRIGHTS & GRANDS) ,,. ~ · 
LESSONS• SERVICE• TUNING 

ACCESSORIES• BOOKS 
VISIT OUR SHOWROOM 

www.academy of music.416 

416-924-7499· 
~ 499 COLLEGE ST. .., 
~ (2 BLOCKS WEST OFF BATHURST] ~ • 

Iii Long & McQuade 
- MUSICAL INSTRUMENTS• 
w w w . I o n 9 . ... m c q u • d • . c o m 

SALES - RENTALS - REPAIRS - IN STORE FINANCING 
TRADES · - USED INSTRUMENTS BOUGHT· & SOLD 

Toronto 925 Bloor St .W. (416)588-7886 
North York 2777 Steeles Av.W. (416)663-8612 

Visit the North York store's large print music department! 
Scarborough 1133 Markham Rd. (416)439-8001 
Oshawa 380 Simcoe St.S. (905)434-1612 
Brampton 370 Mafn St.N. (905)450-4334 
Burlington 3180 Mainway Dr. (905)319-3330 

Where the Music Begins .. 
www.thewholenote.com 



ON OPERA 
by Christopher Haile 

ON JANUARY 22 Richard Bradshaw, 
General Director of the Canadian 
Opera Company, announced the 
company's 2003-04 season. The 
season is most noteworthy, for 
launching with Die WalkUre, the first 
step of what will be Canada's first 
complete production of Wagner's 
Ring Cycle. 

Not surprisingly in the c,urrent 
period of ongoing fundraising, the 
rest of the season's playbill is more 
conservative than in recent years. 
The COC has presented all six 
operas before, though in three cases 
more than 20 year8 have elapsed since 
they were last staged. 

The 'season opens with Benjamin 
Britten's Peter Grimes (September 
25-0ctober 10, 2003) last presented 
in 1980. This production from the 
English National Opera will provide 
Toronto audiences their first glimpse 
·of the work of director Tim Albery, 
who will direct the COC's 
Gotterdiimmerung in 2006. 
American tenor Richard Brubaker 
will sing Grimes with Ensemble 
Studio soprano Frederique Vezina as 
Ellen Orford. 

In tandem with Peter Grimes is 

the · Puccini mainstay Tosca 
(September 26-0ctober l l, 2003), 
last staged in 1998, in a new 
production from the Teatro 
Comunale di Bologna directed by 
Denni Sayers. Hungarian soprano 
Eszter Silmegi sings the title role with 
Georgian tenor Bactn Maisuradze as 
Cavaradossi. French baritone Alain 
Fondary is the villainous Scarpia. 

The winter season opens with 
Puccini's blockbuster Turandot 
(January 21-February 6, 2004). 
Though the production last seen in 
1997 will be the same, some of the 
music will not. Rather than the 
standard completion by Puccini's 
pupil Franco Alfano, the COC will 
present the. Canadian premiere of the 
2002 completion by Italian composer 
Luciano Berlo inspired by Puccini's 
original sketchbooks. Soprano Eva 
Urbanova sings ihe title role and 
Canadian tenor Richard Margison 
sings Calaf for the first four of six 
perfonnances. . 

Alternating with Turandot will be 
Verdi's Falstaff (January 22-
February 7, 2004). The COC has 
performed the work only once before 
in 1982. Bass-baritone, Pavlo Hunka 

The Toronto Consort presents 

Claudio· Monteverdi's "Orfeo" is .a milestone in 
the history of music - the first masterpiece of 
opera, and a haunting rendering of the famous 
legend of the poet who journeys to the under­
world to reg\lin his beloved wife. The Toronto 
Consort, who have an enviable reputation for 

their productions of the major works of 
Monteverdi, will be joined by English tenor 

Charles Daniels in the role of Orfeo and a full 
I 7th-century orchestra of strings, recorders, 

theorbos, harp, keyboards, sackbuts, cornetti 
and voices. . 

Generously supported by a gift from the estate 
. of Peter & Margo Sandor. 

For Tickets call 416-964-633 7 

Trinity-St. Paul's· Churc;h, 42 7 Bloor St . West 
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assumes the title role while the 
two Merry Wives of Windsor are 
former Ensemble-Studio soprano 
Wendy Nielsen as Mrs. Fordand 
Hungarian mezzo-soprano Judit \ 
Nemeth as Mrs. Page. Colip 
Graham, who helmed 1he Golden 
Ass in 1999, directs. 

The spring season starts with 
the first production in the COC' s 
Ring Cycle, Die WalkUre (April 
4-23, 2004) directed by Atom 
Egoyan, who directed the COC's 
Salome in 1996 and 2002. -

The last time the COC mounted 
this or any Ring opera was back 
in i976. Baritone Peteris Eglitis 
is Wotan, Canadian soprano 
Frances Ginzer is Briinnhilde and 
Canadian Soprano Adrianne 
Pieczonka and American tenor 
Clifton Forbis are Sieglinde and 
Siegmund. The design for this, as 
for the whole Cycle, is by Canadian 
Michael Levine. Das Rheingold, the 
prologue to the Cycle, will not be 
seen until 2006 as part of the first 
complete Cycle. 

The season then closes with the 
Verdi warhorse Rigoletto (April 7-
24), last presented in 1996, with 
British tenor Alan Opie in the title 
role and bass Ayk Martirossian as 
the assassin Sparafucile in a 

From the original 
Havana production of 
Cecilia Valdes, 1935 

production from the San Francisco . 
Opera. 

Showcasing new talent the COC 
Ensemble Studio will present a 
double-bill of J.S. Bach's comic 
Coffee CanJata performed as an opera 
and Purcell's Dido and Aeneas. 
Dmitri Bertman, remembered for his 
La Traviata of 1999, directs. The 
double-bill runs Dec 1-7, 2003. 

Bradshaw emphasized Jan 22 that 
those who wish to see one of the 
three complete Ring Cycles to be 
staged in the new opera house in 
2006-07 should subs.cribe now. 



Given the smaller size of the new 
house only 6000 tickets will be 
available and subscribers will have 
first choice. 

In other news the plans for the 
new opera house are moving ahead 
of schedule with the groundbreaking 
setfor April 14, 2003. Subscriptions 
for the COC's 2003-04 season may 
be purchased by calling 416-363-
8231 or 1-800~250-4653 or online 
at www.coc.ca. 
IN THE PRESENT and near future, 
COC performances of Verdi's Un 
ballo in maschera continue until 
February 8 and of Janacek's Jenufa 
until February 9. The final 
performance of Opera Ontario's 
Lok.mi takes place at the Centre in 
the Square in Kitchener on February 
1. And Februa.ry also sees two 
rarities performed in concert: on 
February 8 and 9 Toronto's Opera 
in Concert presents Rameau's 
Castor et Pollux (1737) accompanied 
by the Aradia Ensemble under 
Kevin Mallon to be recorded by 
Naxos for future release; and on 
February 15 and 16, the Toronto 
Operetta Theatre presents the 
Canadian premiere of the Cuban 
operetta Cecilia Valdez (1932) by 
Gonzalo Roig (1890-1970). 

Later on (February 22-March 1) 

February 1 - March 7 2003 

Opera. Mississauga's fully staged 
The Barber of Seville arrives in a · 
production from L'Opera de 
Montreal featuring Domenico Baizani 
as Figaro. 

Really good food that 
~ just happens to Fn~ 

@ be vegetarian! .f.Jl 

Live jazz piano 
playing on every . 
Thursday n_ight 

65 5 Bay St. 
{enter off Elm) 

(416) 596-936"4' 
toronto.com/lccommensal 

We arc a IO·minute walk 
from many theatres. 

Inquire about $3.00 parking 
for dinner & show. 

www.thewholenote.com 

%·f?onzalo Ro;y 
· a Jin Concert) 

and accents of the 
, nd Africia come · 

qr a melodic mix of fove, 
· ·· ll.4 red~m.ption unlike 

· .·.for the stage. 
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SPOTLIGHT . MUSIC THEATRE WORKING IN SCARBOROUGH 
From Feb 13 to 15, Spotlight 
Musical Productions is offering a 
production of the 1978 musical 
Working, which is rarely seen in 

by Sarah B. Hood 

Deqth qtid the Devil top the Februqty bill 
SONGS OF THE NAKED CITY 
Born as Usher (later Arthur) Fellig 
in what is now the Ukraine, the 
photographer who became famous 
under the sobriquet "Weegee" was 
responsible for creating a whole way 
of seeing and understanding the 
streets of New York in the 1930s 
and '40s. His luminous, high-amtrast 
images of the Lower East Side, 
Coney Island, the seedy Sammy's 
nightclub and of course Times Square 
bring the viewer face to face with 
the city and its denizens - especially 
the poor, whom his work documented 
with extraordinary humanity. But it 
is for his crime photography that he 
is best remembered. (He was so. 
respected in this field that he was 
even granted special permission to 
install a police radio in his car.) 

A creative team made up of 
playwright Morwyn Brebner (the 
Dora-nominated Music for 
Contortionist), Shaw Festival ml!sical 
director Paul Sportelli and performer/ 
composer Jay Turvey has imagined 
the night when W eegee is called to 
photograph a dead woman as the 
police browbeat her daughter, Little 
Mercy Callaghan. Drawn to .each 
other, Little Mercy and the 
photographer flee into Weegee's 
shadowy New York landscape, a 
world of torch songs and Latin 
rhythms. 

Little Mercy's First Murder, 
starring Melody Johnson, Peter 
Millard, Neil Barclay, Jane 
Johanson, Tony · Nappo and Jeff 
Lillico , runs to Feb 23 at the 
Tarragon Theatre. 

HIP-HOP THEOLOGY 
Hip-hop, like jazz and blues, ~rap, 
dub poetry and even calypso, is part 
of an interrelated family of 
extemporized performance forms 

. with roots in Africa. While many of 
these focus on musical spontaneity, 
others prize the fecund flow .of 
wordplay, in which multiple 
meanings abound. Last June, 
Montrealers Eli Batalion and Jerome 
Saibil created a fast-Oriving hip-hop­
style musical based on the unlikely 
subject · ma~r of the Book of Job, 
wherein God and Satan test Job's 
faith by piling one calamity after 
another upon his suffering head. 
Although the tale of Job is one of 
the world's most enduring 
examinations of the question as to 
how a merciful God could allow just · 

22 

Studs Terkel at 90 

people to suffer, it's not exactly Toronto. It's derived from author/ 
standard repertoire on the hip-hop broadcaster Studs Terkel's best­
scene. Nonetheless, as Job: The Hip- selling 1974 book of the same name 
HopMusical, theproductionrqcked (subtitled "People Talking About 
the Fringe circuit and is now moving What They Do All Day And How 
through a "legit" tourofEdmonton, They Feel About What They Do"), 
Montreal and Toronto. Audiences which he based on interviews with 
loved the lightning-speed punning working Americans. The script is 

Cabaret features a live band and poetry of MC Cain and MC Abel as by Stephen Schwartz (of Godspell 
they narrate how Record President fame) and Nina Faso, with songs choreography by Tracey Flye 
J . Hoover (Jehovah) and V.P. by Schwartz, Mary Rodgers (Robin Hood, Soulpepp<;:r's A 

Christmas Carol). It runs at the Finance Lou Saphire (Lucifer) battle (daughter of Richard Rodgers and 
over the little guy Job Lowe/Joe composer of Once Upon A Ryerson Theatre Feb 11 to 20. ·' 

Blow. Mattress); "Sweet Baby James" ALso ON OFFER are James ·Lepine 
"It appeals to a lot of different Taylor, Micki Grant, Craig Camelia and Stephen Sondheim's pastiche·of 

age groups," Saibil told Kevin and Susan Birkenhead. It runs at the classic fairy tales Into the Woods 
Prokosh of the Winnipeg Fr~ Press Fairview Library Theatre·. (presented by Music Theatre 
when the show hit that city's Fringe BROADWA y STANDARDS Mississauga at the Meadowvale 
Festival. "There are ~usical As the winter wears into spring, Theatre from Feb 21 to March 1); 
references to Prokofiev, Bizet and . musicals start to emerge on the school · Fiddler on the Roof at the Oakville 
Beethoven as. well as ~e Beatl~s and community stages, and the best Centre for the Performing Arts 
and m?<1ern h1p-~op artists. I ~on t of these can be very gbod indeed. A from Feb 13to22, and Scarborough 
know 1f any ~ud1enc,e member ge!5 notable offering for this month is Music Theatre's production of 
all the m~s1cal homage that s Ryerson Theatre School's Falsettos, about a family's evolution 
embed~ed m the s~ow but I know production of Cabaret, reimagined when Dad discovers he's gay, from 
there 1~ s~~ethmg for e~e~y by director Michael Shamata. He sets .Feb 6 to 22 at Scarborough Village 
generation. (Both playwnght/ the tale of nightlife decadence _ a Theatre. 
performers - who are no slouches . · . · f 
academicall hap ha learned metaphor for the d1smtegrat1on o Watch for Sarah B. Hood's r- pento ve Germansocialconscienceintheyears upcoming book Toronto: Tqe 
the sto~y m Hebrew first.) The leading up to the Holocaust - on a Unknown City, co-written with 
production runs ·Feb 25 to March 9 train with the full and terrifying Howard Alder, to be published by 
at .the Tarragon Extra Space. implication of that image in that era. Arsenal Pulp Press in Fall 2003. · 

Toronto's Vocal Theatre Specialists - TORONTO STAR 

Music Direction by William Shookhoff 
Chorus Direction by Lenard Whiting 

Stage Direction by Edward Franko 
Costume Design by Forbes Brown 

I 

Toronto Centre for the Arts, Studio Theatre· 5040 Yonge St_. , Toronto 
Adults $25 Seniors/Students $20 For tickets please call (416) 872-1111 

info@tryptych.org TORONTO 
CENTRE'°"""ARTS www.tryptych.org 
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OPERA DVD 
WATCH THE UN BALW FACE-OFF 

Until now the debate over video ver-
by P!Ul Ehrensqft sions of Verdi's Un balJo in maschera 

CowNEL SAUNDERS AND JANACEK run was between two Metropolitan Opera 
neck to neck for the world late starter performances, 1980 and 1991 respec­
prize. Janacek was a 50 year-old tively, both featuring Pavarotti in ~e 
schoolteacher in the provincial Mora- lead role. Deutsche Grammophon's 
vian capital of Brno when his fifth fine remastering of the 1991 version, 
opera, Jenufa, premiered in 1904. with James Levine conducting, was a 

Hugely successful in Moravia, Jen- pick of the month in November. (Uni­
ufa was blocked from appearing in versal 4400730299) Now the ante mis 
Prague until 1916, and even then the been upped by Kultur's Un hallo. It 
nationalq:ieraCOOJimIY'sdiroctor, Karel features Claudio Abaddo conducting 
Kovarovic, imposed changes that forced the Orchestra of the Royal Opera 
Janacek'smusicintothecompartments House. (KuJtur D2071) 
of late romantic opera. In the short" I do question the appropnateness of 
run, ironically, this contributed to Jen- the ROH re-setting - Sweden rather 
ufa's international Success and the 65 thancolonialBoston. Refereocetoreg­
year-oldJanacek then composed 5 more icicle was streng verboten by the Aus­
stellilr operas. Restored in the 1980s, triansoccupyingthesmallitalian-speak­
the feaI Jenufa propelled Janacek to rec- ing states that ultimately became Italy. 
ognition as one of the great composers Verdi was the prime musical voice of 
and librettists in opera history, and one Italian nationalism. Transpose the pro­
of the few distinctly modernist com- ceedings to Sweden and you lose the 
posers embraced by the majority of op- context and joy of Verdi and his audi-
era lovers. · ence pulling the wool over the eyes of · 

Fortunately the one available DVD foreign<;>ccupiers. · 
of Jenufa is a jewel. (Kultur 1XXJ35) On the other hand, this is a knock­
Andrew Davis leads the forces of the your-socks-Off performance. Opera 
London Philhannonic and Glynde- lovers will want both the Kultur and 
bourne Festival in this superb 1989 Universal DVD's, Both are among 
performance of the original Brno ver- the best of all available opera DVD's. 
sion. 

P. Mascagni 
Cavalleria Rusticana 

ap.d 

W.A. Mozart 

The Impresario 

G. Puccini 

La Boheme 
Feb. 14, 19, 
Feb. 22, 28 · 8 pm 
Feb. 16, Mar. 2 2 pm 

FromLakme, 
Madama Butterfly, 
L Elisir d Amore, 

Tosca, II Trovatore, · 
and mote. 

COURSES: call 416-486-8408 e-mail: iain@opera-is.com 

+ STRAUSS's Sopranos and Mezzos 
24 I 25 February to 24 I 25 March 2003 

Choose: 
Monday afternoon - OAKVILLE; Tuesday morning - BURLINGTON 
Tuesday afternoon - ARTS & LETTERS CLUB; Tuesday evening - U ~f T 

TOURS: call Conference World Tours 416-221-6411 

+ Fourth Annual "VERDI'S ITALY" 
1 7 May to 1 June 2003 

+OPERA CRUISE - from Venice to Athens with lain Scott 
25 June to 9 July 2003 

+The Splendours of SICILY 
18 October - 1 November 2003 

www.thewholenote.com 23 



Awqymusic 
mqrornew 
on-lineed! 
USING FUNDS~ from 
the George Cedric Metcalf 
Charitable Foundation 
(www.~can), 
Arraymusic has renovated its 
website, adding exciting 
educational content for use by music 
lovers, students, and teachers. The 
website is an invaluable resource for 
universities and high schools 
(www .arraymusic.com/video/) 
wishing to teach and learn about new 
music. 

The website features numerous 
video shorts of performances and 
critical discussion by each ensemble 
1,11ember. At present there are videos 
of double bass player Peter 
Pavlovsky, clarinetist Robert 
Stevenson, pianist Stephen Clarke, 
and violinist Rebecca van der Post. 

The presentation combines a 
perrormer profile with a master class. 
This compelling content is invaluable 
for composers who may wish to learn 
more about the musicians for whom 
they are writing. Bob Stevenson's 
video, for example, . features an 
amazing r!!pertoire of virtuosic 
sounds in a context of brilliant 
improvisation. Anyone interested in 
music performance, composition, or 
musicology can gain first-hand 
knowledge of the performance 
practices and techniques used to play 
today's music. The advantages of 
seeing "how it's done" de-mystifies 
concepts such as 'artificial vs natural 
harmonics' (see the double bass or 

Stepl)en Clarke 
violin videos) or 'uses of 
microtunings' (watch Stephen Clarke 
play a James Tenney piece on a re­
tuned piano). 

ANOTHER ASPECT of the new media 
section of arraymusic.com is the 
video archives of studio events and 
composer talks. For instance, 
composer Martin Arnold delivers a 
compelling talk on the conception of 
'a wonder' in the middle-ages, and 
how this notion influenced his writing 
of a piece for chamber ensemble and 
bagpipe. 

There is an electronic music piece 
by Phh!k, a-duo of musicians who 
perform using a Theremin and a 
Buchla Wind Synth. The studio 
events page contains video excerpts 
of experimental ' music and 
improvisations, and this Spring we 
will add our Young Composers' 
Workshop. · 

It is Arraymusic' s hope that our 
website will be used by teachers and 
students as an in-class educational 
resource. As an example of how 
the website content could be used in 
a classroom setting, students may 
wish 'to watch the videos of a 
particular instrument and write a brief 

CONTINUES ON PAGE 43 

Wanted: for CHG)IfS PROGRAMS 
QllTaRI(;) 

Children, teens and aspiring young artists who love,to SING! 
Junior Camp: July 14 - July 19, 200.3 

Lillian & Don Wright Teen Camp: July 27 - August 1, 2003 

Ontario Youth Choir: 
Choral Training Camp: August 17-24, 2003 

Concert 1Tour of Ontario: September 20-'27, 2003 

For information, brochures and applications contact: 
CHOIRS ONT ARIO 

e-mail: info@choirsontario.org; phone: 416-923-1144, ext. 22 
fax: 416-929-0415; mail: 112 St. Clair Ave. W., Suite 403, Toronto M4V 2Y3 

Space is limited! Re~ister todav! Early bird discounts! 

L.' II:... CJN"T"F=l~ICJ 
UUW1; - "i-'CJLJ "TR 

& Dq~.L Teen C:RCJI~ 
Wnanr Choir E!IJi!QJa 

-..J Camp ~ 
2003 

NEW MUSIC COALITION NEWS: this vibrant and rarely heard mu-

Exercises in 
qccessibility 
continued from page 15 

TAEsE RESOURCES give New Mu­
sic listeners the opportunity for 
more complete and satisfying con­
cert experiences. 
·· Classes, seminars and lectures 
are also to be found in the New 
Music community, many of them a 
balance of heady music theory and 
practical plainspeak, not beyond 
the newcomer to contemporary 
classical music. The Music Gal­
lery Institute in particular offers a 
dynamic range of Alternative Mu­
sic Education classes for both 
adults and families. 

As an example, New Musk Coali­
tion member Ensemble Noir takes 
this commitment to accessibility 
onto another plane, as the first 
member of the Canadian New Mu­
sic community to mandate the in­
troduction of the New Music of 
Africa to Canadian audiences. 
With each concert preceded by dis­
cussions led by South African ar­
tistic director Bongani Ndodana, 
Ensemble Noir strives to engage 
the audience more completely with 

sic. 
In February Ensemble Noir 

presents DIVERSITY PROJECT 2003, 
an entire week of New Music with 
a specific focus on Africa and its 
Diaspora. Each concert (8pm Feb­
ruary 24, 28, March l, 2) will. be 
preceded by a 7: l 5pm pre-concert 
talk. There will also be a seminar 
on the New Music of Africa with 
composer Akin Euba (U of T Fac­
ulty of Music Building at 7:30pm 
February 25). · 

SOME OTHER INSTANCES! Friday 
Feb 21at8pmNew Music Con­
certs -and the Music Gallery 
present OCCIDENT~ORIENT 
with flute and percussion duos -
one each'from Montreal (Traces) 
and Japan (Duo Nishikawa). An 
"Illuminating Introduction" begin­
ning at 7: 15pm precedes this con­
cert. And each of Music Toron-

. to's Contemporary Classics con­
certs begins with a brief1introduc­
tion to the repertoire in the form of 
interview/dialogues with the per­
formers or a brief talk given by 
Composer Advisor Jeffrey Ryan. 
February's Contemporary Classics 
concerts are: brilliant violist Laura 
Wilcox on February 13 and the ver­
satile Penderecki Quartet on the 20th. 

Gillian Stecyck 

It's summet" in Mqt-ch in WholeNote 
Once again WholeNote Magazine will include in our March issue a 
special editorial feature surveying summer music c~mps and 
programs. This feature will also be permanently displayed on our 
Website atwww.thewholenote.com. · · 

· The feature will cover residential and non-residential 
activ.ities, child and adult programs, and the spectrum from 
beginner to advanced professional opportuni~ies.. . 

, Although our 30,000 copy circulat10n 1s squarely based m 
and around the Greater Toronto Area, when it comes to the summer, 

CONTINUED ON PAOE 43 

MIRELA TAF!\.J -VOCAL INSTRUCTION 
Tel: ·416-485-1042 

• First prize - Umberto Giordano 
International Competition (Italy, 1998) 

•Available for private instruction in my 
studio, all ages I all levels 

• Whether a beginning singer or an 
aspiring professional, I can hf!IP you 
realize your untapped potential. 

- 1 o years as professor of voice in a European un!versity 
- concert & opera professional soloist experience rn Europe 

and North America 
- appeared as Musetta, 2002-2003 season, Opera Hamilton 

OFFERING - voice training 
- audition and competition preparation 
- vocal problem diagnosis and resolution 
- repertoire development 
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FACULTY 

Saturday February 01 'i UNIVERS ITY 
OF TORONTO - 8:00: Sinfonia Toronto. Double Treat. 

- 12:00 noon: Royal Conservatory of Music. Hovhames: Annenian Rhapsody #3; 
Community School lobby Concert Series. RCM Mendelssohn: Concerto for Violin and Piano in D; 
students of all ages and experience. RCM lobby, Rossini: Sonata #1 in G; Janacek: ldyD. Kai 
273 Bloor St. West. 416-408-2824 x321. Free. · Gleusteen, violin; Catherine Ordronneau, piano; 
- 3:00: Northern District Library. Piano • Nurhan Arman, conductor. Glenn Gould Studio, 
Recital: From the Royal Conservatory of Music. 250 Front St. West. 416-205-5555. $32, 
Various works performed by advanced students $26(sr), $ l 8(st). 
of Helena Bowk111, Karen Quinton & Tanya · - 8:00: University of Toronto Faculty of new ideas I new .sounds I new talents I new experiences 
Tkachenko. 40 Orchard View Blvd. 416-393· Music. U of T Symphony Orchestra. Berlioz: 
761 o: Free. Roman Carnival Overture; Sibelius: SYJ11!hony #1. 
- 7:00: Royal Conse"".atory of Music. Ratti Annenian, conductor. MacMillan Theatre, 
Academy Music Festival Young roosicians from 80 Queen's Park. 416-978-3744. $16,$8. 
the Young Artists Perfonnance Academy. Ettore 
Mazzoleni Concert Hall, 273 Bloor St. West. 
416-408-2824 x321. Free. 
- 7 :DO: Toronto Symphony Orchestra. 
Martinu: The Frescoes of Piero deOa Francesca; 
Bart6k: Piano Concerto #3; Beethoven: Syr11lhony 
#3 Eroica. Garrick Ohlsson, piano; Jiri 
Belohlavek. conductor. Roy Thomson Hal, 60 

. Sincoe St. 416-5934828. $28-$95.50. 
- 7:30: Toronto Sinfoni~tta. Chopin, 
Gershwin ... llfK/ AH That Jazz. Chopin: Andante 
Spianato and Grande Polonaise BriUante Op.22; 
Chopin arr. GIC1Z1110v: Les Sylphides • Chopiniana 
Suite; Makowicz: Jazz reflections on Chopin 
themes; Gershwin: Piano Concerto in F. Adam 
Makowicz & Roger Yuen, soloists; Matthew 
Jaskiewicz, conductor. Isabel Bader Theatre, 93 
CharteS St. Weit. 416410-4379. $32,$.29. 
- 7:30: William Byrd Singers. Regina Caeli. 
Renaissance motets by Palestrina, Byrd & Tallis. 
Peter Mahon. conductor: St. Basil's Church. 50 
St.JosephSt.416-533-6179: $15,$10. 
- 8:00: Flying Cloud Folk Club. Banjo 
Extravaganza. Chris Coole, Amie T aiman, Brian 
Gaheny & Chris Quinn, performers. T ranzac, 292 
Brunswick Ave.416-410-3655. $14,$12. · 
-8:CXJ: Opera Mississauga. Tales Iran the £irm 
Woods· Operetta & Opera Favouites. Music film 
Diefledennaus. MenyWidow &more. Mark 
rullis; tao; Ckma s.mett.SIV<ID-Hatmrsm 
Hal. 4141 Living Arts Csrtre Dr. M&issauga. 905-
306-6CXXI. $11-$99. 

Mendelssohn 
Double Concerto 

GLEUSTEEN & ORDRONNEAU 

SINFONIA TORONTO 
. NURHAN ARMAN Conductor 

GLENN GOULD STUDIO 
Saturday, Feb 1, 8 pm 

February 1 - March 7 2003 

' Sunday February 02 

- 11 :ODam & 2:00: Markham Theatre for 
Perf{mning Arts. Sharon, Bram and Friends. · 
Children's entertainerS. 171 Town Centre Blvd. 
905-305· 7 469. $18.50, $17(children). 
- 1 :OD: Jeunesses Musicales of Ontario/ 
Harbourfront Centre. Cushion Concert: Creole 
Orummatics. Djernbe, steel pan & other . 
percussion. Barbara Budd, host. Brigantile Room. 
~35 Queens Quay West. 416-9734000. $8, . 
family rate. 
-1:30: CAMMAC/McMichalil Gallery. 
Sunday Concert: Ken Ad/croft Jazz Ensemble. 
10365 Islington, Kleinburg. 905-893-1121. 
$12,$9, famlyrates. 
-1:30: Royal Ontario Museum.ROM 
Sunday: Hart House Cliorus. English & Italian 
madrigals. 1 DD Queen's Park. 416·586-8000. 

. Free with gallerY adrrission: $16.50, $12(sr/st), 
$10(5· 14yrs). . · 
- 2:30: Royal Conservatory of Mu~ic. 
Family Concert: The Magic Flute. The Royal 
Conservatory Orchestra; singers from The Glenn 
Gould School; guest artists from Leaming 

with Bach: Pr 
Matthew Lark· 

11 February 
FRANCK: 

t/w, l(U</ 

25 February 
ANTONIO VI 
Stabat Mater, . 
Peter Mahon, con\r 
Christopher D 

4 March 
_WIDOR:S 

URS 

(41 6) 364-7865 stjamescathedral.on.ca 

www.thewholenote.com 

Ratti Armenian, conductor. Liszt Piano Concerto No. 1 
(Eldon Ng, piano), Sibelius Symphony No. 1, Berlioz Roman 
Carnival Overture (Adine Mintz, conductor) 
Sat, Fe~ l, 8:00 pm. MacMillan Theatre. $16 ($8) 

Wind Ensemble/Concert Band 
Jeffrey Reynolds and Denise Grant, conductors 
"The People's Music: Folk Song and Dance" · 
featuring Phil Nimmons, clarinet solo 
Milhaud Suite Francaise, Jacob Old Wine in New Bottles, 
Tichelli Postcard, Weinzweig Out of the Blues 
Sat, Feb 8, 8:00 pm. MacMillan Theatre. $12 ($6) 

The Things We Do For Love 
CHORAL CONCERT 
MacMillan Singers, Darryl Edwards, conductor, University 
Women's Chorus, Robert Cooper, conductor, A fascinating 
look at love through various musical expressions. 
Fri, Feb 14, 8:00 pm. Victoria Chapel, 91 Charles St. West. 
$12 ($6) 

Lorand Fenyves 85th Birthday 
Celebration 
Debussy Violin Sonata, Beethoven Violin Sonata No. 9 
(Kreutzer), Schubert Trout Quintet. Lorand Fenyves, violin; 
Scott St. John, viola; Lydia Wong, piano; Simon Fryer, cello; 
Edward Tait, bass · · 
Fri; Feb 14, 8 pm. Walter Hall. $20 ($10) 

American Jazz Songbook 
F acuity Artist Series 
Standards from the songbooks of Gershwin, Porter, Kern and 
others featuring Lisa Martinelli, vocal, Kevin Turcotte, trumpet, 
David Braid, piano, Pat Collins, bass. 
Fri, Feb 28, 8 pm. Walter Hall. $20 ($10) 

U of T Chamber Orchestra 
Sponsored by·MBNA Canada 

Raffi Armenian, conductor. Hindemith Five Pieces for Strings,' 
Janacek Mladi, Steve Reich Tehilim (Adine Minti, conductor) 
Sat, Mar 1, 8:00 pm. Walter Hall. $16 ($8) 

Taptoo! oprn~ PR0DucT10N 
Sponsored by Bank of Montreal 

Music by John Beckwith. Libretto by James Reaney 
Sandra Horst, conductor, Michael Patrick Albano, stage director 
Fred Perruzza, lighting designer, Allison Grant, choreographer 
Fri, Sat, Mar 7, 8, 8:00 pm. MacMillan Theatre. $25 ($i5) 
Fri, Sat, Mar 14, 15, 8:00 pm. MacMillan Theatre. $25 ($15) 
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TIJough The Arts; Joaquin" Valdepeiias, 
conducttir. Ettore Mazzoleni Ccincert Hall, 273 
Bloor St. West.41&408·2824x321. $15,$5. 
-2:30: University of Toronto Faculty of 
Music.Musical Chairs. Sclunann: Frauenliebe 
und Leben; arias by Purcel & Rossini; songs by 
Schubert, Bernstein, Floyd & Moore. Loma 
MacDonald, soprano; William ~iide, piano. Walter 
Han, 80 Queen's. Park. 416·978·3744. 

. $20,$10. 

- 8:00: RCM Community Sc~ool. RCMJazz 
Ensemble. Ettore Mazzoleni Concert Hall, 273 
Bloor St. West.416408·2824x474. $5,$3. 

Monday February 03 

- 8:00: Jau.FM91. Sounds of T orontoJazz: 
·Hazel Walker. Ontario Science Centre, 770 Don 
Mills Rd. 416·696· 1000 . .$10. 

Tuesday February 04 

- 3:00: Choirs of the Church of St. Mary - 1 :00: St. James' Cathedral. Lunch Hour at 
Magdalene. Music for Candlemass. Britten: St. James~ Matthew Larkin, organ. Bach: Prelude 
Ceremony of Carols; Victoria: 13!medictus; liibeck: & Fugue b,544; Erbanne dich, 0 Herre Gott; 
Willk011ll1811, Siisser Brautigam. Jacqueline Franck: Grand Pi/ice Symphonique Op.17. 65 
Goring, harp; Jonathan Ingham. cello; Victoria Church St. 41 &364-7865. Free. 
Hathaw.ay & GiAian Howard, oboes. Church of St.- - 8:00: Les AMIS Concerts. Music by Lai, 
MaiV Magdalene, 4 77 Maiming Ave. 416·531 · McConneU & Hua. Sany a Eng, harp; Joyce Lai, 
7955. $15,$10. violin; Anna Guo, yang-qin; Canadian Sinfonietta; 
- 3:00: Ch,.Ylark Arts and Music Series. Tak ·Ng Lai, conductor. Markham Theatre, 171 

• Stefan Glick, ceUoin Recital. Music for solo cello Town Centre Blvd. 905·305·7469. $30,$20. 
by Bach, Cassada & Glick, Heliconian Hall, 35 - 8:00: Toronto Symphony Orchestra. , 
Hazelton Ave. 41 &654·0877. $15. Salute to the Duke. Music of Ellington, Miiler, 
- 4:30: Christ Church Deer Park. Jazz Goodman and Gershwin. Dee Daniels, vocalist; 
Ves/iers: Mike Murley, saxophone & Friends. Jeff T yzik, conductor. Roy Tl.!omson Hall, 60 
1570 Yonge St. 41 &920-5211. Donations Simcoe St. 416·5934828. $27-$80. 
appreciated. ' . 
-it:JO: St, Anne's Church. Choral EvensOffJ 
with T//eServiceoflight. Gibbons: 'Short' 
Evenilg Service; Byrd: ~x Puerum; Shephard: · 
The Birds. Choir of St. Anne's; Peter J. Onne, 
organ; P. John H. Stephenson, director of music. 
270 Gladstone Ave.~ 1 &767·7290. 
- 7:30: Mississauga Youth Orchestra. 
Romantic lntetfude. SclUJert: Svn1Jhooy #8 

. Unfinisheff, V'JValdi: Concerto !qr Two Cellos; 
music by Strauss, Puccini,,Elgar & Offenbach. 
Royal Bank Theatre, 4141 living Arts Drive. 
905·6154552. $20,$10. 
- 8:00: Flying Cloud Folk Club. County 
VaudeviHe & Rose and Thorn. British Music Hall 
& novelty songs with button accordion. piano 
accordion. concerti18. ~ guitar & 
hanmered dulciner. Paul Morris, Peter Stephens 
& CJ, perfonners. T ranzac, 292 Brunswick /{ve. 
41&410·3655. $12,$10. 

Wednesday February 05 

-12:30: York University Department of 
Music. Wor(d Music: Middle East Ensemble. • 
Classical & folk repertoire$ drawn.from Arab, 
Persian Bi Turkish traditions. RobSinms, 
director. Mclaughlin Performance Hall, 4700 · 
Keele St. 416· 736·5186. Free. 
- 12:30: Yorkniinster Park Church. Noonday 
Recital: Imrie Olah, organ. 1585 Yonge St. 416· 
925·7312.Free. 
- 2:00 & 8:00: Toronto s·ymphony 
Orcliestra. Salute to the Duke. Roy Thomson 
HaA. See February 4. Matinee $27-$55. 
- 8:00: Air Canada Centre. Hands Across 
The Sea. Music of England, Scotland & Ireland 
with precision marchjng. drunlling & hiQhland 
dancing. Band of the Grenadier Guards; Pipes, 
Drums and Dancers of The Scots Highlanders. 
40 Bay St. 416·870·8000. $29.50·$59.50. 

THURS-SAT, FEB 13- 15 AT 8:00PM 

SUN, FEB 16 AT 3:30PM 
Don't miss Pierre Hantal in recital. performing 

Bach's beloved Goldberg Variation6. 

Ticket are ulling quickly! 

CALL 416 . 964 . 6337 

Trinity-St. Paul's Centre 427 Bloor Street West www.tafelmusik.org 

- 8:00: Heritage Theatre. Nathaniel Oett 
Chorale. Classical, blues, spiritual, folk, jazz. 
Brainerd Blyden· Taylor; director. 86 Main St. N., 
Brampton. 905·874-2800. $32. . 
- 8:00: Humber Music Jazz Series. Paquito 
d'Rivera artist in residence. Hilario Duran Latin 
Jazz Ensemble; Denny Christianson; Humber 
College Studio Jazz Ensemble. Humber College 
Auditorium, 3199 Lakeshore Blvd West. 416· 
675·6622x3427. $15,$10. 
- 8:00: Mozart Society. Avalon Quartet. 
Works by Mozart, Haydn & Beethoven. First 
Unitarian Congregation, 175 St. Clair Ave. West. 
416·201·3338. $ lO(non·merrbers). 
-8:30: University of Toront!l Faculty of 
Music. Small Jazz Ensembles. Walter Hall, 80 
Queen's Park. 416·978·3744. Free. 

Thursday February 06 

· -12:00 noon: CBC Music Around Us Young 
Artist Serie5. Sonia Chan, piano. Chopin: 
lmpro111Jtus; Fantaisie·lmpr0!11Jtu inc sharp, 
Op.66; Mazurkas; Sonata #2 in b flat Op.35 .. 
Glenn Gould Studio, 250 Front St. West. 416· 
205·5555. Free. · 
- 12:10: St. Paul's Church. Noon Hour Recital 
Eric Robertson, organ. 227 Bloor St. East. 416· 
961-8116. Free. 
:-12:10: University ofToronto Faculty of 
Music. Chamber Music with Clarinet. Brahms: 
Clarinet Sonata in !; Mozart: Trio in E flat 
Kegelstatt. William Aide, piano; Peter Stoll, 
clarinet; Katherine Rapoport, viola. Walter HaD, 
80 Queen's Park. 416·978·3744. Free. 
-2:00: Northern District Library. Talisker 
Players. Selections from their Feb 10 concert. 40 
Orchard View Blvd. 416·393· 7610. Free. 
-8:QO: Heritage Theatre. Haden and the New 

Cathedral 
BlufA 
Symphony 
Orchestra 
Robert Raines 
Principal Conductor 
Music Director 

Orleans Connection. American jazz, swing and 
Dixieland. 86 Main St. N., Brampton. 905·874· 
2800.$32. 
- 8:00: Living Arts Centre Mississauga. 
Martin Oubii. Comedic singer: Pavarotti to the 
Bee Gees. 4141 living Arts Dr. 905·306·6000. 
$25·$40. 
- 8:00: Markham Theatre for Performing · 
Arts. Nathaniel Oett Chorale. Classical, spirituals, 
gospel, jazz, folk, blues. Brainerd Blyden· Taylor, 
conductor. 171 Town Centre Blvd. 905·305· 
7469.$32. • 
- 8:00: Music Gallery. Composer Now Series: 

• The Mudfish at/JO. Musical celebration of Jim 
"Mudfish" Montgomery's 60th birthday. 
Perfonners include John Farah, Janice Jackson, 
Paula Sperdakos & Gayle Young. St. George the 
Martyr Church, 197 John. 416·204· 1080. $15, 
$5(st cheap5eats) . 
-8:00: Scarborough Music Theatre.­
Falsettos. By Finn & Lapine. Michael Jones, 
director/music director. Scarborough Village 
Theatre, 3600 Kingston Rd. 41 &39~4049. 
$21, $18(st/srThurs,Sat). For complete run see 
music theatre listings. . 
- 8:00: Soundstreams Canada. John Estacio 
& Augusta R81Jf} Thomas. Estacio: Test Run; 
Dreams amfDancl!S; Such Sweet Sorrow; Read 
Thomas: Munners in the Mist of Memory; Ritual 
Incantations; Rise Chanting. The New Orchestra 
of the Kitchener·Waterloo Svn1Jhony; Shauna 
Rolston, cello. Glenn Gould Studio, 250 Front St. 
West.416·366·7723.$22,$15. 

Friday February 07 

-12:10: Royal Conservatory of Music. 
Fridaymusik Noon-Hour Concert Series. Students 
of the Glenn-Gould School. Ettore Mazzoleni . . 

Cecille Kim, Canadian Music Competitions winner 
playing M.ozart, Andante for Flute in C Major and· 

Chaminade, Concertina for Flute in D Major. 
Also: Mozart, Abduction from the Seraglio Overture 
Horwood, "Three Interludes" (a Canadian Premiere) 

. and f-!aydn, Symphony #104 "London" 

Stephen Leacock ~ollegiate 2450 Birc~mount 

~1 5 ~12 students/seniors 

For tickets .ca ll : 416 879 5566 

8 pni Saturday February 8, 2003 

to r.o nt o arts co u n c i I 
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Concert Hall, 273 Bloor St. West. 416-408-
2824 x321.Free. 
- 8:00: Via Salzburg. Strings Attached. Bach: 
Ciaconna for solo violin; Kodaly: Duo for violin & 
cello Op.7; Beethoven: String Trio in D Op.9; 
Schubert: Quartettsatz in c; Dvorak: Quintet in G 
Op. 77. Richard Lester, cello; Steven Dann, viola; 
Erika Rallll, violin; Joel Quarrington, double bass; 
Mayumi Seiler, violin/artistic director. Glenn 
Gould Studio, 250 Front St. West. 416-972-
9193. $40~ $35(sr), $29(st). 

Saturda Februar 08 

- 12:00 noon: Royal Conservatory. of Music. 
Community Scho<i lobby Concert Series. RCM 
students of aD ages and experience. RCM lobby, 
273 Bloor St. West. 416408-2824 x321. Free. 
- 2:00: Victoria Royce Church. The King of 
Instruments. Organ works of Buxtehude, Bach & 
others. Peter Treen, organ. 190 Medland. 416-
769-6176. Free-will offering. 
- 7:00: Brampton Folk Festival. last Chance 
Audition Showcase. Don Ablett, Gayle Ackroyd, 
Don Bray, Sally Callllbell, Galitch & other 
performers. Cyril Clark Lecture HaH, 20 Loafer's . 
Lake Lane, Brallllton. 905-796-9357. $10,$8. 
- 7:00: TSO. Rinsky-Korsakov: Capriccio 
espagnol; Weber: Clarinet Concerto #1; Debussy: 
Rhapsody for Clarinet & Orchestra; Piazzola: 
T angazo; Copland: El Sal6n Mexico. Joaquin 
Valdepetias, darinet; Miguel Harth-Bedoya, 
conductor. Roy Thomson HaU, 60 Si"ncoe St. 
416-5934828. $29-$58.50. 
- 7:30: Music at Metropolitan. Valentine 
Variety. Metropolitan Choir & friends; Patricia 
Wright, music director. T mo thy Eaton Memorial 
Church. 230 St. Clair West. 416-363-0331 . 
$15. 
- 7:30: The Bronze Foundation. In Concert. 
Original C0111Jositions & arrangements for 
English Handballs. Guest:Eric MacKeracher, 
tenor; Rick Humphrey, music director; Joanne 
Mcl.eman, acc0111Janist. Guildwood ConmJ11ity 
Church. 140 Guildwood Parkway. 905-686-
5676. $8. 
- 8:00: Cathedral Bluffs Symphony 
Orchestra. Classical Mozart: Abduction from 
the Seraglio Overture; Horwood: Interludes; 
Haydn: London Syt11lhony # 104. Canadian Music 
C01f418tition Winner; Robert Raines, music 
director. Stephen Leacock Collegiate Institute, 
2450 Birchmount Rd. 416-879-5566. $15,$12. 
- 8:00: Great Dames Productions. Classical 
to Contemp{Jf8fY, an Evenitr; of Smr;. Nancy 
del.ong. mezzo-soprano; James Bourne, piano. 
Church of the Redeemer, 162 Bloor St. West. 
416-587-7708. $20,$15. 

-8:00: Mississauga Symphony. Cold Nights 
& Hot Sounds. Beethoven: Overture to Fidelio; 
Schumann: Symphony #4; Brahms: Piano 
Concerto #·1. Peter Longworth, piano; John 
Barnum, cond. Harrrnerson Hall, 4141 Living 
Arts Drive, Mississauga. 905-306-6000. 
$45,$35. . 
- 8:00: Oakville Symphony Orchestra. 
£.temal Romance. Chopin: Piano Concerto #1; 
Berlioz: Roman Carnival Overture; Respighi: The 
Fountains of Rome. Francine Kay, piano; Roberto 
De Clara, conductor. Oakville Centre for the 
Performing Arts, 130 Navy St. 905-815· 2021. 
$25, $20/$12(sr/st). 
- 8:00: Opera in Concert/Aradia Ensemble. 
Rameau: Cast(}( et Pollux. Joshua Hopkins, Colin 
Ainsworth, Meredith Hall, Monica Which'er, Giles 
Tomkins & other performers; Kevin Mallon 
conductor. 7:15: Pre-concert chat with lain Scott. 
Jane Mallett Theatre, 27 Front St. East. 416-
366-7723. $55,$35. For complete run see 
music theatre listings. 
- 8:00: RCM Community School. Music 
Theatre Workshop. Ettore Mazzoleni Concert 
Hall, 273 Bloor St. West.416408-2824x474. 
$5,$3. 
- 8:00: University of Toronto Faculty of 
Music. WI/Id Ensemble and Concert Band: The 
People's Music-Folk Song and Dance. Milhaud: 
Suite Francaise; Jacob: Old Wine in New Bottles; 
Tichelli: Postcard; Weinzweig: Out of the Blues; 
Mercure: Pantomime. Denise Grant, Jeffrey 
Reynolds, conductors. MacMillan Theatre, 80 
Queen's Park.416-978-3744. $12,$6. 

Sunday February 09 

- 2:00: Chamber Music Society of 
Mississauga. From the Heart. Cfqi1: Sonata for 
Celo & l'iim; Brcims: l'iim Too Op.8; 
Raclmrillff: Votaise; T d1ai<ovsky: None But t1E 
tmey He!1t Anl1ski: Too; Prokofiev: Rmei in! 
Juiet Peggy Hils McGtie. violi1; Marsha Moffitt 
celo; Elail! Hoo. Jicm. Royal Bank Theatre, 
Mississauga Living Arts Centre, 4141 Living 
Arts Dr. 905-306-6000. $24, $18/$12(sr/st). 
- 2:00: City of Toronto Culture Division. 
Celebrating Black History Month: Joe Sealy t1nd 
his Band. Music from Africville Suite. · 
Scarborough Civic Centre, 150 Borough Drive. 
416-396-5230. Free. 
- 2:00: Mississauga Pops Concert Band. 
Music of the British ls/es. Members of The 48th 
Highlanders of Canada; Henry Shannon, Master of 
Ceremonies; Denny Ringler, music director. 
Meadowvale Theatre, 6315 Montevideo Rd., 
Mississauga. 905-821-0090. $15, $12. 
- 2:00: Oakville Symphony Orchestra. 

Classical to Contemporary 
an evening of song with mezzo soprano 

Nancy delong 
"interpreted with operatic splendor" Xtra July 2002 

"what cabaret should aspire to" Eye Magazine July 2002 

James Bourne - Piano 

Saturday February 8th • 8pm 
~20 Adults ~~5 Srudents & Seniors 

The Church of the Redeemer 
Bloor Street & Avenue Road 

Wheelchair Access 

Eternal Romance. Oakville Centre for the 
Performing Arts. See Feb 8. 
- 2:00: Shevchenko Musical Ensemble. 
Toronto Mandolin Orchestra & Vocal Soloists. 
opijratic arias, folk songs, world music. Herman 
Rombouts & Michael Mishukov, basses; John 
Nieboer, bass baritone; Helen Spiers, soprano; 
Mark Fox, tenor; AlexanderVeprinsky, conductor 
& other perforffiers. Leah Posluns Theatre, 4588 
BathurstSt.416-533-2725. $20, $18, 
$1 O(children). 
- 2:30: Davenport Chamber Ensemble. 
Schubert and Handel Mari van Pelt, mezzo; 
Alexia Preston, piano; Zachary Moss, flute; 
Donald Boere, oboe. Toronto Heliconian Club, 35 
Hazelton Ave. 416-923-8068. $10. 
- 2:30: Opera in Concert. Rameau: Castor et 
Pollux. Jane Mallett Theatre. See Feb 8. 
- 2:30: RCM. Community School Facuhy Series. 
Bowen: Phantasy for viola & piano; Berg: Vier 
StUcke fur Klarinette und Klavier Op.5; 
Lutpslawski: Dance Preludes for clarinet & piano; 
Mozart: Trio in E flat KV 498 Kegelstatt; Bruch: 
Achte Stucke. Helen Russell, clarinet; Karen 
Quinton, piano; Katherine Rapoport, viola. Ettore 
Mazzoleni Concert Hall, 273 Bloor St. West. 
416-408-2824 x321. $12, $8. 

. - 2:30: Toronto Early Music Centre. The 
Recordare Ensemble. Three centuries of music 
for solo recorder, recorder consort and double 
recorder. Avery Maclean, Stephanie Martin, 
Michael Franklin, recorders. Church.of the Holy 
Trinity, 10 Trinity Square. 416-966-1409. Free. 
- 2:30: University of Toronto Faculty of 
Music. Alma Petchersky Piano Recital 
Ginastera: Sonata # 1; 3 Danz as Argentinas; Villa 
Lobos: selections from Bachianas Brasilieras #4 
and Cirandas; Albeniz: 2 Pieces from Iberia; de 
Falla: Fantasia Betica. Proceeds to benefit Faculty 
of Music piano scholarships. Walter Hall, 80 
Queen's ParkA 16-978-3744. By donation. 
- 3:00: TSO. Roy Thomson Hall. See Feb 8. 
- 8:00: Flying Cloud Folk Club. Teada. 
Traditional Irish. T ranzac, 292 Brunswick Ave. 
416410-3655.$16,$14. I 

Mon.day February 10 

- 8:00: Ryerson Theatre School. Cabaret. 
Michael Shamata. !i'ectir, David W~ ll1Jsical 
cfrector. Ryerson Theatre, 43 Gerard St East 416-
979-5118. $16,$12.grouprates. Preview. For 
complete 1t11see music theatre istings. 
- 8:00: Talisker Players. Chants des 
Voyageurs. Music for voice, strings, flute and 
piano by Beethoven, Clarke, Durey, MacMiUan, 
Kofinski, Chouinard, Patenaude; readings from 
letters and diaries of early settlers and explorers. · 
Mireille Lebel, mezzo soprano; Julien Patenaude, 

. baritone. Trinity St. Paul's Church, 427 Bloor St. 
West. 416466-1800. $25, $20/$10{sr/st). 

Tuesday February 11 

- 12rorroi: UotT ArtCentre..Sat11Wmm!imi 
YanteKerr,nairba.15Kiljs~Citle.41&97~ 
1838.Free. 
- 12: 10: University ofTorolito Faculty of 
Music. Voice Performahce Class. Walter Hall, 
80 Queen's Park. 416-978-3744. Free. , 
-1:00:StJames'Cathedral.lmx:hHOll3'atSt. 
James~P.Jolll/H. Stephenson, rxgan. Franck: COOral 
#3; Piice Heniique; CantOOie (T rois Pill:esk Pnhle, 
fu!µiet Variation. 65 Cluch St. 416-364-7865 .. 
Fire. 
-8:00: Fiddles & Frets Music.Man:Atkmson 
Trio. Marc Atkilson. acoustic jazz glitar; Ctm Frye, 
rhytlm!11tar, Glen Minlers, Wtbass. Belefai' 
Umed Cluch. 2Belefai' Ave.416-264-2235. 
$15{advim!), $1 B{door). 
- 8:00: Harry Gadsby Theatricals. This Cotid Be 
ltNe-A Ctxri:iiMusi:li. Book, rrusi: &lyri:sby Brock 
SNivson; Jim Clayton, musical director; starring 
Jonathan Wison & Krista Sutton. Poor Aklx Theatre, 
296 Brunswick Ave. 416-343-0011. $25. Preview. 
For complete 1t11 see music theatre listilgs. 
- 8:00: OnStage at Glenn Gould Studio. &riOz 
Bicentema Concert. Berioz: Les ruts d'etB; ot!Er 
SOOJ.5. Susan Platts. mezzo sqr.m; Robert 
Kortgaatl. Jicm; rrmtiersof tlE C<raicrl Opera 
COl1ll80Y orci"estra; fi:hanl &rlihaw, anilctor. 
250 Front St. West.416-205-5555. $30. 

Talisker Players Chamber 

CHANTS DES VOY 
Folk music of the first European 

exp/Orers in Cana~ 

Mireille Lebel, mezzo · 
· Julien Patenaude, bari( ., 

Peter Longworth, piano ; 
The Talisker Players 
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Wednesday February 12 -8:00: Massey Hall. Noche Flamenca. 
- 12:30: York University Departinent of Dancers, musicians and singers from Madrid. 15 
Music. York Percussion Ensemble. John Shuter St. 416-8724255. $29.50-$46.50. 
Brownell, director. Mclaughlin Performance Hall, - 8:00: Toronto Opera Repertoire. 
050 Mclaughlin College, 4 700 Keele St. 416· Cavalleria R11Sticana & The Impresario. Dne·act 
736·5186. Free. operas by Mascagni & Mozart. Giuseppe 
- 12:30: Yorkminster Park Church. Noonday Macina, lllJSic lfwector. Bickford Centre Theatre, 
Recital: Michael Bloss, organ. 1585 Yonge St. 777 Bloor St. West. 416·698-9572. $ 20,$12. 
416·925·7312. Free. For complete run see IOOSic theatre listings. 
- 7:00: University of Toronto Scarborough - 8:00: Toronto Symphony Orchestra. 
Campus. UTSC Musical Celebration. Britten: Passacaglia and Four Sea Interludes from 
Performances by students & faculty ilcluding the . Peter Grimes; Knussen: Songs and a Sea Interlude 
Concert Choir, Lenard Whiting. director. 1265 from Where the Wild Things Are; Stravinsky: 
Military Trail. 416-287-7076. Free. Petrouchka. Barbara Hannigan, soprano; Diver 

~arshoJ #J 
new music for 

trom-b~· 
bJ an1onio casciano, kailh denning, scon good 
gavln auin.n, ;an vidov and others ' 
performed bJ Slide rule trombone ensemble 
Thursday, February 13, 2003, 8:00 
~Usie Gallery atSLGaorualhaMal'ln' 191 John Street Toronto 
T1cke1s: $15/$10 ls/sJ/$5 lCheapsea1sJ 
(416) 204-1080 
www.earsholconcens.ca 
~ Canada Council Conseil des Arts 
~ for the Arts du Canada 

presents 

"Love, Love and More Love ! ! ! " 
Featuring guest artists: 

Peggy. Baker Internationally renowned dancer 

Shauna Rolston Internationally renowned cellist 

Vilma Indra Vitols Soprano, Canadian Opera 
Company . 

Marianna Humetska Piano -Winner of the Tchaikovsky 
Piano Competition 

The Tokai Quartet 

Programme includes: 
Chan Ka Nin's String Quartet No. 3 
Valentin Silvestrov's Postscriptum 
Chan Ka Nin's Sou/mate 
Kurt Weill's Berliner Suite (arr.Alexander 

Levkovich) 
Alixe Gabriel's Fortune's Fool 
Gustav Mahler's Adagietto (from 5th Symphony) 
Al.exander Levkovich's Three Songs 

February 14 at 8 pm 
The Heliconian Hall 

35 Hazelton Avenue, Toronto 
Tickets $40 416-241-0382 

All proceeds go to "Babes with Babes" Project 
at "The Evergreen" Yonge Street Mission. 

. I 

Knussen, conductor. Roy Thomson Hall, 60 
Simcoe St. '416-5934828. $28·$95.50. 

Thursday February 13 

- 9:30am: Mississauga MJsic Education 
Foundation/RCM Mississauga. Duo Concert. · 
David Wilson, piano; Bruce Redstone, saxophone. 
Adamson Estate, 850 Enola Ave. Mississauga. 
905-891-7944. $12,$8. 
- 12:00 noon: CBC Music Around Us Young 
Artist Series. Tracy Smith Bessette, soprano; 
Gregory Oh, piano. Songs by Debussy, Harbison." 
Weill, Britten, PurceU, Mitchell and others. Glenn 
Gould Studio, 250 Front St. West. 416·205· 
5555.Free. 
"" 12: 10: St. Paul's Church. Noon Hour Recital 
Paul WJSniewski, organ. 227 Bloor St. East. 416· 
961-8116.Free. 
- 12:i 0: University ofT oronto Faculty of 
Music.Music afl(f Poetry. Poulenc: Tel jour telle 
nuit; Hawkins: new work; lbert: Four Songs fonn ' 
Don Ouichotte. Matthew Leigh, baritone; John 
Hawkins, piano; instrumental ensemble; Prof., ' 
Eric Domville, commentator. Walter Hall, so· 
Queen's Park. 416-978-3744. Free. 
-2:00: Northern District Library. Cecilia 
Kang, clarinet in Recital Weber: Clarinet Concerto 
#2; Scoobert: Shepherd on the Rock; other works. 
Lisamarie Kirkess, soprano; Ruth Mar, piano. 40 
Orchard View Blvd. 416·393-7610. Free. 
- 8:00: Hart House Music Committee. Hart 
House Orchestra. Great Hall, 7 Hart House 
Circle. 416-978·2452. Free. 
-8:00: Music Gallery/Earshot Slide Rule. 
Works by V'idov, Good, Casciano, Schafer, Francis 
& Deming. Scott Good, conductor. St. George the 
Martyr Church, 197 John. 416·204-1080. 
$15,$10, $5(cheapseats}. . 
- 8:00: Oakville Centre for the Performing 
Arts. Fiddler on the Roof. Music by Jerry Bock; 
lyrics by Sheldon Hamick. 130 Navy St. 905· 
815·2021. $19. For complete run see music 
theatre istings. 

- 8:00: Music Toronto. laura Wilcox, viola. 
Bach: Suite #2 ind; Ligeti: Sonata for Solo V'10la; 
Barroso: Sandunga for viola and tape; Cronicas II, 
for viola and live electronics; Radford: arc-as-scar, 
for viola and live electronics; Tanaka: The Song of 
Songs for viola and tape. Sergio Barroso, 
synthesizer. Jane Mallett Theatre, 27 Front St. 
East. 416-366· 7723. $12,$5(st}. · 
- 8:00: Royal Conservatory of Music. Glenn 
Goukl Artist Series. Works by Beethoven and 

www.thewholenote.com 

Chopin. Andre Laplante, piano. Ettore Miizioleni 
Concert Hall, 273 Bloor St. West. 41 s'-408. 
2824x321.$15,$12. : 
- 8:00: Spotlight Musical Productions. 
Working. Music by Stephen Schwartz & James 
Taylor. Based on Terkel's best-seller. Fairview 
Library Theatre, 35 Fairview Mall Drive. 416· 
489-6268. $18. For complete run see music 
theatre listings. 
- 8:00: Tafelmusik Baroque Orchestra. J.S. 
Bach: Golilberg Variations. Pierre Hanta'i, 
harpsichord. T rinity·St. Paul's Centre, 427 Bloor 
St. West.416-964-6337.Alsofeb-14, 15, and 
16. See ad on page 26. . 
-8:00: TSO. Roy Thomson Ha!I. See Feb 12. 

Friday February 14 

- 12:00 noon: University of Toronto 
Scarborough Campus. Kiyoshi Nagata 
Ensemble. Meeting Place, 1265 Military Trail. 
416-287-7076. Free. 
- 7:00: Solar Stage Children's Theatre. 
Stories My Grandmother Told Me. Musical & 
storytelling collage based on folklore from Africa 
and the Caribbean. Emerita Emerencia, 
perfonner. For ages 3 to 8. 4950 Yonge St. 416· 
368-8031. $12. For complete run see music 
theatre listings. 
- 7;30: University Settlement Music and 
Arts School. Concert for Out of the Cold. Music 
to celebrate love. Perfonners include Conmmity 
Choir, faculty & students. St. George the Martyr 
Church, 197 John. 416·598·3444 x243. 
Adrrission by donation. Proceeds to Out of the 
Cold. 
- 8:00: Etobicoke Philharmonic Orchestra. 
Scottish lovers. McMillan: Fantasy on Scottish 
Melodies; Bruch: Violin Concerto in G; 
Mendelssohn: Symphony #3 Scottish; traditional 
Scottish fiddle JOOsic. Nancy Dahn, viotin; Tak Ng 
LaL conductor. Humber Valley United Church, 76 
Anglesey.416-239-5665. $20,$15. 
- 8:00: Mississauga Symphony. Irving Berlin 
Always. Jayne Lewis and Victor Young; · 
Mississauga Philharmonic Orchestra. 
Hammerson Hall, 4141 Living Arts Drive, 
Mississauga. 905-306-6000. $45,$35. 
-8:00: Silvestrov Group. love, love, and 
More love! Weill: Berliner Suite (arr Levkovich}; 
Chan: Soullnate; Silvestrov: Three Postludiums 
'¥1d Kitsch Music; Mahler: Adagietto (arr 
Levkovich}; Levkovich: Three Songs. words by 
Gabriel. Members of the Silvestrov Group; , 
Raymond Luedeke, clarinet; Irena Welhasch· 
Baerg. soprano; Renata Duma, piano. Heliconian 
Hall, 35 Hazelton Ave. 416· 241-0382. $ 25 lall 
proceeds to Babes with Babes Project, Evergreen 
Yonge ~t. Mission}. 
- 8:00: T afelmusik Baroque Orchestra. J.S. 
Bach: Goldbetg Variations. T rinity·St. Paul's 
Centre. See Feb 13. (See ad page 261 
- 8:00: Toronto Opera Repertoire. Puccini: 
la Boheme. Giuseppe Macina, IOOSic director. 
Bickford Centre Theatre, 777 Bloor St. West. 
416-698-95 72. $ 20,$12. For complete run see 
lllJSic theatre listings. 
- 8:00: University of Toronto Faculty of 
Music.lorand Fenyves85thBirthday 
Celebration. Debussy: Violin Sonata; Ravel: Violin 
Sonata; Schubert: Trout Duintet. Lorand Fenyves, 
violin; Lydia Wong. piano; Scott St. John, viola; 
Simon Fryer, cello; Edward Tait, bass. Walter 
Hall, 80 Queen's Park. 416-978-3744. 
$20,$10. 
- 8:00: University of Toronto Faculty of 
Music. The Things We Oo for love. MacMillan 
Singers; University Women's Chorus; Darryl 

February 1 - March 7 2003 



FRIDAY, MARCH 14, 2003, 8:00 PM 
THE ROYAL CONSERVATORY ORCHESTRA 

SIMON STREATFEILD conductor, LI WANG piano 
Shostakovich: Festive Overture 

Tchaikovsky: Piano Concerto No. I 
Stravinsky: The Rite of Spring 

LOCATION: George Weston Recital Hall, The Toronto Centre for ·the Arts 
5040 Yonge Street, Toronto 

TICKETS: Tickermaster (416) 870-8000 

ADMISSlON: $35 adults, $15 students & seniors 

·········································::···:·:·:···:··:··::·::·:::·::·::::::·:·::::::·::::::::::::·::::::::::::::·::::·::::::::::::::::::::::::::::::::::::::::::::::::::::·:::::::::::::::::::::::::::·::::::.'.!·::::::····· 

THURSDAY, FEBRUARY 13, 2003, 8:00 PM 
IN CONCERT: ANDRE LAPLANTE 
M11Sic by Beethoven and Cnopin 
LOCATION : Ettore Mazzoleni Concert H all, 
The Royal Conservatory of Music 
273 Bloor Street West, Toronto 
TI C K ETS: The RCM Box Office (416) 408-2824, ext. 321 

ADMI SSION: $15 adults, $ 12 students & seniors 

THE 

SATURDAY, MARCH 8, 2003, 8:00 PM 
IN CONCERT: LEON FLEISHER 
With MARC DURAND piano, ERIKA RAUM violin, 
RENNIE REGEHR viola, BRYAN EPPERSON cello 
Music by Schttbert and Brahms 
LOCATION: Ettore Mazzoleni Concert Hall, 
The Royal Conservatory of -Music 
273 Bloor Street West, Toronto . 
TI C KETS: T he RCM Box Office (416) 408- 2824, ext. 321 

ADMISSION: $15 adults, $12 students & seniors 

ROYAL 
CONSERVATORY OF 
'MUSIC 
WWW.RCMUSIC.CA 
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Edwards, Robert Cooper, copductors. Victoria 
College Chapel. 91 Charles St. West. 416-978· 
3744. $12,$6. 

Saturday February 15 

pieces by Marais and Bach. Christina Mahler, 
cello & piccolo cello; Susie Napper, viola da 
gamba. Eastminster United ChUrch, 310 
DanforthAve.416·889-5414. $18,$12. 
- 8:00; All The King's Voices. Songs of the 

- 1 :30 & 3:30: Toronto Symphony Heart. Brahms to Broadway. Willowdale United 
Orchestra.Frienifs and Valentines. Dankworth: 'Church, 349 Kenneth Ave. 416-225·2255. 
Adventures of Tom Sawyer; Brallns: Hungarian $15, $10. 
Dance #5; Dvorak: Slavonic Dance #'1, Op.46; - 8:00: Mississauga Choral Society/ 
Bernstein: excerpts from West Side Story; Glenview Church Choir of Toronto. 0 Clap· 
Prokofiev: excerpts from Romeo and Juiiet. Boris Your Hands/Works by Bissell, Passmore, 
Brott, conductor. Roy Thomson Hall, 60 Sinlcoe Vaughan Williams, Ireland, Mendelssohn & 
St. 416-5934828. $20. Mozart; spirituals. T rysa Gawrachynsky & . 
-2:30: St Paul's Foundation for the Arts.SiFf}/ . Merry Anne Hutton, sopranos; Lynne McMIJrtry, 
Praises! Festival of the best loved hymns.True North rneuo; John Botten & Eugene Burke, tenors & 
Brass; St. Paul's Choir; Dr. Giles Bryant, conductor; other soloists; Chrys A. Bentley, artistic director. 
Eric N. Robertson, music director & organist. St. Glenview Church, 1 Glenview Ave. 416488· 
Paul'sChurch,227BloorSt. East.416·961·3547. 1156. $25. 
Free with offering. -8:00: Music Gallery. Wavelength f50. 
- 8:00: Academy Concert Series. Christina Solvent vs. Lowfish; CCMC; Arrington de 
Mahler and Susie Napper. Early Italian works; Dionysus (Old T KTie Relijun); Saint Dirt · 

"Two of Canada's most exciting early music performers 
in their first recital together!" 

Saturday, Feb. 15th at 8 p.m. 
Mahler (cello, piccolo cello) and Napper 
(viola da gamba) perform rare duets for their 
"rival" instruments of the Barogue era, with 
early Italian works, pieces by Marais, Bach 
and more. Not to be missed! · 

Eastminster United Church, 310 Danforth Ave. Tickets 
$18 (regular); $12 (seniors/students). Call now 0!0 

reserve: 416-889-5414 

The Scarborough Philha 

From th · 
with clarine 
A chamber concert by Th 
featuring the music of H 

Saturday, Fe~.~.!!!!!X,. ~, ;~,~:00 p.m. 
St. BonifacJl*Church ~ 
142 Markijam Road, Scarborobgh . .... {:. . . . . . . . . . .. 
For tickets ?ind concert infor 

416-429~0001 
• • • • • • • • -=·~·=:. .. ,, .... • . . ~.,,/t• • 
The orchestra will donate $3• W''ShareLI e 

www.spo.ca 

Elementary School. St. George the Martyr 
Church, 197 John.416-204-1080.PWYC. 
- 8:00: Music on the Donway. For the love of 
Jazz. Valentine's Day concert. Daniel Rubinoff, 
saxophone; David Braid, piano; Artie Roth, bass. 
Donway Covenant United Church, 230 The 
Donway West. 416444·8444. 
- 8:00: OnStage at Glenn Gould Studio. The 
ChristineJensenEnsemble. Jau. Christine 
Jensen, alto saxophone; Ingrid Jensen, trumpet & 
flugelh~m; Brad T umer, trumpet & piano; Dave 
Restivo, piano; Karl Jannuska, drums; Fraser 
Hollins,.bass. 250 Front St. West. 416· 205· 
5555.$30 .. 
- 8:00: Scarborough Philharmonic. From 
the Heart. Handel: Entrance of the Queen of 
Sheba; Albinoni: Adagio; Royer. Nocturne for 
Clarinet and Strings; Wagner: Siegfried Idyll; 
Mozart: Symphony #40 in g. Kaye Royer, clarinet; 
Jerome Su11111ers, conductor. St. Boniface 
Church, 142 Markham Rd. 416429-0007. $18, 
$15/$11 (srfst). 
- 8:00: St Jude's Celebration of the Arts. 
Paul Brodie-Ambassador of the Classical 
Saxophone. Music from the Baroque played on 
sopranino sax; Glick: Adio for alto sax; works 
performed on sax made in 1844. St. Jude's 
Church, 160 William St., Oakville. 905·844· 

Toronto 
Wind 

Orchestra 
Guest Conductor 
Dr. Denise Grant 

Harbison- Three City Blocks 
Copland - Quiet City 
Young - Tempered Steel 
Iannacoone -After a Gentle 
Rain 

Weinzweig - Band Hut 
Sketches no.2 

Feb. 15, 2003 at 8 pm 
Church of the Redeemer 

162 Bloor St. W. 

info: 416-698-7098 

~Milin g's 
oP!J~es 

3972. $20,$18. 
- 8:00: Tafelmusik Baroque Orchestra. J.S. 
Bach: Goldberg Variations. T rinity·St. Paul's 
Centre. See Feb 13, andad page 26. 
- 8:00: Toronto Guitar Society. Daniel 
Bo/shay in Recital Heliconian Hall, 35 Hazelton 
Ave. 416·922·8002. $15, $ lO(members), 
$5(sr/st). 
- 8:00: Toronto Operetta Theatre. Roig: 
Cecilia Valdez. In concert. Dana Alison Campbell, 
Gisele Fredette, Annalisa Loiuo, perforiners; 
Jose Hernandez, music director and pianist. Jane 
Mallett Theatre, 27 Front St. East. 416-366· 
7723. $35,$28. For complete run see music 
theatre listings. · 
- 8:00: York Symphony Orchestra. Opera 
Spectacular. Overtures, arias & duets from, 
beloved operas. Guests: vocalists from the Glenn 
Gould Professional School; Roberto De Clara, 
conductor.Trinity Church, 79 Victoria Street, 
Aurora. 416410-0860. $20, $15, $5(children 
under 12). 

Sunday February 16 

- 11 :OOam & 2:00: Solar Stage Children's 
Theatre/Theatricality Plus. Mother Goose. 
Musical storytelling adventure. 4950 Yonge St. 
416-368-8031. $12. For complete run see 
music theatre listings. 
- 1 :00 & 7:00: Heritage Theatre. Buster 
Keaton'sSherlockJuniorwithB/ueGrassyKnoH. 
Film accompanied by live score. 86 Main St. N., 
Brampton. 905-874·2800. $15. 
- 1 :00: Jeunesses Musicales of Ontario/ 
Harbourfrqnt Centre. Cushion Concert: The ' 
Princess and the Handmaiden. Musical 
adaptation of Brothers Grimm tale. Leslie Arden 
Children's Trio; Barbara Budd, host. Brigantine 
Room, 235 Queens Quay West. 416-9734000. 
$8. 
- 1 :30: CAMMAC/McMichael Gallery. 
Sunday Concert: Masi with Nunn Amadio. 
Popular & jazz selections. 10365 Islington, 
Kleinburg. 905-893-1121. $12,$9, family rates. 
- 1 :30: Royal Ontario Museum. ROM 
Sunday: Clazz. Joanna Jordan, harp. 100 Queen's 
Park. 416-586-8000. Free with gallery 
admission: $16.50, $12(sr/st), $10(5· 14yrs). 
- 2:00: RCM Community School. Orff 
Ensemble. RCM Recital Hall, 273 Bloor St. 
West.416408·2824x474. $5,$3, 

Share a 
Musical Moment 

with those you love 

D avid J. K ing presents 
CONDUCTOR 

Songs of the Heart 
from Brahms to Broadway (in Cabaret style) 

30 www.thewholenote.com Februa ry 1 



- 2:00: Toronto Operetta Theatre~ Cecilia 
Valdez. Jane Mallett Theatre. See Feb 15. 
- 2:00: Visual and Performing Arts 
Newmarket Duo Concert ante. Music by 
Beethoven, Parker, Murphy & franck. Nancy 
Dahn, violin; T llllDthy Steeves, piano. Newmarket 
Theatre, 505 Pickering Cres. 905-953-5122. 

• $22,$17. 

- 3:00: Canadian Music Competitions. 
Caf/ildian Music Competitions Natiof/ill Winners 
Concert. M~sic for organ, piano, strings & winds. 
Victoria College Chapel, 91 Charles St. West. 
416441-1 335. $10,$5(st). 
- 3:00: Hart House Music Committee. 
Sunday Concert: Ka/abash. Steel drum jazz. Great 
Hall, 7.Hart House Circle. 416·978·2452. Free. 
- 3:00: Mississauga Choral Society/ 
Glenview Church Choir ol Toronto •. D Clap 
Your HandS! See February 15: St. Dominic's 
Church, 625 Atwater, Mississauga. 905-278· 
7059. • . 
- 3:00: Music at Rosedale. John Derksen, 
organ in Recital. Bach: Fantasy in G; Buxtehude: 
Prelude, Fugue and Chaconne; works by Bratrns. 
Rosedale Presbyterian Church. 129 Mount 
Pleasant Rd. 416-921-1931. Free (donations 
welcoole) . . 

- 3:00: Music Gallery. Fresh Ears: Achilla 
Onu. Sounds of the lokElllhe (ttum-piano). For. 
ages 7 and up. St. George the Martyr Church, 
197 John. 416·2()4, 1080. $15, fami!y rates. 
- 3:30: T afelmusik Baroque Orchestra. J.S. 
Bach: Goldberg Variations. T rinity·St. Paul's 
Centre. See Feb 13. 
- 4:30: Christ Church Deer Park. Jazz 
Vespers: Cefitbrating the Music ofEubie Blake. 

Jazz piano. 1570 YongeSt.416-920-5211. 
Donations appreciated. . 
- 7:00: Les AMIS Concerts, Elissa Lee, violin 
& Jeanie Chung, piano in Recital Music by 
Sullivan, Prokofiev, Janacek & Beethoven. 
Heliconian Hall, 35 Hazelton Ave. 905· 773· 
7712. $20,$10 . 
- 7:30: York Symphony Orchestra. Opera 
Spectacular. See Februar:y 15. Markham Theatre 
for Performing Arts, 171 Town Centre Blvd. 
905·305·7469. 
- 8:00: Flying Cloud Folk Club. Music of 
Celtic Women· Love, Loss & Death. Mary Kelly, 
Catherine Crowe & other performers. T ranzac, 
292 Brunswick Ave. 416-410·3655. $12, $10. 

Monday February 17 

- 8:00: Jazi.FM91. Sounds of T orontoJazz: 
Steve Wallace & Lester-days· A Tribute to 
Lester Young. Ontario Science Centre, 770 Don 
Mills Rd. 416-696· 1000. $10. 

Tuesday February 18 

- 1 :00: St James' Cathedral. Lunch Hours at 
St. James'.· Barbara Hallam-Price, organ. Bach: 
Prelude and Fugue in C BWV 54 7; Mendelssohn: 
Sonata Op.65 #4 in B flat. 65 Church St. 416· 
364-7865. Free. 
- 8:00: Music Alive! In Concert Voices of 
France. Music by Leclair, Couperin, Rameau & 
Ravel. Etsuko Kimilra, violin; Andras Weber, cello; 
Ran Kim, harpsicl\rird. Cliffcrest United Church, 1 
McCowanRd.41B·281· 1857. $16, $14{sr), 
$1 O(st), group rates. 

Wednesday February 19 

-12:30: Yorkminster Park Church. floonday 

Music on the Donway 

Jor the .f,ove of 

ne's D 
rt featur 
pho~is 

el Rubin 
is Jazz 
with 

Braid (pi 
and 

· Roth (ba 

For tic efinformation, pleas.e call 
Donway Cove.nant United Church 

4 1 6-444-8444. 

e. E.) 

Recital.· Thomas Filches, organ. 1585 Yonge St. 
416-925· 7312. Free. 
- 8:00: Toronto Symphony Orchestra. 
Beethoven: Leonore Overture #3; Piano Concerto 
#4; SY"'41hony #7. Lang Lang. piano; Jeffrey 
Kaharie, conductor. Roy Thom.5oh Hall, 60 
Simcoe St. 416-593-4828. $28-$95.50 . . 

Thursday February 20 

-12:00 noon: CBC Music Around Us Young 
Artist Series. Nicholas Couher and Braham 
Hargrove, marimba duo. Rameau: Le rappel des 
oiseaux; Scarlatti: Sonatas; Cardoso: Milonga; 
Mozart: Keyboard Sonata in A K.331; Bach: 
Co.ncerto ind BWV 1043. Aisslin Nosky, Julia 
Wedman, violins; Adam~olmer, viola; Carina 
Reeves, ceAo; Peter Pavlovski, bass. Glenn Gould 
Studio, 250 Front St. West. 41.6· 205-5555. 
Free. 
-12:10: St Paul's Church.Noon Hour Recital 
Barry Peters, organ. 227 Bloor St. East. 416· 
961-8116. Free. 
- 8:00: Civic Light Opera Company. On the 

· Town. Music by Leonard Bemsteiri; book & lyrics 
by Betty Comden & Adolph Green. Fairview 
Library Theatre, 35 Fairview Ma~ Dr. 416-469· 
8450. $12.50. For complete run see music 
theatre listings.· 
- 8:00: Don Ross & Friends in Concert. 
Music for acoustic guitar & other instrurrients. 
Glenn Gould Studio, 250 Front St West. 416· 
205-5555. $28,$22. 
- 8:00: Heritage Theatre. Song Writers 
Circle. Guy Davis, Mae Moore, Ray Bonneville 
and James Keelaghan, 86 Main St. N .. Brampton. 
90.5-874-2800. $30. 

- 8:00; Markham Theatre for Performing 
Arts. Oh Brother, Oh Canada. Folk and Bluegrass. 
Fred Eaglesmith, Oh Susanna and others. 171 
Town Centre Blvd. 905·305· 7469. $29. 

vl111sic TOR ONTO 

- 8:00: Music Toronto. Penderecki Ouaitet. 
Ligeti: String Quartet #2; Bartok: String Quartet 
#6 Sz 114; Penderecki: String Quartet #2. Jane 
Mallett fheatre, 27 Front St. East. 416-366· 
7723. $43,$39. 
- 8:00: Toronto Symphony Orchestra. Roy 
Thomson Hall. See Feb 19. 

Mississauga Choral Soeieo/ 
Chrys A Bentley Artistic Director 

2002/2003 Season · 

Favourite Church Anthems & Solos 

Wlth the Glenview Ch'urc:h Concert Choir 

Saturday, February 15, 2003 I 8:00 pm 
Glenview Presbyterian Church, 1 Glenview Avenue, Toronto 

Sunday, February 16, 2003 I 3:00 pm 
Church of St. Dominic, 625 Atwater.Avenue· 

(at Cawthra Road), Mississauga 

Sponsored by: NORDIC SYSTEMS INC. 

Glenview bqx office 416.488.1156 
MCS box office 905.278. 7059 

~~~~~~~~~SPONSORS~~~~~~~~~ 

lY.~ii~t~tl ~1JJJ1~- C~~~~,1 ~,~~~f' F 
hMTrnc l GIAPtflC Ot:11CN ~ 
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Friday February 21 $ lO(sr), $5(st cheapseats). / · 

- 7:00(*note time*): Lawrence Park 
Community Church/Royal Canadian 
College of Organists, Toronto Centre. 
Fridays at Eight. Chilcott: Mr. Majeika and the 
Magic Organ (Canadian preniere). Music by 

Bedard, Balcom. Eben & Vieme. Patrick Wedd, 
organ; Bob Chilcott, narrator/C001iaser. 2180 
Bayview Ave.416489-1551 x28. $20,$15, 
$5(12 & under). · 
- 7:00: Hart House Music Committee. 
University of Ottawa Orchestra. Great Hall, 7 
Hart Hausa Circle. 416·978·2452. Free. 

- 8:00: Heritage Theatre. O'Brother. with 
Fred Eaglesmithand Oh Susanna. 86 Main St. N., 
Brampton. 905-8742800. $30. 
-8:00: Massey Hall. Buena Vista Social Club 
Presents Ibrahim Ferrer. Music of Cuba; with 15 
piece orchestra. 15 Shuter St. 416·8724255. 
$42.50·$75.50. 

- 8:00: North Toronto Players. 61lbet:t & 
Sullivan: The Pirates of Penzance. 1950s version 
of the classic. Denise Norman, Pat Elia, Daniel 
Cipollone, Michael Harms, Julius Fulop & other 
performers. Leah Posluns Theatre, 4588 
Bathurst St. 905· 727-2209. $18(opening night 
special), $16(sr), $1 O(children under 12). For 
complete run see music theatre listings. 

FRIDAYS AT EIGHT 
'& 

The ROYAL CANADIAN COLLEGE OF 
ORGANISTS (TORONTO CENTRE)t 

present 

BR. MAtlEIKA AN:D 
'l'llE .MAGI~ ll:RGAN 

·(An exciting new musical work designed to 
introduce the organ to young and old) 

with 
Bob Chilcott, c.omposer &. narrator 

and Patrick Wedd, organist 
plus music of Bach, Bolcolm, Eb.en & Vieme 

Friday, February 21, 7:00 p.m.+­

Tickets: $20_ & $15 "(Children' 12 and un.der $5) 

Call 416-489-1551 Ext. 21 . 

Lawrence Park Community Church · 

2180 Bayview Avenue, Toronto 
(south of Lawrence Avenue East) 

- 8:00: Music Theatre Mississauga/ 
Meadowvale Music Theatre. Into The 
Woods. Book by James Lapine; music & lyrics by 
Stephen Sondhein. Meadowvale Theatre, 6315 
Montevideo Rd., Mississauga. 905·821 ·0090. 
For co1r4Jlete run see llllsic theatre listings. 
- 8:00: New Music Concerts. Occident· 
Orient. Leclair: La Saison lntllrieure (2002); 
Yamamoto: le dieu de Samuel (2002); Pelletier: 
Ocrient (2002); Nishikawa/Mochizuki: New 
work ·(2002). Traces (Guy Pelletier, flutes; Julien 
Gregoire, percussion); Duo Nishikawa (Kohei 
Nishikawa, flutes; T akinojo Mochizuki, 
percussion). 7: 15: llltminating Introduction with 
the performers. MusiC" Gallery at St. George the 
Martyr Church, 197 John. 416·204· 1080. $20, 

- 8:00: Organ Alternatives. Dance of the 
Blessed Spirits. Concert & CD launch. Daniel 
Rubinoff, saxophOne; Christopher Dawes, organ. 
St. James' Cathedral, 65 Church St. 416·364· 
7865. $20,$15. 
- 8:00: Roy Thomson Hall. An Evening with 
. the Irish Tenors. 60 Simcoe St. 416-8724255. 
$69.50·$89.50. 
-8:00: Toronto Consort Monteverdi· Orfeo. 
Opera in concert. Charles Daniels, tenor; 
Meredith Hall & Katherine Hill, sopranos; David 
Dong Qyu lee, countertenor. Trinity-St. Paul's 
Centre, 427 Bloor St. West. 416·964·6337. 
$20-$44, $15·$36 (st/sr). 

;\Je111 /ltuslc Conce7-ts 

Traces 
Guy Pelletier, flutes • Julien Gregoire, percussion 

~ccident-~rient 

Duo nishikawa 

Friday February 21, 2003, 8:00 pm @ The Music Gallery 
197 John Street• Illuminating Introduction@ 7:15 

32nd season I 263rd event · 

Progr(lmme: 

Frarn;ols-Hugues Leclair (Canada 1952) 
La Saison Interieure (2002) 

Hiroyuki Yamamoto (Japan 1967) 
. Le dieu de Samuel (2002) 

Guy Pelletier/Julien Gregoire (Canada 1954/1955) 
Ocrient.(2002) · 

Kohei Nishikawa(fakinojo Mochizuki (Japan 1953/1957) 
· New work (2002) for double duo 

~ Canada Council conseil des Arts Quebec :rn 
C!:> for the Arts du Can~da Bureau du Quebec 

a Toronto 

t td t b "I TheSOCAN 
ONTA .. OARTS COUNCIL oron ar· s ounQI 

CONSEILDES ARTS DEL.'ONTAR10 . An a.rm's l ength bod y o f tha Cit v o l Toronto Foundation 

Kohei Nishikawa, flutes • ·Takinojo Mochizuki, percussion $20/10/5 • Reservations 416-204- 1080 • Info 416-961- 9594 
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Saturday February 22 

- 12:00 noon: Royal Conservatory of Music. 
Community School lobby Concert Series. RCM 
students of an ages and experience. RCM lobby, 
273 Bloor St. West. 416-408-2824 x321. Free. 
- 1 :30: Kiwanis Music Festival 
Association of Greater Toronto. Showcase 
of Stars and President's Trophy. Joey & Toby 
Tanenbaum Centre, 227 Front St. East. 416· 
487-5885. $5. ' 
- 2:00: University of Toronto Faculty of 
Music/Aldeburgh Connection. Young Artist 
Recital· Hugo Wolf and His Poets. Settings of 
Goethe, Eichendorff & Miirike. Catherine Robbin, 
mezzo; Bruce Ubukata, Stephen Ralls, piano; 
young artists and alumni. 12:00 noon: pre-corlcert. 
talk. Walter Hall, 80 Queen's Park. 416-978· 
3744. $25,$15. 
- 7:00: Toronto Symphony Orchestra. 
Beethoven: Piano Concerto #4; Symphony #7. 
Lang Lang, piano; Jeffrey Kahane, cooductor. Roy 

. Thomson Hall, 60 Simcoe St. 416-593-4828. 
$29-$58.50. 
- 7:30: Amadeus Choir. Coronation Splendour. 
Mozart: Coronation Mass; Handel: Zadok the 
Priest; Dixit Dominus; Elgar: Coronation Ode. 
Rebecca Whelan, soprano; Andrea Ludwig, mezzo 
soprano; Stephen Harland, tenor; Nelson Lohnes, 
bass; orchestra. Yorkminster Park Church, 1585 
Yonge St. 416446-0188. $40,$35. 
- 8:00: Acoustic Harvest Anne Lindsay Band. 
Jason Fowler, opening set. Birch Cliff United 
Church, 33 East Rd. 416· 264-2235. $12. 

\ 

- 8:00: Arraymusic. Arraylive. Music of 
Kondo, Tenney, Snlth & Wolff. Live webcast/CD 
recording concert. Glenn Gould Studio, 250 Front 
St. West.416-205-5555. $20,$12. 

- 8:00: Brampton Symphony Orchestra. 
Silver Screen Classics. Mozart: Andante from 
Concerto #21; l\ilussorgsky: Night on Bald 
Mountain/Ave Maria; selections from South 
Pacific; Beethoven: Storm from Pastoral 
Symphony. Lois lane & Michael Killinger, 

THE ' www.aldeburghconnection.org 

cxfJ!/. '/?_ •- . -- f Celebrating 

~ the Art of Song 

Artistic Directors: 
Stephen Ralls & Bruce Ubukata 

Honouring the life and music of 
a supreme composer of 

German song 

HUGO WOLF 
(1860-1903) 

HUGO WOLF AND HIS POETS 
Settings of three great romantic poets, Goethe, Mbrike 
and Eichendorff, who inspired some of Wolf's finest songs. 
Join guest artist Catherine Robbin and students and alumni of 
the ,Faculty of Music in this special tribute to the composer. 

SATU0RDAY, FEBRUARY 22 . 
INTRODUCTORY TALK AT 12 NOON; CONCERT AT 2 PM 

WALTER HALL TICKETS $25/$15 (416) 978-3744 

ITALIENiSCHES LIEDERBUCH 
Soprano Monica Whicher and baritone Russell Braun in a 
performance of Wolf's masterpiece, his Italian Songbook. 

TUESDAY, MARCH 25, 8 PM 
GLENN GOULD STUDIO TICKETS $40 (416) 205-5555 

Www.MooredaleConcerts.com 

Cellissimo! 
The lavish sound of eight cellos singing 
and dancing to the tune of Villa-Lobos 

. will entrance you, 

Kristine Bogyo • Clare Carberry t 
Mary Fishe.r •Jonathan Tortolano • 

plus ' • 

~~~::!:~~~~~ ' ~ . , a' 
Lydia Helsdon · f • 4' 
Rafael Hoekman f1I · ,. · 
Rafael Kuerti • \ . i 
Young Artist: , ,. . · 
Jennifer Rasor, soprano , .· · 

Sat. Feb. 22 at 8 pm - Willowdale United 
Sun. Feb. 23 at 3 pm - Walter Hall, U of T 
Affordable tickets! $20, ($15 StJSr.) 416-922-3714 x103 

Duo L'lnte111porel 
Mylene Guay - baroque flute 
David Sandall - harpsichord 

<<A Famil9 Affair>> 
A concert of music by 

Johann Sebastia11 Bach, afew of 
his sons, a cousin and the Godfather! 

with guest 
Christopher Verrette - baroque violin 

Saturday :February 22 
8:00pm 

Trinity College Chapel 
6 Hoskin Ave. TTC Museum/St.George 

Tickets $15/$10 
Info and reservations: 416-657~0076 
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Coronation Ma.;.1 
ZaJok the PrieJt 
Dixit Dominu.1 

· With ~~chestra and guest artists: 

Rehecca Whelan 
. AnJrea [,u{}wig 

Stephen Harlan() 
Neli;,n Lohne.1 

W.A. Mozart 
G.F. Handel 
G.F. Handel 

Soprano 
Mezzo Soprano 
Tenor 
Bass 

The Amadeus Choir celebrates the Golden Jubilee 
of the coronation of Queen Elizabeth II with a 
glorious musical tribute · featuring some of the 
best-loved works of the British choral repertoire. 

A MENNONITE HYMN -A-THON 
FUND-RAISING EVENT FOR 

PAX CHRISTI CHORALE 
TORONTO'S MENNONITE CHOIR 

Saturday, February 22, 2003 10 AM - 4 PM 

Toronto United M ennonite Church 
1774 Queen Street East 

Come sing; have lunch, and support us! 
. Call 416-484-9149 . . 

~ocalists; Robert Raines, conductor. Heritage 
Theatre, 86 Main St. N., Brampton. 905-874-
2800. $15,$10. 
- 8:00: Duo L'lntemporel. Music by the Bach 
family, Telemann & others. Mylene·Guay, 
baroque flute; David Sandall, harpsichord; guest: 
Ctvistopher Verrette, baroque violin. Trinity 
College Chapel, 6 Hoskin Ave. 416-657-0076. 
$15,$10. 
- 8:00: Masaryk Memorial Institute. 
Evening Noctumeat Masaryktown: Small 
Chamber Hannony. Works by Handel, Vivaldi, 

· Planicky & Mozart. Milan Bruner, flute; Jaroslav 
Jaros~. cello; Kevin Manaugh, guitar; Zdenka 
Jarosova, soprano. Prague Restaurant, 450 
Scarborough Golf Club Road. 4164394354. 
$20,$15(st). 
- 8:00: Mooredale Concerts. Cellissimo! 
Villa Lobos: Bachianas Brasileiras #5; Bachianas 
Bra5ileiras #1; Klengel: Impromptu for Four 
Cellos; Bizet: Carmen-Fantasia for Five Cellos; 
music by Bach; opera. Eight cellists; Jennifer 
Rasor, soprano; Juian Kuerti, conductor. 
Willowdale United Church, 349 Kenneth Ave. 
416-922-3714. $20,$15. • • 
- 8:00: Music Gallery. Stark Trio. Feigin: 
Elegie in Memory of Y"izhak Rabin for violin, piano 

- & cello; Reflections on a Niggun for violin & 
piano; Levkovich: Holocaust Trio; Tchaikovsky: 
Piano Trio. Alexander Stark, violin; Nata Belkin, 
ceDo; Bella Steinbuk, piano. St. George the Martyr 
Church, 197 John.416-204-1080. $15,$5 . 
-8:00: Opera Mississauga. Rossini: The 
Barber of Seville. Alessandra Palomba, Filippo 
Pina Castiglioni, Domenico Balzani, Alessandro 
Busi & other performers; Dwight Bennett, 
conductor. Hammerson Hall, 4141 Living Arts 
Centre Dr., Mississauga. 905-306-6000. $15· 
$99, $11 ·$90(st/sr). For complete run see music 
theatre istings. · 
- 8:00: toneART ensemble. Works by 
Ginastera, Baker, Hovhaness & R.Strauss. Corey . 
Gemmel, violin; Danielle Curming, guitar; 
Kathryn Tremills, piano. Heliconian Hall, 35 
Hazelton Ave. 416· 745-3621. $10·$20. 
-8:00: Toronto Consort Monteverdi: Ortea. 
Trility-St. Paul's Centre. See Feb 21. • 
- 8:30: Living Arts Centre Mississauga. Rik 
Emmett. Jau. 4141 Living Arts Dr. 905-306· 
6000. $22-$32. 

Sunday February 23 

- 2:00: CAMMAC. Concert by CAMMAC. 
Members. St. George the Martyr Church, 197 
John. 416-369-9564. Free (donations to 
CAMMAC accepted). 
- 2:00: City of Toronto Culture Division. 
Celebrating Black History Month. Gospel & jau. 
Spirit of Hudson Choir, Maggie Moser, director; 
Jazzmania, Bev T ambler, director; Pan Fantasy 
Steelband. Scarborough Civic Centre, 150 
Borough Drive. 416-396-5230. Free. 

-2:00: Echo Women's Choir/Forte Toronto 
Men's Chorus/JCC Choir/Riverdale.Youth 
Singers. Show Me a WaytogoHome. Sing­
along for supportive housing. Guests: Molly 
Johnson, Andrew Craig, Ken Whiteley, Six Hairy 
Legs & others; host: Erika Ritter. Convocation 
Hail, 31 King's College Circle. 416-504-3610 
x33. $15. Proceeds to The Dream Team. 
- 2:00: Living Arts Centre Mississauga. 
Emerita Emerencia: Stories My Grandmother 
Told Me. Storyteller .. dancer and musician. 
Recommended for ages 3-8. 4141 Living Arts 
Dr. 905-306-6000. $19,$16. 
- 2:00: Off Centre Music Salon. 8th Annual 
Schubertiad. Benjamin Butterfield, tenor; Anne 
Grimm, soprano; Inna Perkis & Boris Zarankin, 
piano. Glenn Gould Studio, 250 Front St. West. 
416-205-5555. $35,$25. 
- 3:00: Mooredale Concerts. Cel/issimo! See 
Feb 22. Walter Hall, 80 Queen's Park. 

- 3:00: Orchestra Toronto. Russian. Glinka: 
Ruslan and Lyudmila Overture; Borodin: In the 
Steppes of Central Asia; Prince Igor - Polovtsian 
Dances; Moussorgsky/Rimsky-Korsakov: A Night 
on Bald Mountain; Tchaikovsky: Concerto for 
Violin and Orchestra Op.35 in D. Catherine 
Manoukian, viofln; Errol Gay, conductor. George 
Weston Recital Hall, 5040 Yonge St. 416467 · 
2142; $28,$25(childunder 12 free). 
-4:00: Toronto Children's Chorus. Training 
Choir: A little Music for a Sunday Ahemoon. 
Glick: Psalm 23; Bach: Bisi du bei mir; Rutter. I 
Will Sing with the Spirit; Chilcott: Can You Hear 
Me? Metropolitan United Church, 56 Queen St. 
East.416-932-8666x111. $10-$20. 

· - 7:30: Toronto Youth Wind Orchestra. 
Rhapsody alKi Blues. Gershwin: Rhapsody in Blue; 
other works. TYWO and TY Concert Winds; 

The 8th season ofmult!faceted performances, weaving 
an intricate fabric of sounds, sights and flavours ! 

Sunday, February 23, 2003 at 2 p.m. 

OFF CENTRE MUSIC SALON presents: 
its 8th Annual Schubertiad 

Schubert is back! Duos in life and music are back! This year 
Off Centre welcomes "home" two favorite themes with our very 
own Benjamin Butterfield, tenor, and his new-found life and 
music partner, Dutch soprano Anne Grimm. Together with 
pianists Inna Perkis and Boris Zarankin they will take us through 
the twists and turns Of Schubert's wanderer soul. 

Tickets $35; $25 seniors/students 
Glenn Gould Studio, CBC, 250 Front St. W. 416-205-5555 
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Ernesto Cervini, piano; Colin Clarke, David Lum, 
conductors. Le Pare Convention Centre, 8432 
Leslie St., Thornhill. 416· 712·6582. Concert only 
$15 . . 
- ·8:00: Esprit Orchestra. New Waves. 
Frehner: Sublininal Media; Ristic: Information; 
Harman: From the Cradle to the Grave; Bolton: 
Incidental Music of my Mind. Alex Pauk, 
conductor. 7: 15: pre ::oncert talk. Jane Mallett 
Theatre, 27 Front St. East. 416·366· 7723. 
$26,$12.50. 
- 8:00: Flying Cloud Folk Club. Barkworth 
Green. A cappeUa trio. T ranzac, 292 Brunswick 
Ave.416410·3655. $10;$8. 

Monday February 24 

- 7:30: Associates of the Toronto 
Symphony Orchestra. Chamber Ensembles 
from the Toronto Symphony Youth Orchestra. 
lbert: Woodwind Quintet; Bliss: Brass Fanfare; 
Gabrieli: Brass Sonata; Shostakovich: String 
Quartet #8; Beethoven: Ghost Trio: Vivaldi: 
Concerto for 2 Cellos. T' rinity-St. Paul's Ctxirch, 
427 Bloor St. West.416-693-9953.$15,$12. 

' - 8:00: Art of Time Ensemble. Schoenberg: 
Ode to Napoleon; Verklarte Nacht; Cabaret Songs. 
Ted Dykstra, narrator; Martin T ieUi, voice; Hugh 
Marsh, Rob Piltch & Jonathan Goldsmith, 
performers. Glenn Gould Studio, 250 Front St. 
West. 416-205-5555. $25,$18. 
- 8:00: Ens~\"ble Noir. Diversity Project. 
Musicby Euba, Labi, Hailstork, Kagel, Cameron, 
Morehead & Stokes for tuba & chamber 
orchestra. Paul Beauchesne, tuba; Gerry Hebert, 
saxophones; Jay Michalak, t~t; Patricia 
Morehead, oboe; Akin Euba, Phillip Morehead, 
piano. 7: 15: Pre-concert discussion with artists. 
.St. George the Martyr Church, 197 John. 416· 
,z04-1080. $25,$20. 
!·~ 8:00: Massey Hall/House of Blues 
°'Concerts. EHis Marsalis & Sons. Wynton 
· Marsais, t~t; Branford Marsalis, saxophone; 

Square. 416· 7784923. Admission by freewill 
offering. Proceeds to Second Harvest. 
- 1 :00: St James' Cathedral. lunch Hours at 
St. James'.· Peter Mahon, countertenor; 
Christopher Dawes, chamber organ. Vivaldi: Nisi 
Dominus; Stabat mater dolorosa. 65 Church St. 
416·364· 7865. Free. 
- 8:00: FOL T Productions/Tarragon 
Theatre. Job: The Hip·Hop Musical 30 
Bridgman Ave. 416·531 ·1827. For complete run 
see music theatre listings. 

·- 8:00: Music Toronto. Markus Groh, piano. 
Haydn: Sonata in E flat Hob.49; Ginastera: Piano 
Sonata; Chopin: Barcarolle; Sonata in b. Jane 
Mallett Theatre, 27 Front St. East. 416-366-
7723. $43,$39. 

Wednesday February 26 

,. Delfayo Marsalis, trombone; other performers. - 12:30: York University Department of 
· 15 Shuter St. 416-8724255. $69.50·$89.50. Music.New Music by Studerit Composers. 
- 8:00: Toronto Organ Club.Cllil C~ Mclaughlin Performance Hall, 050 Mclaughlin 

, Hamm1X66agan. Cllis!Cluch.329Roya1York College.4700 Keele St. 416·73S:5186. Free. 
Rd. 9Q5.631· 1864. $10, chtten tnler 10 free. · - 12:30: Yorkminster Park Church. Noonday 

Tuesday February 25 

- 1200rmt U ofT ArtCentre.Lhwtoooaatet: 
Ml'li:byllayO\Wliuw!ig&~ 15K'rg's 
Colege Cida illl-978-1838. Free. 
- 12: 1 0: Critical Mass. Tall is: Missa 

• intemerata. Church of the Holy Trinity, 10 Trinity 

Recitat WiUiam Lupton, organ. 1585 Yonge St. · · 
416·925· 7312. Free. 
- 8:00: Nathaniel Dett Chorale/Faculty of 
Fine Arts, York University. Voices of the 
Diaspora· Canciones de Cuba. Braiierd Blyden· 
Taylor, founder/artistic director. Burton 
Auditorium. 4700 Keele St. 416-872-1212. 

Monday, February 24, 2003 7:30pm 
Trinity-St. Paul' s United Church 

427 Bloor Street West (Bloor/Spadina) 

Woodwind' Quintet 
Jacques Ibert Trois Pieces Breves 

BrdSs Choir 
Arthur Bliss Fanfare for a Coming Age 

Giovanni Gabrieli Sonata pian'e forte 

String Quartet 
Shostakovich String Quartet No. 8 

PianoT1io 
Beethoven Piano Trio in D major Op.70 No.l Ghost 

Bass Duo 
Vivaldi Concerto in Sol Minore per 2 violoncelli • 

Members of The Toronto Symphony Youth Orchestra 

Tickets $15/$12(Seniors/Students) 
For more information and t icket lease catl 416-693-9953 

$35, $25(sr), $15(st), children under 12 free: 
- 8:00: North York Concert Orchestra. 
Humperdinck: Prayer, from Hansel and Gretel; 
Bizet: selections frrrn Carmen; Schubert: 
Symphony #4. Topcliff Public Sctiool Choir; Janez 
Govednik, conductor. York Woods Public Library, 
1785 Finch Ave. West. 416-2254556. 
$15,$10. 
- 8:00: Oakville Centre for the Performing 
Arts. Michael Kaeshammer, piano. Duke 
Ellington to Benny Goodman. 130 Navy St. 905-
815-202l. $30. 
- 8:00: Toronto Symphony Orchestra. 
Estacio: Frenergy; Mozart: Piano Concerto #14 in 
E flat, K.449; Franck: Symphonic Variations; 
Brahms: Symphony #2. Emanuel Ax, pianoi Keri· 
Lynn Wilson, conductor. Roy Thomson Hall, 60 
Simcoe St. 416-5934828. $28-$95.50. 
- 8:30: University of Toronto Faculty of 
Music. Small Jazz Ensembles. Walter Hall, 80 
Queen's Park. 416·978·37 44. Free. 

· Thursday February 27 · 

- 12:00 noon: CBC Music Around Us Young 
Artist Series. Darrett Zusko, piano. Beetroven: 
Sonata i1 F sl1Clp Op.78; Raclmriloff: Preixles; 
MacDowel: Sonata T rai1ca Op.45. Glenn Gould 
Studio, 250 Front St. W. 416-205-5555. Free. 
- 1'2: 10: St Paul's Church. Noon Hour Recital 
James Bailey, organ. 227 Bloor St. East. 416-
961 ·8116. Free. 
-12:10: University of Toronto Faculty of 
Music.NovelloandCo. Songslromtum-of·the· 
20t~ century British and Canadian composers. 
Mary Enid Haines, soprano; J.R. Fralick, tenor; 
Dorothy de Val,'piano. Walter Hall, 80 Queen's 
Park. 416-978-3744. Free. · 
-2:00: Toronto Symphony Orchestra. Roy 

Martin Katz, piano 

; Thurs Feb 27 8 pm 
J Roy Thomson Hall ' 

Thomson Hall. See Feb 26. $28·$58.50. 
- 7:30: York University Department of 
Music. lmprov Soiree. Improvised music 
ensembles directed by Casey Sokol. Mclaughlin 
Performance Hall, 050 Mclaughlin College, 
4 700 Keele St. 416~ 736·5186. Free. 
- 8:00: Oakville Centre for the Performing 
Arts. Nathaniel Dett Chorale. Classical, spiritual, 
gospel, jazz, folk and blues. 130 Navy St. 905· 
815-2021. $33. 
- 8:00: Roy Thomson Hall. Karita Mattila, 
soprano. Martin Katz, piano. 60 Simcoe St. 416-
8724255. $30·$75. 
- 8:00: Toronto Philharmonia. Beethoven, 
Symphony No. 8; Saint Saens: Concerto for Cello 
in a; Schafer: Cortege. Meehae Ryu, cello; Kerry 
Stratton, conductor. George Weston Recital Hall, 
5040 Yonge St. 416-733-9388. $20-$47. 

Friday February 28 

- 8:00: Amici Chamber Ensemble. Northern 
Winds; Bach: Sonata in G BWV 1027 for cello&. 
piano; Nielsen: Quintet Op.43; Louie: Neon for 
clarinet, cello & piano; Mozart: Quintet in E flat 
K.452. Guests: Susan Hoeppner, flute; Cynthia 
Steljes, oboe; Joan Watson, horn; Kathleen 
Mclean, bassoon. Glenn Gould Studio, 250 Front 
St. West. 416-205-5555. $35, $30(sr), $15(st). 
- 8:00: Christ Church Deer Park. Stark Trio. 

· Tchaikovsky: Piano Trio Op.50 & other works. 
Alexander Stark, violin; Nata Belkin, cello; Bella 
Steinbuk, piano~ 1570 Yonge St. 416-920-5211 
x28.$20. 
- 8:00: Ensemble. Noir/Ergo. Diversity 
Project. Music by Croall, Euba, Ndodana, 
Whitehead, Huyssen & Alvarez. Camille Watts, 
Kevin O'Donnell, flutes; Richard Moore, Ryan 
Scott, percussion & other perfo"'18rs; Bongani 

·I A progra111 of song/; hy 
I U<qMn:, 5Jhd i.us, Rachman.in\>V I iind Dv•!i~Jk 
¥ • 

! 
I Currently starring in Je1mfa at 

The Metropolitan Opera, 
The New York Times, critics ra 
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Ndodana, conductor. 7:15: Pre-concert discussion programs fighting AIDS in Africa. 60 Simcoe St. 
with artists. St. George the Martyr Church, 197 416-8724255. $35-$85; $250(incl. post show 
John. 416· 204· 1080. $ 25, $20. reception). 
- 8:00: Roy Thomson Hall.An Evening With - 8:00: University ofT oronto Faculty of 
Calm Wilkinson And Friends. Susan Gilmour; The Music. American Jazz Sorwbook. Standards 
Nylons. Proceeds in support of Celtic Studies from the songbooks of Gershwin, Porter, Kem, 
_Pr-'og=--ra_m_, U_n_iv_ers_it.:...y o_f_S_t. _M_ich_a_el'_s C_o_lle..::.ge_, a_n_d _an_d_ot.:...lle_rs_.l_isa Martinelli, vocals; Kevin 

The Musicians In Ordinary 
for the Lutes and Voices present -

' . 
Love, She Said 

Madrigals by Monteverdi, 
Caccini, Gesualdo and .others . 

Saturday March l, 2003 @ 8pm 

Church of the Redeemer 
Bloor Street and Avenue Road 

416-603-4950 www.musiciansinordinary.ca 

Turcotte, t11111p1!t; David Braid, piano; Pat Colfins, 
baSs. Walter Hall, 80 Queen's Park. 416-978-
3744. $20,$10. 

Saturday March 01 

- 3:00: Oakville Children's Choir. Sweet 
Sounds for a Saturday Afternoon. Guests: 
Appleby College Jazz Combo. Calvary Baptist 
Church, 1215LakeshoreRd. West.905-337· 
7104. $10. 
- 7:00: Toronto Symphony Orchestra. 
Estacio: Frenergy; Beethoven: Piano Concerto #4; 
Brallns: Syll1!hony #2. Naida Cole, piano; Keri· 
Lynn Wilson, conductor. Roy Thomson Hall, 60 
Simcoe St. 416-5934828. $28-$95.50. 
- 7:30: Concertsingers. Sing Joyfully. Handel: 
Dixit Dominus; works by Byrd, Elgar, Henderson, 
Ives and Overduin. Janet Macfarlane Peaker, 
organ. St. Thomas's Church, 383 Huron St. 416-
769-7991. $16,$12. 
- 7:30: Famous People Players.Broadway 
and Beyond. Music from Grease, West Side 

Story & Cats; pop classics from Ray CharlBs, 
Barry Manilow & Elvis Presley. Silverthorn 

. Auditorium, 291 Mill Rd.416·622-8731.$20-
$35. 
- 7:30: Pickering Concert Band. 20th 
Century History on Film Music. Selections from 
Sound of Music, The Dambusters, Bridge on the 
River Kwai, The Great Escape, South Pacific & 
more. Dunbarton-Fairport United Church, 1066 
Dunbarton Rd., Pickering. 905-571-1785. $7,$2. 
- 8:00: Bell' Arte Singers. Brahms:fin 
Deutsches Requiem. Other works. The T alisker 
Players; Laura Schatz, soprano; Michael Donovan, 
baritone. 7: 15: historical background tour on 
Group of Seven, with Roy Schatz. St. Anne's 
Church, 270 Gladstone Ave. 416:699-5879. 
$20,$12. 
- 8:00: Deer Park Concerts. Patricia Wright, 
organ in Concert. Bedard: new piece on 0 Canada; 
works by Bach, Mendelssohn, Laurin, Bales, 
Robertson & Spry. Deer Park Church, 129 St. 
Clair West. 416481-2979. 
- 8:00: Ensemble Nair. Diversity Project: let 
the Wind Cry. Music by Rudd Moore, Bonds, 
Ellington & African composers; spirituals. Dawn 
Padmore, soprano. 7: 15: Pre-concert discussion 
with artists. St. George the Martyr Church, 197 
John. 416-204-1080. 
- 8:00: Heritage Theatre. Michael 
Kaeshammer. 86 Main St. N., Brampton. 905· 
874-2800. $30. 

1 5TH A..NNl"ER.SA..R.V SEPt..SC>N 

- 8:00: Music Umbrella Chamber Concerts. 
Thanks to Dr. Suzuki: Classical music within our 
families and community. An orchestra of current 
and former Suzuki students including members of 
T afelm.Jsik, the Toronto Symphony and the COC 
orchestra. Proceeds to support the North Yark, 
Bloor JCC and Etobicoke Suzuki Schools. 

Jastminster United Church, 310 Danforth Ave. , 
416461-6681. $15, $10, $ 5(children under 12). 
- 8:00: Musicians In Ordinary. love She Said. 
Madrigals by Gesualdo, Monteverdi and Caccini. 
Hallie Fishel, soprano; John Edwards, theorbo; 
Matthew Leigh, baritone; Rudy Neufeld, bass & 
other performers. Church of the Redeemer, 162 
Bloor St. West. 416-6034950. $1.5, $10. 
-8:00: Oriana Singers. Songs, Sayings, 
Sonnets. Songs of Bach, Telfer, Glick; Gardner: A 
Shakespeare Sequence; Maclean: Songs and 
Sayings. Grace Church on-the-Hil~ 300 Lonsdale 
Rd. 416-923-3123. $17, $141$8.50(sr/st). 

"Amici - masters of all they would play" 
The Globe and Mail 

1----FRIDAY, 

FEBRUARY 

28, 8:00PM 

CANADIAN WINDS (DEBUT) 

1----OTHER UPCOMING CONCERTS 

FRIDAY, APRIL 4, 8:00PM 
BARBARA HANNIGAN, SOPRANO 

LINDA IPPOLITO, PIANO FRIDAY, MAY 9, 8:00PM 
"ESSENCE OF AMICI" 

I , GLENN GOULD STUDIO, 250 FRONT STREET WEST 

SUBSCRIBE TODAY! 
"Amici- A better example of 

- 8:00: Sinfonia Toronto.Happy Birthday 
Frederick Chopin. Barber: Adagio for Strings; 
Chopin: Piano Concerto# 1; Shostakovich: Four 
Preludes Op.34; Mendelssohn: Sinfonia #12 in G. 
Francine Kay, piano; Nurhan Arman, conductor. 

Special Subscription Rate for Three Concerts: 
Chamber music-making would be 
hard to find to set before the next 

Regular- $87, Seniors- $79.50, Students- $37.50 generation of'musicians" 
Toronto Star CALL AMICI 416-368-87 43 

36 

www .amiciensemble.com 

MU~l.C UMBRELLA CHAMBER CONCERH 
Thanks to Dr. Suzuki: Classical music 

within our families and community. "' 
An orchestra of current and former Suzuki 
students including members of Tafelmusik, 
the Toronto Symphony and the COC 
orchestra will perform in concert. Proceeds 
will go to support the North York, Bloor JCC 
and Etobicoke Suzuki Schools. 

Eastminster United Church 
310 Danforth Ave. 

Tickets $15, $10 and $5 (children under 12) 

416~461-6681 
www.thewnolenote.com 

Deer Park Concerts 
ORGAN RECITAL 

Patricia Wright 
Works by Bach, Mendelssohn as well as 

Canadian composers: Laurin, Bales, 
Robertson, Spry and a commissioned 
, work on,"O Canada" by Bedard 

SATURDAY,_ MARCH lST AT 8:00 PM 

Admission: $20 
, Deer Park United Church, 

129 St Clair Avenue West at Avenue Road 
Telephone: 416-481-2979 

February 1 · March 7 2003 



Glelin Gould Studio, 250 Front St. West. 416· 
205·5555. $32, $26,$18(sr/st). 
- 8:00: Singing OUT! Somewhere in the Night! 
5th annual cabaret. Performers from within the 
1 OO-IT18friJer chorus; William Brown, artistic· 
director. Central YMCA, 20 Grosvenor. 416· 

. 924-6859. $15. -
-8:00: University of Toronto Faculty of 
Music. U of T CharnlJer Ensemble. Hindemith: 
FIW PieCes for Strings; Jan~cek: Mladi; Reich: 
T ehilin. Raffi Armenian, conductor. Walter Hall, 
800ueen'sPark.416-978-3744. $16,$8. 

Sunday March 02 

- 1 :30: CAMMAC/McMichael Gallery. 
Sunday ConaNt: Peter Stal, clarinet. 10365 
Islington, Kleinburg. 905-893-1121. $12,$9, 
family rates. 
- 1 :30: Royal Ontario Museum. ROM 
Sunday: Tafelmusik: Go for Baroque. 100 
Queen's Park. 416-586-8000. Free with gallery 
adnission: $16.50, $12(sr/st), $10(5· 14yrs): 
- 2:00: Concerts at St George's on the Hill. 

-Marianna Humetska, piano & Javier Portera, 
viola in Recital. Romantic works foF piano & viola. 

4600 Dundas St. West. 416-463-9284. 
Donation ($10 suggested). 
- 2:00: ORMTA Central Toronto Branch. 
Teachers in Concert. Performers include: 
Kathleen Gorman, Rick Summers, Jeanette 

· Roberts, David McCartney, Chris Vanhaverbeke 
& others. Women's Art Association, 23 Prince 
Arthur Ave. 416'214-95M $10,$5, family 
rates. 
- 2:30: Hart House Chorus. Choral Concert. 
Howells: Requiem; Britten: Choral Dan,ces from 
Glorianna; Palestrina: Missa Papae Marcelli 
(selections). John Tuttle, director. Calvin Church, 
26 DelisleAve.416-946-9931. $15,$12. 
- 3:00: Chrylark Arts and Music Series. 
Valerie Siren, soprano in Recital Music by 
Sibelius, Brahms & Glick. Guests: Stefan Glick, 
cello; Cecilia lgnatieff, piano. Heliconian Hall, 35 
Hazelton Ave. 416-654-0877. $15. 
- 3:00: Singing OUT! Somell(here in the Night! 
Central YMCA. See Mari:h 1. 
- 3:00: The Liturgically Hip. Soaring with the 
Spirit. Gospel, jazz, roots, traditional music. 
Mississauga Living Arts Centre, 4141 Living 
Arts Dr. 905-306-6000. $23-$28. 

· . ~infqnia 
ioronLo .. 
N U R H A .N AR MAN 

MUSIC DIRECTOR 

Featuring acclaimed Canadian 
pianist, Frar~dne Kay. · 

Barber 
Adagio for Strings 
Chopin · 
Piano Cto. No. 1 
Shostakovich 
Four Preludes 

Serenades ·and songs to' celebrate 
our next exciting discovery. 

Forsyth Serenade 
Winner Concerto TBA 
Nielsen Bohem.ian Danish Follisong 
Rossini Sonata No. 2 · 
Reinecke Serenade 

Tickets: $32126118 from Glenn Gould Studio 416-205-5555. 
Box Office: Mon-Fri, llam t.o 6pm; 2 hours before · 

concerts for in-person sales only. 

www.sinfoniatoronto.com 

the 
• r1ana 

: ngefs 

SONGS 
SAY I NGS 

SON ETS 
Saturday, March 1, 2003 at 8 pm 

Grace Church on--the-Hm · 
300 Lon'.sdale Road, Toronto 

. SONGS 
J.S. Bach, Naney Telfer, Srul Irving Glick 

SONNETS 
A Shakespeare Sequence John Gardner 

SONGS AND SAYINGS 
Alasdair Maclean 

Tkkets: $17, Seniors $14, Students $8.50 

CONTACT US 
2100 Bloor Street West, Suite #6176 

Toronto, On M6S SAS 
Tel: 416-S33-314S 

e-mail: theorianasingers@hotmail.com 
website: www.orianasingers.on.ca 

The Oriana c!lifi8ers 
is a member of 

CHGHrS 
G>nTaRIG> 

Chr1tlark Arts & Music Series 
presents 

VALERIE SIREN 
&friends 

J 

playing music by Sibelius, Brahms, and. Glick 

Sunday, March 2, 2003, 3pm 
Heliconian' Hall, 35 Hazelton Avenue 

Tickets $15.00 adults/ $12.oo students 
For tickets call 416.651.9380 
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LYDIA ADAMS, CONDUCTOR 

CATHEDRAL GRANDEUR . 
Sunday, March 2, 2003, 7:30 p.m. · 

St. James' Cathedral, King & Church Streets . 
Guest Artists: Vancouver Chamber Choir 

Jon Washburn, Conductor. 

The two choirs will 
join to perform the 
Three Double Choir 

· Motets of Brahms, 
Reproaches by John 
Sanders plus other 
selections. 

CELEBRATION - Ruth Watson Henderson 
Sunday, May 4, 2003, 7:30 p.m . .. 

St. James' Cathedral, King & Church Streets 

A 70th Birthday Tribute: Choir, Organ and Piano selections 
include Magnificat, Make Me A World, In Memoriam Elmer 

Iseler, Shades of Love, Song My Paddle Sings, 
Five Ontario Folk Songs, Psalm 150. 

TICKETS: $30, $25 Seniors/Students E$J Lufthansa 
·Call 416-217-0537 Mon.-FrL 9-5 pm 

- 3:00: Toronto Camerata Chamber Choir. 
Ufe'sMysteries-SongsoflifeandOeath. 
Music by Lechner, Victoria & Howells. Grace 
Church on-the-Hil, 300 Lonsdale Rd. 416488· 
7884. $15,$12. 
-4:00: Toronto Classical Singers. Handel: 
Dettingen Te Deum; Schubert: Mass in B flat. 
Soloists; T alisker Players; Jurgen Petrenko, 
conductor. CIYist Church Deer Park. 1570 Yonge 
St.416443· 1490. $20,$15. 
- 7:00: Gabriel Productions. Peace in the 
Valky. Gospel favourites and conteR11orary 
classics. Allison Lynn, soloist; Boni Strang. piano; 
Gerald Flenming. guitar & other performers. St. 
John's Church, 19 Don Ridge Dr. 416·222·8556. 
$15, $8(under 16). Proceeds to support 
if4irilving the accessibility of the church through 
Building for the Future CalJllilign. 
- 7:00: Massey Hall:Tango Buenos Aires-

. TheBolden Age of! arrJO. Argentine company of 
12 dancers and 6 Rllsicians. 15 Shuter St. 416· . 

• 872-4255. $35·$65. 
- 7:00: Roy Thomson Hall. Sarah Chang, 
violin, and Lars Vogt, piano. Works by Bralvns, 
Beethoven and Franck. 60 Simcoe St. 416-872-
4255. $35·$65. 
- 7:30: Elmer lseler Singers. Cathedral 
Brandetr. Music for double choir by Sanders, 
Br~. Strauss & Barber. Guests: Vancouver 
Chantler Choir; Jon Washburn .& Lydia Adams, 

7:15: PnH:m:ert OOcussion with artists. St~ •. 
theMartyrCtuch, 197 JolTI.416-2041080:· 
- 8:00: Victoria Scholars. True North Strong 
and Free. Works by Cable, Chatman, Glick, 
MacMillan, Raminsh, Ryan and Willan. Michael 
Colvin, tenor; Daniel Neff, baritone; David 
Hetherington, cello. Our Lady of Sorrows Church, · 
3055BloorSt. West.416·761·777R $25,$20. 

Monday March 03 

-8:00: Jau.FM91.SoundsofTorontoJazz: _ 
BOth Birthday Trib~te To Phil Nimmons· 50th ; :'· 
Anniversary of Nimmons N Nine. Mike Cado, " 
director. Ontario Science Centre, 770 Don Mills · 
Rd. 416·696· 1000. $1 0. 
- 8:00: Toronto Theatre Organ Society/ 
Kiwanis Club of Casa Loma. Wurlitzer Pops 
at Casa Loma. Bill 0'.Meara, organ; film: Buster 
Keaton Our Hospitality. Casa Loma, 1 Austin 
'Terrace. 416·870·8000. $15: 
- 8:00:. T ryptych Productions. Verdi-Falstaff. '.~ 
Workshop performance. Alexander Wiebe, Henry · 
Irwin, Erin Bardua, Nadia Khalil, Ashley Bedard &· 
other performers; Edward Franko, director; 
William Shookhoff, music director. Studio 
Theatre, Toronto Centre for the Arts, 5040. 
Yonge SL 416-763·5066, $20; $15. For 
complete run see music theatre ristings. 

Tuesday March 04 

conductors. St. James' Cathedral, 65 Church St. - 1 :00: St James' Cathedral. lunch Hours at 
416-217·0537. $30,$25, group rates. St. James'.· Christopher Dawes, organ. Widor. 
- 8:00: Ensemble Noir. Diversity Project: Symphonie #6 in g. 65 Church St. 416:364-
0rotm7/a's Vaices. Music by Euba, Ndodana, Ho, 7865. Free. · 
Scherziiger & T 8RlJSUZa. Bev Spotton, viola; - 6:00: U of T Scarborough Campus. 
Sanya Eng. harp; Shelley Brown, flute; Ryan Scott Traditional Arabic RlJSic. George Saw a, dirj!Ctor. 
& Alan Hetherington, percussion; Dawn ' Meeting Place. 1265 Military Trail. 416·287. 
Padnore. soprano; BooJarj NOOdana. conductor. - . 7076. F{ee. 

Sunday, March 2, 2003, 4:00 p.m. 
Christ Church Deer Park, 1570 Yonge St., Heath St. W. at Yonge St. 

Tickets: $20 Adults, $15 Student/Seniors 

ffiARY BELLA, SOPRJl,nO 

ELAiilE RQBERjson. ALto· 

LrnARP WttitinG, trnoR.. 

BR..VCE l()oLLY, BAR.itom 

tHE tALiSKJ;R..PLAYE~ 

• Sponsored by: 

jVR..GETI 
PEtRJITK.O, 
corrnvctoR.. 

II :~?.:.~~s.=~~.:~.!:~· 
wwu1.1on .... ontoc L l.\Ssic ALsincrn,s.crn .... c. 

41 (J.443.1490 
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- B:OO: Music T or~nto .. The Gryphon Trio. 
Beethoven: Trio in E flat Op.1 #1; Enescu: Trio in 
a; st~dent CIJl11losers: mini trios; Dvorak: Trio in f 
Op.65. Jane Mallett Theatre, 27 Front St. East. 
416-366-7723. $43, $J9. 

Wednesday March 05 

- 12:30: York University Department of 
Music. Chinese Orchestra. Classical Chinese 
rillsic performed on traditional instruments. Kim 
Morris, director. Mclaughlin Perfonnaiice Hall, 
050 Mclaughlin College, 4 700 Keele St. 416· 
736-.51 BG. Free. 
-12:30: Yorkminster Park Church. Noonday 

Recital· Angus Sinclair, organ. 15B5 Yonge St. 
416·925· 7312. Free. 
- B:OO: Mozart Society. Small Chamber 
Hannony Trio. Works for flute, cello & soprano 
by Handel, Mozart, Pergolesi & Boccherini. Fir~t 
Unitarian Congregation, 175 St. Clair Ave. West. 
416·201 ·333B. $ lO(non·members). 
-B:30: University of Toronto Faculty of 
Music. Small Jazz Ensembles. Walter Hall, BO 
Queen's Park. 416-97B-3744. Free. 

Thursday March 06 

- 10:30am & 7:00: Hummingbird Centre for 
the Performing Arts. Sesame Street live. 
Musical adventure for children. 1 Front St. East. 
416·B72-2262. $19·$ 29. For complete run see 
Music·Theatre listings. 
-12:00 noon: CBC Music Around Us Young 
Artist Series. Ensemble Noir. Tamusuza: 
Ekivvulu Ky' Endere (An African Festival of the 
Flute); Euba: Six Yoruba Folk Songs; Ndodana: 
Rainmaking in Memoriam Queen Nodjadji; 
Scherzinger: Those Who Enter Stamping. Shelley 
. Brown, flute; Sanya Eng, harp; Alan Hetherington, 
Ryan Scott, percussion; Bev8riey Spotton, viola; 
Bongani Ndodana, director. Glenn Gould Studio, 
250 Front St. West. 416-205-5555. Free. 
- 12: 10: St Paul's Church. Noon Hour Recital 
Eric Robertson, organ. 227 Bloor St. East. 416· 
961-8116. Free. 
- 12: 10: University of Toronto Faculty of 
Music/Canadian Music Competitions: 
Oarrett Zusko, piano in Recital Walter Hall, 80 
Queen's Park. 416-978-3744. Free. · 
- 12:30 &5:00: York University 
Department of Music. Student Recital Student 
soloists in the classical perfonnance program. 
Mclaughlin Perfonnance Hall, 050 Mclaughlin 

. <Jn ~f Canadian Choral Mus{, , thcluding 
tien specifically for the Victoria Scholars. 

Sunday, March 2, 2003 at 8pm 
Our Lady of'Sorrows Church 

3055 Bloor St. W., Etobicoke 
(~block west of Royal York 

s~y) 
:··----=~~::; . . • • . 

College, 4 700 P:eele St. 416· 736·5186. Free. 
- 8:00: Brampton Music Theatre. A Taste of 
Broadway. Cabaret. Heritage Theatre, 86 Main 
St. North, Brampton. 905-874-2800. For 
complete run see Music Theatre listings. 
- 8:00: Living Arts Centre Mississauga. 
Michael Burgess in Concert. 4141 Living Arts 
Dr. 905-306-6000. $37-$47. 
- 8:00: Music Gallery. Duo Sheppard-Lanza. 
Works by Schwartz, Gandini, Santaro & Lanza. 
Meg Sheppard, actress/singer; Alcides Lanza, 
piano/electronics. St. George the Martyr Church, 
197 John.416·204·1080. 
- 8:00: Toronto Symphony Orchestra. 
Berlioz: Roman Carnival Overture; Walton:'Violin 
Concerto; Tchaikovsky: Symphony #6. Maxim 
Vengerov, violin; Eiji Due, conductor. Roy 
Thomson Hall, 60 Simcoe St. 416·593482B. 
$28·$95.50. 

Friday March 07 

- 12:00 noon: Roy Thomson Hall./ Will lift Up 
Mine Eyes. Nathaniel Dett Chorale; Brainerd 
Blyden· Taylor, conductor; Chris Dawes, organ. 60 
Simcoe St. 416·8724255. Free. 
- 12:00 noon: Royal Conservatory of Music. 
Fridaymusik. Artists from the Glenn Gould 
School. Ettore Mauoleni Concert Hall, 273 Bloor 
St. West. 416-408-2824 x321. Free. 
- 7:30: Amnesty International. light the 
Silence .. Debussy: Prelude a l'apres·midi d'un 
faune; Elgar: Chanson de Matin; Salut d' Amour; 
Buhr: Oanses Abstraites; Rota; Sonata for flute 

and harp; Liebennan: Sonata; Schaposchnikov: 
Sonata for flute and harp. Norah Shulman, flute; 
Judy Loman, harp. Sunderland Hall, F~st 
Unitarian Congregation, 175 St. Clair West. 416· 
363-9933 x33. $22. 
- B:OO: Oakville Centre for the Performing 
Arts.Molly Johnson. Blues, jazz. rock vocalist. 
130 NaV't St. 905·815· 2021. $33 . 
.l 8:00: o'rpheus Choir of Toronto. Haydn: 
Missa in T empora Belli (Paukenmesse); Handel:· 
Utrecht Jubilate; Howells: Take Him, Earth, For 
Cherishing. Nonnan Reintanm conductor. St. 
James' Cathedral, 65 Church St. 416-530-4428. 
$20,$15. 
- 8:00: Sine Nomine Ensemble for 
Medieval Music. Mi11strels and Minnesinger: 
German Music of the Middle Ages. Saint 
Thomas' s Church, 383 Huron. 416-63B-9445. 
$14,$9. 
-B:OO: Tafelmusik Baroque Orchestra. 
Haydn: The Seasons. Ann Monoyios, soprano; 
Rufus Muller, tenor; Locky Chung, baritone; Bruno 
Weil, conductor. Massey Hall, 15 Shuter St. 416· 
B724255 • 
- 8:00: University of Toronto Faculty of 
Music. John Beckwith: Tap too! Sandra Horst, 
conductor; Michael Patrick Albano, director. 
MacMillan Theatre, BO Queen's Park. 416-978· 
37 44. $ 25, $15. For complete run see Music 

· Theatre listings. 

FURTHER AFIELD 
See next page 

Handel: Utrecht Jubilate 
Haydn: Missa in Tempo;;; Belli 

. (Paukenmesse) · 
Howells: Take Him, Earth, For Cherishing 

Norman Reintamm~ Conductor 

Friday March 7, 2003, 8.00 p.m., St James' Cathedral 
Tickets: $20 ($15 fo~ stud.ents, seniors) 

Call 416 530-4428 for tickets or further infonnation 

• inger 
Ge A.gcs 
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Concerts further afield 
Stephane Lemelin, piano in Recital'61enn Crorfbie Kitchener. 416487·4354. *POSTPONED TO 
Theatre, Sir Sandford Fleming College, Lindsay. MAY 2003* 

{in this issue: Aurora, Hainilton, Kitchener,· . 
Lindsay, Oshawa, Schomberg, Waterloo) 

Saturday February 08 

- 7:30: Oshawa·Durham Symphony 
Orchestra. 1001 Arabian Nights. Rimsky· 
Koisakov: Scheherazade; works by Sarasate and · 
Saint·Saens. Susanne Hou, violin. Marco 
Parisotto, conductor. Calvary Church. 300 
Rossland Rd. East, Oshawa. 905·579·6711. 
$25,$10. 
- 8:00: Lindsay Concert Foundation. 

705·328·0587. 

Sunday February 09 

- 3:00: Caskey School of Music, Hamilton. 
For the love of Jazz. Valentine's Day concert. 
Daniel Rubinoff, saxophones; David Braid, piano. 
First Unitarian Church, 170 Dundum St. South, 
Hamilton. 905·389·2439. 

Tuesday February 11 

- 8:00: Continuum Contemporary Music. 
Sowenir. Registry Theatre, 122 Frederick St., 

1:oronto Early Music c ·entre 
presents 

Nancy Argenta 
Daniel Taylor 

and 

Wednesday February 12 

- 12:00 noon: University of Waterloo 
' ilei:ital Series. Celeb~ate Canada! Daniel 

Rubinoff, saxoptione, Gloria Saarinen, piano. 
Conrad Grebel College Chapel, University of 
Waterloo. 519·885·0220. Free. 

Saturday February 15 

- 8:00: Durham Regiqn Concert 
Association. Michael Kim, piano in Recital 
Salvation Army T eniple, 570 Tfjomton Rd. North, 
Oshawa. 9,05430·0815. 

Saturday February 22 

- 7:30: York Strings Chamber Orchestra. 
Works of Barber, Britten, Corelli & Dvorak. Tony 
Browning. director.Trinity Church, Aurora. 905· 
727-9009. $10,$5. 

Sunday February 23 

- 2:30: Emerging Artists. Music by Clarke, 
Beethoven, Strauss & Weber. Caitlin Boyle, viola; 

other performers include Sonia V"1Zante, lita'· 
Classen, Rebecca Morton & Allan Behan. First 
Unitarian Church of Hamilton, 170 Dundum St. 
S .. Hamilton. 905·528·6237. $15(advance), · 
$18(door), child & family rates. 

Saturday March 01 

- 2:00 & 8:00: Theatre Aquarius. The Four 
Sta~ -A Musical Reminiscence. By Sandy 
Winsby. Studio Theatre, 190 King William St., 
Hamilt11n. 905·522·7529. $26,$20(mat). For 
complete run see music theatre listings. 
- 8:00: Symphony Hamilton. Celebrating 
Beethoven. Beethoven: Violin Concerto in D, 
Op.61; Sy(llllhony #4 in B flat, Op.60. Corey 
Gemmell, violin; James McKay, conductor. 
Studio Theatre, Hamilton Place, Summers Lane. 
905·527 · 7666. $22, $17, $ 5(child under 12). 

Sunday March 02 

- 2:00: York Strings Chamber Orchestra. 
Wqrl<s of Britten, Corelli & Bach. Wayne lrschick, 
piano; SchOmberg Choir. St. Mary Magdelene 
Church, Schomberg. 905·939-9890. $10,$5. 

Theatre of 
Early Music OPERA AND MUSIC THEATRE 

40 

In Concert 
Progra~ includes Pergolesi;s most celebrated motet 

dedicated to the Virgin Mary, "Stabat Mater D91orosa". 

Sunday, March 9, 2003 at 7:30 pm 
(NOTE EARLY START TIME) 

Trinity St. Paul's United Church 
427 Bloor Street West (just west of Spadina) 

Tickets: $40.00, $30.00 and $20.00 
through Roy Thomson Hall Box Office, 60 Simcoe Street. 

Phone 416-872-4255 or visit www.roythomson.com. 
(Service charges apply to phone/fax/internet orders.) 

Women's Musical Club of Toronto 
AFTERNOON CONCERT 

~~~~~~~--, 

AMSTERDAM LOEKI STARDUST QUARTET 
Recorder Ensemble · Toronto Debut 
A Day in Four: medieval to contemporary music 

March 2Q, 1:30 p.m. 
Walter Hall 

Tickets $28, call 416-923-7052 

Supporters: Shell Canada Limited 
Consulate General of 

The Netherlands - Torontd 

Brampton Music Theatre.A Taste of Broadway. 
Cabaret. March 6-8: 8:00, March 9: 2:00. Heritage 
Theatre, 86 Main St. North, Brampton. 905·87 4· 
2800. 
Canadian Opera Company.Janacek: Jenufa. 
Helen Field, Eva Urbanova, Miroslav Dvorsky, John 
Mac Master, John Avey & other performers; 
Richard Bradshaw, conductor. Feb 4: 7:00; Feb 6: 
8:00; Feb 9: 2:00. Pre-performance chat 45 ninutes 
prior to each perfontiance. Hummingbird Centre for 
the Performing Arts, 1 Front St. East.416·872-
2262. $38·$140, $15·$50(young person). 
Canadian Opera Company. Verdi· A Masked 
Bal. Mikhail Agafonov, Zvetelina Vassileva, Fiona 
Kirmt. Shannon Mercer, T 11T10thy Noble & other 
performers; Nicola l.JJisotti, conductor. Feb 5,8: 

'Y 'f 

0:00: Feb .2: 2:Qo. Pre-performance chat 45 mr.rt8s 
prior to each performance. Hunmngbird Centre for 
the Performing Arts, 1 Front St. East. 416·872-
2262. $38·$140, $15·$50(young person). 
tivid Light' Opera Company. On the Town. 
Music by Leonard Bernstein; book & lyrics by Betty 
ComJen &AdolphGreen. Feb 20·22, Feb 26-Mar 1: 
8:00; Feli' 23, M~ .1: 2:00. Fairview library Theatre, 
35 Fairview Mall Dr. 416·469·8450. 
$17 .50, $15(sr/st), $12.50(f, W.THl. 
FOL T Productions/Tarragon Theatre. Job: 
The Hip-Hop Musical February 25 to March 9. 30 
BridgmanAve.416·531· 1827. 
Harbourfront Centre; The Princess and the 
Handmaiden. Musi:al adaptation of Brothers Gmm 
tale. l.esie Ardeo Children's Trio; 1!3rba-a lluikl. OOst. 



February 16: 1 :00. Brigantine Room. 235 Queens 
Quay West. 416-9734000. $8. 
Harry Gadsby Theatricals. This Could Be love 
·A Comical Musical Book, music & lyrics by Brock 
Simpson; Jim Clayton, musical director; starring 
Jonathan Wilson & K~ta Sutton. Previews Feb 11 
& 12: 8:00; regular nm Feb 13-March 1. Mon-Fri: 
8:00; Wed matinee: 2:30; Sat: 7:00 & 10:00. Poor 
Alex Theatre, 296 Brunswick Ave. 416-343-0011. 
$25(Tues-Fri), $30(Sat), Mondays 1/2 price. 
Hummingbird Centre for the Performing 
Arts. SesaineStreet live. Musical adventure'for 
chilken. March 6-9. Thurs & Fri: 10:30am & 7:00; 
Sat: 10:30am, 2:00 & 5:30; Sun: 2:00. 1 ~ront St. 
East.416-872-2262. $19-$29. 
lost Carnivaf..War · The Musicalfeb 1.7 & 9: 
8:00; Feb 2 & 8: 2:00. Church of the Holy Trinity, 
·10 Trinity Square. 416-532-8176. $10(sliding 
scale). 
Mirvish Productions. Mamma Mia! Musical 
based on the songs of ABBA. Music & lyrics by 
Blmy Anderssoo & Bjiin Ulvarus; book by Catheril! 
Johnson; directed by Phyllida Lloyd. To June 29. 
Tues-Sat 8:00; Wed, Sat & Sun 2:00. Royal 
Alexandra Theatre, 260 King St. West. 416·8 72-
1Z12. $26to $94. 

Ryerson Theatre School. Cabaret. Michael 
Shamata, director; David Walden, musical director. 
Feb 10: 8:00 (preview). Feb 11 -16, 18-20. Tues­
Sun: 8:00; Sat & Sun: 2:00. Ryerson Theatre, 43 
Gerrard St. East. 416-979-5118. $16,$12, group 
rates. 
Scarborough Music Theatre. Falsettos. By Filn 
& Lapine. Michael Jones, director/music director. 
Feb 6-8, 13-15,20-22: 8:00; Feb 9, 16: 2:00. 
Scarborough Village Theatre, 3600 Kingston Rd. 
416-3964049. $21, $18(stlsr Thurs,Sat). 
Solar Stage Children's Theatre/ 
Theatricality Plus. Mother Boose. Musical 
storytelling adventure. Feb 16,22,23: 11 :OOam & 
2:00. 4950 Yonge St. 416-368-8031. $12. 
Solar Stage Children's Theatre. Stories My 
Grandmother Told Me. Musical & storytelling 
collage based on folklore from Africa and the 
Caribbean. Emerita Eme!)lncia, perfol1Tl!!I'. For ages 
3to8. Feb 14: 7:00;Feb 15: 11:00am4950Yonge 
St. 416-368-8031. $12. 
Spotlight !Vf usical Produ~tions. Working. 
Music by Stephen Schwartz & Jm Taylor. f3!lsed 
on Terkel's best-seller. February 13, 14, 15: 8:00. 
Fairview library Theatre, 35 Fairview Mall D'rive. 
4 f6489-6268. $18. 

Mi.rvish Productions. The lion King. Stage Tarragon Theatre. little Mercy's First Murder. 
rrusical of Disney's 1994 aninated feature. To JlJle By l)reOOer, Sportei & T i.rvey; Eda Homes, di'ector. 
29. Wed-Sat: 8:00; Wed & Sat: 2:00; Sun: 1 :00 & Musical-noir. To Feb 23. Tues-Sat: 8:00; Sat & Sun 
6:30. Pmcess of Wales Theatre. 300 Ki1g St. West. mat: 2:30; Wed mat 1 :30. Tarragon Extra-Space, 
416-872-1212.$2) to$116. 30 Bridgman Ave. 416·5~1 -1827. $16~$26, 
Music Theatre' Mississauga/Meadowvale · Sundays PWYC (suggested minimum $10). 
Music Thel!tre.lnto The Woods. Bo~~ by James Theatre Aquarius. The Four Stars -A Musical 
Lapine; music & lyrics by Stephen Sondheim. Feb Reminiscence. By Sandy WlllSby. Mar 1,3-8: 8:00; 
21,22,27,28, Mar 1: 8:00; Feb 23: 2:00. Mar1,8:2:00.StudioTheatre, 190KirigWimam 
Meadowvale Theatre, 6315 Montevideo Rd., St., Hamilton. 905-522-7529. $26(Sat eve), 
Mississauga. 905-821-0090. $ 22(Wed-Fri eve), $20(Mon.T ue & matinees). 
Music Theatre · Mississauga/Theatre Toronto Consort. Monteverdi: Orfeo. Opera in 
Unlimited. Forever Plaid Book by Stuart Ross. Feb concert. Charles Daniels, tenor; Meredith Hall & 
1: 8:00. Meadowvale Theatre, 6315 Montevideo Katherine Hill, sopranos; David Dong Qyu lee, 
Rd., Mississauga. 905-821-0090. countertenor.Feb21&22:8:00. Trinity-St. Paul's 
North Toronto Players. Gilbert & Sullivan: The Centre, 427 Bloor St. West. 416-964-6337. $20-
Pirates of Penzance. 1950s version ofthe classic. $44, $15-$36 (st/sr). 
Denise Nomian, Pat Elia, Daniel Cipollone, Michael Toronto Opera Repertoire. Cavalteria Rusticana 
Harms, Julius Jul op & other performers. Feb & The lmpresatio. One-act operas by Mascagni & 
21,22.28, March 1: 8:00: Feb 23, March 2: 2:00. Mozart. Giuseppe Macina, music director. Feb 
Leah Posms Theatre, 4588 Batlust St. 905· 727 · 12.15,21.26, March 1: 8:00; Feb 23: 2.ilO. Bickford 
2209. $18(openilgnijltadU!speciaD. $20{regular Centre' Theatre, 777 Bloor St West.416-698-9572. 
adult), $16(sr), $1 Q(children under 12). $20,$12. 
Oakville Centre for the Performing Arts. Toronto Opera Repertoire. PuccW.· la Bohlime. 
Fiddler on the Roal Music ~Y Jerry Bock; lyrics by Giuseppe Macila, rrusic director. Feb 14, 19.22.28: 
SheldonHamick.Feb 13-15, 19-22:8:00;Feb 16: 8:00; Feb 16, March 2: 2:00. Bickford Centre 
2:00;Feb22:1:00.130NavySt.905-815-2021., Theatre, 777 Bloor St.West. 416-698-9572. 
$19;$17,$12(matinees). $20,$12. · 
Opera in Concert/Aradia Ensemble: Rameau: Toronto Operetta Theatre. Roig: Cecilia V~. 
CastOfet POlux. Josll!a Hopkins, Colin Ainsworth. In concert. Dana Alison Campbell, Gisille Fredette, 
Meredith Hall, Monica Whicher, Giles Tomkins & Annalisa loizzo, performers; Jose Hernandez, 
other performers; Kevin Mallon, conductor. Pre- music director and pianist. Feb 15:,8:00; Feb 16: 
concert chat with lain Scott 45 minutes prior to 2:00. Jane MaDett Theatre, 27 Front St. East. 416· 
each performance. Feb 8: 8:00; Feb 9: 2:00. Jane 366-7723. $35,$28. 

· Malett Theatre, 27 Front St. East. 416-366-7723. T ryptych Productions. Verdi: Falstaff. Works00p 
$55,$35. performance.:Alexander Wiebe, Henry Irwin, Erin 
OperaMississauga.~· TheBadwofSevil>. Bardua, Nadia Khalil, Ashley Bedard & other 
Alessandra Palomba, Filippo Pina Castiglioni, performers; Edward Franko, director; William 
Domenico Balzani, Alessandro Busi & other Shookhoff, rrusic director. March 3,4,5 & 7: 8:00. 
perfo!'111ers; Dwight Bennett, conductor. Feb Studio Theatre, Toronto Centre for the Arts, 5040 
22,25,27, Mar 1: 8:00; Feb 23: 3:00. Harrmerson Yonge St. 416-763-5066. $20,$15. 
Hall, 4141 living Arts Centre Dr., Mississauga. University ofToronto Faculty of Music. John 
905-306-6000. $11-$99, $9-$90(st/sr). Beckwith; Taptoo! Sandra Horst, conductor; 
Opera Ontario. Delibes: lakrne. Jane Archibald, Michael Patrick Albano, director. Mar 7,8, 14, 15: 
Stuart Howe, Alfred Walker, Anita Kraus, Marie 8:00. MacMillan Theatre, 80 Queen's Park. 416· 
Ann Kowan & other performers; Yannick Nezat· 978-3744. $25,$15. 
'5eguin, con00ctor. Feb 1 8:00 at Hcmlton Place, 1 
Summers lane. 905-526-6556. Feb 7 8:00 at · 
Centre in the Square, Kitchener. 519-578-1570. 

Feb 01: 7:30: Toronto Sinfonietta. Chopin, Alleycatz 2409 Yonge St. 416-481-6865. 
Gershwin ... and All That Jazz. Every Sun.: "Jam SessionH w/ Tony Springer, 

Feb 02: · 1 :30: CAMMAC/McMichael Every Mon: KennyMaclean, Every Tue: 
Gallery. Sunday Concert: Ken Ad/croft; Christopher Plock Trio, Every Wed (Except Feb 
. 4:30: Christ Church Deer Park. Jall 12): Vivian Clement & Co. Every Thu: The Flow 
Vespers: Mike Murley, saxophone & Friends; w/ Carlos Morgan, Feb 1 Soul Mothers w/ Corey 
. 8:00: RCM Community School. RCMJall Brannigan, Feb 7 Soular, Feb 8MayCromwell . 
Ensemble. Band. Feb 12love0rchestra, Feb 21 Mischief. 

Feb 03: 8:00: Jazz.FM91. Sounds of Toronto Feb 22 Soular, Feb 26 ltive Orchestra, Feb 28 
Jall: Hazel Walker. Sotk 

Feb 04: · 8:00: TSO. Salute to the Duke. Artbar 1214 Queen W. Small room in the 
Feb 05: · 2:00 & 8:00: TSO. Salute to the Duke; renovated Gladstone Hotel with intimate 
-8:00: Heritage Theatre. Nathaniel Oett atmosphere and mood lightilf] featuring Toronto 
Chorale; 8:00: Humber Music Jazz Series. perfOffT/firs. Closed Sundays. 
Paquito d'Rivera artist in residence; -8:30: Ben Wicks 424 Parliament 416-961 9425. 
U ofT Faculty of Music. Small Jazz Ensembles. Cameron House 408 Queen St. w. 416 703 

Feb 06: -8:00: Heritage Theatre. Haden and 0811. One of the last bastions of old-world 
the New Orleans Connectioti-.8:00: Markham Oueen St W. 
Theatre for Performing Arts. Nathaniel 
Oett Chorale C'est What 67 Front E. 416 867 9499 Sat. 
Feb 11: . 8:00: Fiddles & Frets Music. Marc afternoon traditional jazz from The Hot Five 
Atkinson Ttio. ' Jallmakers 
Feb 13: . 9:30am: Mississauga Music Gate 403 403 Roncesvalles 416-588 2930 
Education Foundation/ACM Mississauga. . Grossmans's 279 Spadina Ave.416-977 7000 

Feb 15: -8:00: Music on the Donway. For the . Every Sat Mat. Ev~i'y Mon. legendary 
love of Jazz; -8:00: DnStage at Glenn Torontoi:!ub-definitelyfunky. The Saturday 
Gould Studio. The Christine Jensen Ensemble. afternoon jazz sessions with Kid Bastien and the 

Feb 16: · 1 :30: CAMMAC/McMichael Happy Pals havebeengoilf] on for JO years and 
Gallery. Sunday Concert: Masi with Norm will almost convince you that it's a New Orleans 
Amadio; -3:00: Hart House Music bar. 
Committee. Sunday Concert: Ka/abash; 4:30: Hot House Cafe Market Square 416.366 
Christ Church Deer Park. Jazz Vespers: 7800. Sundays, (11 am-3pm.' Alternating 
Celebratilf] the Music of Eubie Blake. weeks: Ken ChurchiU Ouartet, 5spot 

Feb 17: · 8:00: Jazz.FM91. Sounds of Toronto 
Jazz: Steve Wallace & lester-days· A Tribute . Hugh's Room 2261 Dundas W .. 416-531-6604 
tolesterYoulf]. L'Artebarand Gallery 416-535-3181 

Feb·22: 8:30: Living Arts Centre Liberty St. Cafe 25 liberty St. 416-533-8828 
Mississauga. Rikfmrnett. . Lisa's Cafe 245 Carlaw Ave. 416406 6470. 

Feb 23: ·2:00: CAMMAC. Concert by Members; Feb 1 Kevin Laliberte, Feb 2Jonathan Marks 
·2:00: City of Toronto Culture Division. Trio, Feb 8 Mike Freeman Group, Feb 9 Aura 
Celebratiffl Black Hist my Month;· 7:30: Toronto Borealuis, Feb 14 Valentines Oay Special Dinner. 
Youth Wind Orchestra. Rhapsody and Bluas. Feb 15 Ulana, Feb 16 The Silken lawmen, Feb 

Feb 24: 8:00: Massey Hall/House of Blues 23 Jazz Jam, Feb 22 MardiJayde & Bad 
Concerts. Ellis Marsalis & Sons. Fohys, Feb 23 Eduardo Lis Trio 

Feb 26: -8:00: Oakville Centre for the Lula Lounge 1585 Dundas West. Call 416· 
Performing Arts. Michael Kaeshammer. 588:0307 for more information. Feb.1 Son 
piano; 8:30: U ofT faculty of Music. Small AcM, Feb 2 (2pm) Esco/a OeSamba Presents 
Jazz Ensembles. Bateria, (8pm) The Swilf] 6alf], Feb 6 Soo/to ' 
Feb 27: 8:00: Oakville Centre for the the7-daluv'n, Feb 7 HilarioOuranw/Horacio 
Performing Arts. Nathaniel Oett Chorale. HE/ Negron Hernandel, Feb g The swing Bang, 

Feb 28: -8:00: U ofT Faculty of Music. Feb 13'8ossa Ba/ads and Boleros: Una Noche 
American Jazz Songbook. Rornanitca w/Eliana Cuevas Ouartet, Feb 14 
Mar 01: -3:00: Oakville Children's Choir. ValentinesOaySexylisciousCabaret, Feb 15 
Sweet SOllnds fOf a Saturday Afternoon; -8:00: · Cache, Feb 16 (2pm) Escola de Samba 
EnsembleNoir. OM1rsity P.roject: let the Presents Biiteria (8(Jll) TheSwilfl681fl, Feb 19. 
Wind Cry; ·8:00: Heritage Theatre. Michael REO:Ani;htof ivepetformance, Feb 20Bll1Si1n 
Kaeshammer. PreCaniwiw/Ouarenta Graus, EscoladeSarnba 
Mar 02: -3:00: The Litufgically Hip.Soaring WKIF~.Feb21 lthAm8Sw~ 
with the Spirit; -8:00: Jazz.FM91. Sounds of Bras, Feb 22 CacM, Feb 23 (4xnJ EscliadeSarnba 
TorontoJazz:BOthBirtMay tn"bute To Phil ~sBateria(!ljJiV TheSwiffl{Jaqj, Feb27 
Nimmons TBA.Feb280Tale8PieceAIFemaleCtiJanSalsa 

Mar 05:-8:30: U of T Faculty of Music. Small llin:e&nl. 
Jazz Ensembles. 
Mar 07: . 8:00: Oakville Centre for the Mezzetta 681 St. Clair Avenue W . .416-658· 
Performing Arts.Molly Johnson. 5687. "Wednesday Jazz Concerts in~ Cafe"-

FURtHER AFIELD 
Feb 09: 3:00: Caskey School of Music, 
Hamilton. For the love of Jazz. 

Feb 12: 12:00 noon: University of Waterloo 
Recital Series: Celebrate Canada! 

S8ts at 9:00and10:15 pm. $6 cover. 
Reservations for first set recommended. 
Feb 5KyeMarshall0uo{celloJ, Feb 12. 
Valentine'sdayshow-setsat8:30and10pm­
Tvn Boyle {vocals} Kevin Barret {guitar}, Feb 19 
Peggy Jane Hope {vocals} Oave Restivo {jJianoJ, 
Feb 26 Martin van de Ven {clarinets}, Brian Ka fl 
{guitar. piano} feartllfing selections from their 
new CO Collected Stories· $8 cover. 

JAZZ LISTINGS CONTINUE 

February 1 - Ma.rch 7 2003 , www.thewholenote.com Lil 
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JAZZ: CLUBS 
CONTINUED 

Meurows 1546 Queen W. 416 535 4906. 
Parkdale neighboufhood p00 featuring jazz and 
bkJeS on Saturday afternoons, Sunday evenings 
and a five jam every other Wednesday. 

Montreal Bistro 65 Sherboume 41 S 363 
0119. Feb 1 Mark Eisenman Trio w/ John 
Sumner & Steve WaUace, Feb 3 (special 8:30 
start time} The Ron Davis Trio and featuring Lori. 
CuUen- CD release, Feb 4-8 Cedar Wah on Trio 
w/BarryElmes&Dave Young, Feb 10Marc 
Atkinson Trio, Feb 11·15JimGaUoway/Doug 
Riey Guartet w/lorne lofsky and Don Vickery, 
Feb 17 Adi Braun and the Doug Riley Quartet. 
Feb 18-22JoanileBrackeen Triow/Terry 
Clarke&Don Thompson, Feb24Nl/ffl'/8n 
MarshaU Villeneuve Quintet, Feb 25-March 1 
The Dave McMurdo Quintet featuring Mike 
Ma/onew/PatCollins, KevinOempsey@Tues-
Thurs Reg Schwager. . 
N' Awlins Jau Bar and Dining 299 King St 
W. 416 595 1958 Cajun style cooking and New 
Orleans style jazz. 
Oasis 294 College St. 416-975 0845 
Occasional jazz. CaH for details. 
Orbit Room 580A College St. 416 763 34 70 

Pilot Tavern 22 Cumberland 416 923 
5716.0ne of T ()f()f1fo's oldest watering holes, 
established in 1944 with a tradition oflive jazz 
every Satu!1'8Y aftemoon. . 
Ouigley's 2232 Queen E. 416 699 9998 
Reservoir Lounge 52 Wellington 416 955 
0887.livejazzoftheswingvariety Monday 
through Saturday with the emphasis on good time 
music in an intimate, casual background. 
Rex Jazz & Blues Bar 194 Qu~en St. W. 416 
5982475. Feb 1 (3:30)JohnCheesman0rch. 
(7pm)Amanda Martinez(9:30pm) Jake & the 
Blue Midnights, Feb 2 (12:30pm) Ronley Teper 
(3:30pm)Bevmfy Taft(7pm) The Bots Bros. · 
(9:30pm) Ymcet Wolfq Quartet, Feb 3 (6:30pm) 
C8f1Jy West (9:30pm) Katherine Bates Quintet, 
Feb 4, 11, 1 B & 25 (6:30pm) Swing Street, 
(9:30pin) Classic Rex Jazz Jam, Feb 5 (6:30pm) 
The Dowling Brothers, (9:30pm) Nick Fraser, 
Feb 6 (7pm) Kem Quain (9:30pm) Sean Bray, 
Feb 7 (6:30pm) Melissa Stylianou (9:30pm) 
BomieBrett Quartei, Feb 8 (3:30pm) Swing 
Shift Big Band (6:30pm) Manda Martinez 
(9:30pm) Roberto Occhipinti Trio, Feb 9 
(12:30pm) Hooley Teper (3:30pm) Holy Clark 
(7pm) The Botos Bros. (9:30pm)FllN11Montreat 
TheGodsofTaste,Feb 10& 17 (6:30pm) 
t:arey West (9:30pm) Humber College Student 
Jazz Ensembles, Feb 12 (6:30pm) The Downing 
Brothers (9:30pm) Ernesto Cl!IVini Trio, Feb 13 
&20(630pm)ZootJones Trio, Feb 14&21 
(6:30pm) Melissa Stylianou, Feb 13 (9:30pm) 
Duncan Hopkins Quintet + 1, Feb 15 (3:30pm) 

laura Hubert Band (7pm) Murley/Turcotte, Feb 
16 (12:30pm) Ronley Teper, (3:30pm) Club 
Ojango, ( 6:30pm) The Botos Bros. (9:30pm) 
From Paris: Karf Jannuska, Feb 19 (6;30pm) The 
Downing Brothers (9:30pm) Patrice Barbanchon, 1 

Feb 20 & 21 (9:30pm) Kirk Macdonald Quartet, 
Feb 22 (3:30pm) The Jazz Mechanics Big Band 
(7pm) Amanda Martinez(9:30pm) Geoff Young 
Trio, Feb 23 (12:30pm) Ronley Teper, (3:30pm) 
Freeway Dixieland, (7pm) TheBotsBros. 
(9:30pm)ArtieRothQuintet, Feb 24(6:30pm) 
Carey West(9:30pm)John Macleod's Rex Hotel 
Orchestra, Feb 26 (6:30pm) The Downing · 
Brothers (9:30pm) Kevin Brow, Feb 27 
(6:30pm) Kevin Quain (9:30pm) Quinsin Nachoff, 
Feb 28 (6:30pm) Melissa Stylianou (9:30pm) 
Kirk MacDonald Quartet. 
Rhodes Restaurant 1496 Yonge St.416 968 
9315. Feb 1 lorne lofsky (guitar} Kirk 
MacDonald (sax}, Feb 5 lee Wallace (guitar}, 
Feb 6 Fred Ouligal (sax} Ian Bargh (piano}, Feb 7 
Bill McBimie (flute} Bernie Senensky (piano/, Feb 
8 San Murata (violin} Neville Barnes (guiiar}, Feb 
12 Danny McErlain (piano}, Feb 13 Nl/ffl'/8n 
Amadio (piano} Duncan Hopkins (bass} Feb 14 
Fran* Wright (vibes} Ian Brjfgh (piano}, Feb 15 
Gary Benson (guitar} Duncan Hopkins (bass/, Feb 
19 lorne lofsky (guitar}, Feb 20 Bob George 
(piano} Tony Ouanington (guitar}, Feb 21 Shawn 
N~quist (sax} Reg Schwager (guitar}, Feb 22, 
S11T10neJohnson (vocals}, Jim McBimie (piano}, 
Feb 26 Mark Zaret (piano}, Feb 27 Tony _ 
Quarrington (guitar} Kirk MacDonald (sax}, Feb 
28 Ken Fornetran (sax} David Occhipinti (guitar}. 

Rockit 120ChurchSt 4169479555. 

Sassafraz 100 Cumberland 416 964 2222. 
Sat Sun brunch w/Roy Patterson Duo 

Top O' the Senator 253 Victoria St. 416 364 
7517. Feli1 ·2Kollage, Feb4-9 Caro/Weisman 
Quintet, Feb 11-16 George Evans Quintet. Feb 
18-22 Scott Hamihon, Feb 25-27, David 
Occhipinti Quartet, Feb 28 Una Allemano Four. 

The T ranzac 292 Brunswick Ave. 416 923 
8137. Every Wed. 9pm: Grande Bouche 
Swingtette (gypsy swing jazz, free}; Every Fri. 
9pm Dixieland music (free} 

Victory Cafe 581 MarkhamSt.416 516 
5787. located beside Honest Ed's this spot is the 
Thursday night home of Club Django. 
Whistlers 995 Broadview Ave. 416 4211344 
Sunday 9am-12':30pm Pat Carrey's Jazz 

ANNOUNCEMENTS, LECTURES ETCETERA 

AN.NO U NC'EMENTS 
*February 7 6:00: Toronto Homes for 
the Aged/Knights of Columbus/Bendale 
Acres Volunteers. Night of Knights. Gala 
even.ing of dining & entertainment with the 
Mississauga Big Band Jazz Ensemble. Delta 
Toronto East Hotel, 2035 Kennedy Rd. 416-
392-2700. $115(gala ticket), 
$55(entertainment ticket). Proceeds to the 
Bendale Acres bus campaign. 
*February 8 6:00: Toronto Children's , 
Chorus. GALA 2003: Sharing The love of 
Music. TCC Chamber Choir, Jean Ashworth 
Bartle, conductor; dinner, dancing & auctions. 
Marriott Hotel Eaton Centre, 525 Bay St. 
416-932-8666xl11. 
*February 14 7:00: Beach Arts Centre. 
Valentines Dinner and Dance. Dinner, 
entertainment, silent auction, draw, door 
prizes & dancing. 17 Musgrave St. 416-690-
4552. $25. Fundraiser for the BAC. 
*February 14 7:00: Galaxy All-Star 
Orchestra. Valentine's Day Big Band lovers' 
Ball. Music from Glenn Miller to Tom Jones 
& more. Ian Jutsun & Robin Lea, vocals; Eddie 
Graf & Ross Wooldridge, leaders. Dinner 
7:00-8:00; dancing 9:00-midnight. Toronto · 
Colony Hotel, 89 Chestnut St. 416-861-0288. 
$29(dance only), $59(dinner/dance). 
•February J 5 6:00: Toronto Sinfonietta. 
Have a Heart. Reception, dinner, silent auction, 
Valentine music in the pops tradition 
performed by members of the Toronto 
Sinfonietta, followed by music for dancing. 
George Jonescu, Master of Ceremonies. Le 
Pare, Markham, 8432 Leslie St., Thornhill. 
416·4·10-4379. $75. In support of Columbus 
Boys' Camp & Toronto Sinfonietta. 
•February 17 6:00: Fine young 
Classicals. Fundraising Event. Mary Lou 
Fallis, speaker; best-loved opera arias 
performed by FYC collective members; Bar 
Mercurio, caterer. Trinity-St. Paul's Church, 
427 Bloor St. West. 416-707-1446. $30. All 
proceeds in support of the artists & 
composers' of the FYC second season. 
•February 21 & 22 6:45: Toronto 
Consort. Midwinter Marvel Silent Auction. 
Drop by before the performance of 
Monteverdi's Orfeo to enjoy light 
refreshments & bid on a variety of items. 

Weldrick Rd. East, Richmond Hill. 905-731· 
,8318. $25. ' 
*F.ebruary 23 7:30: Toronto Youth Wind 
Orchestra. Rhapsody and Blues: Dinner, . 
Concert & Silent Auction. Wine, dine and 
dance the evening away. Le· Pare Convention 
Centre, 8432 Leslie St., Thornhill. 416-712· 
6582. $60(dinner/concert), $15(concert only­
see daily listings). 
·~arch 1 6:30: ~ultate Chamber 
Smger~. Fund-raising evening. Refreshments, 
entertainment, silent auction, balloon pops & 
more. Arts & Letters Club·of Toronto, 14 Elm 
St. 416-971-9229. 
*Exultate Chamber Singers. Choral 
Composition Competition. Canadian 
composers are invited to submit sacred a 
cappella choral works of 3-6 minutes in length, 
to be performed on May 9, 2003. Deadline: 

1February14, 2003. 416-971-9229 
www.exultate.on.ca ' 

LECTURES 
•Feb 5 12: 10: U ofT Faculty of Music. · · 
Symposium on John Beckwith' s opera Taptoo! 
with the creative team & composer John 
Beckwith, and excerpts perfonned by members 
of the cast. Chaired by lain Scott. Walter Hall, 80 
Queen's Park. 416-978-3744. Free. 
•February 17 6:00: Torgnto Reference , 
Library. Performing Arts lecture Series: 
Anton Kuerti, pianist. 789 Yonge St. 416-393· 
7131.Free. 
*February 25 7:30: Ensemble Noir. 
Diversity Project: Meet the Composer. 
Seminar by Nigerian composer, scholar & 
ethnomusicologist Dr. Akin Euba on new 
trends in African music. Room 330 Edward 
Johnson Bldg. 80 Queen's Park. 416-923-
9400. Free. 
*March 3 6:00: Toronto Reference 

- Library. Performing Arts lecture Series: 

Navigators . , Pl~ce final bids during the concert intermission 
& redeem your won item at the end of the 
concert. Gymnasium, Trinity-St. Paul's Centre, 
,427 Bloor St. West. 416-530-4735. 
*February 22 8:00: Cantabile Chorale. · 
Fabulous Fifties Fundraiser. Nostalgia disk 

Paula Citron, arts writer & broadcaster in 
classical music, dance & theatre. 789 Yonge 
St.416·393-7131.Free: · 
•March 7 7:30: Gilbert & Sullivan 
Society of Toronto. The Golden Age of 
Operetta. Lecture with soloists & group 
singing. Cody Hall, St. Paul's Church, 227 
Bloor St. East. 416·221-4864. Free. 
*Return to Learn. The Genius of Four 
Masters: Haydn, Mozart, Beethoven and 
Schubert. 6-parl lecture series that will 
explore the individual genius of each composer 
and the role that each played in creatiog a new. 
world of musical thought and sound. Mila . 
Filatova, lectur,er. Tuesdays from March 4-
April 8, 1pm-3pm. North York Central 
Library, 2nd floor, 5120 Yonge St. 905-764· 
7168. $120(pre-registration required). 

. jockey service; silent auction; light buffet , 
supper; surprise guest appearances. Bayview 
Hills Convnunity Centre, Spadina Road & 

Transforming Bright Minds into Great Achievers 
_ ~om.poser Peter Ware, M.M. Yale' University . 

Classic.al Guitarist Lynn Harting-Ware, M.M. Kent State University 
Music Classes in Preparation for RCM Examinations 
. Rudiments, Harmony, History, Analysis, Counterpoint 

Class Sessio.ns Begin: May, July, September and January 
e mail· theo @ 

~'or Course Listings & Free MP3s: www.Acoma-co.com 
43.:10 Steeles Ave. E. (Market Village) Fl04A, Markham, ON 
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Pqrent. 
Power 

by Cynlhia Dann-Beardsley 
"What do you do?" somebody asked 
me the other day. "What do I do about 
what?" my brain snapped )ack. I 
trapped the thought in my head before 
it became words. I was, after all, at 
my child's swim practice-not at a 
political forum. At least not on that 
day. 

Swim practice, the schoolyard, the 
streetcar and the doctor's office are all 
great places to be. I am an CiPvocate­
doing my best to put my mouth where 
my passion is: on children and music. 
Parents are.ali.mys talking and, soon­
er rather than later, they are on to their 
child's education. I casually steer things 
towards music. 

My passion.for children and music 
brought me together six years ago with 

· a committed group of parents from 
across the city. Aptly named the To­
ronto District Music Coalition, we 

'lloice d. 9Jiano 
.fessons 

In your own home 
given by 

a qualified teacher 

-Reasonable Rates 
-R&B, POP, Classical 
-Conservatory Grades 

. 416-767-8779 

represent~ from all fonner boords 
of the now Toronto District School 
Board. Our position paper states that 
every child in the TDSB must have 
access to a quality core music program 
presented sequentially from the start of 
elementary school to completion of 
seconlary school. · 

We are resolved that music be taught 
by specialists during the regular school 
day. Music is not a frill; it is a govern­
ment-mandated subject just like Math­
ematics, Sew and English. 0ur chil­
dren are not taught Spelling at lun:h­
time by someo~ither a teacher or a 
parent-who happens to like words. 
The same standards shall be applied to 
our children and music. Music is a 
perfonnance-based subject and all stu­
dents must have the opportunity to sing 
and play in the classroom, the auditori­
um, at festivals, camps and TDSB 
con::erts. 

Members of our executive meet reg­
ularly with the TDSB Music Adviso­
ry Corruniuee as well as with our mem­
bership at large .. We also talk to parent 
groups, teacher groups and school 
coun:ils. fur furtrer infonnation, please 
e-mail us: TDmusic@sympatico.ca 

A.R.C.T., B. MUS. ED .• B.ED 

Private and Group Instruction 

• Piano. Voice. Guitar. Woodwinds 
& Brass, All Styles 

• Singing Classes, Performance Skills 
• Feldenkrais. Mitzvah'& Alexander 

Posture and Movement Techniques 
• Harmony & Chords. Play by Ear 
• RCM Exams, Theory, CD Demos 

(416) 620 - 1231 
www.maureensmith.ca 

ArrClymusic 
on-line edJ 

continued from page 24 
response that would take ·into 
consideration instrumentation, 
technique, and thooretical issues such 
as dissonance and improvisation. 

Useful questions to consider: 
In what ways do these musicians use 
their insnurnents differently than you 
are used to? What techniques do these 
musicians use to achieve "anti­
harmonic" or dissonant sounds? 
Having listened to the various 
excerpts of new music provided on 
the site, describe what you hear. 
~at do you notice about the use of 
sounds? How do these pieces 
compare to those you've heard and 
played earlier in the year? 

THE WEBSITE WILL BE LAUNCHED 

officially at a media event in early 
February, where Arraymusic will 
also unveil a new website make-over 
(complete with interactive sound 
programming and extensive new 
content) by w~b designer Arturo 
Parada, also known as Durothethird 
(www.vengeance9.com). Arturo 
has recently been featured on City 
. TV as ·a graffiti artist who, while 

Lyric Soprano 
A rich and warm voice combined 
with an impeccable presentation! 

* Available for operas, 
oratorios, recitals, orchestral 
works, etc ... 

*Great packages for 
weddings, corporate events 
or any special occasion! 

* RCM registered teacher 
(private.lessons for all ages / 
levels) 

*Also offering coaching in 
French diction 

(416) 630-5786 
lauclair@hotmail.com 

www .thewholenote.com 
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continuing to create large scale murals. 
in cities across the world, has moved 
into the world of multimedia. 
I To attend ArrayLive on Feb 22 

at Glenn Gould Studio or have a 
group view the live webcast of the 
concert, Array Live, contact Orristina 
Loewenat416-532-3019, send email 
to info@arraymusic.com, or visit the 
website and have a look around. 
Things are changing fast. · 

Rick Sacks, proprietor 
Rik's Cafe Canadian, 

http://www.vex.net/rikscafe 
Stephen Voyce, Arraymusic 

info@arraymusic.com · 
A note to PC users: those with PC 
teChnology will be required to de-activate 
ActiveX, install Quicklime (versioa 5 or 
later) an! then reacth;ate ActiveX (see easy 
to use instructions provided on our website). 
Moreover, you 'will also need a high speed 
connection (cable or dsl) to view the video. 

lt1s summer i.n 
Mqrch in 

WholeNote 
continued from page 24 · 
our readers pursue their musical 
interests widely within the 
.province, out of province, and 
indeed out of Canada . 

Organizations with summer 
2003 programs and activities 
which fit the criteria· for our 
annual March SUMMER 
MUSIC feature are hereby 
invited to participate. There is no 
cost to you for ~his listing. 

Information mustbe received 
by us no later than Februfiry 15. 
For details, inquire by e~mail to 
summer@thewholen.ote.com or 
by phone to David Perlman at 
416 603 3786 . 

YOUR 
VOICE 

n:/Qrganic and functional 
· vocal training to gah~ . l ~ 

' access to your full 
range, resonance and 
vocal freedom . .For 
singers, public speakers, 
teachers, clergy, or if 
you just want to enjoy, 
using your voice! · 

--, 
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MASTER CLASSES 
•February 2 1 :30: Ontario Registered 
Music Teachers' Association. Master 
class with piano teacher & examiner Daryl 
Irvine, for advanced piano studl!nts. 1 :00: 
Registration. Noel Ryan Auditorium, 
Mississauga Central Library, 301 
Burnhamthorpe Rd. West. 416-742-6429. 
$10-$20. . 

WORKSHOPS 
*February 2 1:30: Toronto Early Music 
Players' Organization. Variations on a 
Ground from the Middle Ages to the Baroque. 
Open to recorder, viol, flute, lute & guitar 
players. Avery Maclean, leader. Lansing 
United Church, 49 Bogert Ave. 416·487-
9261. $20(non-members). 
*February 9 2:00: CAMMAC. Music 
reading of Early Music for singers and 
instruments, conducted by David Klausner. 
Instrumentalists please bring music stand . . 
Christ Church Deer Park, 1570 Yonge St. 
416·421-4184. $5(non·members), 
$3(members). 
*February 12 7:00: Fiddles & Frets 
Music. The Parlour Sessions: Intimate and 
Interactive Swing Guitar Workshop. 
Concentrating on the beginning stages of 
Swing and Gypsy style, exploring rhythm, 
some Gypsy chords, timing, form, changes & 
melody. For beginners & advanced players. 
Advance registration required by Feb 2. 
location TBA. 416·264-2235. $30. 
*February 26 7:30: Toronto Early Music 
Centre. Vocal Circle. Recreational reading of 
early choral music. Ability to read music 
desirable but not essential. 166 Crescent Rd. 
416-920-5025. $5(non-members). 
*February 27 8:00: Tranzac. Toronto Song 

Circle. Bring your voice and musical 
instrument (optional) to share songs. 292 
Brunswick. 416-532·0900. 
*March 1 9am·5pm: !Ith Annual 
Unionville Wind Conductors' 
Symposium. Featured clinicians: Donald 
Hunsberger & Richard Floyd. Open to all music 
educators & university students interested in 
improving their knowledge of the wind band ' 
literature and their skills as effective musical 
leaders. 201 Town Centre Blvd., Unionville. 
905-479·2787 x549. $70(teacher), $50(st). 
*March 2 1:30: Toronto Early Music 
Players' Organization. Mostly Baroque. 
Workshop focusing on elements of Baroque· 
style -phrasing, tempo, dynamics, 
ornamentation. Composers include Schmelzer, 
Boismortier & Handel. Recorders, viols, 
continua instruments, lute & harp welcome. 
Colin Savage, leader. Lansing United Church, 
49 Bogert Ave. 416-487-9261. $20(non­
members). 
*March 6 1:00 & 7:00: City of Toronto. 
Marketing fpr Artists. Workshop·to assist 
artists in marketing themselves. 2 sessions, 
1 pm-4pm & 7pm-1 Opm. Scarborough Civic 
Centre, 150 Borough Dr. 416-396-5230. $10 
each session. 
•Peter Smith Jazz Workshops. Topics 
include improvisation, repertoire & ensemble 
skills in a small combo setting. Anyone 
welcome. February 3, 17, March 3, 17,31: 
7:30. Japanese United Church, Dovercourt 
south of Bloor. 416· 785-8609. $10. 
*Sue Crowe Connolly Singing 
Workshop. Focus on vocal production and 
small ensemble singing. February 
1,8, 15,22: 1Oam·12 noon. Church of the 
Holy Trinity, 10 Trinity Square. 416-429-
7658. $60. 

~ %ronto Scfwo[:Jor Strings 
9{""' 85 Collier St. 

Located near Yonge St. and Bloor St. 

Private Lessons Group Classes 
.Qualified/Experienced Suzuki Instructors 

'RCM Exam Preparation 
Junior Reading Orchestra, Chamber music 

Adult String Orchestra 
All-Ag.es 3+ Adults Welcome 

Contact Julian Fisher 
416-968-0303 

www. forontoschoolforstrin 

(UN)CLASSIFIED ADVERTISING 

ACCOUNTING AND INCOME TAX 
~SERVICE for small business and individuals, to 

save you time and money, customized to meet your 
needs. Norm Pµlker, B. Math. CMA. 905-717-5421 
or 905-B30-29B5. 
The BEACH ARTS CENTRE 416-690-4552. 
Music lessons all ages and levels! Exams, perform­
ances: Piano Violin Voice Clarinet Trumpet Flute 

COUNTERPOINT COMMUNITY OR­
CHESTRA seeks Musicians and Volunteers 
for our upcoming concerts. Musicians ·6spe­
cially strings!) please call our Conductor Terry 
Kowalauk at (416)65B-5359. Volunteers please 
call our President Kevin Charlie at (416)963-
9404. For more information please visil our 
website at www.ccorchestra.ore or call (416)925-
9872 ext. 2066. 

EAR TRAINING, MUSICIANSHIP, 
SIGHT-SINGING, dictation, rhythmic train­
ing, keyboard skills, theory (all Conservatory-type 
subjects, solfa, jazz). Al~ levels, professional/seripus 
beginners. Detailed study available - J.-S.Bach, Ren­
aimnce, Jazz. Art Levine, MA, ARCT; Host of 
"This is Art" on CB(; RCM Professional School 
Faculty; Instructor, University of Toronto, etc. 4 I 6-
924-B613. Visit website: www.artlevine.com 
FESTIVAL WINQ ORCHESTRA. Commu­
nity orchestra of above-average calibre seeks tuba 
player. Other musicians welcome, too. Rehearsals 
on Tuesdays, 7:30 - 9:30. Yonge & Sheppard area. 
Professional conductor. For more info, call Shelley: 
(416) 491-16B3. 
HAVE YOU EVER WANTED TO SING, 
thought you wouldn't or couldn't, or do you just 
want a place to play with the possibilities of your 
voice. Small groups. 6 - $75. Johanne, 416-461-
Bm. 
MUSIC FOR ALL OCCASIONS! Duets, Tri­
os, Dance Band, Big Band. Background, Centre­
stage. Classical, Contemporary, Dixieland, Jazz! JSL 
Enterprises 905-276-3373. 
MUSICAL INSTRUMENTS FOR RENT: 
viols, lute and cittern. Have you ever wanted to try 

playing one but di'dn't want to go to the expense 
of buying one when you don't know if you'll like 
it? TEMPO rents instruments at reasonable rates to 
encourage new players. Contact 
sara.blake@jus.gov.on.ca or (416)932-Bl67 
The PERFORMING EDGE Performance en­
hancement training in tension management, con­
centration, goal setting, imagery. Individualized to 
meet your performance situation. Kate F. Hays, 
Ph.D., C.Psych., practising clinical and performing 
arts psychology. 4 I 6-96 l-04B7. 

PROFESSIONAL PIANO ACCOM­
PANIST for vocal and instrumental. Recit­
als, exams, choirs, coaching, opera, lieder, 
Reasonable rates. Cecilia Song, 416-512-9341. 

SHAPENOTE SINGING from Sacred Harp 
1991. Third Wednesday of every month, 7:30p.m., 
Broadview-Danforth area. Beginners welcome. Phone 
416-922-7997. 

TLC for . . 
musicians 

· by a . . 
musician 

Endurance • Breath 
Posture • Muscle Release 

Dr. Katerina Bulat, 
Chiropractor 

Clinic: Back in Motion 
1370 Danforth Ave. 

Tel: 416-461-2225 

proudly presents 

"t_he Genius of Four Masters: 
Haydn, Mozart, Beethoven & Schubert" 

with 
Mila Filatova , M.A. 

!cl !cl !cl 
, Tuesdays 1 :00 to 3:00 p.m. 

March 4 to April 8, 2003 

North York Central Library. 2nc1 floor 
5120 Yonge Street 

Pre-registration required ($120) Call (905) 764-7168 
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THE ADVOCATS BIG BAND.needs play- • 
ers! We are an eighteen piece jazz band that 
performs five or six times a year. We rehearse twice 
a month at a central downtown location. If you 
are interested, please call Henry at 416-973-2313 
or visit the web page: www.potesmote.ca/ 
advocats.html 

TORONTO ACCOLADES OF HAR­
MONY. Inc, A women's 4-part barbershop 
chorus, seeks tenor singers and a tenor sec­
tion lead. Contact Ellyn @ 416-281-7925. 

t81ciin ~~~-i~:--,11 STUDIO 

how you move 
is how you live I 

... and how you play 

• enhance quality 
of expression 

• recover more quickly 
from playing injuries 

• group classes 
and private sessions 

• Feldenkrais-style classes 
in harmonic overtoning 

Lynette Reid PhD GCFP 
416. 703.8850 

www.queenwest-feldenkrais.ca 

0 

) 

--------·-- ------ . ------· --- --

Hazel Newton RNCP 

• Optimize your Heal.th 
• Raise your Immunity 
• Maximize your 

Performance 
A well-nourished body 

is your best defense 
against illness, stress, 
and low energy. Bring 

your health up to the 
level it should be! 

VOCAL ARTS STUDIO Comprehensive 
vocal instruction. Lessons include Technique, 
Coaching. Studio classes and Concerts. St. Clair/ 
Yonge-. Contact 416-920-1988. 

WHY NOT PLACE YOUR AD HERE? It costs as 
little as one-and-a-half cents per thousand 
readers, per word. ·Call 416 323-2232. 

©a nee, 
dine, foo~ & {istenl 

Strauss & Swina Soirie 
Saturday, 9darch 29, 2003 

}lrcadian Court 
<Dance 'tne nignt away unaer tne soaring arcnes ana crysta{ 
cnanaefiers of 7'oronto 's most e{egant~ autnentic 6a{froom 

Dine in sparkling turn-of-the-century splendour 
in the beautifully restored Arcadi.an Court, 
the hidden jewel on the 8th floor 

_of Hudson's Bay, at Bay and Queen. 

Enjoy superb continental cuisine, 
then listen and dance to Viennese waltzes 
and polkas with Sinfonia Toronto. 

( 

Watch thrilling demonstrations by award­
winning couples from Toronto Dance. 

Reserve a,table with a group"(up to 10) 
or come meet new friends who share 
your love of fine music and dancing. 

Celebrate your busine5s! Book ·a corporate 
table with special identification & pre-reception. 

Reservations: $100 ($90 pp for table of10) 
$30 pp tax-deductible receipt 

416-499-0403 sinfoniatoronto@sympatico.ca 
www.sinfoniatoronto.com 

Want to brush up? Complimentary lessons for Soiree guests 
will be-offered on several dates in March by 

www.thewholenote.com 
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D/SCoveries is a CD review section 
designed to complement and enhance 
our pre-emine!Jt coverage of 
Toronto's live classical, jazz and 
new music concert scene, featuring 
reviews by WholeNote columnists _ 
and independent contributors. CDs 
are considered for review in the 
following categories: 

1. "Concert prep" - CDs, new or 
otherwise, which tie in with events 
being featured in the current issue 
of the magazine. Many discs in the 
other categories also relate to 
upcoming events as noted; 

2. New and Recent Releases :_ 
newly released CDs relevant to our 
magazine's coverage of the music 
scene; 

3. "Worth repeating" - CDs newly 
re-issued, or previously released but 
still generally available, deemed 
particularly noteworthy by a member 
of our editorial panel; 

4. "lndie list" - Small label and 
independent _release CDs, often 
featuring indiyiduals or groups active 
Of) the local music scene. 

5. "Disc(s) of the month" - Discs 
of special interest, often with a 
particular connection to the month's 
concert activities or editorial focus. 
We-think D/SCoveries is 'a logical 
and exciting extension to The 
WholeNote's coverage of the 
Toronto music scene. We welcome 
your feedback and invite submis­
sions. Catalogues, review'copies of 
CDs and comments should be sent 

. to: The WholeNote, 60 Bellevue 
Avenue, Toronto ON M5T 2N4 . . 
We also welcome y{)ur input via our 
website, www.thewholenote.com. 

David Olds 
Editor, D/SCoveries 

CONCERT PREP 

Johann Sebastian Bach: 
Goldberg Variations , 
Pierre Hantal, harpsichord 
Opus 111 OPS 30-84 

This month, Tafelmusik presents 
Bach's Goldberg Variations in a 
performance by one of today's finest 
interpreters, French harpsichordist 
Pierre HantaL His ·splendid 
recording, which won a number of 
awards when it was first released in 
1992, has recently been re-released. 
It offers a convincing argument for 
hearing this work·on the instrument 
for which Bach wrote it, the double­
manual harpsichord. 

No matter how enthrallingly 
pianists like Gould and Perahia 
perform this work, it sounds quite 
different on a piano. Since harpsi~ 
chord strings are plucked, harpsi­
chordists rely on detailed articulation 
to express nuances like dynamics, 
phrasing and accents. As well, Bach 
wrote many of the variations 
specifically for two manuals, which 
offer a greater vari~ty of colour 
combinations and voicings. Pianists 
need to use octave doublings and 
transpositions to accommodate a 
single keyboard. 

Hantai"'s sound is unmatched for 

Arbiter Artifaet Attacca Bridge 
CRI Donemus Metier Mode 

Montaigne NM Classics New Albion 
NewWotld . Tall Poppies 

its beauty, expressiveness, and 
sparkle. He takes almost all Bach's 
repeats, offering subtle shadings of 
ornamentation. and colour. The Aria 
is exquisitely poetic, the Giga 
buoyant and graceful,' the Ouverture 
brilliantly dramatic. In the anguished 
chromaticism of the ·monumental 
Variation 25 he achieves poignancy 
without sacrificing momentum. In 
the famous Quodlibet built on two 
popular folksongs, Hantal conveys 
the limitless inventiveness of Bach's 
imagination. 

The recording quality is superb, 
providing room for Hantal's· 
spacious textures. No one needs to 
give up a treasured piano version, 
but anyone who is interested in 
Bach's masterwork will enjoy 
Hantai"'s magnificent recording. 

Pamela Marg/es 

Concert Note: Pierre Hantai' 
performs Bach's Goldberg 
Variations February 13-j 6 at 
Trinity-St. Paul's Centre. 

The Aldeburgh Connection's 
20th Anniversary Collection 
Various artists 
Independent 
(www .aldeburghconnection.org) 

To celebrate its twentieth anni­
versary, the Toronto-based Aide- -
burgh Connection has compiled over 
sixty selections from the numerous 
concerts it has presented during the 
past ten years. The importance of 
the texts is underlined by the 
inclusion of readings from related 
poems, letters and anecdotes, which 
remain an important component of 
Aldeburgh Connection concerts. 

This extraordinary project is as 
much a tribute to founding directors 
Bruce Ubukata and Stephen Ralls, 
who share duties as supportive and 
stylish accompanists, as to the 

, remarkable singers involved. · 
The collection contains over sixty 

selections, from Catherine Robbin's · 
expressive Purcell (arranged by 
Britten, of course, since the Connec­
tion grew out of Britten's festival in 
Aldeburgh, England) through Nancy 

www.thewholenote.com 

Argenta's characterful and Michael 
Schade's ardent Schubert, Adrianne 
Pieczonka' s and Susa~ Platts' 
resplendent Strauss, Russell Braun's 
beguiling Wolf, James Westman's 
impassibned Rachmaninov, Brett 
Polegato's stylish Poulenc, Nathalie 
Paulin' s scintillating Debussy, 
Daniel Neffs scene-stealing Gilbert 
and Sullivan, Valdine Anderson's 
incisive Webern, and Linda 
Maguire's witty Schoenberg, to 
moving Britten from Gerald Finley 
and eloquent Beckwith from Monica 
Whicher. ' 

Given the recording circum­
stances, the sound quality is 
unsurprisingly variable. But the two­
disc set is well packaged, with full 
texts and translations, and provides 
rich and pleasurable listening. 

Pamela Marg/es 

Concert notes: The Aldeburgh 
·Connection's roster is a veritable 
Who's who of Canadian vocalists and 
many of them willperfonn in Toronto 
in upcoming months. Opera in 
Concert is producing Rameau 's 
Castor et Pollux on Feb. 8 and 9 
with Colin Ains'worth and Benjamin 
Butterfield. Butterfield also sings 
with Off-Centre Music at Glenn 
Gould Studio on Sunday February 
23. Susan Platts sings with the COC 
orchestra under Richard Bradshaw 
at Glenn Gould Studio on Tuesday. 
February 11. On February 22, 
C(ltherine Robbin joins pianists 
Stephen Ralls and Bruce Ubukata for 
a celebration of the lieder of Hugo 
Wolf with young artists and alumni 
of the Faculty of Music, University 
of Toronto, at Walter Hall. Nancy 
Argenta joins Daniel Taylor and the 
Theatre of Early Music for a concert 
on Sunday, March 9 at Trinity-St. 
Paul's Centre. On Sunday, ·March 
16, Norine Burgess sings Gershwin, 
Porter and Coward with The 
Aldeburgh Connection in Walter 
Hall. The Aldeburgh Connection 
also presents Monica Whicher and 
Russell Braun in Wolf's ltalienisches 
Liederbuch with accompanists Ralls 
and Ubukata at Glenn Gould Studio 
on Tuesday, March ~5. James 
Westman sings Sharpless in 
Puccini's Madama Butteifly March 
28 to April 19 with the Canadian 
Opera Company at the Humming­
bird Centre. Nathalie Paulin sings 
Elvira in the COC production of 
Rossini's The Italian Girl in Algiers 
April 1 to 17 at the Hummingbird 
Centre. James Westman gives a 
recital in the Off-Centre Music Series 
at Glenn Gould Studio on Sun<;lay, 
April 6. On April 27 The Aldeburgh 
Connection presents Catherine 
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Robbin and Friends, which includes 
Nancy Argenta and Benjamin 
Butterfield, at Walter Hall .. Colin 
Ainsworth sings with The Aldeburgh 
Conn.ection 's Schubertiad on May 7 
cit Glenn Gould Studio. Catherine . 
Robbin gives her farewell concert on 
Monday, May 12 with members of 
Tafelmusik lead by Jeanne Lamon 
and on June~ Colin Ainsworth sings 

· with The'Talisker Players at Trinity­
St. Paul's Centre. 

Verdi: Un hallo in maschera 
Beniamino Gigli; Maria 
Caniglia; Gino Bechi; 
Fedora Barbieri 
Chorus & Orchestra of.the 
Rome Opera House; 
Tullio Serafin 
Naxos Historical 8.110178-79. 

belief. Gigli started his career when 
opera still meant new music eagerly 
awaited by people of all social 
classes. Thanks to Marston, you get 
sound quality more than sufficient 
. to capture the excitement and 
musical excellence rarely matched 
in 24-bit stereo. 

Phil Ehrensaft 

Concert note: The Canadian Opera 
Company presents A Masked Ball 
(Un hallo in maschera) at 2 p.m. on 
f'.eb. 2 and at 8 p.m. on Feb. 5 & 8, 
at the Hummingbird Centre for the 
Performing Arts. 

NEW RELEASES 

' \ ~\'i.O~t!m rn-n 
WASSt:NAlm 
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Wilhelm van Wassenaer: If you listen to one album of Un hallo 
Concerti Armonici before attending a COC perfor-

mance, there's no better choice than _Aradia Ensemble; Kevin 
h' 'f 1 b Mallon t 1s magm 1cent new re ease y N 8 555384 

Naxos Historical. Gigli (1890- axos · . 
1957), the worthy succesimr to "Wassen-who?" you ask? This is not 
Caruso as the great Italian tenor of the first time that the question has 
the first half of the twentieth century, been posed over the past 250 years 
sings the lead role. I regarded the or so. Because Wilhelm van 
expression "golden voice" as an Wassenaer (1692-1766) wished to 
irritating cliche until I caught Gigli's remain anonymous (and took active 
performances properly re- steps to preserve this anonymity), 
stored. Serafin .(1878-1968), a giant the six concerti recorded on this CD 
in the history of opera conducting, have only recently been ascribed to 
leads· the forces of the Rome Opera him. He is certainly a composer of 
House in this 1943 'recording. A accomplished, if modest, propor­
young Barbieri is superb beyond her tions, and this repertoire provides 
years as the sorceress Ulrica. Un the perfect vehicle for Toronto's 
hallo is a high point of Verdi's Aradia Ensemble to display its talent. 
middle period, an ultimate Italian These concertos for four violins 
opera. Why it got shunted to the (Kevin Mallon, GenevieveGilardeau, 
sidelines of the standard repertoire Krista Buckland Reisner, and Julia 
until recently is curious indeed. · Wedman) are written in an idiomatic 

Just as much a real star of this Baroque Italian style not unlike 
Naxos set, however, is Wayne Corelli or Pergolesi. The writing is 
Marston: a blind jazz musician who, richly textured and joyful. 
in the eyes of many aficionados, is The spirited, stylish, arid rhythmic 
THI\ . wizard of h\storical opera playing of Aradia does much to 
restoration. Two previous restor- compensate for occasional lack of 
ations of this 1943 Balla are available refinement in tuning. At times, the 
on CD. This one however is in a trills seemed coldly calculated and 
class by itself, with Naxos prices to measured. In contrast, the w;irm, 
boot. Marston combs the world for , lyrical playing of Allen· Whear's 
prime 78's, and then combines hi cello in the first concerto offered a 
tech with his musician's ear to wonderful model of musical sensi­
achieve sound quality that is beyond . tivity. At other times, the playing 

' . 

was perhaps too subtle and delicate 
to impart the vigour and excitement 
that one associates with this kind of 
music. In other words, one might 
have wished for a mor-e impassioned 
approach. 

Having said that, I'm thankful for 
the.opportunity to hear this beautiful 
music. 

Frank T. Nakashima 

C.P.E. Bach: Flute Concertos 
Patrick Gallois, flute 
Toronto Camerata; Ke\dn M:illon 
Naxos 8.555715-16 

Though he laboured at the court in 
Berlin for three decades, Carl Philipp 
Emanuel Bach (1714-1788) was a · 
relatively minor figure in the. 
elaborate musical entourage of the· 
dilettante flautist Frederick the 
Great: To describe Patrick Gallois' . 
performances of these five concertos 

www.HMV.cum 

www. emidassics. rn 
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as highly mannered is, in this instance, 
intended as a compliment. He 
swells, sighs and surges his way 
through these performances in a near 
hysterical frenzy of timbral modula­
tions and microtonal inflections more 
commonly heard in contemporary 
music. Gallois' radical interpre­
tations are not without justification, 
as Bach was a strong advocate of 
the Do'ctrine of Affections 
(Affektenlehre), which promoted the 
use of forceful rhetorical contrasts . 

Bach's demanding concertos met 
with such a lack of enthusiasm from 
h·is Monarch that he arranged a 
number of them for other instru­
ments. In his transcription of the A 
major concerto for harpsichord, for 
example, one may find many more 
ornaments than are present in the 
original version. Though it may 

simply be that they were added due 
to the harpsichord's relative 
deficiency in projecting a sustained 
tone, Gallois has incorporated these 
later embellishments in his perfor­
mances. He does not go so far 
however as to replicate Barqque 
pitch standards. The unidentified 
musicians of the virtuoso pick-up 
ensemble known as the Toronto 
Camerata respond with commen­
dable alacrity to the interventions of 
Kevin Mallon, though occasionally 
unsteady tempos (quite noticeably so 
in the D minor concerto) hint at some 
editorial prestidigitation behind the 
scenes. 

Daniel Foley 

Ovation, Volume 2: 
Archer; Morawetz; .Papineau­
Couture; Forsyth; Schafer 
CBC Records PSCD 2027-5 (5 
CDs) . 

CBC's companion set to the second 
installment of the Canadian Music 
Centre's Canadian Composer 
Portrait series (reviewed in the 
November 2002 issue of Whole­
Note) is now available. Featuring 
shorter or excerpted works spanning 
three, four, and in some cases five; 
decades in the careers of these 

distinguished composers, Ovation 2 
goes a long way in fleshing out the 
portraits . The set includes some 
familiar works, such as Morawetz' 
Overture to a Fairy Tale and 
Forsyth's Three Metis Songs from 
Saskatchewan, but I am particularly 
happy to see the inclusion of a 
number of works in historic 
recordings that were not previously 
available on compact disc. 

Of particular note are Violet 
Archer's playful Divertimento for 
Saxophone Quartet, (performed by 
the Swinging Bovines?!) and the 
meditative and virtuosic finale from 
Sonata for Unaccompanied Cello 
(written for and performed by 
Shauna Rolston); Oskar Morawetz ' 
Four Contrasting Moods (with 
pianist Francine Kay, who was 
chosen by the composer to premiere 

the work); Jean Papineau-Couture's 
Trois Caprices (with Steven Staryk 
and Lise Boucher), Quatuora cordes 
No.2 (Orford Quartet) and the late 
(1997) Trio (in an unfortunately low­
fidelity recording of the premiere 
performance by the Hochelaga Trio 
just a few months before Papineau­
Couture's death at the age of 83); 
Malcolm Forsyth'sJubijee Overture 
(Edmonton Symphony/Uri Mayer); 
and three orchestral works by R. 
Murray Schafer, In Memoriam 
Alberto Guerrero (Vancouver 
Symphony/Mario Bernardi), Son of 
Heldenleben (Montreal ~ymphony{ 
Franz Paul Decker) and East 
(National Arts Centre/Mario 
Bernardi). 

Modestly priced as a double this 
box of 5 CDs is essential for anyone 
with an interest in Canadian concert 
music. 

David Olds 

Listen to the Lambs 
'Nathaniel Dett Chorale 
Marquis Classics 7 74718 12932 l 

The Nathaniel Dett Chorale was 
founded in 1998 by Brainerd Blyden­
Taylor for the "dissemination of 
Afrocentric choral music" . It is 



fitting, that the repertoire on this first 
commercial recording is devoted to 
the choir's namesake, R. Nathaniel 
Dett, born in 1882 in Drummond­
ville (later Niagara Falls) Ontario, 
which had earlier in the century been 
a key destination for those escaping 
slavery . Dett received several 
degrees in European-based classical 
music in the United States and also 
studied with Nadia Boulanger in 
Paris, but he was able throughout 
his career as a composer to skillfully 
harmonize these compositional 
forms with the traditional music of 
his heritage. 

Many of the selections on this CD 
are based on spirituals, some set in 
the form of motets or anthems, such 
as the title track, Listen to the Lambs, 
in · which the composer juxtaposes 
musical passages with dynamics that 

convey the sharp sting of grief, with 
a contrasting middle section impar­
ting a sense of soothing comfort.· The 
choir handles these emotional 
contrasts deftly, alternating between 
biting attacks and a human warmth 
that shines through the suffering. 
Another piece, The Chariot Jubilee 
is a unique setting of Swing Low, 
Sweet Chariot with many variations 
that keep returning to the anchor of 
the familiar tune with a solid 
foundation provided by Christopher Malone on guitar· 
Dawes on organ. Baptism has a Benny Green first came to 
lovely, soulful tune, · which Dett attention when he worked wit? Betty 
learned at the knee of his maternaf Carter for four years and with Art 
grandmother and adapted for choir Blakey from ~ 987-89. It was B~tty . 
with the rhythm of a lullaby. · who taught him not .only to thmk 

Thanks to Brainerd .Blyden- about the cho'.d changes, but also ~o 
Taylor, for introducing and inter- relate the 17ncs of the son~ to his 
preting these works so beautifull . own expenence~ and tell his story 

D . W.yll through the music. Russell Malone 
zannees 1 .. f. ·grew up p aymg a vanety o IT!USIC, 

Benny Green and Russell 
Malone 
Jazz At The Bistro 
Telarc CD-83560 

One of the highlights of the recent 
International Association for Jazz 
Education Conference held here in 
Toronto was a duo performance by 
pianist Benny Green and Russell 

but eventually jazz became his main 
focus. In 1988, at age 25, he was 
hired by organist Jimmy Smith, went 
on to back Harry Connick Jr . .from 

. 1990-1994, after which he spent four 
years working with Diana Krall 
before branching out on his solo 
career. . 

These two musicians obviously 
enjoy each other and the duet setting 
is ideal, allowing them the freedom 

to play off against each other without 
constraint. The CD was recorded at 
The Bistro - no, not the one in To­
ronto, this one is in St. Louis - and 
is a nicely balanced · set of familiar 
and not-so-familiar treasures. The 
interplay between Green and Malone 
has that sense of urgency, intimacy 
and spontaneity that is one of the 
supreme joys to be found ·when two 
musicians playing at the top of their 
game come together. 

Jim Galloway 

Music of Christos Hatzis: 
Everlasting Light; 
Footprints in New Snow 
Various Artists 
CBC Records MVCD 1156-2 

This latest recording of Christos 
Hatzis' music is really a "Two for 
One" special, containing two CDs 
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I 
that even come with separate that involves two people singing or musicians withdrew their services. 
booklets. Everlasting Light features vocalizing tones directly into each · · For a couple of years, the only 

· two major choral works, De Ange/is other's mouths. The effect is truly product being released was 
and Everlasting Light. The first, for fascinating. · stockpiled material, or vocal-sans­
mezzo-soprano (Laura Pudwell), · Hatzis incorporates actual instruments. Radio became the major 
choir and offstage voices, is based recordings of katajjaq into these source of new music for listeners, 
on the 12th Century antiphon 0 various works, sometimes untouched but as there was no capture 
gloriosissimi lux vivens angeli by but sometimes, as in Hunter's mechanism for most fans, personal 

· Hildegard of Bingen. This is a very Dream, various studio effects are disc recorders being rare in those 
beautiful piece that uses light textural applied. The name of the CD comes days, there was a· major vacuum in 
layers and has very limfted or from a radio documentary of the the music business. 
cautious dissonances that are tern- same name in which Hatzis Into the gap · jumped the 
pered by the use of vocal drones. combines throat singing and independent (read small) labels 

The title piece was written for the electronic samples from Western which recognized that signing with 
Elmer Iseler Singers and is dedicated Civilization. For example, the the Union and paying approved fees 
to the memory of its founder. Set . sounds of jet airplanes and electronic would allow them the markets the 
for countertenor, tenor, baritone, keyboards creating an aura of space hard-headed majors were giving up. 1 

marimba, crystal glasses, and 'choir that symbolizes the invasion of For ·jazz fans, the Savoy Records 
the EIS are joined by Daniel Taylor, Western Culture on the North. The .label became a inajor source of 
Benjamin Butterfield, Russell Braun, blend is truly profound. material, especially in the 
percussionist Beverley Johnston and Troy Milleker burgeoning be-bop market. 
the Amadeus Cliamber Singers for Over the last 60 years there have 
this performance. There is a sense been ups and downs for Savoy as 
of continuous melody but it appears the label changed hands and became 
that Hatzis was·.very careful to make more-and-less available. It's current 
the text extremely clear throughout. again, and that's a great opportunity 
The sound is very spatial as is most Timeless to get your hands on some seminal 
of Hatzis; music. Savoy 60th Anniversary jazz sounds. 

(sampler) A two-disc sampler is a good 
Savoy Jazz SVY 17133 starting point: Savoy@hAnniversary­

Timeless 
Charlie Parker 
Savoy SVY 17107 

Best of The Complete Live . 
Performances on Savoy 
Charlie Parker 
"Savoy SVY 17112 

The second CD, Footprints in New Timeless 
Snow, centres around the culture of Miles Davis 
the Inuit, in J5articular in the newly Savoy SVY 17116 
created territory of Nunavut. This 
is a compilation of works influenced While World War Two raged in 
by a unique form of music called Europe and the Paciflc, a sort-of war 
throat singing. It is a technique, was underway in the United States 
usually practiced by Inuit women, itself. It was the Musicians' Union' 

(James C. Petrillo, President) versus 
the Recording Industry. The union 
was demanding that the labels treat 
their members more . fairly, with 
standard session fees, royalties, and 
the like. The major re~ord com­
panies wapted none of that, so 

Timeless is an overview of the label's 
jazz material, with an occasional nod 



to the emerging R&B urban black 
market of the '40s. You'll find 
important jazzers like Charlie 
Parker, Stan Getz and Miles Davis. 
While the programming might seem 
a bit disjointed, the variety on offer 
offsets any awkwardness. . 

Savoy's greatest jazz artist was 
undoubtedly Charlie Parker; the lead 
character of Be Bop jazz, and some 
of his masterpjeces are included in 
the series called Timeless . Savoy 
SVY 17107 is a 17-track compilation 
of Bird masterpieces such as Koko, 
Donna Lee, Steepleciwse and that 
great blues Parker's Mood. The 
1945-48 period of Parker's career 
was consistently brilliant, and the 
group's personnel relatively stable. 
The very young Miles Davis is on 
all the tracks, and other greats 
include Max Roach, Bud Powell and 
John Lewis. Transfers of the original 
78s are very good and straight-ahead 
honest, with no electronic gim­
mickry. Every music fan should 
have some Charlie Parker material, 
and this package of studio recordings 
is a good start. 

Parker's radio performance 
material from t~e Royal Roost in 
NYC in 1948 and the next'couple of 
years was recorded off the air by 
hobbyist Boris Rose, and after 
Parker's 1955 death was released by 
Savoy. A good sample of ¢at work 
is heard on Best of The Complete 
Live Peiformances on Savoy. Miles 
is again on the earliest of these 
airchecks, replaced by the under­
appreciated Kenny Dorham on the 
last half of the CD, and most of the 
piano work is by Al Haig, one ~f 
the seminal bebop pianists. Disc 

jockey 'Symphony Sid' Torin's 
chatter is held to a minimum, but 
does add authenticity. Even more 
than half a century after the fact, 
these audacious chance-taking 
performances are thrilling · 

There's more Charlie Parker on 
display in a release under Miles 
Davis' name in that Timeless series 
(SVY 17116). Davis was but a 
potentially great trumpeter when 
Bird took him under his wing in the 
mid-40s and helped him develop his 
fa.tent talent. Of the 13 tracks here, 
only three were actually recorded 
under Miles' name, on which Parker 
played tenor sax, rather than his 
familiar alto. With no overlap of 
material from the Parker Timeless 
CD mentioned earlier, this one is a 
good companion, with titles such as 
Salt Peanuts, Yardbird Suite and 
Groovin' High highlighting the 
evolution of Miles Davis. 

Ted O'Reilly 

DG ORIGINAL MASTERS: 

Lieder and Opera Scenes 1~42-
1973 
Hans Hotter 
DG 474006-2 (3CDs) 

The complete 1950's concerto 
recordings 
Wilhelm Kempff 
DG 474024-2 (5CDs) 

The Nine Beethoven 
Symphonies and four overtures 
Eugene Jochum 
DG 4740!8-2 (5CDs) 

Live recordings.1944-1953 
Wilhelm Furtwangler 
474030-2 (6CDs) 

Complete DG recordings 
Janacek Quartet 
474010-2 (7CDs) 

Deutsche Grammophori has issued 
the first five boxes in.what is to be a 

' series of limited editions each 
devoted to significant performances 
by a single artist. They are gathered 
from the vaults and re-masterec;l in 
DG's Emile Berliner Studios. 

hens hotter 

Arguably the greatest Wotan of· 
his day, the timbre of Hans Hotter's 
sonorous bass-baritone voice was 
unmistakable. His lieder, too, was 
exemplary and . here are some 
beautiful examples. His sensitive 
Winterreise (1961) and Schwanen­
gesang (1973) and lieder by Wolf, 
Strauss, Loewe, and Brahms is 
followed by arias by Verdi, Leon­
cavallo, Bizet and Wagner. "A love 
of lieder and the joy of interpreting 
them are emotions that have 
accompanied me my whole life like 

whe flusir 
<trqamher 
217 Danforth Ave. 
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NAXOS 
GREAT HISTORICAL 

OPERAS 

Wagner: Flying Dutchman 
Hotter, Varnay, Svanholm, Met 
Opera, Fritz Reiner; recorded 

1950 8.110189-90 (2 Cds) 

Tchaikowsky: Eugene Onegin 
Notstov, Kruglikova, Kozlovsky, 

Bolshoi Opera, recorded 1937 
8.100216-17 (2 Cds) 

Wagner: 
Gotterdiimmerung 

Melchoir, Lawrence, Schorr, 
Metropolitan Opera, Artur 
Bodansky; recorded l 936 

8.110228-30 (3 Cds) 

Chaliapin: A Vocal Portrait 
Feodor Chaliapin, bass; recorded· 

1907-1936 8.110748-49 (2 Cds) 

The Opera Store -
Remenyi House of Music 

210 Bloor St. W. 

www.naxos.com 
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two loyal friends ." An inexpensive 
but priceless collection. Let me say 
right off that the Beethoven 
concertos with Kempff, van Kempen 
and the Berlin Philharmonic (1953) 
are my very favourite versions. 

reading of the usual two Tristan 
excerpts from Berlin in April 1954. 
Included is a Tchaikovsky Sixth from 
Cairo! Every selection is stamped 
with Furtwangler's distinguishing 
quality of viewing a score's notation 

Mel Torme with Ray Anthony 
and his Big Band 
Playboy Jazz PBD-7508-2 

Made in 1993, six years before his 
death, this recording from the 
Playboy Jazz Festival serves as a 
reminder of just what a musical 
singer Mel Torme was. The 
phrasing, the overall musicality of 
the man, his voice which, although 
perhaps not quite so smooth as when 

shades and colours in between. he was first known as .The Velvet 
Audiences knew he would risk Fog, is nevertheless a wonderful 
anything - including his exception- instrument - · all ·of these things 
ally beautiful sound - for dramatic combine to make it an album that 
effect. should be required 1 istening for 

Although well prepared, these as a point of departure. The mono 
performances convey an atmosphere sound is variable from good to 

Even though the sound quality is every aspiring jazz singer. Without 
inevitably uneven, there are many question, Mel Tonne was one of the 
reasons to cherish this remarkable greatest jazz vocalists of all time. 
collection, compiled from various Born on September 13 , 1925, 
recordings of live performances. Torme;s show business career began 
Where else, after 1a particularly early - at the age of four when he. 
impassioned Sweeter than Roses, sartg You're Driving Me Crazy! at 
would you 1'ear Vickers comment Chicago's Blackhawk club. 

of spontaneity and high spirits with . adequate. · 
Kempff articulate and vital. These 
mono recordii:igs are crystal clear, 
dynamic and models of the recording 
art. Add the superior versions of the 
Brahms First, the Schumann, . 
Mozart's k.271 and k.450, and both 
Liszt concerti and this box can be 
declared a necessity. 

I remember my disappointment 
with the Philips Jochum/Con­
certgebouw Beethoven (late 1960s) 
cycle because it fell short of the 
earlier DG versions. These 
performances are never idiosyncratic 
but characterized by the meticulous 
attention to details, the turn of a 
phrase, and nuances within a tempo 
withqut ever losing the arch of each 
work. When actually listening to 
these recordings the listener is aware 
of Jochum's special way with 
Beethoven and the conductor' s un­
jaded thoughts. These perfonnances 
bring an appreciating smile. Two 
orchestras are involved here, the 
Berlin Philharmonic (2, 3, 4, 6, 7 

to ;m audience: "That must have The album is a tribute to the big 
been some kiss!". band er.a. Along the way he 

Included are three selections from acknowledges Tommy Dorsey, 
Schuberts'sDie Wintereisse, which, Harry James, Duke Ellington and 
when I heard it some twenty years Benny Goodman. Torme's phrasing 
ago at the Guelph Spring Festival, is immaculate and his built-in sense 
was wild and outsized. But it was of swing sits right in the slot with . 
indescribably moving, and remains the band; they spark each other and 

Founded by Brno Conservatory unforgettable. the result is ~n inspired programme· 
students in 1947 the original Janacek The Tristan I heard in Montreal · of tried and true material from the 
Quartet changed with the death, · in in 1976 (also available from V AI) 30's the.exception being I'm Gonna 
1973, of the first violin, Jiri was transcendent perfection. Go Fishin' from the 1959 film 
Travnicek . Over time all the Included here is a mesmerizing "Anatomy Of A Murder" for which 
originals were gi_me. DG honours performance from the Teatro Colon Duke Ellington wrote the music. The 
that first quartet by gathering with the incqmparable Isolde· of .members of Torme's own trio, 
together· their recordings from Birgit Nilsson. pi;mist Jabil Colianni, bassist John 
Westminster, Decca, and the DG A second disc contains a fascin- Leitham· and drummer Danny 
archives . Most music lov.ers will ating interview from 1999, in which Osborne, get a chance to show their 
never have heard any of the Vickers shares his passion for music, paces on a burning version of It 
reeordings of this outstanding group. his identification with his characters, Don't Mean A Thing. The band is a 
Unfailingly expressive, their original· and the religious conviction that little rough in places, especially on 
interpretations more than hold their. underlies his extraordinarily Sing, Sing, Sing, but I'll take the 
own with the current favourites. The generous interpretive spirit. electricity of a live.performance and 
repertoire comprises Haydn, Pamela ,Margle_s a few clams any day over a flawless 
Mozart, their incandescent Mendel$- but dry studio recording. 
sohn Octet with the Smetana Quartet, Concert note: On Tuesday, April 8, Jim Galloway 
Beethoven, Brahms and Dvorak Marc-Andre Hamelin; who accom-
piano quintets ~ith Eva Bernathova, panies Vickers in Enoch Arden by 
Smetana, and.Janacek. A treasure- Richard Strauss on ·the VAi disc, 
chest for appreciative chamber music gives a recital at Glenn Gould 
devotees. · Studio. 

. Bruce Surtees 

Jon Vickers: A Tribute on his 
75th Birthday 
Jon Vickers, tenor 
V AI Audio V AIA 1201 

and 8) and Jochum' s own orchestra, 
the Bavarian Radio Symphony. 
Symphonies '3, 6, 7 and 9 are mono 
recordings. This set will be most 
appreciated by a knowledgeable 
listener. Canadian tenor fon Vickers brought 

Furtwangler's disciples will be to the stage an ele~trifying intensity 
delighted "with these 18 live thatcouldneverbecapturedinstudio 
recordings dating from the recordings. It wasn'tjust his ringing 
passionate October 1944 Bruckner. ' fortissimo, heart-breaking pianis­
Eighth from Vienna to the b~oad simo and extraordinary range of Live At The Playboy Jazz 
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Modeste Mussorgsky -
Boris Godunov 
George London; Orchestra and 
Chorus of the State Academic 
Bolshoi Theater, USSR; 
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Bril Ii ant Artists, 
Musical Giants 
February 2003 Selected Concerts 

Joaquin Valdepenas 
Miguel Harth-Bedoya, conductor 
Joaquin Valdepefias, clarinet 

Programme includes: 
Rimsky-l<orsakov: Capriccio espagnol 
Weber: Clarinet Concerto No. 1 
Piazzolla: Tangazo 

Sat. Feb. 8 at 7 pm 
Sun. Feb. 9 at 3 pm 

Feb. 8 sponsored by: 
/~/· .,/1* 

Toronto Symphon/ -;'.(:,/ 
Voluu~'JJt· .eOmmittee 

Barbara Hannigan 
Oliver Knussen, conductor 
Barbara Hannigan, soprano 

Programme includes: 
Oliver l<nussen: "Songs and a Sea Interlude" 

from Where the Wild Things Are 
Stravinsky: Petrouchka 

Wed. Feb. 12 at 8 pm 
Thurs. Feb. 13 at 8 pm 

Get 20% off tickets to 
Barbara Hannigan concerts!* 
Call 416.593.4828 and quote "FEB76". 
Offer available for phone orders only. 
• 20% off regular ticket prices, at any price level. Offer 
available for concerts on Feb. 12 & 13 only. Not valid with 
any other offer. 

All Beethoven 
Jeffrey Kahane, conductor 
Lang Lang, piano 

Programme includes: 
Beethoven: Piano Concerto No. 4 
Beethoven: Symphony No. 7 

Wed. Feb. 19 at 8 pm 
Thurs. Feb. 20 at 8 pm 
Sat. Feb. 22 at 7 pm 

Feb. 19 sponsored by: • . 
' 

GE Canada 

Emanuel Ax 
Keri-Lynn Wilson, conductor 
Emanuel Ax, piano 

John Estacio: Frenergy 
Mozart: Piano Concerto No. 14 in 

E-flat Major, l<.449 
Franck: Symphonic Variations 
Brahms: Symphony No. 2 

Wed. Feb. 26 at 8 pm 
Thurs. Feb. 27 at 2 pm 

Naida Cole 
Keri-Lynn Wilson, conductor 
Naida Cole, piano 

John Estacio: Frenergy 
Beethoven: Piano Concerto No. 4 
Brahms: Symphony No. 2 

Sat. Mar. 1 at 7 pm 

Mar. 1 is a Universal Music artists mini series concert : 

~ 
UNIVERSAL: 

~ 

\\J\\\l\E NOIES 
pROGRA 1l, B'< t.\\llA . 

SlGN UP oNUNE 

Call 416.593.4828 or 
visit www.tso.ca 
for tickets and full concert listings. 
Service charges apply to al I phone orders. 

Groups call 416.597.0965. 
Concerts at Roy Thomson Hall. 

Zf 
THE GLOBE AND MAIL 



Alexander Melik-Pashaev 
Sony S3K 52571 

The number of Canadian opera 
singers who have made their mark 
in international opera surpasses what 
one would expect from the size of 
our population, and bass-baritone 
George London ranks among the 
greatest. "London" was actually 
George Burnstein, born in Montreal, 
1919, to Russian-Jewish parents. He 
became the star bass-baritone of the 
Metropolitan Opera during the 
1950's. Serious illness during the 
mid-l 960's ended his stage career, 
but London commenced two decades 
as a distinguished artistic director. 

London was THE Boris of his 
time, to the extent that the Bolshoi 
invited him to perform the star role 
of Russia's star opera in 1960. In 
1963, London returned to perform 
Boris and also participate in an 
absolutely quirky recording project. 
The Soviet label Melodiya issued a 
fine performance of Boris in 1959, 
with sound quality equivalent to 
Russian cars and miking as subtle 
as Kruschev pounding his shoe at 
the U. N. The cast was a who's who 
of Russian opera. The Bolshoi 
decided to have London re-record 
all of Boris' parts, orchestra and 
chorus included. When the Party 
says go into the studio for a week, 
no overtime, you go! The new tapes 
were spliced into the 1959 masters 
with all the subtlety of a cop who 
wants to let you know that your 
phone is tapped . With such magni­
ficent singing and conducting how­
ever, you forget about the quirky 
sound in no time flat. If the 11 year­
old in my life, Nadja, was ready for 
opera, her evaluation would be 
unambiguously "awesome". Thank 
you Sony. 

Phil Ehrensaft 
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INDIE LIST 

Flowers of Forgiveness 
Mernie! 
Independent (Festival 
Distribution 1-800-633-8282) 

When Toronto had less than a 
million people I was one of them, 
finding the Folkways label at the 
public library to satisfy the urge for 
scratchy rhythms and the thoughts 
of distant people. Rare delights like 
imperfect pitch, cross-generational 
voices, sounds that make the throat 
work like a canyon. Songs that last 
more than two minutes, from 
continents that dwelt in the 
imagination where Pygmies sang to 
the forest as if it were their deity. 
Songs from the solitary herdsman 
who would end up on the plains far 
from his homeland and wail. World 
music was a kind of intelligence 
shared either through indigenous 
performance or with the help of 
nerds and their tape recorders. 

Several spasms of world shrinking 
later, world music exists as a sorting 
system for various audio cargos . 
Enter Mernie, who are Maryem and 
Ernie Tollar and their talented 
entourage . Mystically, with the 
assistance of the Toronto and Ontario 
Arts Council, Flowers of Forgive­
ness, a new, charming CD presents 
itself. Therein is heard a world 

Sorrow that borrows William seven compositions penned by a 
Blake's verse and melds it with spectrum ranging from the Duke, to 
Arabic refrain. More like a self-help fellow bassist Steve Swallow. Overs ' 
seminar is th~ title track but the mood economical, intense bass provides 
elsewhere has the feel of Rumi's the backbone for a wonderful 
poetry, a North African bizarre or a blowing session by Alex Dean. The 
Bulgarian wedding. Or you may be round, warm tone of Dean's soprano 
taken to the private world of new sax is knockdown gorgeous. Ditto 
parents whose joy explodes into for his not-too-heavy , not-too-light 
dance beats, on the three tracks tenor. The selected compositions are 
called Omneya. The little bundle of of moderate tempo, which, 1 think, 
joy herself makes hernew self heard places higher demands on the 
on the last track. quartet's improvisations than 

Deborah Rosen barreling ahead with the foot on the 

For The Record 
Kieran Overs; Alex Dean; 
Brian Dickinson; Ted Warren 
U/P Records (Page Publica­
tions) Page 1513CD 

Bass player Kieran Overs has backed 
a who's who of the jazz world as 
well as leading and composing for 
his own Toronto-based ensem­
bles. The list includes Chet Baker, 
Kenny Barron, Dizzy Gillespie, 
Sonny Greenwich, Barry Harris, 
Junior Mance, Harold Maybern, 
Don Pullen, Dewey Redman , 
George Shearing, Zoot Simms, 
Sonny Stitt, Mel Torme and Kenny 
Wheeler. Not bad. 

For The Record was recorded 
right after a successful week by 
Over's quartet at the Senator in 
November 1998. Page Publications' 
U/P label has done us the favor of 

accelerator. Thoughtfulness and 
tight interaction provide the passion 
here. If you want to hear why 
Toronto has become a leading North 
American centre for jazz, this CD, 
Over's fourth, is a good start. 

Phil Ehrensaft 

DISCS OF THE MONTH 
I 

CREDO (R. Murray Schafer, 
Thomas Tallis) 
Robert Sund, twelve Canadian 
choirs 
Opening Day OD 9325 

ominous by association with belly getting this session onto one of 
dancing - peaceful, but not without Toronto's first new jazz CD's in the 
lamentation, as in the tune Infant year 2003 . The quartet works on 

Soundstreams Canada and the CBC 
will long be remembered for their 
ambitious undertakings in the late 
1990's, culminating in the Massey 
Hall New Music Festival. November 
2000 saw perhaps the biggest project 
in that series: twelve university 
choirs from across the country 

MIKROKOSMOS 

314 Churchill Ave 
Toronto. Ontario 
M2R t E7 Canada 

Tel: (1) 416-224-1956 
Fax: (1) 416-224-2964 
www.mikrokosmos.com 

We buy your classical LP collection 
(classica l, such as Beethoven, Mozart. Stockhausen) 

we travel anywhere for good collection 
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gathered in Massey Mall to perform 
Schafer's Credo (from his 1978 
Apocalypsis) and Spem in alium by 
Thomas Tallis. By all accounts, this 
was an unforgettable afternoon of 
music. 

Now, thanks to Opening Day, 
that not-to-be-repeated performance 
is on CD . I am reminded of old 
(CBC Radio announcer) Bob Kerr's 
words: "the hand of God was upon 
those people, when they made this 
record . .. " 

Credo shows Schafer in his period 
of glorious excess. His subtle 
background of sonic manipulations 
is haunting, increasing in promi­
nence towards the end. It is music 
into which you can and should 
completely submerge. Uncompromi­
singly good equipment is de rigeur 
for appreciation of the sound. And 
in that uncompromising spirit 
(producer) David Jaeger and (engi­
neer) 'Stretch' Quinney captured 
every nuance of the performance . 

Thomas Tallis' forty-part motet 
Spem in alium, recently infamous for 
its deconstructivist arrangement in 
Ottawa's National Gallery, is here 
in the spectacular original version. 
Robert Sund deserves high praise for 
his deft marshalling of the vast 
forces. If only Opening Day hadn't 
edited out the thunderous applause 
at the end, and included a photograph 
of the event somewhere. Otherwise, 
a perfect recording. 

John S. Gray 

In Recital at Chautauqua 
New Arts Trio 
Fleur de Son Classics 
FDS 57957 

As if his duties at the TSO didn't 
keep him busy enough, in 1999 
concertmaster Jacques Israelievitch 
joined one of North America's most 
distinguished chamber groups, the 
New Arts Trio, founded in 1974 by 
pianist Rebecca Penneys. The third 

member of the group, cellist Arie 
Lipsky, is a long-time collaborator 
with lsraelievitch and was heard in 
Toronto during Israelievitch's tenure 
as artist in residence at the Gardiner 
Museum in the 1990s. Since 1978 
the New Arts Trio itself has been in 
residence at the Chatauqua 
Institution, a 750-acre educational 
centre in southwestern New York 
State. 

What impresses me most about 
this recording is not the ensemble 
playing, which is impeccable, but the 
programming. Beethoven's familiar 
"Ghost" trio establishes the mood 
and confirms the trio's reputation as 
well deserved. This is followed by 
Arvo Part's haunting contemporary 
arrangement of the adagio movement 
from a Mozart piano sonata and 
Ernst Bloch's Three Nocturnes, 
written in 1924. These gentle pieces 
gradually build to a rollicking, if 
somewhat dark, finale that seems to 
lead us naturally to a brief tango­
i ns pi red movement by Astor 
Piazzolla. While this last might have 
seemed just a novelty in a more 
traditional program, it works quite 
well in this context. The recital is 
brought to a marvelous conclusion 
with Brahms' later-life reworking of 
the youthful B Major trio. Israelie­
vitch is well known for his affection 
for Brahms and in the New Arts Trio 
he has obviously found kindred 
spirits. Highly recommended! 

David Olds 

Tafelmusik 
Baroque Orchestra 
Jeanne Lamon 

Orchestral .Suites 
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