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General $20

Nordic Light

A gala concert dedicated to the choral music of Ēriks Ešenvalds
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Concert Orchestra, conductors Robert Cooper, Craig Pike and
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416-530-4428
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The hockey shoot happened on the same day as the more formal
shoot, and we completed both within roughly two hours. The rink
is just behind Bryan’s apartment, by Ramsden Park. We brought
all our gear to the RCM where we did the formal shoot, and then
crammed ourselves and Alice into Bryan’s Subaru: so there were
three people, four cellos (two wooden, two carbon) two garment
bags and a bunch of photography gear crammed into that car.
We were set on a more casual shoot for contrast as we feel that
dichotomy is a big part of who we are as people and as musicians.
Representing Canadian music and our “Canadianness” in general
is also a big part of who we are and what we do, so the hockey
and flannel were sort of a tongue-in-cheek way of expressing that
sentiment. As for the shots themselves, we didn’t have specific
ideas for either shoot, so things just flowed out in an impromptu
fashion once we arrived at the spaces. The shootout photos were
especially fun to do and like a lot of that day were an off-the-cuff
idea. — Amahl Arulanandam
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F O R O P E N E R S | DAV I D P E R L M A N

Tracking Changes and Changing Tracks

I

can no longer remember whether I saw this particular Russian
circus live at Maple Leaf Gardens or only on TV. I do not remember
its name, or the name of its star clown. But I clearly remember his
ginger cat.
It was the late 70s. And it was an unforgettable cat. It did back flips,
jumping through hoops; it would balance on two paws, front or back,
on the hand or head of the clown, and from that position launch itself
into all kinds of spectacular tricks.
As I say, I cannot remember the name of the famous circus, or of its
famous clown, or of the unforgettable ginger cat. But I can remember,
as if it were yesterday, the sinking moment, during the act, at which
I realized that the only “trick” the cat was actually performing was to
make itself entirely rigid with paws stretched out front and back, like
a furry baton with two forked handles, which the clown could then
balance or toss in all kinds of ways.
I can’t say it was a life-changing moment. But it was a moment of
insight. Namely this: that the only way to get a cat to do tricks, is to
scare it rigid and then do most of the work yourself.
There is, of course another way of having it appear that a cat is
doing tricks. (It also works with grandchildren.) It entails honing your
ability to predict what the cat has decided to do anyway. Then, just
before it does the thing it was going to do anyway, you make it sound
as if it was your idea. “George, jump on the table! George, scratch the
sofa!” That kind of thing.
People, like the circus clown, who acquire the skill of scaring other
living things into rigid compliance tend to do very well in positions of
power, at least until the rules change.
People who acquire the skill of predicting what was about to
happen anyway and then make it sound as though they made it
happen become revered authorities instead. At least until they start
believing their own shtick, at which point they too become clowns.
So here’s the question du jour: When the announced trick is not
making a cat jump backwards through a hoop, but rather “making
our town into a real music city” which of these clowns would you
rather trust?
Tracking change
Tracking change, if done right, is an unspectacular affair (whether
it be in the realm of concert protocols or musical trends; or in social
norms, governing where and what one may smoke; or in what constitutes cruelty to animals or consent). Before you can track change
in some thing, you first have to spend time just tracking the thing,
whether it is changing or not.
Perhaps the greatest value of our work here at The WholeNote over
the past 23 years will turn out to be that we provided in our listings a
consistent, factual, detailed account of the live musical performance

within our watershed in our readers’ chosen areas of interest.
Once baseline factual data exists, it then becomes possible to see
what changes are actually taking place, or even to predict with some
reasonable chance of success, where the musical cat will jump next.
Not Jumping the Rails
In the lives of the musical organizations we keep track of, there
come moments of danger and opportunity, requiring clarity of
thought. The most predictably risky of these seem to relate to what
arts councils call “succession planning” especially in cases where an
ensemble or presenter’s identity has become, over time, interwoven
with the vision and skills of its artistic leadership. The fascinating
thing is how many different successful responses there can be to the
challenge.
In this regard there was a memorable moment at the recent
Tafelmusik “Safe Haven” concert. One of the company’s core violinists had injured a wrist, and former music director Jeanne Lamon had
stepped in at the last moment, joyfully playing in the ranks while the
ensemble tore into one of the finest programs in their history. I can
only imagine what it felt like for her, during the standing ovation at
the end of the show, to know that, in no small part because of her own
foresight and consummate professionalism in managing her own exit,
the ensemble is still well and truly on track.
It takes a different kind of resolve to say “This thing has had its time.
Let’s just let it go.” Last season we saw the Talisker Players, under
Mary McGeer’s leadership, decide, right at the beginning of that
season to announce that it would be their last. Ahead of this season
Toronto Masque Theatre’s Larry Beckwith made a similar announcement – TMT’s 15th and final season is now well under way, with much
more celebration than gloom on display, it should be said.
(Beckwith was here at The WholeNote for a podcast interview
recently, so you can look forward to much more on the topic of TMT
shortly.)
After the final Talisker concert of their farewell season, a music
lover who had never been to one of their concerts before, glared
at me and said “That was fantastic. How come I never heard of
them before?”
So here is a completely shameless plug for TMT’s upcoming show,
which runs February 8 to 10 at the Enoch Turner Schoolhouse, one of
the many intimate cabaret-style shows TMT has taken there over the
years. Titled “The Peasant Cantata and All the Diamonds,” in typical
TMT fashion this show features music all the way from J. S. Bach to
contemporary cabaret.
The rest of their season is going to be a lovely long goodbye!
Don’t miss it.
publisher@thewholenote.com
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CELLO CONTAGION

Eastward Bound with VC2
S A R A C O N S TA N T

ALL PHOTOS BY ALICE HONG

W

Romberg and Jean-Louis Duport – who operated in Beethoven’s inner
circle, and whose music influenced Beethoven’s own. They’ve also
commissioned five new works, from five modern-day Canadian cellistcomposers, that take Beethoven’s five cello sonatas as their inspiration.
Arulanandam and Holt pride themselves on what they call a
“multi-genre” performance practice. Both having studied under Matt
Haimovitz at McGill and with Shauna Rolston in Toronto, they’re
now voracious musical generalists: chamber musicians, but also new
music specialists, and between them, fans of jazz, world music and
heavy metal.
Here, it all comes to the fore: classical masterworks by Beethoven
paired with the lesser-known music of his contemporaries, plus
new music by five cellists – Fjola Evans, Hunter Coblentz, Raphael
Weinroth-Browne, Matt Brubeck and Andrew Downing – whose
influences span far beyond that scope. It’s a series of constellations
that together form an image of Beethoven and his friends as inventors
and innovators – and of this present-day group of cellists as modern
incarnations of the same.

hen I visit Toronto cellists Amahl
Arulanandam and Bryan Holt in rehearsal,
the first thing that I get is a warning.
“We’re already talking over each other,” they say,
laughing. “You’re going to have to just look at
one of us. Or point.”

It’s a testament to the type of eagerness – the kind of warmth
and energy – that they bring to their music. As much as they are
colleagues, Arulanandam and Holt – together, cello duo VC2 – are
clearly friends. They also clearly care, in a very earnest way, about
what they do.
And it’s an enthusiasm that’s catching. Since its founding in 2015,
VC2 has performed across the country and internationally, including
appearances last year at the Royal Conservatory’s 21C Festival, Ottawa
Chamberfest and the soundSCAPE Festival in Maccagno, Italy. This
month, they’ll be playing a duo program on February 2 at designer
Rosemarie Umetsu’s Yamaha Recital Space in Toronto, before taking
the program on a two-week tour to New Brunswick, Nova Scotia and
Newfoundland with Debut Atlantic. Once they’re back in Toronto,
they’ll play another duo set March 2 at the Music Gallery at 918
Bathurst, in a double bill with violin/percussion group Duo Holz.
And following that, they head (slightly) eastward again, to reprise
their tour program on March 18 at St. Thomas’ Anglican Church in
Belleville, Ontario.
The program for the tour, and for the February 2 concert preceding
it, is based around the idea of Beethoven. More accurately, it zeroes in
on three cellist-composers of Beethoven’s time – Anton Kraft, Bernhard
8 | February 2018
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This interview has been condensed and edited.
Let’s talk about your upcoming show, “Beethoven’s Cellists.” How
did that idea start?
Arulanandam: Part of it had to do with Bryan’s doctoral thesis
research on cello pedagogy. He came across the names of these cellists
who all were very deeply linked to Beethoven.
Holt: All these guys who were around Beethoven weren’t only
phenomenal cellists, they also were inventors of a kind. Romberg,
who was one of Beethoven’s earliest colleagues, is actually the whole
reason why the cello’s fingerboard has this sort of divot in it for the
C-string to vibrate.


thewholenote.com

2018-01-28 9:12 PM

A: There were a bunch of actual equipment innovations that
they came up with. The modern bow that we use was invented
right around that time; Beethoven would’ve first come across it
with Romberg.
I was reading recently about how that bow really influenced
Beethoven’s cello writing. If you look at his first two cello sonatas,
you’ll see a lot of long slurs and phrases that, with old-style Baroque
or transitional bows, wouldn’t really have been possible. And so he
would’ve met these cellists with all this new equipment, and started
really exploring extremes of colour and dynamic range for the cello in
a way that composers hadn’t done before.
H: I think that’s what made him such a great composer, in the
end. Because Beethoven’s all about experimentation, and contrast. In
Opus 1, he’s already experimenting with extremes. And by Opus 5,
he’s already “Beethoven.”
How did you first present the idea to Debut Atlantic?
A: We applied to Debut Atlantic two years ago – two seasons in
advance, for them.
H: And it was very much just a skeleton [at the time]. We’d identified these composers [from Beethoven’s time], and we decided that we
were going to commission cellists to write new works. But we hadn’t
assigned pieces to individual people. So over the last couple of years
we sort of figured out how that was going to go. And we scheduled the
concert at Atelier Umetsu over a year ago, because we knew we were
going to have the tour and that this was going to be the big jumpingoff point.
What really struck me about the program for the tour was that it
seems like a perfect microcosm of how you describe yourselves as
a duo – taking these classic masterworks and finding the contemporary parallels.
A: That’s what we were going for. A lot of our MO as a duo – and
even individually – is sort of reinventing the old. Because that stuff
is still great. There’s a lot of amazing music being made now that has
nothing to do with any of that, but I don’t think it takes away from
how important and necessary music [like Romberg’s] was. They were
breaking new ground in that time. They helped Beethoven break new
ground. And we felt like the people we commissioned are people who

Tuesday, February 6 at 8pm

ALEXEI LUBIMOV
Clear, direct, and intelligent interpretations.

Thursday, February 22 at 8pm

APOLLON MUSAGÈTE
QUARTET
Expansive, vivid playing.

27 Front Street East, Toronto

are also constantly pushing boundaries in terms of the cello. They’re
all doing their own thing; they’re all completely different.
How did you settle on those five composers? Were you just looking
for Canadian composer-slash-cellists, and that ends up being a
short list?
A: There are more than you would think!
H: It still wasn’t a super long list. But with all of them we had a
history, or at least one of us did. Fjola Evans and I went to high school
together and had the same teacher. And then Hunter Coblentz –
Amahl’s known him since he was little.
thewholenote.com
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Tickets: 416-366-7723 | www.stlc.com
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Amahl Arulanandam (left) and Bryan Holt.

The second Beethoven
sonata is like – really, really,
heavy metal. Like it’s metal
before metal.

together in this context. Let’s see what else is out there.”
We started off as a cover band, and then–
H: –We’re still a cover band.
A: –We’re still a cover band. Just of different stuff.
How has your process changed over the last couple of years of
playing and rehearsing together?
H: I think we’ve become a lot more efficient at rehearsing. It was a
little too much like best friends hanging out, at the beginning. And
[we’ve become] better at delegating tasks between the two of us.
We’ve figured out each other’s strengths and weaknesses.
A: With rehearsing – it just gets more efficient each time. The last
few rehearsals we’ve had, we’ve kind of just gone with it, and before
we realized it, two and a half hours had gone by. We’re now more able
to separate the business and being friends...and we can get things
done. Quicker.
After the Music Gallery, what’s next?
A: We’ve thrown all of our focus at this right now. But we also have
these germs of ideas that we need to put into motion. We’re hoping to
go into the studio in April and record all five of these commissioned
works. We want to put those down and release an album.
H: There are also a few commissions [in the works], and some
possibilities of projects with dance as well. And there are other cellistcomposers [who we plan to work with]. We’ve been in touch with
a couple others, whose names I won’t reveal – but there are a lot of
possibilities. This is only the beginning.
VC2 presents “Beethoven’s Cellists” on February 2 at the Yamaha
Recital Space at Atelier Rosemarie Umetsu, Toronto, followed by a
two-week tour in Atlantic Canada.
For tour dates, visit www.debutatlantic.ca.
Sara Constant is a flutist and music writer, and is digital media
editor at The WholeNote. She can be reached at
editorial@thewholenote.com.

A: Hunter came to mind immediately because we had played a duo
of his that he wrote – one of the first non-pop tunes that we ever did.
And we picked Raphael because we loved his music, and because
he and I both really connect [because of our interest] in metal. The
second Beethoven sonata is like – really, really, heavy metal. Like it’s
metal before metal. And Raphael was the first guy that sort of jumped
out when we were thinking about that sonata.
H: And then with Andrew and Matt, we both worked with them in
the jazz context. I think we both had lessons with Andrew at some
point. And we’ve both taken lessons with Matt Brubeck, to learn how
to improvise on the cello.
Have you two been playing together for a long time?
A: We’ve known each other for a long time, and we’ve played
together in other contexts, other chamber ensembles and cello ensembles. But we’d never really played together as a duo. A few years ago,
Bryan got contacted by a friend of a friend who was an event planner
and was looking for a cello duo to do some Michael Jackson and Guns
N’ Roses, that kind of stuff. So we got together and did that. And it was
fun. And did a few more of those, and realized “Hey, we work well
10 | February 2018
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HUMBER
AT 50
A Celebration
Through Music

Laila Biali

C O L I N S TO RY

“H

umber at 50: A Celebration Through Music” took
place on the evening of January 17 at the RCM’s
Koerner Hall, just under 20 kilometres east of
Humber College’s Lakeshore Campus, which houses their
Creative and Performing Arts school.

as part of the school’s annual artist-in-residence initiative – the evening’s performers were all faculty and alumni of the music program.
Moreover, eight of the program’s 14 pieces were either arranged or
composed by faculty and alumni.
The proceedings were emceed by Garvia Bailey, host of JAZZFM.91’s
Good Morning, Toronto, and the performances were structured in
roughly chronological stylistic order. The first half of the concert was
played by the Humber Faculty Big Band, led by Denny Christianson,
the director of the music program, and began with Arlen and Mercer’s
1942 hit That Old Black Magic. Arranged by trombonist Al Kay – who
was in attendance, although unable to play, due to an injury – the
song featured trumpeter John MacLeod, who was amongst Humber’s
early graduates in the mid 1970s, and Ted Quinlan, head of the Guitar
Department. Next up was Duke Ellington’s Fantazm, arranged by
John LaBarbera, with an excellent performance by Pat LaBarbera,
whose soprano sax was balanced and exciting both in his treatment of the melody and in his solo, and by Nancy Walker, whose selfpossessed, evocative playing was particularly well-suited to the eerie
solo piano section in the arrangement’s middle section.
Following the beautiful 3/4 Calendula – composed by, and
featuring, tenor saxophonist Kirk MacDonald – special guest vocalist
Kurt Elling joined the big band for the remaining four songs of the
set, beginning with Mike Abene’s decidedly Lydian treatment of Joe
Jackson’s Steppin’ Out. Elling is a confident, natural performer, whose
easy command of the stage drew an enthusiastic response from the

The choice to host the event at Koerner Hall was wise, for multiple
reasons. The first: Koerner, with a capacity of 1135, was almost
completely full, with current Humber students, faculty, staff and
alumni comprising a significant portion of the audience. The second:
from each level of Koerner’s lobby, attendees had a clear view of the
CN Tower, which was lit up in Humber’s blue and gold colours. Not
immediately visible, but equally illuminated, was the Toronto sign at
Nathan Phillips Square, which was visited during the day by Mayor
Tory for a photo op with the Humber Hawk, the college’s mascot.
Although the event was a celebration – through music – of the
50th anniversary of Humber College as a whole, it also served as a
de facto celebration of Humber’s music program, which was established in 1972, following the founding of the college by a mere five
years. This predates the beginning of jazz courses at the University of
Toronto, which were first introduced in the 1979/1980 academic year.
With the exception of special guest artist Kurt Elling – who, in fairness, has worked and performed with Humber students in the past,

The Ken Page Memorial Trust and WholeNote Media Inc. invite you
to this month’s Happy Hearts performance by

JIM GALLOWAY’S

WEE BIG BAND

UNDER THE LEADERSHIP OF MARTIN LOOMER

Thursday 15th February 2018 from 7:30 to 10:30 pm
The Garage, ground floor, CSI Building at 720 Bathurst Street
Licensed Premises • New quick service menu • Street parking

thewholenote.com
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featuring special guest
Mike Murley on soprano saxophone
with tributes to the music of Duke Ellington and more, this fabulous
swing band will certainly have you in the mood for toe-tapping and
even dancing your way through the night!

Doors 7:00 pm for Open Seating
Tickets $25 each, cash only please
Questions: Anne Page at: 416 515 0200
or email: moraig@huntingstewart.com


The special appearance of Mr. Murley is made
possible through the generosity of David Stimpson

This concert is dedicated to the memory of
saxophone master, Jim Galloway, the band’s founder
and leader for 35 years and to members passed
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winner with the American band Snarky Puppy, Humber alumnus, and
current faculty member – is a joy to listen to, and, it should be noted,
was on stage for 12 of the evening’s 14 songs, sounding just as comfortable playing big band swing as he did playing rinsethealgorithm’s
fusion-forward repertoire.
It should be noted that Humber has four distinct music programs: a
BMus in Jazz and Commercial Music, a Certificate in Jazz Performance,
a Graduate Certificate in Music Business and a Graduate Certificate
in Music Composition. Enrolled in these four programs are approximately 400 students, whose training, provided by “a faculty of 17
full-time and 80 part-time teachers,” includes “performance, production, songwriting and composition in jazz, pop, R&B, Latin and world
music.” It is imperative for a good music program to foster both individual talents and to create a productive, healthy community in which
these talents can thrive; the success of the former cannot, generally,
exist without the health of the latter. In this regard, Humber seems
to be performing admirably: as 2016 JUNO Award-winning alumna
Allison Au puts it, Humber succeeded in providing her with “an
incredible network of musical mentors and peers,” and gave her “the
tools and confidence to find [her] own voice in both composition and
performance.”
In addition to its postsecondary music program, Humber’s School of
Creative and Performing Arts operates the Community Music School,
founded in 1980, and “originally established to offer children and
youth an alternative form of music education to traditional classical
lessons.” The Community Music School is a rarity in the Canadian
educational landscape; while analogous programs exist within the
classical world, such as the RCM’s Phil and Eli Taylor Performance
Academy for Young Artists, pre-college mentorship opportunities for
students interested in jazz and commercial music – beyond, of course,
private lessons – are somewhat limited. These opportunities are
typically found in high school band programs, or in ensembles associated with music festivals, such as the National Youth Jazz Combo and
the Conn-Selmer Centerstage Jazz Band (MusicFest Canada), or the TD
Jazz Youth Summit at the Ottawa Jazz Festival. (The JAZZFM.91 Youth
Big Band, a free weekly program for qualifying students, is also an
important group.) But the Community Music School, which, for senior
students, has weekly private lessons, faculty-guided small ensembles
and instruction on improvisation, provides the kind of scaled-down
college environment that prepares students for success in postsecondary music-program studies.
Programming an event like Humber at 50 is challenging, as administrators must balance artistic concerns with the necessity to showcase a representative cross-section of institutional talent. While the
Humber Faculty Big Band played the full first set, the second-set acts
– Rik Emmett, Laila Biali, and rinsethealgorithm – played two songs
each before passing the baton, detracting (probably inevitably) from
the concert’s momentum. And yet, as the concert progressed, the
importance of the programmatic variety became clear.
Neil Young’s Heart of Gold was billed as the “Grand Finale” – a
kind of built-in encore, as Bailey reminded the audience during the
standing ovation that followed – and with Biali, Elling, Brown, Lewis,
Emmett and the horn section of LaBarbera, Allen and Beddage, it
served as an intergenerational, genre-fusing representation of the
music program as a whole. While the description may seem like a
cliché, the Humber music program really does give every indication
that its strength lies in its diversity: by giving students both a solid
grounding in tradition and the encouragement to create new works,
the school has created a strong community of musicians who are
doing great things.
As the concert drew to a close, it became clear that there was
another important benefit of hosting the celebration at Koerner
Hall: the central location, amongst older institutions such as the
Royal Ontario Museum, the University of Toronto, and the Royal
Conservatory itself, served as an apt reminder that Humber College –
at a comparatively young 50 years – has achieved remarkable success
in a relatively short amount of time.

rinsethealgorithm at The Rex (from left): Larnell Lewis (drums),
Luis Deniz (alto sax), Robi Botos (piano) and Rich Brown (electric bass)

crowd when he started singing the standard I Can’t Give You Anything
But Love, which featured a bluesy, muted cornet solo from MacLeod,
and an athletic guitar solo from Quinlan. I Like The Sunrise – another
Abene arrangement, with lyrics by Elling – paired Elling with Brian
O’Kane, in a winning turn on flugelhorn. The set ended with Tutti
for Cootie, a swinging, medium-tempo piece that switched between
minor and major, and served as a showcase for the talents of bassist
Kieran Overs and drummer Larnell Lewis.
Elling – Grammy-winning, DownBeat Critics’ Poll-topping, Obama
Administration White House-performing – is a star, and maintains
a far-reaching international tour schedule. It is a testament to the
calibre of the Humber Faculty Big Band, and to Elling himself, that his
appearance in the first set felt like a real collaboration, and never, as
can sometimes be the case in such situations, like a hired gun going
through the motions. As mentioned above, Elling has a history with
the program, and both he and the band exemplified a dedication to
excellence, a generosity of spirit, and an engaging sense of fun that set
the tone for the rest of the evening.
After a brief intermission, the second half of the concert
commenced with Rik Emmett (of Triumph and later solo fame) and
Dave Dunlop performing their instrumental piece Red Hot. Emmett
and Dunlop have been frequent collaborators, and the two have
performed as the duo Strung-Out Troubadours since their eponymous
debut album was released in 2006. Emmett introduced the next song
– Triumph’s popular 1981 hit Magic Power – by opining, to ample
cheers, that the Humber faculty has always stood for the “magic power
of the music.” Following Emmett and Dunlop, singer-pianist Laila
Biali took the stage to perform her funky, odd-metre original Upside
Down, with the help of Lewis, bassist Rich Brown and the horn
section of Colleen Allen, Shirantha Beddage, Brian O’Kane and Kelsley
Grant. Elling and Pat LaBarbera returned to the stage to join Biali for
Randy Bachman’s Undun, on which LaBarbera took, perhaps, his
most compelling solo of the evening.
Rich Brown’s rinsethealgorithm were up next, taking the stage to
perform Brown’s melancholy Promessa, on which the bandleaderbassist took a beautiful, compelling solo. Brown is a masterful player,
with a rare combination of great tone, time, melodic sense, and tastefully deployed chops, and it is fitting that rinsethealgorithm – a band
lovingly emulated by Toronto jazz students in practise rooms for well
over ten years now – had a place of prominence on the bill. Forward
Motion, their second song, showcased the remarkable talents of
saxophonist Luis Deniz and pianist Jeremy Ledbetter, in addition
to a thrilling drum solo by Larnell Lewis. Lewis – a recent Grammy
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Colin Story is a jazz guitarist, writer and teacher based in Toronto.
He can be reached at colinstory.com, on Instagram and on Twitter.
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The Craft
of Ēriks
Ešenvalds
BRIAN CHANG

“Overpow’ring light burst upon
my startled senses!”
– Northern Lights, Ēriks Ešenvalds

A

t a certain point in the blended storytelling, music,
and video multimedia monument Ēriks Ešenvalds
calls Nordic Light Symphony, he has singers wet their
fingers, running them against the rims of glasses filled with
various amounts of water. The movement causes ethereal
pitches and overtones, evoking one of the greatest natural
phenomena beyond our planet - the Aurora Borealis.

four years of research and the culmination of a very careful thought
process inherent in his unique approach to storytelling. Overlapping
with a two-year appointment at Trinity College, Cambridge University,
UK, completed in 2013, Ešenvalds studied 150 books and spoke with
experts on the Aurora Borealis. “I was fascinated by their dimensions,
the versatility of their colours, and forms, and the mystical legends
rooted in Northern folklore (including folksongs),” he said on musicabaltica.com. Part of Nordic Light relies on the storytellers themselves as part of the multimedia experience of the narrative. By video,
22 storytellers bring life to the music directly from the North from the
Iñupiat and Inuit peoples, and people from Iceland, Latvia, Finland,
Norway, and Estonia. In total, Nordic Light explores 33 distinct stories
about the lights.
In a TEDx Talk given in Riga, Ešenvalds explains the diverse stories
he learned. He acknowledges that many of these stories are gone,
lost: “The unique cultural heritage had disappeared.” Yet, a multitude of stories remain in many places where the lights are perceived

The Aurora Borealis has long captured the imagination of Ešenvalds,
as it has countless others for millennia. This striking magnetic effect,
also known as the Northern Lights, is inseparable from the people who
live in the Northern regions of the planet. Stories, spirituality and life
itself have been built around and through these stellar experiences. But
they are a visual experience, without sound. “Keep in mind this is the
Earth’s largest atmospheric optical phenomenon,” Ešenvalds told Inga
Ozola of Latvian Public Broadcasting. “When it overcomes the starry
skies above you, your vision alone cannot take it all in.”
Ešenvalds comes to Toronto as part of a visit organized by the
Orpheus Choir of Toronto for the Canadian premiere of his Nordic
Light Symphony. Premiered in 2015 with the Liepāja Symphony
Orchestra and State Choir Latvija, conducted by Māris Sirmais, the
work was awarded the Latvian Grand Music Award, the highest
musical honour of the composer’s home country. This was Ešenvalds’
third time receiving the award for choral compositions in his career.
Laura Adlers, of the Ottawa-based Adlers Agency, is a core part of
the team that has led to Ešenvalds coming to Canada. She was with
him in 2015 when he gave the keynote at the Singing Network in St
John’s, Newfoundland (and kissed the cod, which as the story goes
makes him an official Newfoundlander). A lot of what interests him
is the “connection of nature and faith,” sentiments well-shared with
inhabitants of The Rock. Nature strongly shapes his musical and
creation process; and he is incredibly careful with his craft. “I have
learned first to find the idea or story of the piece,” he said in an interview with choral conductor, composer and music journalist Andrea
Angelini on her website. “Then I go to the library to find perfectly suitable lyrics; and only then I have my nibbled pencil and a blank music
sheet and at my piano I compose the piece.”
Nordic Light was an expedition of love. The work is the result of
thewholenote.com
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QUICKSILVER

PRESENTS

FANTASTICUS
April 13 & 14 at 8pm

Tickets on sale now at TorontoConsort.org
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DMITRY MOKEYEV

A palette of sounds that evoke
amazing things – the popping of the
trees in deep cold, the wind over
the land, the sounds of birds in the
pitch black of night.
Northern Lights in Latvia

the documentary Nordic Light: A Composer’s Diary followed by a
one-on-one with Ešenvalds. Over the course of the visit, Ešenvalds
will engage with audiences and musicians from Kitchener to Toronto,
Ottawa to Montreal. He’ll be back in Canada for Podium 2018 in St
John’s, Newfoundland.
Composers of Ešenvalds’ calibre are rare finds; evocative storytellers at heart who listen to the world a little differently than the rest
of us. And in listening, they can create a palette of sounds that evoke
amazing things – the popping of the trees in deep cold, the wind over
the land, the sounds of birds in the pitch black of night, and the especially powerful sound of hearing whales breathing in the fjords of
Iceland – things heard and recreated in music by Ešenvalds. In many
ways, Nordic Light is an act of listening, translated through Ešenvalds’
unique way of hearing the world.

and mythologized. Latvian skies rarely see the lights, but they are
not unknown. Folklore tells stories of fallen warriors continuing
their fights across the sky. To some, it is a giant fox jumping around,
throwing the lights up into the sky along with the snow. For others,
it is spirits playing soccer. Some of the stories are more sinister: if you
whistle at the lights, they’ll chop your head off.
Robert Cooper, conductor of Orpheus, is a strong supporter of
Ešenvalds. In 2011, one of Cooper’s singers returned from a trip
to Latvia with a pile of Ešenvalds’ music, a name that was virtually unknown at the time outside of Latvia. “I was so intrigued by
his music,” says Cooper, “especially his longer piece Passion and
Resurrection, unlike his other smaller works. I’m always looking for
extended works for Orpheus and this was dramatic and theatric with
semi-chorus and a demanding soprano line.” Cooper performed the
Passion in 2011 and again in 2013, with Ešenvalds visiting the second
time as his popularity increased.
Cooper recalls: “Ēriks started telling me about this story, about all
the stories around Nordic Light and I was very intrigued.” Orpheus
joined with the Pacific Lutheran University Choral Union, the State
Choir of Latvia, the Berlin Radio Choir, the Melbourne Symphony
Orchestra and chorus, and the City of London Sinfonia to commission
the Symphony.
With Ešenvalds himself coming, many choral educators and groups
across the region became interested in having him workshop. The
program has evolved to incorporate various regions, multiple choirs
and several Canadian cities, all made possible by the incredible
support of Latvian Canadians, but also as part of Latvia’s international
celebrations of 100 years of independence. As Ešenvalds’ popularity
has grown, so too has that of Riga-based music publisher Musica
Baltica. Distributed internationally under Edition Peters, Musica
Baltica will be touring with Ešenvalds as a lead in the centenary celebrations and were a key partner in this tour.
Ešenvalds is particularly excited about his visits to universities
along the trip. He will be visiting Mark Vuorinen, at Conrad Grebel
University College, University of Waterloo (February 26); JeanSébastien Vallée, at the Schulich School of Music at McGill University
(February 27); and John Armstrong at the University of Ottawa
(February 28). Ešenvalds himself is an educator, having studied at the
Latvian Academy of Music where he now teaches, since completing
his Cambridge University residency.
In Toronto, the Orpheus Choir and That Choir are joined by their
music directors – Bob Cooper and Craig Pike, respectively – for the
Nordic Light Gala performance. Pike says: “Rehearsing Ešenvalds
works, apart from being incredibly fulfilling, challenges us spiritually, musically and existentially.” Both ensembles are enjoying the
experience. “He writes with a great deal of depth. There’s a quiet inner
spirit,” shares Cooper. “You know that something is happening behind
his notes that he has really considered.”
Prior to the performance, there will be the Canadian premiere of
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TORONTO EVENTS
A Choral Encounter with Ēriks Ešenvalds
A seminar and singer’s workshop for choirs, conductors and fans
of choral music. Wednesday February 21, 2018, 7pm. St John’s
Evangelical Latvian Lutheran Church, Toronto.
Canadian Premiere of Nordic Light: A Composer’s Diary and
One-on-One with Ēriks Ešenvalds. Saturday February 24, 2018, 3pm.
Metropolitan United Church, Toronto.
Nordic Light Gala Concert featuring the Canadian Premiere of the
Nordic Light Symphony. Saturday February 24, 2018, 7:30pm.
Metropolitan United Church, Toronto.
KITCHENER-WATERLOO:
A Choral Encounter with Ēriks Ešenvalds
A seminar and singer’s workshop for choirs, conductors and fans
of choral music. Monday February 26, 2018, 7pm. Conrad Grebel
University College, Waterloo.
MONTREAL:
A Choral Encounter with Ēriks Ešenvalds
A seminar and singer’s workshop for choirs, conductors and fans of
choral music. Tuesday February 27, 2018, 7:30pm. Schulich School of
Music, McGill University, Montreal.
OTTAWA:
A Choral Encounter with Ēriks Ešenvalds
A seminar and singer’s workshop for choirs, conductors and fans
of choral music. Wednesday February 28, 2018, 7pm. St Joseph’s
Church, Ottawa.
Follow Brian on Twitter @bfchang
Send info/media/tips to choralscene@thewholenote.com.
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VOCAL MILESTONES
Giving Voice to
New Musical Ideas
D AV I D J A E G E R

C

ontemporary music is acknowledged as a means
of introducing fresh ideas. And contemporary
vocal music offers a powerful artistic medium for
the delivery of meaningful and profound messages.

the quartet in residence at UW. Both Leibowitz and Kolisch had close
ties with Schoenberg. Kolisch had been a student of Schoenberg since
1919, and in fact, after the death of his first wife in 1923, Schoenberg
married Gertrude Kolisch, Rudolf’s sister. In Leibowitz’s case, it was
hearing Schoenberg’s work Pierrot Lunaire that inspired him to
become a composer himself.
During this, for me, momentous year at UW, Leibowitz and
Kolisch collaborated in overseeing performances of several of
Schoenberg’s works, including Pierrot Lunaire, the Violin Concerto
and, especially significant for me as a student, the choral work,
Friede auf Erden (or Peace on Earth,) a work premiered in 1911.
I was a member of the UW Concert Choir that year, and over the
course of many rehearsals, we prepared Friede auf Erden under
Leibowitz’s baton. The process of preparing this intense and
passionate cry for humanity was itself a memorable experience,
focusing on achieving clarity through the intricate counterpoint
and frequently fluctuating tempi of the score. But I will never forget
the look on Leibowitz’s face as we performed the work in concert.
It was, for me, a young student, the first time I had witnessed a
genuine, undiluted expression of pure ecstasy on the countenance of
a conductor. This was a work whose message carried especially deep
meaning for Leibowitz, and in turn, for all of us in the choir and
the audience.

I have witnessed this often throughout my career in broadcasting
and music production. Before my professional life, one of the earliest
and most indicative examples of this occurred when I met the Polish/
French composer and conductor René Leibowitz (1913–1972) while
I was an undergraduate student at the University of Wisconsin
(UW) School of Music in 1967.
Leibowitz was a strong advocate of the music of Arnold
Schoenberg (1874–1951), the
Second Viennese School and new
music in general, after World
War II. He had been invited to
UW as a guest lecturer in 1967,
thanks to the efforts of Austrian/
American violinist Rudolf Kolisch
(1896–1978), leader of the Pro
René Leibowitz
Arte String Quartet which was

Trio Arkel

Sunday Feb. 04, 2018
Hope Lee
Imaginary Garden VII v
Sean Clarke
Delirium Nocturnum v
Matthew Ricketts
Graffiti Songs
Arnold Schoenberg (arr. A. Webern)
Kammersymphonie Op.9

Sunday Feb. 25, 2018

Kaija Saariaho
Cloud Trio
Krzysztof Penderecki
String Trio
James Rolfe
And Then Grace
Arnold Schoenberg
String Trio Op.45

v Toronto Premiere

Land’s End Ensemble with guest artists
Robert Aitken and James Campbell

Gallery 345 | 345 Sorauren Ave.

Marie Berard violin Teng Li viola
Winona Zelenka cello

Webern with Schoenberg, Berlin 1927

Gallery 345 | 345 Sorauren Ave.

Concerts at 8:00 • Special film screening “Schoenberg: My War Years” February 25 at 6:30
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www.NewMusicConcerts.com ( 416.961.9594

Land’s End Ensemble
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PETER SERLING

David Lang

have no home. When we fail at that, our society is diminished. With
this performance, I wanted to put the spotlight on child poverty and
homelessness in our city and our country.”

As we approach the season of Lent, there are a number of significant works scheduled for performance in Toronto that underscore this
capability of vocal music to convey powerful messages. Particularly
notable are two unusual settings inspired by the Passion according to
St. Matthew. On Sunday afternoon, February 25 at 4pm, the Elmer Iseler
Singers will offer a performance of The Little Match Girl Passion by
American composer David Lang at Eglinton St. George’s United Church.
It’s a 2008 composition for choir, for which Lang won a Pulitzer Prize
that same year. In his program note, Lang says, “I wanted to tell the
story of The Little Match Girl by Hans Christian Andersen. The original
is ostensibly for children, and it has that shocking combination of
danger and mortality that many famous children’s stories do.” He
continues: “There are many ways to tell this story. I started wondering
what secrets could be unlocked from this story if one took its Christian
nature to its conclusion and unfolded it, as Christian composers have
traditionally done in musical settings of the Passion of Jesus. The most
interesting thing about how the Passion story is told, is that it can
include texts other than the story itself. These texts are the reactions of
the crowd, penitential thoughts, statements of general sorrow, shock,
or remorse. These are devotional guideposts, the markers for our own
responses to the story, and they have the effect of making the audience
more than spectators to the sorrowful events onstage.”
Lydia Adams, artistic director of the Elmer Iseler Singers, shared
her very personal view of the work. She said: “I first became aware
of David Lang’s The Little Match Girl through listening to performances online, and felt immediately connected to it. The sparseness
and sadness of the music conveyed the horrible sadness of Hans
Christian Andersen’s words, and it struck a chord. For me, the chord
was personal. We have so many homeless people in the freezing cold
here in Toronto, and, a number of years ago, someone very close to me
was one of them. We didn’t know he was safe for a number of months.
We feel as a society that we must protect children and others who

A contrasting, but equally personal approach is the Water Passion
after St. Matthew by Chinese composer Tan Dun, presented by
Soundstreams on March 9 at Trinity-St. Paul’s Centre at 8pm. Tan says
that he views water as “A metaphor for the unity of the ephemeral
and the eternal, the physical and the spiritual – as well as a symbol
of baptism, renewal, re-creation and resurrection.” He wrote that,
“When I read the account of the Passion in the Bible, I heard the wind,
the sound of the desert. Perhaps for other readers of the Passion, every
image is red and bloody – but instead I always felt the desert heat, and
heard the stones and the water. So I shaped the story through these
sounds, giving the element of water an important theme.” Several
years ago, as he listened with his pregnant wife to an ultrasound, he
heard the sound of water and he realized, “This is the sound all human
beings hear first. It’s the beginning, and the beginning is the ending,
and the ending is the beginning. That’s the meaning of resurrection.
Resurrection isn’t just a new life, but a new idea.”
The stage setting and lighting are integral parts of his Water Passion.
Seventeen large transparent water bowls, lit from below, are set up in
the form of a cross. The cross delineates the performance areas for the
two choruses (one consisting of sopranos and altos, the other tenors
and basses) the two vocal soloists (soprano Carla Huhtanen and bassbaritone Stephen Bryant) and the instrumental soloists (violinist Erika
Raum and cellist David Hetherington). The conductor, David Fallis,
and three percussionists are positioned at the respective ends of the
cross. Fallis has said that, “For me, Tan Dun’s Water Passion sets the
passion story in an eternal context, but not necessarily the eternal
context of Christian theology. The water imagery (which leads to
starting the piece with “Baptism” – a unique addition to the passion
story), the water leitmotifs, the water instruments pervading the
work, all these give a sense of endless calm, natural washing.”

Tan Dun

Between these two passions, another major contemporary choral
work will be featured during the Toronto Symphony Orchestra’s
New Creations Festival. On Wednesday March 7 at 8pm at Roy
Thomson Hall, music director Peter Oundjian will lead the TSO
and the Toronto Children’s Choir in the North American premiere
of Scottish composer Sir James MacMillan’s Little Mass. It’s a work
that MacMillan wrote in 2014 for the Royal Liverpool Philharmonic
Orchestra and Youth Choirs, and it is “little” in name only, running
a good half hour. Macmillan wrote that, “My Little Mass is a setting
of three of the smaller sections of the Ordinary of the Mass (Kyrie,
Sanctus and Agnus Dei) for young voices and orchestra. Nevertheless,
each movement is reasonably substantial, with much space for the
orchestral music to grow and develop.” Peter Oundjian, who will
conduct the work, told me that, “MacMillan’s music has a passion and
intensity that speaks directly to the listener, an emotional response
that comes from a deep faith. His vision is ideally suited to vocal
music, and I consider him to be one of the finest choral composers
16 | February 2018
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Azrieli
Music Prizes
PHILIP GATWARD

Two prizes recognizing
excellence in new Jewish music

Sir James MacMillan

in the world today. In particular, he has an innate affinity for children’s choir – I cannot think of a contemporary composer who
has explored the sonority of young voices more effectively. This is a
heartfelt, deeply moving work, and I wanted to bring it to Toronto
audiences.”
Just as significant as these works cast with large forces, is the
upcoming premiere of another major vocal work, but in the genre
of the art song: the premiere of a cycle of songs by Vancouver
composer Jeffrey Ryan, which set writings of the artist, Emily Carr.
Titled Miss Carr in Seven Scenes, Ryan’s 25 minute song cycle was
commissioned by the Canadian Art Song Project (CASP) and will
have its premiere on Monday, March 19 in a program presented
jointly by CASP and the Faculty of Music of the University of
Toronto, in Walter Hall at 7:30pm. The recital is titled “The Artist’s
Life Through Song,” and features mezzo-soprano Krisztina Szabó,
tenor Christopher Enns, and pianist and CASP co-artistic director,
Steven Philcox. In his notes to the work, Ryan says that, “Many years
ago, at a used bookshop in Cleveland, I discovered Hundreds and
Thousands, the published journals of the iconic Canadian painter
Emily Carr (1871-1945). Carr wrote about her struggles to be an
artist, both creatively and practically: to develop her own voice, to
adequately convey what she saw to the canvas, to discover the intersection of art and spirit, to deal with self-doubts and frustrations, to
find an audience, to sell her paintings, to make ends meet. As I was
just finishing my doctoral studies and about to embark on my freelance career, her words resonated deeply with me. The challenges
she wrote about were much like the ones I was about to face, and
indeed every artist faces.”
Ryan continues: “For me an art song is a little opera scene, with
character and back story, and, like the orchestra in an opera, the
piano never merely accompanies. I knew immediately that Carr’s
journal entries, personal yet universal, could bridge song and theatre
in a kind of monodrama of an artist’s life – though it was not easy
to condense the texts from a 300-page book! These resulting seven
scenes provide a series of snapshots chronicling Carr’s parallel journeys of capturing the mountain to her canvas and conquering the
mountain to artistic success and validation.” In writing for mezzosoprano Krisztina Szabó, Ryan said he found in her an ideal interpreter for such a remarkably intimate story.
Also on the program are Four Short Songs on poems of Russian
artist Wassily Kandinsky (1866–1944) by John Beckwith and
American composer Ben Moore’s Dear Theo (letters of Vincent Van
Gogh to his brother, Theo,) sung by baritone Christopher Enns.

The Azrieli Foundation is pleased to announce
that Avner Dorman is the winner of the 2018
Azrieli Prize for Jewish Music. His composition
will be performed at the AMP Gala Concert
on October 15th, 2018 by the McGill Chamber
Orchestra with Guest Conductor Yoav Talmi.

These, and many more new works underscore the potential for
profound reflections on contemporary life. I’m pleased to say I have
seen Leibovitz’s ecstatic expression on others over time, although
perhaps not often enough. But through the audience’s support of
our composers and authors, it will continue to appear.
David Jaeger is a composer, producer and broadcaster based in
Toronto.
thewholenote.com
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Beat by Beat | In with the New
suspicion from the days of early Christianity up to the present.

The Female Voice as Resistance

Lillian Allen
I approached Allen to speak about her work as a leader in spoken
word and dub poetry, her understanding of the voice, and of her plans
for the Voice Pieces concert at the Gardiner Museum. Back in 1988, I
had interviewed Allen for Musicworks magazine, and so I began with
asking her how she would describe the evolution of her career over
these past 30 years. She described her work as “helping to innovate,
motivate and originate the form of spoken word which has become so
important in the worlds of hip-hop and rap.
“I went out into the culture, combining words, music and experiW E N D A LY N B A R T L E Y
mentation and this influence can be traced in the work of many
people, including Canadian rappers Saukrates and Drake. This hidden
he year 2017 was one in which women broke barriers in speaking
influence has given me great satisfaction. As Leonard Cohen says
up against abuse, particularly within the powerful corridors of
in his song: ‘There’s a crack in everything, that’s how the light gets
the entertainment industry, political institutions and the media.
in.’ I helped to make a crack in a few things. I could have gone the
Time magazine honoured this historical breakthrough by naming
pop commercial route myself, but I stayed with my own work of
their Person of the
writing, performing
Year for these women
and touring, and also
who dared to speak
went into teaching at
up, calling them “The
OCAD, which gives
Silence Breakers.”
me an opportunity
to be out there and
Yoko Ono Revisited
to give back. I’m still
In the autumn of
involved in initiating
1961, Yoko Ono created
and supporting groups,
her Voice Piece for
individuals, and the
Soprano, a conceptual
whole movement of
score with instructions
putting voices out in
to “Scream
the world.”
1. against the wind;
Allen continues to be
2. against the wall;
both excited and chal3. against the sky.”
lenged by her work.
In the late 50s, Ono
In 2012 she released
was part of a constelher album Anxiety,
lation of creative
created through a
people connected to
process of working in
composer John Cage,
her living room with
and began experivarious audio devices
menting with what
to create layerings and
she called “instrucLillian Allen, October 7, 2016
sonic manipulations of
tion works,” meaning
her voice. She explored pre-language sounds and misconfigurations
“paintings to be constructed in your head.” Her Voice Piece for
of the voice while also staying close to language in order to bring out a
Soprano was one of these works, and was published a few years later
narrative message. She did it for the love of exploration, and not with
in 1964 as part of her book Grapefruit. She speaks of this work as
any preconceived ideas of whether it would become a product or if it
giving her an opportunity to express her rebelliousness as a woman
would sell. “I was just grooving with it, listening to it, having a converand the need to scream against certain situations in life. She also saw
sation with it, and being there with the totality of it.” Her approach
it as an act of resistance, stating in a 2015 interview connected to a
was to simply “work and experiment, and out of that I could then pull
performance of her Voice Piece, that if women don’t express their
something.”
emotions, they can become ill.
This coming February 23, in a co-presentation between the Music
On Voice
Gallery and the Gardiner Museum, Ono’s Voice Piece for Soprano will
We then turned to speaking about the voice and I asked her to
be explored by three local artists who have been invited to respond
comment on the voice itself and her relationship to her own voice.
to Ono’s instructions for screaming. These performers include Lillian
“Voice is the thing that gives you motion, gives you vibrational motion.
Allen, a pioneering voice of dub poetry in Canada; the Element Choir,
It is vocalized emotion that makes you larger than whatever moment
an improvising choir directed by Christine Duncan; and Mamalia,
you are in, both in sound and in what you have to say. There is a time
the former lead singer of the JUNO-nominated contemporary jazz
to be still, and the inner voice is there. But the voice itself is so full of
troupe Sekoya. The concert, titled “Voice Pieces,” is being held as a
life, it’s almost a symbol for life and growth. It is that channel inside
companion event for the Gardiner Museum’s exhibition Yoko Ono:
the unknown, it gets into things we don’t know we know, or that
THE RIVERBED, running from February 23 to June 3.
we know but forget. It’s like a path in a forest that you either cut or
Ono’s resistance piece remains as timely now as when first created,
make. In your psyche, the voice makes that path for you, and you can
since the need for women to speak out with force against how they
journey with it, see things and go into imaginary places. It’s the power
have been treated within patriarchal institutions has reached a tipping
of YOU, its part of your heartbeat, it’s the power of your lungs, your
point. However, I’m certain that Ms. Ono would not concur with the
muscles, it’s not just your fingers on a keyboard. You connect with it,
descriptive phrase used in the Music Gallery’s press release, describing
it’s floating in and out of you.
this voice as the “out of control female voice pushed to its supposed
“The physical resonance of the voice is something I love. The
limits,” nor with using the word “hysterical” to describe the type of
resonating voice is almost like beings existing, as if you are creating
voice that engages in therapeutic screaming. It’s time to reframe how
beings and they are existing in each note, in each sound. You can
we think of the female voice, long held in contempt, mistrust and
feel that vibration in the room, in your body. It’s a beautiful thing,

Lillian Allen on
Vocalized Emotion

KAREN LEE

T
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and is the reason I love performing and being out there. It creates
real magic. Everybody connects to sound. They might not connect
to a phrase or image in the English language, but they’ll connect to
sound. That was so evident when I did a tour in the UK and France
with my CD Anxiety. People connected to the sound – it needed no
interpretation.”
She then spoke about the fears people have around the voice. “I do
find that people are scared of sound, scared of hearing their voices,
scared of messing with language. They need permission. I find adults
to be more like this. They feel confronted because they wonder – what
does this new territory mean, where will it take me? But once they get
into it, once they’re in the water and the waves are there, they can’t
help but smile and be happy.”
We spoke about Yoko Ono’s Voice Piece for Soprano, the scream,
and so-called uncontrolled sound. “This is an artist construction,
highly crafted, highly controlled. There’s a sophisticated thought
process in even arriving at that concept, it’s a breakthrough. Then to
shape it, to rehearse it at different levels – in your mind, on a mic, in
a room – you want to know what the impact is, you want your artistic
vision to land in a certain way. Women have always gone outside the
strictures of language and the hierarchy of various language forms to
express themselves. Maybe that’s where the original scream comes
from. Do not control, do not get us to conform to your realities and
your knowledge that shapes that reality. We know that more exists and
that the emotive parts of our existence are essential and important to
our lives. We know it’s important to create and communicate something more meaningful and textured that people can connect to.”
Allen is still reflecting on the nature of her contribution to the Voice
Pieces concert but plans to include some pieces from her Anxiety
album. She will also likely bring in either students or young people
from the community to join her, something she now does regularly when performing. She also envisions layering and texturing the
sounds, pushing the sound and the conversation into different aspects.
“Right now as I prepare, I’m listening and working with my concept,
bringing in materials from my own experience as well as researching
history.” I may place the students in the space to echo or reverb what
I’m producing, and the performance could also include creating a
sound improvisation with the audience.”
I expect that this event will be another important moment in the
reclamation of the female voice. All three invited artists will add their
own unique perspective on the power of vocal expression, and in
particular, “the scream.”

Department of Music
UPCOMING
EVENTS

Faculty Spotlight Series: Global Sirens
Christina Petrowska Quilico, piano
Thursday, Feb. 8, 12:30 p.m. - FREE
Tribute Communities Recital Hall
llllllllllllllllllllllllllllllllllllll

Faculty Concert Series:
Catherine Robbin and Friends
Thursday, March 1, 7:30 p.m.
Catherine Robbin, mezzo-soprano
Tribute Communities Recital Hall
York University Chamber Choir
Mozart Requiem
Saturday, March 3, 7:30 p.m.
Church of the Redeemer | 162 Bloor St. West
York University World Music Festival
March 15 -16: Free
York University Concert & Chamber Choirs
Haydn: The Creation
Sunday, March 18, 7:30 p.m.
Grace Church on-the-Hill | 300 Lonsdale Rd.
York University Jazz Festival
March 19 - 22: Free
York University Symphony Orchestra
Thursday, March 29, 7:30 p.m.
Tribute Communities Recital Hall

Not So New Creations
Other upcoming events include the Toronto Symphony’s New
Creations Festival, running this year from March 3 to 10. In a departure from previous years,
there will be no featured
guest composer or curator.
Instead the programming
will feature three concerts
of TSO music director Peter
Oundjian’s personal favourites as a way of celebrating his
14th and final season as music
director, which has included
the successful New Creations
Festival. We will hear works
by Vivian Fung, Larry Alan
John Adams
Smith, Daníel Bjarnason
(March 3); Wolfgang Rihm, James MacMillan and the festival
composer competition winner (March 7); and Esa-Pekka Salonen,
Gary Kulesha and John Adams (March 10).
Last year’s festival curated by indie musician Owen Pallett highlighted a diverse array of composers and performers, attempting to
address issues of race and gender inclusion. Alas, I note that it appears
this initiative was not continued in this year’s offerings.

York University Gospel Choir
April 6 & April 7, 7:30 p.m.
Sandra Faire and Ivan Fecan Theatre
York University Wind Symphony
with special guests
TorQ Percussion Quartet
Sunday, April 8, 3:00 p.m.
Tribute Communities Recital Hall
BOX OFFICE | 416.736.5888
ampd.yorku.ca/boxoffice

For complete listings visit
music.ampd.yorku.ca

Wendalyn Bartley is a Toronto-based composer and electro-vocal
sound artist. sounddreaming@gmail.com.
thewholenote.com
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Beat by Beat | World View
the Emancipation Act of 1793. Craig notes that the Black slave woman
Chloe Cooley was the catalyst for the introduction of this legislation,
the first to limit and ultimately abolish slavery in the British Empire.
As well, this year is the 195th birthday of Mary Ann Shadd Cary
(1823-1893), the first Black woman publisher in North America,
notable also as the first woman publisher in Canada. In addition, she
was a pioneer in the desegregation of schools, worked for women’s
suffrage and graduated as a lawyer at the age of 60! The third milestone being celebrated is the 60th anniversary of the breaking of the
NHL colour barrier by Boston Bruins hockey pioneer Willie O’Ree,
known as the “Jackie Robinson of ice hockey.”
To aid in telling these inspiring stories Craig has programmed
music drawn from a mix of sources. It ranges in time and genre from
a cappella choral music evoking field hollers and Negro spirituals, up
to instrumental music in the style of the post-WWII era. Much of the
score will be by Craig himself.
The evening will be videoed live with the public invited to be part
of the studio audience. Join me in commemorating these compelling
Black Canadian figures and witness the making of Portraits, Patterns,
Possibilities, an essential story in our complex national narrative.

Black History Month:

Music’s African
and African
Canadian Stories
I

ANDREW TIMAR

look forward each February to focus my column’s lens on Black
History Month as celebrated in music. Last year I mentioned
that the City of Toronto became the first municipality in Canada
to proclaim BHM in 1979,
Africa Without Borders
recognizing “the past and present
Much earlier in the month, on
contributions that African
February 3, Alliance Française de Toronto
Canadians make to the life of
and Batuki Music Society mark BHM with
Toronto….”
a concert, “Africa Without Borders,” at
It was only as recently as 2016
the Alliance Française’s Toronto venue.
however, that Ontario passed
The Okavango African Orchestra, winner
legislation to formally recognize
of the 2017 JUNO Award for Best World
February as BHM on a continual
Music Album of the Year, is featured. OAO
annual basis. Its history is ever
recorded their album in front of a jammed
evolving. Therefore I recently
house at the CBC’s Glenn Gould Studio
asked Andrew Craig, the Torontoduring BHM.
based vocalist, multi-instrumenThe eight accomplished African-born
talist, composer, broadcaster and
musicians in OAO now live in Toronto
musical director of high-profile
and Montreal. They include Daniel Nebiat
tributes to Quincy Jones and
(krar, vocals) from Eritrea, Donne Roberts
Oscar Peterson, for his views of
(guitar, vocals) from Madagascar and
its relevance today.
Tichaona Maredza (marimba, nyunga“Black History Month, in my
nyunga, hosho, vocals) from Zimbabwe. In
estimation, continues to grow in
addition Kooshin (kaban, vocals) is from
importance and significance. In
Somalia, while Sadio Sissokho (kora, tama,
recent years, our many screens
djembe, vocals) came from Senegal, Nicolas
have become flooded with
Andrew Craig
Simbananiye (vocals) is from Burundi,
increasingly negative images of
while Kofi Ackah (percussion, vocals) and
people of African descent in compromised or disempowered circumEbenezer Agyekum (bass) both hail from Ghana. The group’s Batuki
stances. The media is quick to latch on to stories depicting people of
Music Society artist page neatly sums up the numbers: “Okavango
colour in well-worn stereotypical roles. What gets far less airtime are
African Orchestra: 12 instruments, 10 languages, 7 countries … one
stories, both past and present, of the incredible contributions African
special concert.”
descendants have made to the development of our contemporary
“The orchestra takes its name from the Okavango Delta, a basin
society and culture.
in the Kalahari Desert in Botswana, where many different animal
“Despite the fact that these accounts of heroic and exemplary Blacks
species come together to feed and find water. Similarly, the Okavango
are so often relegated to the margins of the history books, a fresh
African Orchestra brings together the traditional music and instruretelling of their struggles and triumphs provides inspiration to all,
ments of several major African cultures that historically have had little
regardless of one’s background or colour,” Craig concluded.
or no interaction. The musicians of Okavango have created a common
meeting place for these disparate cultures, and a new musical
Portraits, Patterns, Possibilities: a Black Canadian Trilogy
language that harmonizes their different tuning systems, rhythms
Craig puts his ideas into action on February 23 at Eglinton
and timbres. The multicultural spirit of modern-day Canada bridges
St. George’s United Church. Culchahworks Arts Collective, of which
ancient African solitudes.”
he is the founder and artistic director, presents a hybrid live action/
The group draws on music genres like Somali jazz, Tigrinya folk
videotaped evening titled “Portraits, Patterns, Possibilities: a Black
music, Malagasy ballads and salegy, hybrid sounds of Shona folk and
Canadian Trilogy.”
popular music of Zimbabwe, West Africa griot music and Ghanaian
This theatrical event, conceived, written and directed by Craig,
highlife, all vital elements in the successful musical recipe cooked
paints a portrait of three important Black Canadians and the historical milestones they set. Portrayed by actors, the characters collectively up by OAO.
OAO’s Facebook event page closes with the group’s aspirational
observe that despite their considerable accomplishments the struggles
they fought for continue to this day. Nevertheless a core theme of opti- message: to continue its collective “journey to an Africa without
borders … before the borders were created.”
mism permeates Trilogy, the show envisioning a “brighter future for
all of us,” as Craig puts it.
Waleed Kush African Jazz Ensemble and Kaia Kater
The first landmark covered is the 225th anniversary of the passage of
On February 24, the Aga Khan Museum partners with Batuki
20 | February 2018
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Music Society to present
its BHM-themed
concert,” Kaia Kater and
Waleed Kush African
Jazz Ensemble,” at the
Museum. In an exploration of “Black/African
diasporic cultural expression in all its many forms,”
this concert draws on
traditional and contemporary instruments, genres
and performance styles.
The music ranges from
“Nubia to Harlem via
Appalachia, New Orleans
and Mississauga.”
The double bill brings
together Waleed Kush Jazz
Ensemble with guest singer Ruth Mathiang, and banjo player, singersongwriter Kaia Kater, to explore musical expressions of the AfricanCanadian experience.
Of African-Caribbean descent, the Quebec born Kaia Kater grew
up between two worlds. In her Toronto home she experienced her
family’s ties to Canadian folk music firsthand; in West Virginia on the
other hand, she immersed herself in the deeply rooted musical traditions of Appalachia. Her debut album Sorrow Bound (2015) referenced this divide. Kater’s second album, Nine Pin (2016), delves even
further into the realities faced by people of colour in North America.
Her restrained but idiomatically spot-on banjo finger picking provides
an elegant support for her expressive voice.
The Waleed Kush African Jazz Ensemble combines African rhythms
and melodies, melding them with jazz harmonies and song forms.
Led by the Sudan-born Toronto multi-instrumentalist, composer and
vocalist Abdulhamid, band members include local musicians Aaron
Ferrera, John Ebata and Cory Sitek. The group writes that “just as
Toronto is a harmonious mix of culture and people … [so] the inspiration for our music … is the harmonious mixing of rhythm and
harmony.” Poet and singer-songwriter Ruth Mathiang, also born in
Sudan but commencing her musical career in Kenya, is the group’s
guest vocalist.

CARI FLAMMIA

Ruth Mathiang

Angélique Kidjo
We wind up our non-definitive look at BHM (for many more
concerts please check The WholeNote’s listings) with Angélique
Kidjo’s concert at Koerner Hall on March 3.
Three-time Grammy Award winner, dancer, songwriter, author
and social activist, Angélique Kidjo is among the top tier of international singers today, a creative force with some 15 album credits. I
was immediately struck by her powerful voice and commanding stage
presence when I saw her perform live at Toronto’s Harbourfront at the
beginning of her very active touring career. Time magazine has since
acclaimed her “Africa’s premier diva.”
As well as performing her original songs Kidjo’s music ranges
across ethnicities, boundaries and genres, cross-pollinating the West
African music of her native Benin with R&B, soul, gospel, jazz, French
Caribbean zouk, Congolese rumba and Latin music. She does it all
with “irresistible energy and joie de vivre.” (Los Angeles Times)
Though for many years unconvinced of the value of European classical music, Kidjo has however maintained a lifelong curiosity and
transcultural ambition. It’s a trait she says she learned from her father.
2014 marked the beginning of her work with European symphony
orchestras with the release of her Grammy Award-winning album
Eve. It included Orchestre Philharmonique du Luxembourg among
many other top collaborators. The same year she collaborated on a
song cycle based on Yoruba poems with American composer Philip
Glass. The result was Ifé, Three Yorùbá Songs, scored for orchestra
and Kidjo’s eloquently impassioned vocals. For its 2015 American
premiere performance with the San Francisco Symphony, Philip Glass
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live music!
wrote in the program notes,
“Angélique, together we have
QUICK PICKS
built a bridge that no one has
Feb 1: Aga Khan
walked on before.”
Museum/Instituto
Her latest album, Sings (2015),
Italiano di Cultura
continues her journey with
Toronto.” Musical
the orchestra in a collection of
Inventions by Paolo
nine songs arranged by Gast
Angeli featuring
Waltzing and performed with
Dr Draw.” Angeli,
his Orchestre Philharmonique
playing a unique
du Luxembourg. The stylis18-string hybrid of
tically ambitious recording
guitar, violoncello
combines the formal, reserved
and drums, performs
qualities of European classical
music rooted in the
music with the freedom of jazz
Sardinian tradition
and the emotional intensity and
but influenced by
rhythmic verve of African and
avant-garde aesthetics.
Brazilian rhythms. It won her
He’s joined by electric
another Grammy.
violinist Dr. Draw.
Kidjo’s Koerner Hall appearFeb 9: Alliance
ance however will be with a
Française de Toronto.
considerably more streamlined
“Exoria: Songs of
Angélique Kidjo
touring band including guitarist
Exile.” Montréal Greek
Dominic James, bassist Ben Zwerin, drummer Yayo Serka and percusmusic-centered Ensemble Rebetika examines the 20th-century Greek
sionist Magatte Sow.
experience of exile through songs.
Thanks for reading my BHM picks. Now get out and enjoy some
Feb 10: Music Gallery/Native Women in the Arts. “Mother Tongue”
features Joanne Shenandoah, Salia Joseph, Kwiigay Iiwaans and
Nelson Tagoona. The event is the first of its kind, a showcase for musicians working to revitalise their Indigenous mother tongues. 918
Bathurst Centre for Culture, Arts, Media and Education.
Feb 16: Aga Khan Museum.” Four Skies, Four Seasons: Under
the Indian Sky.” The East-West-bridging Montreal collective,
Constantinople, welcomes the renowned Indian flautist Shashank
Subramanyam in a “tribute to Indian music.”
Feb 17: Lula Lounge presents “Salsa Saturday: Conjunto Lacalu,
plus DJ Santiago Valasquez.” Rooted in the Cuban sonora genre, this
group adds a dynamic three-trumpet horn section to a rhythm section
featuring Afro-Cuban hand percussion, piano, bass and tres. Dance
lessons with Dreyser Garcia are available.
Feb 17: Canadian Music Centre. “Momentary.” New works for solo
kamanche (4-string Persian spike-fiddle) by Shahriyar Jamshidi
composer, singer and creative Kurdish kamanche improviser.
Feb 17: Japanese Canadian Cultural Centre/Nagata Shachu. “Yukiai.”
Nagata Shachu (Kiyoshi Nagata, artistic director) is joined by Chieko
Kojima, a founding member and principal dancer of the best-known
of all taiko groups, Kodo, in an evening of dance, drums and song at
the Japanese Canadian Cultural Centre.
Feb 22: Living Arts Centre presents the Lemon Bucket Orkestra in
Hammerson Hall, Living Arts Centre, Mississauga.
Feb 24: Royal Conservatory of Music presents the New Canadian
Global Music Orchestra at the Isabel Bader Centre for the Performing
Arts, Kingston.
Feb 24: Toronto Centre for the Arts. “Idan Raichel: Piano Songs.”
Israeli singer-songwriter and musician Raichel, best known for his
fusion of electronics, Hebrew texts and Arab and Ethiopian music
returns to his first love, the piano.
Feb 24: The Toronto Symphony Orchestra marks the Chinese
Traditional Mardi Gras street beat
Year of the Dog with a celebratory concert. Wen Zhao, pipa; Adrian
music, parade, beads & reception!
Anantawan, violin; Xiaoqiu Lin, erhu; Mark Rowswell (“Dashan”),
host; Carolyn Kuan, conductor. Roy Thomson Hall.
Feb 27: St. Michael’s Concerts presents the Vesuvius Ensemble
performing music from southern Italy circa 1600 – traditional folk
music about the Sorrowful Mother and other works – featuring
Francesco Pellegrino, tenor, chitarra battente; Marco Cera, mandolin,
ciaramella; Lucas Harris, lute, theorbo, Baroque guitar. St. Michael’s
Cathedral Basilica.

GOIN’ BACK TO
NEW ORLEANS

Mardi

2
0
1
8

GRAS
Patrick Tevlin’s
Magnolia Brass
Band & Friends

SAT FEB 10 7 pm
TICKETS/INFO:

standrewstoronto.org

King St. & Simcoe St.
Toronto, ON M5J 1W9
(416) 593-5600 x231
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under his arm, much to the surprise of his parents who were born
in East Africa (father in Tanzania and mother in Kenya) of Indian
descent (Gujarati). He became increasingly passionate about classical music throughout school and later studied cello at the Royal
Northern College of Music, while at the same time conducting friends
in concerts he arranged for charity. “That was my first real conducting
experience and I knew it was something I wanted to pursue,” he said.
“I quickly grew an obsession with the people at the front, and the
sound they created from the podium.
“Following several years of training, studying and being mentored
by great conductors like Andris Nelsons and Edward Gardner, I have
now conducted two concerts at the BBC Proms, a production of
Turandot at the Teatro Lirico di Cagliari, the BAFTA-winning children’s film Ten Pieces II with the BBC Philharmonic and a main
season concert at the Barbican Centre with the London Symphony
Orchestra. I also became principal conductor of the Filarmonica
Arturo Toscanini last year.”
Asked specifically which conductors inspire him, Chauhan
continued: “I love the gestural genius of such conductors as Carlos
Kleiber and Gennady Rozhdestvensky,” he said. “One learns so much
about the interaction between conductors and the sounds they wish
to inspire (and the success thereof) from both of these conductors.
I am very inspired by Sir Simon Rattle too as well as other visiting
conductors that I assisted as guests at the City of Birmingham
Symphony Orchestra [where he held the position of assistant
conductor] including Edward Gardner, Walter Weller and Vassily
Sinaisky. A huge inspiration for me was Andris Nelsons who I was
assistant to at the CBSO in his period as music director. Some of what
I learned from him includes trust and respect of the orchestral musicians, freedom in performance and concert and strength of musical
ideas and interpretation.”

Three Debuts
H

PA U L E N N I S

ow does it happen that a young conductor from Birmingham,
UK makes his Canadian debut leading the Kitchener-Waterloo
Symphony in a pair of concerts? How is it that a young
Taiwanese-American violinist makes his Toronto debut at Mooredale
Concerts? And what accounts for a young German-French cellist
making his Toronto debut at Koerner Hall? The coincidence of three
emerging young professionals all arriving in our area over the
next few weeks sparked the above questions (and several more).
Their answers in a series of emails mid-January were as diverse as
their backgrounds but all shared the common thread of personal
connections.

PATRICK ALLEN

Alpesh Chauhan, the 27-year-old conductor from Birmingham, told
me that his management are on very good terms with the management of the Kitchener-Waterloo Symphony and keep in touch sharing
information on their clients. The invitation to guest conduct on
February 9 and 10 developed out of interest on the orchestra’s part; a
grateful Chauhan attributes it to strong trust between the parties.
Twenty-seven-year-old Paul Huang’s route to his February 18
Toronto recital travelled directly through pianist Wonny Song,
Mooredale’s artistic director, who is also artistic director of Quebec’s
Orford Music Festival. Huang, the recipient of the prestigious 2015
Avery Fisher Career Grant and the 2017 Lincoln Center Award for
Emerging Artists, told me, “Both Wonny and I have won the Young
Concert Artists International Auditions at some point in our careers
and Wonny first heard me during a trip to New York and we were
introduced through a patron of YCA.” That meeting led to Song
booking Huang for his Canadian debut last summer at Orford. “He
must have liked what he heard and here I am, making my first visit
to Toronto!”
Versatile soloist and chamber musician, 35-year-old Nicolas
Altstaedt, was chosen by Gidon Kremer to succeed him as artistic
director of the Lockenhaus Chamber Music Festival; and he was
selected by Adam Fisher to follow him as artistic director of the
Haydn Philharmonic. Altstaedt spoke to RCM executive director
Mervon Mehta, who books their concerts at Koerner Hall, in March
of 2016 when the cellist visited Toronto with his friend and sometime
chamber music partner, violinist Vilde Frang, who was giving a recital
at Koerner Hall at the time. Altstaedt expressed his desire to play there
and the confluence
of this season’s
cello series and
Mehta’s familiarity
with pianist Fazil
Say (Altstaedt’s
collaborator) sealed
the deal for the
March 2 recital.

Alpesh Chauhan
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Paul Huang: “I was mesmerized by the sound of the violin when I
was a kid,” Huang told me. “It was the singing quality and the sound

Alpesh Chauhan:
Chauhan first
discovered classical music at
school, when
a cello teacher
performed in his
school assembly
in Birmingham.
He was instantly
hooked, and went
home later that
day with a cello
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Glionna Mansell Presents
18
A Music Series unlike any other

www.organixconcerts.ca

Online Tickets: www.organixconcerts.ca
Paul Huang

Alcée Chriss III (U.S.A.)
April 20, 7:30 p.m.
Venue T.B.A.

that is so close to the human voice that drew me to the instrument. As
a child, I was terribly shy and was not good with words, so playing the
violin was a way to express myself without using words!”
I asked who his musical idols were in his formative years and he
told me it was a hard question to answer. “But I will say that there
are several violinists (mainly the ones from the past) that I would
constantly listen to (and still do), people like Kreisler, Oistrakh,
Milstein, Hassid and the young Menuhin. Outside of the violin
world, Frank Sinatra and Judy Garland are some of the singers that
I constantly listen to and find myself feeling so inspired every time I
listen to their voices.”
As to what violinists inspire him, he said those violinists who
have a strong viewpoint and a voice that is convincing and unique.
“I find that most of the violinists from the past generation all have a
sound that is so distinctive from each other. They are all inspiring to
listen to.”

Tickets not available yet

Eugenio Maria Fagiani (Italy)
May 16, 7:30 p.m.
St. Basil's Church
Loreto Aramendi (Spain)
June 23, 7:30 p.m.
Christ Church Deer Park
Jeremy Woodside (New Zealand)
July 9, 7:30 p.m.
Our Lady of Sorrows

Nicolas Altstaedt: When I asked Alstaedt what drew him to the cello
he told me that his father played the piano a bit as well as the cello.
His older brother started playing piano so when he was six he picked
up the cello. “Once I started playing, I didn’t think of doing anything
else in my life.”
He never “idolized“ interpreters he told me, “though I have
certainly been influenced by artists I admired such as Gidon Kremer
or Nikolaus Harnoncourt. I have always found deep fascination in
the process of composing and creating an artwork. There is a danger
in our society in idolizing performers rather than recognizing and
understanding the achievements of true creators.”
As to whom he considers to be his musical mentors, he pointed
to violinist and chamber musician Eberhard Feltz as the most influential figure in his life for almost ten years. “I met him through
the Quatuor Ébène, who have been working with him for a long
time. They regularly came to Berlin, staying at my place while i was
attending classes for sometimes up to eight hours a day. I started to
study with him in 2009 and still see him on a regular basis. He keeps
surprising me every time and each encounter leaves food for thought
for several weeks.”

Ryan Jackson (Canada-U.S.A.)
October 19, 7:30 p.m.
Metropolitan United Church
Tickets: Directly from
Metropolitan United Church

ORGANIX Bi-Weekly
Free Concerts
ALL SAINTS ANGLICAN CHURCH,
2850 BLOOR STREET WEST,
TORONTO, M8X 1B2
starting at 12:30 p.m.
ending approximately 1:15 p.m.
For more details, please visit
www.organixconcerts.ca

Next, I asked each musician to comment on the repertoire they will
be performing.
AC: We have a great program for my KWS debut. A flashy overture
by Magnus Lindberg, Aventures, which quotes many popular classical music works including Prokofiev’s Classical Symphony and
even Berlioz’s grand fantasy-themed Symphonie Fantastique which
we perform in the second half of the concert. In between we’re joined
by pianist André Laplante for Beethoven’s Fourth Piano Concerto. I
have a long relationship with the Berlioz as I conducted rehearsals as
an assistant in Birmingham, went on to assist it a couple of times in
my time at the CBSO and then conducted it in Scotland in 2016 in a
program that also included Debussy’s La Mer!

ALL
SAINTS
KINGSWAY
ANGLICAN
CHURCH
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PH: In general for my recital programs, I want to give audiences a
variety of musical styles and a sound world palette which the violin is
able to convey. For this program with my duo partner Helen Huang,
we will be bringing the Dvořák
Sonatina, a piece which Dvořák
wrote while in America but very
much had nostalgia towards his
roots, with several joyful Czech
dances throughout the movements.
The Prokofiev F-Minor Sonata is
perhaps one of the darkest sonatas
ever written (like a Russian epic
novel). It was written during WWII,
a sonata that almost in a way documents history through the notes. In
the second half we have prepared
two miniature pieces (Sarasate and
Kreisler) to lighten up the mood
from the dark first half and make
a transition to the finale of the
program, which will be the colourful
and brilliant Saint-Saëns’ Violin
Sonata, a piece that is very dear to
my heart.
NA: The repertoire for Altstaedt’s recital consists mostly of the
works on his recent Warner Classics CD with his Koerner recital
partner, Fazil Say. “I met Fazil seven years ago and commissioned a
sonata while I was on the BBC New Generation Artist scheme. We
started to play recitals and the following program evolved. I have a
strong passion for the music at the beginning of the 20th century;
Janácek and Debussy are two very different exemplary masterpieces
of that period. Shostakovich has been the most influential composer
in my childhood and his sonata is very similar to Fazil’s in term of
architecture.”

I concluded my virtual symposium by asking each musician the
question: What do you find most rewarding and most challenging in
your professional life?
AC: I think one of the most important
elements of my professional life is
Nicolas Altstaedt
the musical and emotional reward I
enjoy when playing and conducting
live music. The most challenging,
however, is the travel and unsettled
lifestyle, which can be very tiring. I
also find constantly changing repertoire to be a challenge! For example, the
week before I conduct the KitchenerWaterloo Symphony, I will be in Italy
conducting Shostakovich 11. I’ll then
travel straight to KWS for Berlioz
Symphonie Fantastique, followed
by the Netherlands to conduct
Tchaikovsky 4 and then back to Italy for
Shostakovich 10!
PH: Very often when I get together
with musicians we ask each other is
all the stress, travelling, hours of practising, the nerves of getting on stage
night after night, is this really worth it? But the answer at the end is
always yes. Because when I see people coming up to me after concerts
telling me how much they enjoyed the evening or sometimes how it
made their lives more meaningful or even made some positive impact
in their lives, for me, that’s what makes everything worth it. I believe
music is the most wonderful and powerful way of bridging different
roots, different cultures, different languages, different religions and
different backgrounds. In the world of music, we are all on this
wonderful musical platform where we are all the same and can share
something in common and can understand and respect each other on

balkan-klezmer-gypsy-party-punk-super-band

“BJM’s dancers throw themselves headlong into the challenge. It all makes for
addictive entertainment. ”
– The Globe and Mail, Toronto

“cultural ambassadors, folk dancers and jazzers…Driving
themselves forward at heart-palpitating tempos”
– NOW Toronto

FEB
22

FEB
28

7:30 PM

8 PM

www.livingartscentre.ca u 905.306.6000
thewholenote.com
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a much deeper level.
NA: It is very rewarding to spend your life communicating with
people in the most diverse and powerful language. I am very aware
and grateful for that every day. I am currently working on The Seasons
by Haydn and it has been a revelation. The same goes for pieces I have
already performed like the concertos by Dutilleux and Dvořák and
the complete Bach Suite Cycle, that I am playing the following week.
To be in touch and discover artworks that widen your awareness on a
daily basis is the most wonderful thing to grow in life.

ILLUMINATIONS

George Li
Last month I did a Q&A with pianist George Li whose Toronto debut
recital in Koerner Hall on February 4 has been postponed with no new
date announced as of press time. The Q&A prompted a comment by
New England Conservatory visual assets manager Andrew Hurlbut
who pointed out that Li’s musical education owed a great debt to the
NEC and to his studies with Wha Ryung Byun as part of the NEC/
Harvard dual degree program. “It seems to me that long through line
in his training is at least somewhat responsible for his current welldeserved success,” he wrote in an email. We appreciate and welcome
the comments of readers far and wide.

March 2 & 3 at 8pm

QUICK PICKS
Feb 5: The Kitchener-Waterloo Chamber Music Society is taking
full advantage of charismatic clarinetist Dionysis Grammenos’ stint
as assistant conductor for the COC’s production of Mozart’s The
Abduction from the Seraglio. K-WCMS is connecting him with the
popular piano quartet, Ensemble Made in Canada, for a performance
of Brahms’ Clarinet Quintet Op.115, another exquisite work from the
composer’s last creative output. The performance will be repeated
Feb 7 in Toronto as part of the COC’s free noontime concert series.
Feb 11: Anyone who was fortunate enough to experience the electricity of Stravinsky’s Petrushka at David Jalbert’s and Wonny
Song’s duo piano Mooredale Concerts recital January 14 need not be
reminded of Jalbert’s next appearance in our area. For his K-WCMS
solo concert, the Ottawa-based virtuoso will burnish his reputation as
one of Canada’s finest pianists with three Prokofiev sonatas – Nos. 2, 3
and 5 – on the same program.
Feb 15: TSO principal violist Teng Li brings her warmth and sensitivity to a program of transcriptions by the celebrated 20th-century
violist William Primrose in a free noontime recital at U of T Faculty of
Music’s Walter Hall. Lydia Wong is the collaborative pianist.
Feb 16: Leon Fleisher, who turns 90 later this year, conducts the
Royal Conservatory Orchestra performing Beethoven’s Egmont
Overture, Strauss’ Four Last Songs and Sibelius Symphony No.1 in
Koerner Hall. He will give masterclasses in Mazzoleni Hall Feb 11
and 17. Masterclasses with Fleisher are inspirational and memorable,
strewn with anecdotes. It’s no surprise, considering his close connection to Beethoven through his teacher, Artur Schnabel, a student of
Theodor Leschetizky, who studied with Beethoven’s pupil, Carl Czerny.
A few years ago, Fleisher said he once had “the pleasure of performing
with three guys named Jascha, Grisha and Bill [Heifetz, Piatigorsky
and Primrose]. And it really was a pleasure.”
Feb 22: Music Toronto presents the Apollon Musagète Quartet in
a program of Haydn, Arensky and Grieg. The dynamic young Polish
quartet made a memorable debut in the Jane Mallett Theatre in
November 2015 and their return is eagerly anticipated.
Feb 25 and 26
Canzona Chamber Players give us another chance to hear
Brahms’ great clarinet quintet (along with with Hindemith’s) with
Canzona co-founder Jonathan Krehm joining Csaba Koczo, Jessica
Tong (violins), Robin Howe (cello) and Pocket Concerts’ Rory
McLeod (viola).
Mar 1: Lang Lang, recovering from tendinitis in his left arm, will
share the keyboard with 15-year-old Maxim Lando (a Lang Lang
International Music Foundation Scholar) in a piano four hands
arrangement of Gershwin’s exuberant Rhapsody in Blue. Peter
Oundjian conducts the TSO.

I

N the Middle Ages, a manuscript book was a
precious possession, often lavishly illuminated
and illustrated. Illuminations takes you inside
these treasures, in an evening where music
and imagery from some of the most fabulous
Medieval manuscripts combine in a feast for
eyes and ears. While spectacular images are
projected onto a huge screen behind the
ensemble, we perform otherworldly cantigas,
trouvere songs, medieval dances and sacred
motets, with special performances by master
Persian percussionist Naghmeh Farahmand,
with Pejman Zahedian (voice and Persian Setar)
and Demetri Petsalakis (Oud).
TRINITY –ST. PAUL’S CENTRE
427 BLOOR ST WEST, TORONTO ON M5S 1X7

Great seats available for only $45!
416-964-6337 | TorontoConsort.org

Paul Ennis is the managing editor of The WholeNote.
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Beat by Beat | Early Music
documented success of composers such as Zelenka and Heinichen,
Bohemian composers who thrived within the courts of Dresden.
It is from this perspective that music, particularly the music of the
Baroque, comes to life, the world of 17th-century Europe drawing
from within itself to produce works of unbelievable creativity and
breadth while simultaneously echoing a sentiment written by the
Sherman brothers for Walt Disney 250 years later: “It’s a small world
after all!”

Missed Connections:

Classical Music’s
Not-so-Linear
Histories
R

Continental Contacts
This February is a wonderful month for fans of Baroque music –
with the passing of December’s overwhelming musical offerings,
the start of a new year gives ensembles time to rehearse, prepare and
produce new and exciting programs. There’s something for everyone
this month, but remember: whether you prefer your music with a
touch of French grace, Italian joviality, German complexity, or English
propriety, it’s all connected!
Rezonance: Last year Toronto’s newly-formed Rezonance Baroque
Ensemble presented a fascinating concert which put the spotlight on
partimenti, the study of improvisation in the Baroque era, drawing
parallels between modern jazz and 17th-century classical music.
The group is back on stage February 3 with “Versailles Confidential,”
a multidisciplinary presentation featuring actress Ariana Marquis
as the Marquise de Sévigné. With music by some of the French
Baroque’s most esteemed composers including Rebel, D’Anglebert,
Couperin and Jean-Baptiste Lully, official court composer of Louis
XIV, this performance should be a delightful exploration of life in
Baroque France.
Melos: For those further east in Ontario, Melos Choir and Period
Instruments ensemble performs in Kingston on February 9. Their
concert, “A Venetian Carnevale,” puts the spotlight on period vocal
and instrumental music, theatre and dance from the time of Carnevale
celebrations of Baroque Europe. Featured composers include Gabrieli,
Lassus and Telemann, a musical kaleidoscope coloured by some
fascinating bits of history. The Gabrielis were a dominant musical
force in Venice and bridged the transition period between Renaissance
and Baroque eras. Giovanni Gabrieli studied with Orlando di Lasso
(Lassus) in Munich and subsequently taught the German composers
Hans Leo Hassler and Heinrich Schütz, who brought Gabrieli’s works
to Germany and ultimately influenced the music of later composers
such as Bach and Telemann. An innovator of the highest calibre,
Gabrieli is attributed with being the first to use specified dynamics
(forte, piano, etc.) in his compositions, as well as introducing the
concept of instrumentation!
Alexander’s Feast: George Frederic Handel is another composer
whose influence on later generations of composers cannot be

M AT T H E W W H I T F I E L D

eading a survey of “The History of Classical Music” is an
experience similar to reading the Toronto Transit Commission
subway map. Broken down into its basic elements, our
subterranean transit system is a series of independent and direct lines
with clear paths and destinations that intersect at a relatively small
number of major junctions. These junctions are occasionally chaotic
(think Bloor Station at 8:30am, with an obligatory delay or two) and
often confusing, with the uninitiated and unfamiliar wondering just
how to get from that yellow line to that green line without being
trampled by a stampeding horde of commuters.
Our conventional understanding of the history of classical music
is, much like our system of underground transport, often considered
in linear terms – take the Yonge line to Bloor, Bloor line to Bathurst
– directional, but reading more like the first chapter of the Gospel of
Matthew: Abraham begat Isaac; and Isaac begat Jacob; and Jacob
begat Judas and his brethren… or, Buxtehude begat J.S. Bach; and J.S.
Bach begat C.P.E. Bach; and C.P.E. Bach begat Mozart... These linear
streams of music history intersect, like our Bloor and Yonge lines,
relatively rarely (once every 150 years or so) often landmarked by a
creative supernova: the masterworks of J.S. Bach; the creation and
subsequent development of sonata form by Scarlatti, Haydn, Mozart
and Beethoven; the operas of Wagner; the invention of Schoenberg’s
dodecaphony. These are the junctions which, we are told, changed the
course of history and introduced the world to the Baroque, Classical,
Romantic and modern eras, respectively.
Nothing, however, is as simple as it seems. Once we reach the
surface and take a bird’s-eye view of these systems, we find that they
are infinitely more complex and intertwined than we initially thought.
Anyone who has been redirected out of Toronto’s subways (Line One
is closed from Lawrence to Bloor this weekend) and forced to take
shuttle buses, streetcars, or any other form of surface transportation,
immediately realizes, in addition to the linear and direct lines which
run underneath the city, there is an entire network of surface routing
which connects our city in much more complex, thorough and occasionally hard-to-navigate ways. This is what real-life music history
looks like, the apparently direct connections and creative supernovae
actually consisting of myriad local and international interactions,
increasing in fascinating complexity until our historical concept of
“begotten-ness” is replaced by the understanding that everything is
connected in one way or another
Once these connections are drawn and acknowledged, we see that
it is no longer possible to parcel the history of classical music into
comfortable categorizations. National musical schools, for example –
Lully the Frenchman, Purcell the Englishman, Monteverdi the Italian,
Bach the German – are no longer satisfactory criteria, for we often
see that the country of one’s birth is significantly different from the
country (or countries) responsible for one’s artistic development and
inspiration. With a little bit of insight, broad categorizations, scholastically practical and academically satisfying though they are, are
replaced by fascinating tales of professional musicians who worked,
travelled, learned and borrowed from other countries and cultures,
preserved and passed down through both musical and historical
artifacts, such as Bach’s transcriptions of works by Vivaldi or the
thewholenote.com
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Sacra
Feb 15 at 7pm
One Night Only
at the ROM

Gorgeous concert
experience melding
music and dance.
BUY YOUR TICKETS NOW: EVENTBRITE.CA
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Thomas Hobbs

BENJAMIN EALOVEGA

understated, his oratorios and operas crafting a path for the development of an entire genre of dramatic expression. Handel was an international artist himself, German by birth but writing enormously
successful works in English such as Messiah, and Italian operas
including Giulio Caesare. This month (February 22 to 25), Tafelmusik’s
orchestra and chorus unite to perform Handel’s Alexander’s Feast,
or The Power of Music with soprano soloist Amanda Forsythe, tenor
Thomas Hobbs and baritone Alexander Dobson. In addition to his
concert appearances, Hobbs will host a masterclass on February 24
at Jeanne Lamon Hall, where he will work with advanced students
and professional musicians on Baroque vocal repertoire as part of
Tafelmusik’s Guest Artist Masterclass Series. Masterclasses are fine
opportunities for the public to see how much care, attention and
preparation it takes to put together even the smallest amount of
musical material at a professional level, a rarely seen peek behind
the curtain.
St. Matthew: The works of Johann Sebastian Bach are, perhaps, the
pinnacle of an individual’s internal musical synthesis, the product of
an encyclopedic knowledge of musical styles coupled with a tremendous intellect and prodigious propensity for high-quality compositional output. One of Bach’s most immense, profound, and legendary
masterpieces is his St. Matthew Passion, which will be performed by
Chorus Niagara and the Talisker Players on March 3 in St. Catharines.
If we look beyond the staggering creativity displayed within this
work, it is, furthermore, incredible to think that Bach wrote such a
staggering piece to be played within the context of a church service,
surrounded by all the additional elements of Lutheran liturgical ritual
(including a proper Protestant sermon)!

JUDITH VAN BERKOM

QUICK PICKS: Choir and Organ Music from Canada and Beyond
While on the topic of church music, there are two concerts taking
place this month that focus on music written by legendary church
musicians, one highlighting works by Healey Willan, the “Dean
of Canadian Composers,” the other the inimitable organ music of
J.S. Bach:
On February 16 at 8pm, the Church of St. Mary Magdalene hosts
“Willan 50,” a concert commemorating the 50th anniversary of the
Willan’s death. With the combined forces of St. Thomas’s Anglican
Church,
the Church
of St. Mary
Magdalene and
organists Matthew
Larkin, Simon
Walker and
Andrew Adair,
this is bound
to be a heartfelt, musical and
moving tribute to
one of Canada’s
most renowned
and influential
Matthew Larkin in recital on the Casavant organ
in St. Matthias Anglican Church, Ottawa
compositional
characters who
considered himself “English by birth; Canadian by adoption; Irish by
extraction; Scotch by absorption.”
Two days later, on February 18 at 4:30pm, fans of Bach’s organ
music will be treated to an appearance by British organist David
Briggs at St. Thomas’ Anglican Church in Belleville. Briggs, former
artist-in-residence at St. James Cathedral in Toronto and a renowned
performer and improviser, will play Bach’s Prelude and Fugue in G
BWV541, Pièce d’orgue BWV572, Passacaglia BWV582 and more, as
well as an improvisation. If you missed the chance to hear Briggs in
concert as part of the “Splendours of Notre Dame” concert at St. James
Cathedral last month, take advantage of this opportunity; he is a
delightfully skillful player!
As always, I encourage you to explore the full range of listings in this
issue of The WholeNote – in addition to these few highlights, there
are a great many fine concerts and events taking place in our city this
month! Your feedback is always welcome, either in person or, if you
prefer to spend the month of February in solitary hibernation, emerging only when the trees are budding, send me a note at
earlymusic@thewholenote.com.
Matthew Whitfield is a Toronto-based harpsichordist and organist.

THE PEASANT CANTATA
by Johann Sebastian Bach

ALL THE DIAMONDS

Songs and Poems Inspired by the Night Sky
Bach’s raucous cantata followed by a
mid-winter cabaret to warm the soul.
Starring Patricia O’Callaghan and Giles Tomkins
and a stellar band of singers and players.
8, 9 & 10 February 2018
Enoch Turner Schoolhouse, 106 Trinity Street
Tickets from torontomasquetheatre.com
or call 416-410-4561
an Ontario government agency
un organisme du gouvernement de l’Ontario
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Beat by Beat | Art of Song
thread runs through all of the stories in the opera.

Tapping Into the Forbidden

Do all religions share a fear of the female body and the will to
control it?
There are people who are drawn to leadership in those faiths who
misuse the intentions of the spiritual teachings in that way. There
are very few faiths with female spiritual leadership. In most faiths of
which I have any experience, formal religious training happens from
a male authority in a formal institution, while personal individual
spiritual training happens in a home from a maternal authority. We
found that to be an interesting dichotomy; institutional leadership in
any faith tends to be male, but then the ongoing management of that
faith tradition tends to be female-led. We are being taught to selfmanage and to impose on each
other rules that are not our
rules; you are handed the rules
and then handed a stick to keep
other women in line with.

Donna-Michelle
St. Bernard

Y

LY D I A P E R O V I Ć

Donna-Michelle St. Bernard in the Theatre Passe Muraille
production of The Sound of the Beast, 2017

How did Forbidden come together?
Director Michael Mori and composer Afarin Mansouri started the
project, and Michael invited me in and we just hit it off. It was a very
collaborative process. We generated about 40 story ideas – the piece
now has a number of vignettes that are stitched together – and we
started out by asking what is forbidden and what interests us about
the forbidden. We went with stories that both of us found most
intriguing. And then talked them out. Afarin was able to describe to
me scenes that she actually experienced that absolutely captivated my
imagination. And I would take that back to the text and mix it with
my own experience and then go back to her.

VOICE
B OX
OPERA IN CONCERT

Guillermo Silva-Marin
General Director

I won’t ask you what the libretto is “about,” as that’s always the
hardest question, but still – what is the libretto going to be like?
We looked at questions around the management of women’s
bodies, around religious restrictions, around political oppression.
In the stories that we’ve chosen, the thread was rules and restrictions imposed by authority figures. I’m really interested in the conflict
between the letter of the law vs. the spirit of the law. I come from a
Catholic upbringing and I’d get into these arguments as a child when
I was trying to understand: Why don’t we bring that homeless person
to our home, mom? Well that’s not what you do, was her reply. OK,
but here in the Bible… Yeah, but that’s not realistic, she’d say. What
does realistic have to do with it, you told me this is absolute truth!
And as an adult I am exactly that unreasonable. If you have something that someone needs, you give it to them. I don’t understand why
churches lock their doors and are gilded in gold when they can feed
people instead.
So when you accept what you’ve been taught from a moral
authority, and that moral authority seems to be inconsistent with
what they’ve imposed on you, you have to question the teaching, you
question the teacher and you have to re-orient your understanding
of how the world works. That’s the territory that we’re living in. Why
are things forbidden, who has the authority to forbid things, and what
moral ground are they standing on – and am I following them as a
matter of choice or is this somehow imposed on me? And that kind of
thewholenote.com
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Should women not abandon
all existing religious traditions, then? Why try to reform
and salvage something that
proscribes you?
I am very interested in
Christian faiths that have
women ministers. I attended
a wedding once that had a
woman minister officiating
and I was really confused.
And I have from then till now
retained great disappointment
in myself for how confused I
was by that. Women who are
fighting for leadership within

MATTHEW COOPER

ou don’t often find yourself
discussing the concepts of evil
and ethical conduct ten minutes
into the phone conversation with
somebody you’ve never met before, but
that’s exactly what happened during my
phone interview with the playwright
and hip-hop artist Donna-Michelle
St. Bernard. I rang her at the agreed time
to ask about her latest project, the libretto
for the opera Forbidden, and while phone
interviews usually take time gearing up,
she was immediately deeply engaging and
generous. A Tapestry Opera production
that runs February 8 to 11, Forbidden
is created out of scenes of interdiction,
loosely held together by the character of a
girl who is visited by Lucifer. As a hip-hop
emcee, St. Bernard brings the song into
the mix, and how!

operainconcert.com

THE ECSTASY OF

RITA JOE

World Premiere

THE OPERA
by

Victor Davies

Now the musical
version of a
transcendental
Indigenous story.
Robert Cooper C.M.,
Conductor

Marion Newman
Evan Korbut*
Michelle Lafferty
Rose-Ellen Nichols
Michael
Robert-Broder
Everett Morrison
Not Forgotten
by Maxine Noel

March 24 & 25
2018

*Awarded the Stuart Hamilton Memorial Fund for Emerging Artists
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the church are kind of doing it alone – women of the faith are not
supporting them because we are taught not to question the religious
authority. I have mixed feelings about it because as a child I thought
being a nun was the greatest thing one could achieve. I really wanted
that, until actually one day – I went to an all-girl Catholic school – one
day a nun who was teaching there punched a student in the face. And
that day I understand that being
a nun would not make me a
better person. That I would still
be the person that I am. And
that I can be the person that
I am in my own clothes. And
still do what I consider to be
God’s work.
This is a roundabout way to
say: when we think about salvaging, I think about how people
who are oppressed by patriarchal structure have a desire
to be absorbed into that patriarchal structure just because of
the absence of alternatives – and
the inability to imagine alternatives. Myself included. When I
say, for example, that we should
abolish prisons, that’s just obvious to me, and when people ask me
then what should we do with people who break the law, all I can say is
I don’t know because we haven’t been permitted the space to imagine
things being any different. Maybe the institution can be salvaged, but
what would it look like if we rethink the institution?

nature of Lucifer. Both Afarin and I spent a lot of time looking at our
respective traditions. In both cases, Lucifer has always wanted nothing
but to be close to God, and my concept of how not to be allowed to be
close to God is what is done to Lucifer…. I feel like western pop culture
has inflated the importance and the power of Lucifer. Because it’s
“juicy.” The idea that the devil wants all the souls, and evil for evil’s
sake. I don’t believe in evil for
evil’s sake; I believe that every
villain is trying to achieve an
Donna-Michelle St. Bernard (left)
and Afarin Mansouri
objective, and we don’t always
agree that that objective is
worthy. I think that Lucifer is
on this eternal punishment, and
who would not be spiteful, who
would not be bitter and angry in
such circumstance? Who would
not hurt so much that they
would want to hurt everyone
that they can reach?
How can I not have some
compassion for that? We’re
bunch of saps, I tell ya. We are
a couple of soft-hearted saps,
Afarin and I. But we really
worked from aspects of Lucifer
that are consistent between our faiths. And sort of negotiated a shared
story about Lucifer. I honestly think that the devil from the movies
is for people who haven’t read the Bible. If you really read the story
and really look into the fallen angel concept, it’s the saddest story
every told.

Are you in favour of the Catholic church finally allowing women to
be ordained and priests to get married?
Wouldn’t that be awesome? I mean, I grew up with deacons who
are married and have children and if I had a question for somebody
I’d go to a deacon before a priest because I understand that they know
what life is – that they’re not living in a way that’s separate and above
me and at a distance from all the experiences I’m struggling with.
I guess I hope for those things, but at the same time the church has
become such a political organ, and I don’t mean now with this new
Pope, or with the evolution of what Islam is right now… Catholicism,
and Islam, and Buddhism, it’s all becoming quite perverted in a political way and my understanding of what Christianity is is not a political
Christianity. It’s so unreasonably and childishly absolute and whole. I
care for everybody. I value all light. It’s hard to do, yes. That’s why it’s
a goal; your spiritual life is not supposed to be easy. It’s not supposed
to be, in my opinion, all about serenity. The way that the Buddhists
teach that all life is a struggle, and that the struggle has a reason –
yeah. Yeah. There will be poor people – give them stuff. It’s that easy to
me. Yet it’s not easy. It’s simple, but nothing simplistic about it. I think
that all the faiths have a valuable core. Religion is like driving or work
or anything in the world – what’s wrong with it is people. And people
will always be flawed, so this will always be a problem. But at the core
most faiths have really valuable guidance for us. And this is not to say
that if you’re atheist or agnostic, you don’t have a moral code – you do,
it’s just based in something else. We all look to find things that make
us our best selves.

I don’t know if you’ve read J.M. Coetzee’s Elizabeth Costello? The
title character, who’s an atheist, says something that struck a chord
with me, also an atheist: evil, as a concept, survives even for the
atheists. We’ve all seen it – if not in person, then in the news of war
crimes, concentration camps... You don’t need an elaborate religious
system; the concept remains useful, unfortunately.
Yes. There is such a thing as certain things being wrong. And if there
was no God, those things would still be wrong.
But let’s return to the libretto. And the music. The opera will have
Persian, Western classical and hip-hop music. Hip-hop is there
thanks to you?
Yes, hip-hop is my primary artistic form. And because it’s TAP:EX,
we want to experiment with form, we want to see what happens
when the aesthetics collide. It’s not only a matter of rapping on opera,
which is not a brand new thing, but it’s also a matter of engaging
hip-hop aesthetics. We’re going to be doing something that’s probably
uncomfortable for the singers - coming into rehearsals and going, like,
“Switch it up!” Equally, we’ll be doing some things that are uncomfortable for the rapper. In the kind of hip-hop that I practise, you do
not speak what you didn’t yourself write. And in this performance,
that’s not the case. I’ll be writing rap for another emcee. In Tapestry
Lib Labs, we worked on how opera is structured, and how different
roles interact, and how it comes together. And then I went back home
to hip-hop, and did a show where if I didn’t feel like saying a thing, I
wouldn’t say that thing and would say something else instead. Now
we’re trying to work in this way, with a certain amount of prepared
material. And then every day – we unsettle it. Which to me is at the
heart of what we’re doing: we’re unsettling both practices. And then,
if possible, unsettling your entire spirit.

Lucifer too features in the Forbidden. How does that play out?
In our story, Lucifer is both the catalyst to enlightenment, and an
object of pity. The central interaction is between Lucifer and a child
and there’s some negotiation there. Lucifer says something I believe
to be true, which is: you can’t just blindly follow this authority, you
have to question things. What we’ll be seeing is a child – in my understanding, everyone’s spiritual positioning is childlike – who’s torn
between the intellectual understanding that rules have to be followed,
and the visceral alignment with what Lucifer is saying, You know that
that guy is not always right, so why follow? Look at the world; is the
world what they’ve told you?
Probably the longest conversations that I’ve had were on the
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TAP EX: Forbidden runs February 8 to 11 at the Tapestry Opera
Ernest Balmer Studio in the Distillery District, featuring Neema
Bickersteth, soprano; Shirin Eskandani, mezzo; Alexander Hajek,
baritone; Saye Sky, Farsi rapper/spoken-word artist; and Michael
Shannon, conductor.
Lydia Perović is an arts journalist in Toronto. Send her your art-ofsong news to artofsong@thewholenote.com.
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Electric Bonds
Of Life

The Ins and Outs of Indie
SAM JAVANOUH

C

DAV I D P E R L M A N

hristopher Hoile, our regular opera columnist, will return
to his usual spot here in March, so I will leave it to him in
his upcoming column, next issue, to walk you through the
fine points of the Canadian Opera Company’s just-announced
2018/2019 season.
Instead, as an enthusiastic but inexpert guest columnist, I thought
it might be fun to start out by addressing myself not to the column’s
usual readers, but to those of you who, either as guests to our city, or
new readers of this magazine, or opera newbies might benefit from
some friendly advice on how to traverse the potentially tricky terrain
(both geographic and semantic) of opera in our fair town. The rest of
you, who know your way around both these things, can skip ahead a
few paragraphs, for what’s actually on the menu.

The Four Seasons Centre for the Performing Arts

this time semantics. It is this: in Toronto, expressing an interest in
"the opera" does not mean the same thing as expressing an interest
in "opera." The former is generally assumed by listeners to mean
performances by the the city’s premier opera company in the city’s
premier opera house. The latter can mean a far more nuanced range
of things.
So listen very carefully when someone tells you about their relationship to this particular art form! The distinction between “I went to
the opera” and “I went to an opera” is as important as the difference
between a residential address on the 200s block of Chaplin Crescent
or on the 300s block, the latter being where, after that winding
avenue of stately homes crosses Eglinton Avenue, it peters out in a
little thicket of mostly post-World War II midrise apartment buildings.
(I also suspect, with only the slightest tinge of arts worker bitterness, that more residents of the 200 block of Chaplin Crescent
would be likely to have tickets to the opera than their transEglintonian 300-block counterparts.)
All that being said, within their respective genres the COC and
NBoC are, without doubt, the definite article, towering like forest
giants above the Torontonian cultural undergrowth, and wellworth a visit.
So, now that we’ve established what the opera means in this town,
and how to get there, let’s take a little ramble instead through the
city’s operatic undergrowth, where the fascinating biodiversity of the
town’s actual operatic culture can be observed and measured.

Rule One (Geography): Be careful what you ask for – especially if you are in a cab. You might be lucky (or unlucky) enough
to get a cab driver who actually knows his way around town, in
which case responding to “Where to?” with a nonchalant“The Opera
House, please” could result in finding yourself 3.7km due east of
your intended destination, in an old Queen St. E. venue (that is
actually called The Opera House!) in a throng of 1,200 or so mostly
bobbing and weaving concertgoers, listening to Avatar, The Brains &
Hellzapoppin’, with Gilda and Rigoletto nowhere in sight.
The actual opera house here is called the Four Seasons Centre for the
Performing Arts (named after Vivaldi’s favourite hotel chain), and the
city’s premier opera company, with typical Toronto understatement,
is called the Canadian Opera Company. The COC shares the FSCPA,
for performing purposes with Toronto’s premier ballet company, the
equally modestly named National Ballet of Canada, otherwise known
as NBoC, or “the Ballet.”
Rule Two (Semantics): Having established that “The Opera House”
is not the opera house, let’s move on to an equally crucial distinction,

Welcome to the Undergrowth: It must first be said that “forest
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are interested in, we are going to have to do it ourselves.”
As already mentioned, you can get a rough idea of the players in the
indie opera undergrowth by visiting indieoperatoronto.ca. But again, a
cautionary note: like its member companies are, or were, Indie Opera
Toronto has sprouted from do-it-yourself, volunteer-driven roots. So
the information on the website is best viewed as
a snapshot of the scene, compiled at a particular
moment rather than chapter and verse. It nevertheless offers a way to delve deeper into projects
and plans of the companies listed there, but it
sometimes takes the site a while to catch up with
the scene.

giant” and “undergrowth” are highly unscientific terms. For one thing,
calling everything other than the two or three tallest trees in town the
undergrowth is a vast oversimplification. Passionate devotees of Opera
Atelier are almost as likely to say “the opera” as to say “an opera”
when asked where they have been. And there are other companies
out there (Tapestry and Against
the Grain) which at this point
have the capacity to flip between
mainstream finesse and indie
panache almost at will. There are
also theatre companies that have
tall tree status within their own
non-operatic realm that occasionally turn their attention to the art
form (Canadian Stage Company
is perhaps the most notable
among these, and we'll have
much more to say about them in a
future issue.)
That being said, there’s a
pleasantly rich tangle of operatic activity in town. Some of it,
to be sure, focuses on rendering,
on a smaller, more communityfriendly scale, the repertoire most
usually performed at “the opera”
(Toronto City Opera, Opera York
and Opera by Request come most
readily to mind.)
And there is a uniquely
Torontonian gem of a company
around, called VOICEBOX: Opera
in Concert, featuring top-flight
performers in very lightly staged
Sara Schabas
concert renditions, occasionally
of new works but more often of rarities from the grand operatic tradition too risky or problematic, for one reason or another, for the forest
giants to stage.
And then there is the mysterious thing called “Indie Opera.”

The Electric Bond Opera Ensemble
Soprano Sara Schabas' newly created Electric
Bond Opera Ensemble is definitely the new kid
on the indie opera block, but Schabas herself is
not, having grown up in the world of “the opera.”
So she comes to this project with a deeply rooted,
organic passion for the storytelling power of the
medium. Her grandfather, Ezra Schabas, among
other musical achievements, was head of the
University of Toronto Faculty of Music performance and opera department from 1968 to 1978,
where Sara Schabas herself went on to complete
an undergraduate degree in vocal performance.
“Dad was a french horn player before he became
a lawyer,” she explains, “and both my parents
and all my grandparents had a huge love for
opera. Starting at age four, they’d put on a VHS
of La Boheme, Act 1 for me. I’d listen to Saturday
Afternoon at the Opera every week. I was that
weird kid who loved opera from a very young age.
So it’s always been a very natural thing for me.”
The ensemble's name, she tells me, is a quote
from Thomas Huxley, the agnostic 19th-century
British biologist, nicknamed “Darwin’s Bulldog.” “We aim to present
classical and operatic works that tell untold stories, reminding audiences and performers of what Huxley called the ‘electric bond of
being’ by which all people are united.”
The company’s first show dives headlong into the company's stated
aims – a fully staged, Canadian premiere performance, on February 10
and 11, of “ two one-act operas of survival,” Another Sunriseand 
Farewell, Auschwitz, by U.S. composer Jake Heggie and librettist Gene
Scheer – partners in operatic crime for Moby-Dick (2010) and the
more recent It's a Wonderful Life which premiered at Houston Grand
Opera in 2016.
The Toronto Another Sunriseand Farewell, Auschwitz will take
place in Beth Tzedec Congregation’s Herman Hall on Bathurst Street
and will represent, at several different levels, a journey of return for
Schabas. We chatted briefly in The WholeNote offices.

Indie Opera: At any given moment in time, Toronto seems to have
10 or 12 indie opera companies, on the go. Not always the same 10 or
12, mind you. Birth, decay and death are as necessary to a fertile operatic climate as they are to a good operatic plot. And even within the
10-or-12-company official membership of Indie Opera Toronto, it
doesn’t do to generalize as to individual companies’ stated purposes.
Loose Tea Music Theatre, for example, is currently investing significant time and passion in a third-Sunday-of-every-month residency
at Bad Dog Comedy Theatre on Bloor near Ossington (their next
show is February 18), with a madcap improvised show called “Whose
Opera Is It Anyway?” Under the inspired co-direction of Loose Tea
artistic director Alaina Viau and comedy improv heavyweight Carly
Heffernan, Loose Tea’s core ensemble has been steeping themselves
in the standard games and structures that are the meat and potatoes
of comedy improv. It’s a win-win-win. The show is a delight for fans
of opera and of improv alike. And the ensemble itself is learning the
conspicuous bravery of actually listening affirmatively to each other
and responding truthfully in the moment – attributes that will stand
them in good stead as they re-engage down the line with projects with
the social and artistic heft of their 2016 Carmen.
Meanwhile, Essential Opera, another indie stalwart, is working
towards an April 22 concert performance with Orchestra Toronto
of Puccini’s Gianni Schicchi, an exercise in cross-genre audience
building and in carrying forward the key message inherent in the
company name -- namely that the essence of opera is something
different than its trappings and machinery.
What these two companies, and everything in between, have in
common is that at some point in their gestation some individual or
individuals said “If we are going to ever get to do operatically what we
32 | February 2018
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WholeNote: So how did you discover Heggie?
Schabas: After undergrad at U of T, I went to Chicago College of
Performing Arts at Roosevelt University for a master's, and from
there into an internship with Dayton Opera Company. I was one of
their artists-in-residence and Jake Heggie actually came and did a
short residency with us – so we put on a concert of his works that he
narrated and coached us on. And then we also did Dead Man Walking
[Heggie’s first big hit, in 2000, with librettist Terrence McNally].
Getting to know him and hearing the personal stories behind each
of his works really drew me in, as well as the visceral reaction we got
from audiences in all those performances. So when I heard he had this
Holocaust one-act/two-act opera I thought it would be a really interesting experience for me not only to perform more of his works but
to explore my heritage through an art form that doesn’t often explore
Jewish stories.”
So which was the chicken and which was the egg? You wanted
to do this particular opera so you decided to do it yourself? Or you
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wanted to do your own thing, and this was a perfect fit?
Well, moving back from the States after my student visa expired it
took a bit to re-establish myself within the community. So, like many
other singers, I started producing my own concerts, and I did a lot of
refugee fundraising recitals – three of them when I moved back – as
well as some other volunteer work. I knew I wanted to produce my
own work with this specific social-justice-oriented angle. This piece
was already there as a side passion project, and it fit perfectly.

Sounds like almost a klezmer
feel to it.
Yeah, the clarinet voice definitely
has that feel. It has this certain chantlike melody that occurs throughout
the piece and I was just remarking to
Michael Shannon on how Jewish it
sounds at times.

Right now I’m guessing you are in the DIY thick of things …
Exactly right. When you’re in do-it-yourself mode you’re doing your
own press releases, you’re pulling together the partners and in the
middle of all of it you’re learning the music and all the rest of it.

So how did you find the
other singers?
Again, recommendations – I sang
with Sean Watson in the Beth Shalom
choir and Georgia Burashko I’ve just
heard wonderful things about and she
was very interested.

So who is the actual artistic team you've assembled? The ones who
are going to force you to take off your producer’s hat when you’re on
the stage? Who had you already worked with?
SS: Yeah – well Michael Shannon, our music director, I worked with
earlier this year at Tapestry Opera for Bandits in the Valley. I played
Henri, which was both a piano-playing and a singing character. So
Michael Shannon and I got quite close because he had to help me a lot
with the piano, which is not something I’ve studied extensively, and
he was just such a vibrant strong leader in that experience and in the
other performances that I’ve seen him in that I thought he would be a
perfect person to take the helm on this project. And Aaron Willis I’ve
actually never worked with before ...

Krystyna Zywulska

Any other projects already in the works? Do you dare wait to get
the next thing going?
Yeah ... there are some ideas floating out there ... my friend Jacques
Arsenault who’s a tenor and accordion player – also from Bandits
in the Valley – and a couple of other friends and I are working on a
potential Satie program for next year but we’re still finding the social
justice, untold-story lens for that. He was a bit of an outcast in his lifetime – Satie – and he also has a lot of interesting dichotomies in his
life between his cabaret works and his more formal works so we’re
looking to put together a program about that. That’s the main thing
right now. But it’s true – once you do one you have to start thinking
about the next

Aaron is …?
He’s the director – I’ve worked with his wife, Julie Tepperman, who
was the librettist for Bandits in the Valley so we did a lot of talking
about our shared Jewish heritage and I initially actually reached out to
her to see if she’d be interested in directing. She she said she wasn't,
but her husband would be. He has never directed an opera by himself
before – he assisted with Julie last year at Canadian Stage – but he’s a
very interesting director: he’s done a lot of immersive theatre, some of
which also has a Jewish angle. He has this one famous play called The
Yehud which is a comedy about two Orthodox Jews and what happens
right after they get married – there’s the yehud room. The opportunity
for me taking on this really meaty acting role to work with someone –
he also has a background as an actor – with a strong theatrical background was a priority. So some old, some new ...

Even while you're still doing the one ...otherwise you're stuck in
the middle ...
Yeah – and then you miss out.
David Perlman can be reached at publisher@thewholenote.com.

You say it's a meaty role? Does that tie in with the “untold stories”
goal you talked about?
Krystyna Zywulska is a very interesting story because she’s
someone who actually hid her Jewish identity: when she was in
the Warsaw ghetto she created this new identity, and when she was
imprisoned at Auschwitz it wasn’t as a Jew it was as a political prisoner; her story is one of reconciling with the terrible thing she did
to her fellow Jews, and then finding out if her past can exist with
her present …
So how to embrace the dichotomy ...
Absolutely. So hers is a very conflicted Holocaust story and a
very rich one.
And the partnership with Beth Tzedec and with the Azrieli
Foundation. How does all that happen?
Well – since moving back I’ve been doing a lot of singing in synagogues, so I’ve been a member of the choir at Beth Tzedec and they’re
very interested in presenting survivors’ testimonies in different ways
so basically I pitched the opera to them and they were interested.
Azrieli also happened to be interested ...
How did you know about Azrieli?
That was a bit of an aha moment: I was at the Canadian Children's
Opera Company's Brundibár last year, for which I know they also
received help from the Azrieli foundation. So then I started looking
them up ...
So, getting back to the show itself, what’s the breakdown of
instruments?
It’s piano, clarinet, violin, cello and bass.
thewholenote.com
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Homegrown Hit
Comes (Home)
From Away

Simon Phillips) used much of Bernard Herrmann’s original film score
in the soundscape created by composer Ian MacDonald as an essential
tool to pull the audience into the – admittedly rather odd and rather
tongue-in-cheek – experience of seeing this famous Hitchock thriller
recreated live onstage before our eyes.
In Marianne Elliott’s deservedly award-winning production of The
Curious Incident of the Dog in the Night-Time (adapted by Simon
Stephens from Mark Haddon’s acclaimed novel) the potentially overwhelming technological ingenuity of the set and effects was balanced
by a constantly present sympathetic musical score by Adrian Sutton to
project the very simple heartfelt and very human story at the centre.
Looking ahead, coming up in the current Mirvish season is a
musical I am dying to see as, like many others in the city, I couldn’t
J E N N I F E R PA R R
get a ticket during its first run back in the fall of 2016 since it sold
out much too quickly, though I have since listened to the songs and
he winter music theatre season is off to a great start with
loved them.
Tarragon Theatre’s exhilarating experimental rock-‘n’-roll-scored
Come From Away, famously based on the true story of the tiny
Hamlet showcasing
community of Gander,
some of the city’s most
Newfoundland, that
versatile theatre and
took in the stranded
music performers led
passengers of 38 planes
by a sympathetic and
forced to land there on
passionate Noah Reid
the day of 9/11, was a
as Hamlet. The score
runaway hit in 2016 at
itself, under the guiding
the Royal Alex and has
hand of music director
since triumphed on
Thomas Ryder Payne
Broadway to the tune of
– is this a first? – is
seven Tony nominations
composed and arranged
(winning Best Direction
by the ensemble, and
of a Musical for director
played by them, in
Christopher Ashley) and
varying combinations,
many other Best Musical
in between acting their
awards. This month it
Shakespeare roles.
returns to the Royal Alex
On the more tradwith a new all-Canadian
itional musical theatre
cast while the original
side, Podium Concert
production continues
Productions gave us a
in an open-ended run
chance to see a concert
on Broadway.
staging of Maury Yeston’s
Unlike The Drowsy
Eliza-Jane Scott and the cast of Come From Away – Canadian cast 2018
Nine (the Tony AwardChaperone, another
winning musical based on Fellini’s famous autobiographical film 8
Canadian hit that triumphed on Broadway in 2006, Come From Away
1/2) starring Stratford veteran, triple threat Juan Chioran, at Trinity
did not start at the Fringe but from a suggestion by Michael Rubinoff
St Paul’s Centre. I have to say, this is not one of my favourite musicals
of Sheridan College’s Music Theatre Program to husband and wife
as I find the book and some of the songs weak, but it can be a great
co-creators Irene Sankoff and David Hein in 2010. That suggestion
showcase for a talented cast and that was the case here. Surrounding
did follow, however, the great success at the Toronto Fringe in 2009 of
Chioran in the central role of Guido Contini, world-famous film
their first musical My Mother’s Lesbian Jewish Wiccan Wedding and
director, were some of the country’s best female musical theatre
likely was inspired by that musical’s folk-music inspired score and
performers in the other leading roles. Tracy Michailidis, who was
staging style that included talking directly to the audience; two charso strong in Britta Johnson’s Life After last fall, again brought her
acteristics also of Come From Away.
exquisite subtlety of emotion to the important underpinning role
With lucky timing and a Canada Council grant, Hein and Sankoff
of Contini’s wife Luisa. Against this strong centre those in the more
were able to go to Gander in September 2011 when not only the resieccentric or extravagant roles could let rip, notably Kira Guloien as
dents would be there to be interviewed, but also many, if not all, the
Guido’s mistress Carla, stunning in a slinky green dress, singing and
“come from aways” – the passengers who had been unexpected guests
acting seductively just over-the-top enough to satisfy; Rebecca Poff as
on that day in 2001 – were visiting to commemorate the tenth anniLiliane La Feur, very demanding, deliciously dramatic and very French
versary of their meeting.
as Guido’s film producer; and Alexis Gordon, in contrast to the last
The show grew from the stories Sankoff and Hein heard and the
two, projecting a yearning sweetness and reluctant strength as Guido’s
people they met. It then began a five-year development process with
muse Claudia Nardi. The only real drawback to the evening was the
workshops and performances at Sheridan College’s Canadian Music
very uneven sound, with quieter lyrics sometimes hard to hear from
Theatre Project followed by further development south of the border
the balcony over the volume of the orchestra onstage. Perhaps another
that led to its 2015 debut as a full-fledged production directed by
venue with a different or more elaborate sound system would be
Christopher Ashley at La Jolla Playhouse in California and the Seattle
better for projects like this as opposed to TSP’s, which is designed for
Repertory Theatre. Pre-Broadway runs followed in Washington and
its usual – less wired – tenants Tafelmusik and the Toronto Consort.
here in Toronto before the Broadway opening on March 12, 2017. All
At the Mirvish theatres, alongside large-scale traditional and rock
along the journey Come From Away garnered praise and followers
musicals, a growing importance and presence of musical scoring
and awards including many Best Musical nods, and even a Twitter
for otherwise straight theatre productions could be seen. This year
shout-out from Hamilton‘s Lin-Manuel Miranda. Now a North
already, two in particular stood out for me.
American touring company is being put together, the original cast
North by Northwest (adapted by Carolyn Burns and directed by
album (recorded in Toronto) has been nominated for a Grammy and a

MATTHEW MURPHY

T
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and cry and cheer out, in Newfoundland – and it’s so wonderful to
return to celebrate everything that’s happened on this crazy journey.
Performances of Come From Away begin at the Royal Alexandra
Theatre on February 13.

feature film is being made, written by the show’s creators.
As I write this column the new Canadian company of Come From
Away is in Winnipeg performing a sold-out run at the Manitoba
Theatre Centre until February 3 before returning to Toronto to prepare
for the run here.
Leading up to the second
first-night at the Royal Alex on
February 13, I wanted to touch
base with Irene Sankoff and
David Hein to ask a few questions about this new stage of
their incredible journey.
WN: How does it feel to be
coming home after the huge
success you have had with the
show on Broadway, particularly when the show had
it’s first beginnings here at
Sheridan College and then the
sold-out run at the Royal Alex
last year?
IS: It’s practically unbelievable. When we started at Sheridan – and even at the Royal Alex –
there’s no way we could have had any idea how far this would go. We
originally hoped it might play in Canadian high schools because it had
historical content and many characters, and now to have it playing
in two countries every night, it’s beyond our wildest dreams – but it
is such a testament to the power of the story that we’re telling. That’s
what we fell in love with in the first place and it’s thrilling to see so
many others feel the same way.
DH: As a kid who grew up on Canadian folk music, there’s something really exciting about seeing this story and these traditional
instruments brought back and celebrated by a Canadian cast – especially in the town where we were first started. It means the world
to share it with the community that supported us while we were
obsessed with telling this story and following every opportunity that
came our way.
WN: I understand you have an all-Canadian cast for this remount,
which is exciting. Did you find that you looked for different qualities
– or did you discover different casting possibilities in the process this
time around?
DH: Many of these performers we’ve either worked with before
or have admired their work – some were new to us. It’s such a joy
watching them create and invent it again. Chris Ashley, our director,
really let the cast work through it organically.
IS: When we first cast the show, we all agreed that we weren’t
looking for dopplegangers of the real people – and when we cast it
in Canada again, we weren’t looking for copies of the Broadway cast.
What’s so exciting, within this intricately detailed and blocked-out
show, is how much interpretation each actor can bring. That, and
apparently their Newfoundland accents are a little better.

SANKOFF AND HEIN

QUICK PICKS
Feb 1 to 11: Richard Rose’s
exhilarating rock-‘n’-rollscored Hamlet continues at
Tarragon Theatre.
Feb 1 to 4: St Anne’s Music and
Dramatic Society presents the
wonderful and too rarely seen
Gilbert & Sulivan Ruddigore.
Feb 4 to 25: Coal Mine Theatre
presents Rumours, by Fleetwood
Mac, not a musical but a recreation in concert of the wellknown and beloved Fleetwood
Mac album by a chosen group of
Toronto musicians.
Feb 9 to 22: Soulpepper
Irene Sankoff and David Hein
continues its hybrid concert/
storytelling series with a spotlight on the Roaring 20s with
Prohibition, the Concert, created by Richard Ouzounian, Gregory
Prest and Mike Ross.
Feb 15: Opera Atelier recreates the concert they performed in the
Royal Chapel of the Palace of Versailles last May. Transforming the
concert into a moving dance/music theatre hybrid event is the inclusion and integration of the lyrical and moving new contemporary
dance piece choreographed and danced by Tyler Gledhill to an evocative solo violin score composed and played by Edwin Huizinga. One
Night Only.
Feb 22-24: Canadian Stage continues its showcase of original and
groundbreaking music makers with Musica Nuda featuring vocalist
Petra Magoni and double-bassist Ferruccio Spinetti. Not a musical but
apparently dramatic and deconstructing performance.
Feb 26: “How to Succeed in Musical Theatre Business Without Really
Trying,” hosted by the The Musical Stage Company. This one-day event
will be held at the Al Green Theatre in Toronto and is free of charge for
Canadian musical theatre writers.
Toronto-based “lifelong theatre person” Jennifer (Jenny) Parr
works as a director, fight director, stage manager and coach, and is
equally crazy about movies and musicals.

WN: Is there anything else new or different in the show compared
to the original production that we can expect? I understand that
there is at least one new song.
IS: There is! As we were leaving the Royal Alex, we recorded the
cast album in the last week. (I think it’s the only Grammy-nominated
Original Broadway Cast Album recorded in Canada.) Chris had been
asking us for another song for one of the characters since La Jolla
Playhouse two years earlier, but we didn’t feel like we had a real way
in to that character until a couple weeks prior to recording when
we spent an afternoon with her and her family. Suddenly this new
song appeared, about a mother being far away from her son. It was
recorded for the album before it was ever put in front of an audience,
which was risky.
DH: And yet now – we can’t imagine the show without it! It feels
like we’ve made a million tiny changes, right up to opening night –
but in so many ways it’s the same true stories which made us laugh
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Beat by Beat | Choral Scene

Going Big:
From Willan to
Bach
T

A lot of Willan’s choral music is a cappella. Adair shares that this is
because of the layout of St Mary Magdalene where the choir loft is in
the west gallery and the organ on the other side of the building. For
a music director who was also the organist, this meant Willan was
unable to play and conduct at the same time. This lasting effect means
that even today, the choir at St. Mary Magdalene still mostly sings a
cappella. Adair looks forward to bringing forward Willan’s accompanied works at this concert.
Adair is joined by organists Simon Walker and Matthew Larkin,
each performing one of Willan’s great organ works: the Introduction,
Passacaglia and Fugue in E-flat Minor; Prelude and Fugue in
C Minor; and the Passacaglia and Fugue in E Minor. Matthew
Larkin’s choir of Saint Thomas’s Anglican Church will join the
Choir of St Mary Magdalene. February 16 at 8pm; Church of St. Mary
Magdalene, Toronto.

BRIAN CHANG

here are some big and unique choral experiences this month.
There’s a celebration of the 50th anniversary of Healey Willan’s
death, the combined forces of choirs from the University
of Toronto and York University, a rare performance premiere for
Tafelmusik and a new interpretation of Bach’s St Matthew Passion!
We’ll return in March with all you need to know about the best of
Easter choral music offerings. Stay warm and singing in the meantime.

The Mozart Requiem: The Music of Unity
With the rich history, detail, and artistry available to students in
Toronto, I’m excited to see inter-university programming. I’m particularly interested in the joint events between Lisette Canton and Daniel
Taylor and the combination of ensembles from York University and
the University of Toronto, a model for future collaborations.
Canton’s ensembles, the York University Chamber Choir and Ottawa
Bach Choir, are joining forces with Daniel Taylor’s musicians at the
University of Toronto Schola Cantorum and the Theatre of Early
Music. Along with an orchestra made up of Tafelmusik performers
and soloists, the combined forces will perform two performances of
Mozart’s Requiem.
“Dan Taylor and I have a similar philosophy on music,” Canton
shares, “that it carries a universal message of hope, transcending all
religions and cultures, and unites us all. And it is this philosophy that
has prompted us to collaborate on various musical productions for the
past two decades.” Through their longstanding connection, Canton
and Taylor brought their ensembles together in 2014, performing the
music of the Coronation of King George II in 1727 (the coronation that
established Handel’s Zadok the Priest as a standard at every coronation since.)
“Collaborations of this nature are so important – for the students,
professionals and for the community – in that they unite us in a
common musical goal and become bigger than the sum of the individual parts. And when the music is as powerful as the Mozart
Requiem, these become life-changing experiences,” says Canton.
Choristers and instrumentalists alike have long known the unique
power of the Mozart Requiem. While incomplete, the experience of
performing the work can be incredibly significant. “Mozart’s beloved
Requiem is one of those works in the choral canon that continues to
inspire every generation,” Canton says. “Its widespread ability to reach
to the depths of human emotions on this most universal theme makes
it a timeless work of dramatic and spiritual intensity that moves us to
greater depths of understanding.” Many choirs perform this work in
full or portions of it frequently. For many musicians, it has become
musical vernacular.
“Once the students graduate – especially in a city as large as Toronto
– they will continue to work together in common settings, ensembles,
and as soloists,” Canton says. The nature of music requires collaborations, sometimes wonderful and transcendent, other times a bit
messy – but necessary to the task of musical creation. She continues:
“Our job as mentors/conductors is to initiate these contacts and guide
up-and-coming performers in meaningful concert experiences, as
well as to help them find potential opportunities and career directions. Beginning these connections during their university experience
only ignites their passion for the art of music and helps them to forge
significant friendships and professional connections.”
The Mozart Requiem: conducted by Dr. Lisette Canton: March 3,
7:30pm. Church of the Redeemer, Toronto; conducted by Daniel
Taylor: March 4, 7:30pm. 7:30pm. St Basil’s Church, Toronto.

Willan - 50 years on
Andrew Adair, music director of the Church of St. Mary Magdalene,
convenes artists to celebrate the 50th anniversary of Willan’s death. Of
choral composers in Canada, Willan was a pinnacle. With hundreds
of choral works, operas, symphonies and organ works amongst many
others, Willan’s main contribution to Canadian music was through
sacred music, much of it created at and for the choir at St Mary
Magdalene, where he was music director and organist.
“Willan left a lasting impact on the Church of St. Mary Magdalene
through his shaping of the liturgy and music,” shares Adair. “His
work at St. Mary Magdalene’s created a very special environment, one
which has allowed the music to flourish and survive against all odds.”

A Rare Premiere Performance by Tafelmusik
Tafelmusik has a Handel premiere: Alexander’s Feast, or the
Power of Music. This old set of music by Handel was set to words by
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Lisette Canton

Newburgh Hamilton based on an earlier text from John Dryden. Ivars
Taurins leads the orchestra and Chamber Choir in a performance of
this work celebrating Alexander the Great’s conquest of the great
Persian city of Persepolis. Charlotte Nediger tells us that the original
performance was done to coincide with the feast day of St Cecilia,
the patron saint of music. “The aim of St. Cecilia odes is to celebrate
music,” says Nediger in the program notes, “and it is evident here in
the range of orchestrations in the airs and choruses, and by the inclusion of two concertos – one for harp, representing Timotheus’ lyre,
and one for organ, representing “the divine Cecilia.” With soprano
Amanda Forsythe, tenor Thomas Hobbs, baritone Alexander
Dobson, harpist Julia Seager-Scott and organist Charlotte Nediger.
The work includes the well-known Concerto for Organ in G Minor
and the Concerto for Harp in B-flat Major. February 22 to 24, 8pm;
February 25, 3:30pm. Koerner Hall, Toronto.

Feb 11, 2:30pm. Georgian Music is hosting Dr
Hilary Apfelstadt and the Exultate Chamber Singers.
Apfelstadt, a champion of Canadian choral music,
has programmed works by Canadians Healey Willan,
Eleanor Daley, Ruth Watson Henderson and Stephen
Chatman. The Choir will also perform Mozart’s Ave
Verum Corpus and Eric Whitacre’s Five Hebrew Love
Songs. Grace United Church, Barrie.
Feb 16 and 17. The Kitchener-Waterloo Symphony
Orchestra presents “Sing-Along Musicals,” a fun
family concert. With classic selections from The King
and I, Oklahoma!, the Sound of Music and Mary
Poppins just to name a few, the Grand Philharmonic
Youth Choir will provide the vocals. Bring the family
and have a fun time singing along at the Centre in the
Square, Kitchener.
Feb 25, 4pm. The Toronto Children’s Chorus
presents “Rainbows and Icicles.” With special guests,
the Claude Watson School of the Arts Boy’s Choir, the
various TCC choirs will perform beloved songs from
films and musicals like Mary Poppins, the Muppets
and the Aristocrats. North Toronto Collegiate, Toronto.
Mar 3, 7:00pm. The Mississauga Festival Chamber
Choir presents “Phantom Unmasked.” The 1925
Phantom of the Opera was made as a silent film.
Andrew Downing, a Canadian composer, has set it to

macmillan
&PÄrT
seven last words

“macmillan aTTemPTs To come To Terms

with the violence and drama

Evoking the Passion – Bach Reinterpreted
Chorus Niagara, under Robert Cooper, takes on Bach’s St. Matthew
Passion. Everything about this performance sounds intriguing. Not
only is the Passion a large work, with two orchestras, six soloists, children’s and adult choir, Cooper is leading a semi-staged production.
“More and more, choral performances are wanting and needing some
extra musical design to guide you through the experiences,” shares
Cooper, who has a theatre background himself. Cooper has worked
with Joel Ivany on other stagings of works normally done in straight
performance. The staging will be set by Torontonian Aria Umezawa,
who is currently an Adler Fellow at the San Francisco Opera in direction and is the artistic director of Opera 5. It will be interesting to see
how Umezawa’s contributions reflect her mentorship by Peter Sellars;
Sellars famously staged a Berlin Philharmoniker performance of the
St. Matthew Passion in 2010.
Robert Cooper conducts Chorus Niagara and the Chorus Niagara
Children’s Choir with the Talisker Players; James McClean as the
Evangelist; Michal Robert-Broder as Christus; Maeve Palmer, soprano;
Lillian Brooks, mezzo-soprano; Zach Finkelstein; and Stephen
Hegedus, bass. March 3, 7:30pm. FirstOntario Performing Arts Centre,
St Catharines.

of The evenTs on The cross, as well as To
mediTaTe on Their sPiriTual significance.”
ClassiCal sourCe

berliner messe

“PÄrT weaves a sense of
ineviTable Power inTo music of

fundamental simplicity.”
Hyperion

noel edison, conducTor
ToronTo mendelssohn choir
sTring orchesTra

Tuesday, March 6
Wednesday, March 7
7:30 pm

QUICK PICKS
Feb 10, 7:30pm. The Grand Philharmonic Choir presents Gloria, a
presentation of Leonard Bernstein’s challenging Chichester Psalms,
Poulenc’s Gloria, and Timothy Corlis’s Psalm 150. St Peter’s Lutheran
Church, Kitchener.
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Beat by Beat | Jazz Notes

Three For the
Ages
S

ince the last issue of The WholeNote went to press, the jazz world
suffered the deaths of three major and long-term contributors:
producer George Avakian, innovative singer Jon Hendricks – both
on November 22 – and on December 21, trombonist Roswell Rudd.
Momentous losses indeed, but at least these blows were softened by
the realization that each of them lived long, productive lives – Avakian
was 98, Hendricks, 96, and Rudd, 83.
I had a mild heart attack on the morning of November 23 and the
subsequent fallout took me out of my routines and away from the
jazz grapevine, so I completely missed the passing of Avakian and
Hendricks and it was some time before I heard the news. And Rudd’s
death came amid the hustle and bustle of Christmas preparations,
so I was late hearing about that too. Given all this and the significant
contributions each made to jazz, I feel it’s only right to use this space
to pay tribute to them.

York University Chamber Choir

music for orchestra and choir. Quite a few choirs have performed this
work as it proves popular with audiences. The Mississauga Festival
Chamber Choir performs and is collecting non-perishable food donations. RBC Theatre, Living Arts Centre, Mississauga.
Mar 6 and 7, 7:30pm. The Toronto Mendelssohn Choir presents
“MacMillan and Pärt.” Two years ago Soundstreams hosted Scottish
composer James MacMillan in Toronto as part of its mainstage.
Macmillan himself took the helm in a presentation of his masterpiece
Seven Last Words from the Cross. Noel Edison, artistic director of the
choir brings this work to life with a smaller contingent of singers. The
choir in full performs Arvo Pärt’s Berliner Messe. Pärt’s unique meditative music will wash over interested audiences. Church of the Holy
Trinity, Toronto.

TORONTO CLASSICAL SINGERS

MUSIC FOR
TROUBLED
TIMES
FRANZ SCHUBERT FRANZ JOSEPH HAYDN
LORD NELSON MASS

JURGEN PETRENKO, ARTISTIC DIRECTOR AND CONDUCTOR
THE TALISKER PLAYERS
LESLEY BOUZA, SOPRANO
DANIELLE M AC MILLAN, MEZZO SOPRANO
STEPHEN M C CLARE, TENOR
MICHAEL NYBY, BARITONE

SUNDAY FEBRUARY 25, 2018 4PM
CHRIST CHURCH DEER PARK
1570 YONGE STREET@HEATH
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IAN CLIFFORD

George Avakian – Avakian became an obsessive jazz fan listening
to the radio as a teenager and while attending Yale University began
to amass a huge record collection and to write a relentless series of
letters to the Decca and ARC record labels, urging them to reissue
the back catalogues of bankrupt imprints such as Brunswick and
Okeh. In 1940 Jack Kapp of Decca responded to these letters and
hired the young Avakian to produce his first record, Chicago Jazz,
featuring Eddie Condon
and musicians in his circle.
Consisting of six 78s issued
in a set with Avakian’s
copiously detailed liner
notes, this was considered
the first jazz album long
before the emergence of
the LP. It was a success in
every way and set the tone
for future Avakian projects
while also raising the bar
for jazz releases in general.
The rest, as they say, is
history – jazz history. CBS
acquired ARC in 1940
and decided to form a
subsidiary called Columbia
Records. Eventually they
asked Avakian to supervise a reissue series and
the young man leapt at the
George Avakian
chance to comb through the
company’s vaults. Using the format he established at Decca, he created
box sets devoted to Louis Armstrong, Bix Beiderbecke, Fletcher
Henderson, Bessie Smith and Billie Holiday, among others. In the
process he discovered many unreleased sides, including some priceless Armstrong Hot Fives and Hot Sevens, which he included in the
reissues.
After war service he returned to Columbia, responsible for popular
music at large, but always with an eye toward strengthening and
promoting the label’s jazz roster. During this time Columbia perfected
the LP format and Avakian was immediately alive to the possibilities of exploiting this new technology for both marketing and artistic
purposes. He brought Erroll Garner, Dave Brubeck and Miles Davis

Follow Brian on Twitter @bfchang Send info/media/tips to choralscene@thewholenote.com
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Roswell Rudd – Much of his career took place outside the jazz mainstream and was interrupted by several hiatuses, so Roswell Rudd may
be less known than these other two except to hard-core jazz fans. A
New Englander, Rudd began his career in the mid-50s playing trombone in a Dixieland band at Yale University called The Eli Chosen Six.
The group recorded two albums, including one for Columbia, which
show Rudd
entirely at
Roswell Rudd
home in the
gutbucket
trombone
tradition
of men like
Kid Ory and
Jimmy Archey.
But like
Steve Lacy,
a frequent
collaborator who also started his career in traditional jazz, Roswell was
equally interested in the expressive abstraction of free jazz and spent
his career in that astringent field. He performed around New York and
on records with Lacy (sometimes offering highly personal takes on the
music of Thelonious Monk), lifelong friend Archie Shepp, Cecil Taylor,
John Tchicai, the New York Art Quartet, Charlie Haden’s Liberation
Music Orchestra and his own groups. His playing – always interesting,
human and very alive – was both intelligent and emotional. He could
definitely blast but had the kind of projecting sound that could be heard
at the back of a room even while playing quietly. His musical oeuvre
combined both adventurous and traditional elements and offered the
paradox that jazz, even in its earliest forms, was always iconoclastic,
always subversive.
I had the unexpected pleasure of getting to know Roswell Rudd in
2007, so his death is more personal for me. I took part in a week-long
recording project led by Toronto percussionist Geordie MacDonald
which yielded a suite over two CDs called Time, After Time, a collaboration of 18 Canadian musicians with Rudd aboard as a ringer/
featured guest. He was a joy to be around both musically and personally, a mensch who radiated integrity and unpretentiousness. I
remember his humour and energy and him entertaining us on breaks
by sitting down at the studio’s (intentionally) beat-up old upright and
playing some highly personal stride, boogie-woogie and Monk.
Here’s the kind of guy he was: he took down the names and addresses
of every musician on the session and some weeks later each of us received
in the mail a beautiful folio of Herbie Nichols compositions, signed with a
nice note from Roswell. He was a long-standing expert on Nichols and had
assembled and published the book himself. It was a gesture of extraordinary
generosity and the book remains one of my most prized possessions.
“Jazz is dead” predictions have continuously been trotted out
through the years but I have to ask: how is jazz going to die when it’s
had the devoted and passionate commitment of brilliant men like
these, among so many others?

to the label just as each was set to become a star, while continuing
to produce albums by Armstrong, Gerry Mulligan, Art Blakey, Tony
Bennett, Buck Clayton (he co-produced the trumpeter’s legendary Jam
Session LPs with John Hammond), Eddie Condon, J.J. Johnson and
many others including classical and folk performers.
He also became a pioneer in live jazz recording, issuing many
performances from the Newport Jazz Festival and other venues. He
supervised the first issue of Benny Goodman’s historic 1938 Carnegie
Hall concert and also Duke Ellington’s legendary 1956 Newport
performance, which did so much to revive Ellington’s career. His
tenure at Columbia was studded with too many masterpieces to
mention, but highlights would include Louis Armstrong Plays W.C.
Handy and Satch Plays Fats; Erroll Garner’s Concert By the Sea;
such Miles Davis classics as ’Round About Midnight and Miles Ahead;
many by Brubeck such as Jazz Goes To College and Jazz Red Hot And
Cool, as well as the aforementioned classics.
He elected to leave Columbia in 1958, but was hardly done. He
created the record label at Warner Brothers and soon after moved on
to RCA where he produced Sonny Rollins’ celebrated comeback album
The Bridge, as well as his notable encounter with Coleman Hawkins,
Sonny Meets Hawk. While there he also produced a superb series
of Paul Desmond records with Jim Hall, which did a lot to cement
Desmond’s identity apart from Brubeck.
Avakian also branched out into artist management at this point,
overseeing the phenomenal mid-60s success of the Charles Lloyd
Quartet at a time when many jazz artists were feeling the pinch of
rock ‘n’ roll. This brought Avakian into contact with Keith Jarrett and
he shepherded the pianist through the early part of his career as both
his manager and record producer, helping to launch one of the most
influential and successful careers jazz has witnessed in the last half
century. There’s much more, but enough. Suffice it to say that it’s
impossible to overstate the positive impact that George Avakian had
on jazz, or to imagine it without him.
Jon Hendricks – Eddie Jefferson and King Pleasure are generally credited with inventing modern, bebop vocalese – the practice of
putting lyrics to an instrumental jazz solo and singing it, a kind of scat
with words. But Jon Hendricks took the idea and ran with it, making
it more popular while broadening its horizons and raising its vocal
and literary (i.e. lyric writing) standards. And with the formation of
Lambert, Hendricks & Ross in 1957, for which he is best known, he
translated it into a vocal group art. L, H & R remade the idea of the
vocal group – they weren’t The Modernaires or The Four Freshmen or
The Four Lads – they
were funnier, rawer
and swung more. They
were hip, baby.
Dave Lamberts
and Annie Ross were
both formidable vocal
talents and ideal partners, but Hendricks
was the driving force
behind the group
both organizationally and musically,
Jon Hendricks on his 90th birthday
doing most of the arranging and the lion’s share of the ingenious lyric writing. His skill at this
was unsurpassed, earning him the title “The Poet Laureate of Jazz” as
well as the “James Joyce of Jive”. He had an uncanny gift for shaping
and infusing words which made sense into the jagged and acrobatic
rhythms of jazz solos. His pithy lyrics always had something to do
with the original soloist involved or with the title of the given tune;
they told a story and were always delivered with swing and feeling.
Hendricks went on to do much more after the eventual breakup of L,
H & R and his witty performances, ever alive with both tradition and
inventiveness, always fostered the idea that jazz could be both fun
and high art.
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Toronto bassist Steve Wallace writes a blog called “Steve Wallace
jazz, baseball, life and other ephemera” which can be accessed at
wallacebass.com. Aside from the topics mentioned, he sometimes
writes about movies and food.

Featuring some of Toronto’s best
jazz musicians with a brief reflection
by Jazz Vespers Clergy
Sun, February 4 at 4:30pm
Canadian Jazz Quartet: Frank
Wright (vibes), Don Vickery
(drums), Ted Quinlan (guitar),
Pat Collins (bass).

Sun, February 18 at 4:30pm
Tribute to Joe Venuti
with Drew Jurecka

Sun, March 4 at 4:30pm: TBA

Christ Church Deer Park, 1570 Yonge St.
(north of St. Clair at Heath St.)
Admission is free; donations are welcome.


416-920-5211
www.thereslifehere.org
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Beat by Beat | Bandstand

Fresh Directions
And Longtime
Musical Friends

bright side, we did receive some wonderful information on the activities of the Concert Band of Cobourg during the past year. Not only
did they stage a variety of events for Canada’s 150th anniversary, but
they channelled the bulk of their resources into the celebration of the
band’s 175th anniversary.
The Cobourg Concert Band has a long and varied history, and has
had quite a range of names over the 175-year period since the first
town band appeared in Cobourg in 1842. During the late 1960s the
band went through a period of gradual decline. By 1970 it was in a
rather sad state. That was when Roly White appeared on the scene
as director of music. Before immigrating to Canada, Roly had served
for 12 years in bands of the Royal Marines under the same conductor
whom I mentioned above, now bearing the title Colonel Sir Vivian
JACK MACQUARRIE
Dunn. With his previous Royal Marine connections, Roly managed
to have the Cobourg band officially designated as “The Band of Her
ith this first issue for the year, we are, in a way, wondering in
Majesty’s Royal Marines Association, Ontario.” With that new desigwhat fresh directions 2018 might take the Bandstand beat.
nation, the band was outfitted with almost identical uniforms to those
For over a year we have been hearing about and reporting on
of the Royal Marines. Over the years, the band progressed in other
the many sesquicentennial events in the community band world. For
ways to the point where they have their own building with fine space
almost all of the bands that we heard from, their repertoire seemed to
for rehearsal, storage and socializing. After many years at the helm,
focus on works which had some connection to that 150th anniversary
Roly turned the baton over to longtime band member Paul Storms 17
for the country. To top that off, there was the usual festive season
years ago.
offerings ranging from medieval carols to Frosty the Snow Man and
As a part of the band’s anniversary celebration, longtime band
Rudolph. Now that these are all in the past, what are we going to be
member, Robert Irvine, authored an extensive history of the band
offered now? There were hopes that we would hear from the banding
called Journal of a Band. Mr. Irvine spent over ten years researching
community all about their plans for the coming year. Alas: no news!
and documenting each of the entries that went into the Journal. This
Perhaps all of the bands are taking a rest after a busy season. Usually,
detailed history of over 700 pages, looks back to band activities since
prior to each issue, we receive a good number of notices from bands
1842. That made 2017 the 175th year that a community band has been
about upcoming events. So far, we have received little information.
part of the daily life experience in Cobourg. With this documenIn the meanwhile, how about we take the time to look past winter
tation, band members believe that theirs is the oldest community
altogether, into the topic of park concerts and parades, their origins
band in Canada. However, they may get some challenges on that. The
and evolution?
Newmarket Citizens Band has some documented information indicating that their band was also active during that time period.
Welcome to the Bandshell
According the Cobourg band president, Brian Clarkson, “Irvine’s
Since arriving in the Toronto area after WWII I have witnessed
book is full of rich detail concerning the band and the members of the
quite an evolution in the band world. During the war the Canadian
band, all set in the context of key world events that transpired over
National Exhibition did not operate because most of the buildings
were used as barracks. In 1948, for the reopening of the CNE, the main the last 175 years. Many pictures help bring into view what life must
have been like, how important music has always been in Cobourg, and
Bandshell was updated with the finest theatre-quality sound system,
how some families had members spanning several generations – right
and the first of a series of feature bands was booked to appear. The
up to and including the present day. From our early
feature band that year
roots as offshoots of the local fire brigades, through
was the Band of His
independent membership, and all the way to our
Majesty’s Royal Marines,
current affiliation with the Royal Marines Association
Plymouth Division
- Ontario, you can see the band evolve and grow in
under the direction of
importance both locally and internationally.” He tells
Major F. Vivian Dunn.
me: “It is a great read for any musician, historian, or
I had the privilege of
lover of small town Ontario.” The book sells for $35
discussing the format
plus any shipping charges that may apply and can be
of each concert with
ordered from the same website as the CDs:
Major Dunn and opercbcrmab@cogeco.net.
ating the sound system
While on the subject of the Band’s new CD, I would
for all concerts. In
like to add a few comments about it that are not in
that and ensuing years
my review of the CD elsewhere in this issue. One
band concerts were the
comment would be on the talent in the band. There
prime form of enterare several members with music degrees, including
tainment at the CNE.
CNE Bandshell in the late 1950s
at least two Masters degrees, from the University of
There were two concerts
Toronto and the prestigious Berklee College of Music. How often are
per day by the feature band and two per day by local bands on the
Bandshell. There were also at least two concerts each day on the North you liable to find such composing and arranging talent in a small town
band? Another comment concerns the cover design. As part of the CD
Bandstand. That practice continued for some years. Similarly, Toronto
project, the band sponsored a contest at all of the local high schools
Parks and Recreation sponsored regular band concerts during the
for a piece of art work for the cover. The winners, Sarah McLoughlin
summer months at Kew Gardens, High Park on Sundays and in Allan
and Annie Sawyer, produced a vibrant design depicting the band
Gardens in downtown Toronto on weekday evenings. They seemed to
be at their height during Centennial Year in 1967. These did not all end performing under the Canadian flag.
Before leaving the subject, I would like to share a story from a
suddenly, but within the next 20 years they had all disappeared. Will
conversation I had with Roly White some years before he joined the
the end of Canada’s sesquicentennial year see a change in direction?
Concert Band of Cobourg. He told me about an incident, at some point
A Major Anniversary
while he was serving as assistant under Sir Vivian Dunn. He was chasAs mentioned, we have not yet received any indication of signifitised for conducting with his left hand and told to change over to
cant band plans for the coming year from any band. However, on the
using his right hand as this was the norm. After some time away from

W
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Silver Band, The Encore Symphonic Concert Band and the Malta Club
Band. He played in all of them until very recently.
In a recent email his daughter-in-law Joanna told me that she had
“forgotten to say that in addition to the Benny Daniels band in Britain,
Sam also played with the BBC and for a circus band, where his paperbag lunch got stolen daily, until he discovered that an elephant was
stealing it from under his chair on the raised stage! In Toronto he
played for too many bands to mention, including a Schwaben Oompah
band, and more recently, the Toronto Mambo Project.”

the band to study conducting with Sir John Barbirolli, he returned
to the band. Once again he was conducting with his left hand. When
queried by Dunn about reverting to his left hand, Roly simply stated
“Sir John conducts left-handed.” That ended the discussion and Roly
was still conducting left-handed in Cobourg when he retired.
Changes coming
We have just learned of two significant changes in local bands. The
Whitby Brass Band, which will celebrate 155 years this year, is looking
for a new conductor. The band rehearses on Thursday evenings, and
like other bands, has performances at various times throughout the
year. Preference will be given to someone with previous brass band
conducting experience. Applications will be accepted until March 2.
Information is available at whitbybrassband.com.
The other change is the possible return of the Uxbridge Community
Concert Band. After 25 seasons, conductor Steffan Brunette took a
year off last year to pursue some other interests. He is now back in
town, and with the assistance of other interested musicians, hopes
to have something to report on possible future directions for another
season of summer music.

Coming Events
Feb 1 at 12pm the Encore Symphonic Concert Band presents “In
Concert.” Big band swing, jazz, film scores and marches. Wilmar
Heights Centre, 963 Pharmacy Ave., Scarborough.
Feb 25 starting at 10am, this year’s York University Community
Band Festival will begin. The four bands participating will be the
Newmarket Citizens Band, the Aurora Community Band, the Thornhill
Community Band and the Richmond Hill Concert Band. In the
morning each band will rehearse their selections in separate rooms.
After lunch, each band will have 15 minutes to perform their own
numbers and then the massed band will perform the finale for the
afternoon.
Feb 25 at 3pm, the Guelph Concert Band presents
“Broadway Showstoppers,” selections from Frozen, Hamilton,
Wicked, 42nd Street, Chicago, Phantom of the Opera, Les
Misérables and others; Patrick Stiles, vocals/piano; Bridget
Walsh, violin; guests: Kelly Holiff and Jeigh Madjus, vocals.
River Run Centre, 35 Woolwich St., Guelph. 519-763-3000.
Mar 4 at 3pm, the Weston Silver Band will present
“Kaleidoscope,” including Blue Rondo a la Turk (Brubeck),
Impressions (Kevin Lau), Pink Panther (Mancini), The Red
Novae (Graham), David of the White Rock, and the march,
The Thin Red Line, at Glenn Gould Studio, 250 Front St. W.
Mar 4 at 3:30pm, the Wychwood Clarinet Choir presents
“Midwinter Sweets” featuring Five Bagatelles Op.23 by Gerald
Finzi; Minuet from “A Downland Suite” by John Ireland;
Georgia on my Mind by Hoagy Carmichael, Steve Macdonald
tenor saxophone soloist; Rikudim, “Four Israeli Folk Dances”
by Jan Van der Roost; Baby Elephant Walk by Henry Mancini.
Artistic director and clarinet soloist Michele Jacot. Church of
St. Michael and All Angels, 611 St. Clair Ave, W; wychwoodSam Caruana
clarinetchoir.com.

Sam Caruana
As is so often the case in relationships in the world of music, I can’t
recall where or when I first met Sam
Caruana. All I know is that I played
alongside Sam in many groups over
many years. Having chatted with
Sam just a few weeks before, I was
shocked to learn of his passing on
December 16, 2017. Sam served
in the King’s Own Royal Malta
Regiment during WWII, then moved
to England after the war for a job
in music. While touring with the
Benny Daniels Dance Band in Belfast,
Northern Ireland, Sam met Kay and
they married in 1952.
After a musical career in Britain,
Sam moved to Toronto in 1974,
initially staying with his sister in the
Junction (Little Malta) neighbourhood of Toronto. He was joined by
Kay and son Paul shortly thereafter. Sam is survived by his wife Kay,
sons Benny and Paul and their families. Sam will certainly be missed
by his many musical friends, including those in the Metropolitan

Jack MacQuarrie plays several brass instruments and has
performed in many community ensembles. He can be contacted at
bandstand@thewholenote.com.
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A. Concerts in the GTA

LISTINGS

GTA (GREATER TORONTO AREA) covers all of Toronto

plus Halton, Peel, York and Durham regions.

The WholeNote listings are arranged in five sections:

A.
B.
C.
D.
E.

Thursday February 1

GTA (GREATER TORONTO AREA) covers all of Toronto
plus Halton, Peel, York and Durham regions.

●●12:00 noon: Canadian Opera Company.

Vocal and Chamber Music Series: Mr. Tambourine Man. Corigliano: Mr. Tambourine
Man – Seven Poems of Bob Dylan. Artists from The Glenn Gould School; Topher
Mokrzewski, conductor. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:00 noon: Encore Symphonic Concert
Band. In Concert. Big Band swing, jazz, film
scores and marches. Wilmar Heights Centre, 963 Pharmacy Ave., Scarborough. 416346-3910. $10.
●●12:10: University of Toronto Faculty of
Music. Thursdays at Noon: Rob Macdonald, Guitar. Helmut Oehring: K.A.L.T. Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●5:30: Adam Sherkin. Chopin: Poetic
Jest. Write Off the Keyboard Series. Chopin: Scherzo No.3 Op.39 and No.4 Op.54,
Impromptu No.2 Op.36; Sherkin: Punch,
Revisited (2015). Verse and prose by David
James Brock. Adam Sherkin, piano; Andrea
Runge, actor. Glenn Gould Studio, lobby,
250 Front St. W. 416-205-5000. $30; $26 (sr);
$22 (35 and under).

BEYOND THE GTA covers many areas of Southern
Ontario outside Toronto and the GTA. Starts on page 54.

MUSIC THEATRE covers a wide range of music types:
from opera, operetta and musicals, to non-traditional
performance types where words and music are in some
fashion equal partners in the drama. Starts on page 57.
IN THE CLUBS (MOSTLY JAZZ)
is organized alphabetically by club.
Starts on page 58.

THE ETCETERAS is for galas, fundraisers, competitions,
screenings, lectures, symposia, masterclasses, workshops,
singalongs and other music-related events (except
performances) which may be of interest to our readers.
Starts on page 59.
A GENERAL WORD OF CAUTION. A phone number is provided
with every listing in The WholeNote—in fact, we won’t publish
a listing without one. Concerts are sometimes cancelled or postponed; artists or venues may change after listings are published.
Please check before you go out to a concert.
HOW TO LIST. Listings in The WholeNote in the four sections above
are a free service available, at our discretion, to eligible presenters.
If you have an event, send us your information no later than the
8th of the month prior to the issue or issues in which your listing is
eligible to appear.

RIGOLETTO

LISTINGS DEADLINE. The next issue covers the period from
March 1 to April 7, 2018. All listings must be received by
Midnight Thursday February 8.

VERDI
JAN 20 –
FEB 23

LISTINGS can be sent by email to listings@thewholenote.com
or by using the online form on our website. We do not receive
listings by phone, but you can call 416-323-2232 x27 for further
information.

coc.ca
February 1 at 8pm

ST. LAWRENCE
QUARTET

LISTINGS ZONE MAP. Visit our website to search for concerts
by the zones on this map: thewholenote.com.

●●8:00: Music Toronto. St. Lawrence Quar-

Georgian
Bay
Lake
Huron

8

7

●●7:30: Canadian Opera Company. Rigol-

etto. Music by Giuseppe Verdi. Roland Wood,
baritone (Rigoletto); Anna Christy, soprano
(Gilda); Stephen Costello, tenor (Duke of
Mantua); Joshua Guerrero, tenor (Duke of
Manuta); Christopher Alden, director; Stephen Lord, conductor. Four Seasons Centre
for the Performing Arts, 145 Queen St. W. 416363-8231. $35-$225. Also Jan 20, 27(4:30pm),
Feb 4(2pm), 6, 9, 11(2pm), 17, 21, 23.
●●7:30: High Notes Avante Productions. Gala
for Mental Health. Luba Goy, Lloyd Robertson,
Michael Landsberg, Orlando Da Silva, Giles
Tomkins, and others. Richmond Hill Centre

3 4
2

6

1 City of Toronto

Lake Ontario

5
Lake Erie
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for the Performing Arts, 10268 Yonge St.,
Richmond Hill. 905-787-8811. $10-$65.
●●7:30: University of Toronto Faculty of
Music. Jazz Composers Concert. Walter
Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●8:00: Aga Khan Museum/Instituto Italiano di Cultura Toronto. Musical Inventions
by Paolo Angeli. Paolo Angeli, 18-stringed
hybrid of guitar, baritone, violoncello and
drums. Guest: Dr. Draw, electric violin. Aga
Khan Museum, 77 Wynford Dr. 416-646-4677.
$40; $30(sr/st); $36(Friends).
●●8:00: Burlington Performing Arts Centre. Gord Bamford. Country music. Burlington Performing Arts Centre, Main Theatre,
440 Locust St., Burlington. 905-681-6000.
$69. Series discount available.
●●8:00: Gallery 345. Art of the Piano: Victoria
Korchinskaya Kogan. Haydn: Andante with
Variations; Beethoven: Sonata No.30; Muczynski: Desperate Measures; TchaikovskyPletnev: Concert Suite from Sleeping Beauty.
345 Sorauren Ave. 416-822-9781. $25; $10(st).
Cash only.



tet. Haydn: Quartet in C Op.33 No.3 “The Bird”;
Janáček: Quartet No.2 “Intimate Letters”;
Tchaikovsky: Quartet No.3 in e-flat Op.30. St.
Lawrence Centre for the Arts, 27 Front St. E.
416-366-7723. $50-$55; $10(st, full time).
●●8:00: Royal Conservatory. Daniil Trifonov.
Koerner Hall, Telus Centre, 273 Bloor St. W.
416-408-0208. SOLD OUT.
●●8:00: Soundstreams. Almost Unplugged.
Andréa Tyniec, violin; Jesse Zubot, violin. Buddies in Bad Times Theatre, 12 Alexander St.
416-975-8555. $20.
●●8:00: Tafelmusik. Haus Musik: The Classical
Alternative. Musicians of Tafelmusik Baroque
Orchestra; Thomas Georgi, viola d’amore;
Renee Killough, dancer; Anna Theodosakis,
stage director. The Great Hall, 1087 Queen St.
W. 416-792-1268. $25/$20(adv). Cash bar.

thewholenote.com
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Friday February 2

21 ST ANNUAL NOON HOUR
CHOIR & ORGAN CONCERTS

CANADIAN
CHILDREN’S
OPERA COMPANY
Celebration of Youth

FRI FEB 2 ◆ 12 PM

Salzburg. Works by Biber. Thomas Georgi,
violist. Temerty Theatre, 273 Bloor St. W. 416964-6337. $45(adv). Also Jan 31(Heliconian
Hall, 11am).
●●6:00: Maestro Music Entertainment. Four
Seasons: Winter. Works by Vivaldi, Tchaikovsky, Piazzolla and others. Anastasia Pogorelova, soprano; Catherine Sulem, violin; Janusz
Borowic, cello; Karine Gautier, piano. Wonder Cat Theatre, 203-4544 Dufferin St., North
York. 416-357-8345. $25/$20(adv).
●●7:00: Amadeus Choir of Greater Toronto.
Songs From a Celtic Heart. Tom Leighton,
guitar and vocals; Lydia Adams and Joan
Andrews, conductors; Shawn Grenke, conductor and piano. Jubilee United Church,
40 Underhill Dr. 416-446-0188. $50; $40(sr);
$25(under 30). Also 2pm. Annual fundraising event. Complimentary snacks, cash bar,
games and silent auction.
●●7:30: Mississauga Festival Choir. Festival of Friends Annual Massed Choral Festival. Resonance Youth Choir and others in solo
and massed repertoire. Eden United Church,
3051 Battleford Rd., Mississauga. 416-9865537. $25; $15(12 and under). All proceeds will
go to Alzheimer Society, Peel.
●●7:30: Opus 8. After Dark. From the rude,
joking songs of Mozart and Morley, to fresh
pop arrangements dealing with love, lust,
and licentiousness. Works by Mozart, Purcell,
Warlock, Palestrina and others. Heliconian
Hall, 35 Hazelton Ave. 647-233-5803. PWYC.
Licensed bar.
●●7:30: Royal Conservatory. Discovery
Series: Glenn Gould School Vocal Showcase. Mazzoleni Concert Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $15.
●●7:30: University of Toronto Faculty of
Music. Wind Ensemble: Disparate Places.
Giroux: Just Flyin’; Nishimura: Lake Superior
Suite; McPhee: Concert for Wind Orchestra; Sigur Rós: Ára Bátur; Kodály: Háry János
Suite. Strings of the UofT Symphony Orchestra; Gillian Mackay, conductor. MacMillan Theatre, Edward Johnson Building, 80 Queen’s
Park. 416-408-0208. $30; $20(sr); $10(st).
●●8:00: Acoustic Harvest. Andrew Collins Trio. Collision of bluegrass, folk, jazz,
classical and swing. Mike Mezzatesta, guitar and mandolin ; James McEleney, bass
and vocals. St. Nicholas Birch Cliff Anglican Church, 1512 Kingston Rd. 416-729-7564.
$25/$22(adv).
●●8:00: Burlington Performing Arts Centre. A Night At The Opera. Act II music from
Bizet’s Carmen. Julie Nesrallah, mezzo-soprano; Lauren Margison, soprano; Richard
Margison, tenor; Gary Relyea, bass-baritone; Robert Kortgaard, piano. Burlington Performing Arts Centre, Main Theatre,
440 Locust St., Burlington. 905-681-6000.
$69.50. Series discount available.
●●8:00: Oakville Symphony Orchestra.
Vienna: City of Music. Guest: Mehdi Ghazi,
piano. Oakville Centre for the Performing
Arts, 130 Navy St., Oakville. 905-815-2021.
$27-$56. Also Feb 4(2pm).
●●8:00: Rezonance Baroque Ensemble. Versailles Confidential. Featuring actress Ariana
Marquis as the Marquise de Sévigné. Works
by Lully, Rebel, D’Anglebert and Couperin;
reading of selected letters by the Marquise de
Sévigné. Rezan Onen-Lapointe and Michelle
Odorico, baroque violins; Felix Deak, viola da
gamba; David Podgorski, harpischord. St.
Barnabas Anglican Church, 361 Danforth Ave.
647-206-0353. $25/$20(adv); $15(st).

Free.
●●8:00: Ton Beau String Quartet. Violet Duo
and Ton Beau String Quartet. Maimets: String
Quartet No.1 “Sanctus”; Mozart: Viola Quintet
No.4 in g K516; Clarinet Quintet in A K581. Ton
Beau String Quartet: Jeremy Potts and Bijan
Sepanji, violins; Alex McLeod, viola; Sarah
Steeves, cello; Violet Duo: Elizabeth Crawford,
clarinet; Katrin Meidell, viola. Agricola Finnish Lutheran Church, 25 Old York Mills Rd.,
North York. 647-525-3161. $25; $15(sr/st/arts
worker); free(under 13).
●●8:00: VC2. Beethoven’s Cellists. Works by
Beethoven, Jean-Louis Duport, Bernhard
Romberg, Anton Kraft, Andrew Downing,
and others. Bryan Holt and Amahl Arulnandam, cellos. Atelier Rosemarie Umetsu,
310 Davenport Rd. 647-993-9375. $20-$35.

Saturday February 3

FREE

ROYTHOMSONHALL.COM
416-872-4255
●●12:00 noon: Canadian Children’s Opera

Company. Celebration of Youth. Roy Thomson
Hall, 60 Simcoe St. 416-872-4255. Free.
●●12:10: Music at St. Andrew’s. Noontime Recital. Bach: Prelude and Fugue in D;
Debussy: Poissons d’or; Beethoven: Piano
Sonata No.32 in c Op.111. David Potvin, piano.
St. Andrew’s Church (Toronto), 73 Simcoe St.
416-593-5600 x231. Free.
●●6:15: Music at St. Thomas’s. Candlemas:
Procession and Solemn Eucharist. Matthew Larkin, organ and director of music.
St. Thomas’s Anglican Church (Toronto),
383 Huron St. 613-962-3636. By donation.
Religious service.
●●7:00: Gallery 345. Art of the Piano: Max
Midroit with Michael Angell, tenor. CPE Bach:
Sonata W.55 No.4; Beethoven: Sonata Op.53;
Debussy: Estampes, La Plus que Lente, L’isle
Joyeuse; songs by Duparc, Hahn and Ursan.
345 Sorauren Ave. 416-822-9781. $25; $10(st).
Cash only.
●●7:30: Baroque-n-Hearts Club Band.
Grounds for Groundhog Day. Works by
Monteverdi, Purcell, Dowland, Matteis and
Strozzi. Linda Tsatsanis, soprano; Michelle
Odorico, baroque violin; Lucas Harris, theorbo. Heliconian Hall, 35 Hazelton Ave. 437371-8337. $25/$20(adv); free(under 16).
●●7:30: Burlington Performing Arts Centre.
The Fugitives. Indie Folk Collective. Burlington
Performing Arts Centre, Community Studio
Theatre, 440 Locust St., Burlington. 905-6816000. $45. Series discount available.
●●7:30: Living Arts Centre. Amanda
Rheaume. 4141 Living Arts Dr., Mississauga.
905-306-6000. $20-$35.
●●7:30: Toronto Symphony Orchestra. A
European Romance. Liadov: The Enchanted
Lake Op.62; Falla: Nights in the Garden of
Spain for Piano and Orchestra; R. Strauss:
Don Juan Op.20; R. Strauss: Suite from Der
Rosenkavalier Op.59. Ingrid Fliter, piano;
Juraj Valcuha, conductor. Roy Thomson Hall,
60 Simcoe St. 416-593-1285. $34.75-$148.
Also Jan 31(8pm).
●●7:30: University of Toronto Faculty of
Music. Instrumentalis: Trios and Quartets.
Graduate student instrumentalists collaborate on trio and quartet repertoire. Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
thewholenote.com
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SONGS FROM A
CELTIC HEART
Annual Fundraising Event

FEBRUARY 3
amadeuschoir.com
●●2:00: Amadeus Choir of Greater Toronto.

Songs From a Celtic Heart. Tom Leighton,
guitar and vocals; Lydia Adams and Joan
Andrews, conductors; Shawn Grenke, conductor and piano. Jubilee United Church,
40 Underhill Dr. 416-446-0188. $50; $40(sr);
$25(under 30). Also 7pm. Annual fundraising event. Complimentary snacks, cash bar,
games and silent auction.
●●2:00: Tafelmusik. Close Encounters ... in

CLOSE ENCOUNTERS
… IN SALZBURG

WED JAN 31 | 11AM
HELICONIAN HALL

SAT FEB 3 | 2PM
TEMERTY THEATRE,
TELUS Centre

tafelmusik.org


●●8:00: Royal Conservatory. TD Jazz: Ger-

ald Clayton and Friends - The Blues. Koerner
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. $40-$90.
●●8:00: Scarborough Philharmonic Orchestra/Infiniti Music and Arts Centre. Serenades and Stories. Mozart: Serenade in c;
Serenata Transformata; Austria and the US
from International Suite; Compositions from
SPO’s 2017 New Composer Workshop; Grand
Gallop Through Mysterious Lands. Scarborough Philharmonic Chamber Orchestra; The
Winds of the Scarborough Philharmonic;
Ronald Royer, conductor. Infinti Strings,
351 Ferrer St., Unit 1, Markham. www.spo.ca.
$30; $25(sr); $15(st); $10(child).
●●8:00: Sony Centre for the Performing
Arts. Tao: Drum Heart. Combining highly
physical, large-scale drumming with contemporary costumes, precise choreography,
dance, gymnastics, and innovative visuals.
1 Front St. E. 1-855-872-7669 or 416-916-7878.
$55-$95.
●●9:00: Alliance Française de Toronto/
Batuki Music Society. Africa Without Borders. Okavango African Orchestra. Alliance
Française de Toronto, 24 Spadina Rd. 416-9222014 x37. $15; $10(sr/st/member).

Sunday February 4
●●2:00: Canadian Opera Company. Rigoletto.

See Feb 1. Also Feb 6, 9, 11(2pm), 17,21,23.

●●2:00: Oakville Symphony Orchestra.

Vienna: City of Music. Guest: Mehdi Ghazi,
piano. Oakville Centre for the Performing
Arts, 130 Navy St., Oakville. 905-815-2021.
$27-$56. Also Feb 3(8pm).
●●2:00: Royal Conservatory. Sunday Interludes: Derek Gripper. Mazzoleni Concert
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. Free.
●●2:00: Visual and Performing Arts Newmarket. 18th Annual Young Artists’ Showcase. Amelia De Piero, soprano; Daniel Barak,
trumpet; Lauren Esch, piano, Huron Heights
Jazz Band. Old Town Hall, 460 Botsford St.,
Newmarket. 905-953-5122. $40(family);
$20; $10(st).
●●2:30: University of Toronto Faculty of
Music. Choirs in Concert: Music for a Sunday
Afternoon. Works by Nancy Telfer and others.
Women’s Chamber Choir; Men’s Chorus;
Women’s Chorus; Tracy Wong, conductor.
MacMillan Theatre, Edward Johnson Building, 80 Queen’s Park. 416-408-0208. $30;
$20(sr); $10(st).
●●2:30: Voicebox/Opera in Concert. I due
Figaro. Music by Saverio Mercadante. Beste
Kalender, mezzo-soprano; Ilana Zarankin, soprano; Holly Chaplin, soprano; Nicholas Borg, baritone; Opera in Concert Chorus;
Narmina Afandiyeva, music director and
piano. St. Lawrence Centre for the Arts,
27 Front St. E. 416-366-7723. $22-$52.
●●3:00: Toronto Symphony Orchestra.
Toronto Symphony Youth Orchestra Winter Concert. Dukas: The Sorcerer’s Apprentice; Mozart: Flute Concerto No.1 K313/285c;
Dvořák: Symphony No.8. Sarah Pollard, flute;
Earl Lee, conductor. Toronto Centre for the
Arts, 5040 Yonge St., North York. 416-5931285. $16-$28.
●●3:00: Vesnivka Choir. Tribute to Zenoby
Lawryshyn. Music written and arranged by
Zenoby Lawryshyn. Humber Valley United
Church, 76 Anglesey Blvd., Etobicoke. . Free.
Donations accepted towards publication of Z.
Lawryshyn’s works.
February 1 - March 7, 2018 | 43
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A. Concerts in the GTA

Noonday Organ Recitals: William Maddox.
1585 Yonge St. 416-922-1167. Free.

●●8:00: New Music Concerts. Land’s End

on period instruments

Ensemble. H. Lee: Imaginary Garden VII;
Clarke: Delirium Nocturnum; Ricketts: Graffiti Songs; Schoenberg (arr. Webern): Kammersymphonie Op.9 (Quintet version). Land’s
End Ensemble (John Lowry, violin; Beth Root
Sandvoss, cello; Suzanne Ruberg-Gordon,
piano); James Campbell, clarinet, Robert Aitken, flute. Gallery 345, 345 Sorauren Ave. 416961-9594. $35; $25(sr/arts workers); $10(st).
7:15pm: pre-concert talk.

THE
ABDUCTION
FROM THE
SERAGLIO

MOZART

FEB 7 – 24

coc.ca

Tuesday February 6
●●12:10: Nine Sparrows Arts Foundation/

supported by

Young Blood II

Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Students from the Glenn Gould School. Yorkminster Park Baptist Church, 1585 Yonge St.
416-241-1298. Free; donations welcomed.
●●7:30: Canadian Opera Company. Rigoletto.
See Feb 1. Also Feb 9, 11(2pm), 17, 21, 23.

Sunday February 4, 3:00
●●3:00: Windermere String Quartet. Young

Blood, Part II. Mozart: Quartet in B-flat K172;
Arriaga: Quartet No.1 in d; Schubert: Quartet in g D173. St. Olave’s Anglican Church,
360 Windermere Ave. 416-769-0952. $25;
$20(sr); $10(st). On period instruments.
●●4:00: Church of St. Mary Magdalene (Toronto).
Organ Music for Candlemas. Works by Lemare,
Finzi, Alain, and Hindemith. Andrew Adair, organ.
477 Manning Ave. 416-531-7955. Free.
●●4:00: Georgetown Bach Chorale. The
Power of the Piano, the Passion of Strings!
Taneyev: Piano Quintet in g Op.30. Piano Hall,
157 Main St. S., Georgetown. 905-873-9909.
$45. Reception to follow.
●●4:30: Christ Church Deer Park. Jazz Vespers. Canadian Jazz Quartet: Frank Wright,
vibes; Don Vickery, drums; Ted Quinlan, guitar; Pat Collins, bass. 1570 Yonge St. 416-9205211. Freewill offering. Religious service.
●●7:00: Show One Productions. George Li,
Piano. Silver medalist in the 15th International
Tchaikovsky Competition. Haydn: Piano Sonata
in b HobXVI:32; Chopin: Piano Sonata No.2 in
b-flat Op.35; Rachmaninoff: Variations on a
Theme of Corelli; Liszt: Consolation No.3 in E;
Hungarian Rhapsody No.2 in C-sharp. Koerner
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. $35 and up. POSTPONED. NEW DATE TBA.

LAND’S END ENSEMBLE

●●7:30: Canadian Opera Company. The

Abduction from the Seraglio. Music by W.
A. Mozart. Jane Archibald, soprano (Konstanze); Mauro Peter, tenor (Belmonte);
Claire de Sévigné (Blonde); Owen McCausland, tenor (Pedrillo), Goran Jurić, bass
(Osmin); Wajdi Mouawad, director; Johannes Debus, conductor. Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. $35-$225. Also Feb 10, 13, 16,
18(2pm), 22, 24(4:30pm).
●●7:30: University of Toronto Faculty of
Music. Vocalis (Graduate Singers Series):
Winternächte - Lieder über Träume und
Sehnsucht (Winter Nights - Songs of Dreams
and Longing). Mia Bach and Marje Zschiesche
Stock, curators. Victoria College Chapel,
91 Charles St. W. 416-408-0208. Free.

February 6 at 8pm

ALEXEI
LUBIMOV

Thursday February 8
●●12:00 noon: Canadian Opera Company.

Vocal Series: Sighs, Tears, Desire. Liszt: Three
Sonnets of Petrarch; Zemlinsky: Six Songs
after Poems by Maeterlinck; Duparc: Three
Songs. Artists of the COC Ensemble Studio,. Richard Bradshaw Amphitheatre, Four
Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:10: University of Toronto Faculty of
Music. Thursdays at Noon: DMA Competition Winner - Rudin Lengo, Piano. Beethoven:
Piano Sonata No.31 in A-flat Op.110; Mussorgsky: Pictures at an Exhibition. Walter
Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●12:30: York University Department of
Music. Faculty Spotlight Series: Christina
Petrowska Quilico, Piano. Global Sirens: a
recital dedicated to women composers from
around the world. Works by Fromm-Michaels,
Schmitz-Gohr, Gentile, Backes, Boulander,
Rainier, Eckhardt-Grammatte, Tailleferre and
others. Tribute Communities Recital Hall,
Accolade East Building, YU, 4700 Keele St.
416-736-2100 x20054. Free.
●●1:30: York University Department of
Music. Jazz @ Midday: Adrian Farrugia Quartet. Martin Family Lounge, Accolade East

●●8:00: Music Toronto. Alexei Lubimov,

Piano. Mozart: Sonata in D K311; Adagio in b
K540; Beethoven: Sonata No.7 in D Op.10 No.3;
Stravinsky: Sonata (1924); Debussy: Nine Preludes, Book 1: nine selections. St. Lawrence
Centre for the Arts, 27 Front St. E. 416-3667723. $50-$55; $10(st, full time).
●●9:00: Burdock. Gilliam, Milmine, Pottie.
Music from their CD “Entangled Pathways”
and other new works. Bill Gilliam, piano; Kayla
Milmine, soprano sax; Ambrose Pottie, percussion. 1184 Bloor St. W. 416-546-4033.
$15/$10(adv).

Wednesday February 7
●●12:00 noon: Canadian Opera Company.

Schoenberg by Webern
SUN. FEB. 04 @ GALLERY 345

www.NewMusicConcerts.com
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Building, YU, 4700 Keele St. 416-736-2100
x20054. Free.
●●2:00: Orchardviewers. Ezra Duo. Toronto
Public Library, Northern District, 40 Orchard
View Blvd. 416-393-7610. Free. Room 224.
●●7:00: Brampton Folk Club. Openhearted.
Rebecca Phillips, Sylvia Genders and Sally
Campbell. Peel Art Gallery, Museum and
Archives, 9 Wellington St. E., Brampton. 905791-4055. Free with museum admission.
●●7:30: Toronto Chapter of American Harp
Society. Russian Harpist, Sasha Boldachev.
Andres: Parvis. Mazzoleni Concert Hall, Royal
Conservatory, 273 Bloor St. W. 416-4080208. Free.
●●7:30: York University Department of
Music. Concerto Competition Winners in
Concert with the York University Symphony
Orchestra. Mark Chambers, conductor. Tribute Communities Recital Hall, Accolade East
Building, YU, 4700 Keele St. 416-736-5888.
$15; $10(sr/st).
●●8:00: Gallery 345. Art of the Clarinet: Dominic Desautels, clarinet with Ben Smith, piano.
Brahms: Sonata; Schubert: Arpeggione
Sonata; Berg: Four Pieces. 345 Sorauren Ave.
416-822-9781. $25; $10(st). Cash only.
●●8:00: Living Arts Centre. Get The Led
Out. Hammerson Hall, Living Arts Centre,
4141 Living Arts Dr., Mississauga. 905-3066000. $50-$70.

Chamber Music Series: Brahms Clarinet
Quintet. Brahms: Clarinet Quintet in b Op.115.
Dionysis Grammenos, clarinet; Ensemble
Made In Canada. Richard Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W. 416-363-8231.
Free. First-come, first-served. Late seating
not available.
●●12:15: Hope United Church. Noontime Concert Series. Saehae Bae, pianist.
2550 Danforth Ave. 416-691-9682. Free. Religious service. Refreshments provided.
●●12:30: Yorkminster Park Baptist Church.



A RECORDER ROMP
FEB 8–11, 2018
JEANNE LAMON HALL,
TRINITY-ST. PAUL’S CENTRE

tafelmusik.org
●●8:00: Tafelmusik. A Recorder Romp. Works

by van Eyck, Vivaldi and Telemann. Alison Melville, recorder soloist; Tafelmusik Baroque
Orchestra. Trinity-St. Paul’s Centre, Jeanne
Lamon Hall, 427 Bloor St. W. 416-964-6337.
$19-$107. 7pm: pre-concert chat.
●●8:00: Tapestry Opera. TAP EX: Forbidden.
Music by Afarin Mansouri; libretto by DonnaMichelle St. Bernard. Neema Bickersteth,
soprano; Shirin Eskandani, mezzo; Alexander Hajek, baritone; Saye Sky, Farsi rapper/
spoken-word artist; Michael Shannon, conductor. Ernest Balmer Studio, Distillery District, 9 Trinity St. 416-537-6066 x243. $45.
Also Feb 9, 10, 11(4pm).
●●8:00: Toronto Masque Theatre. The Peasant Cantata and All the Diamonds. Music by
J. S. Bach and others. Patricia O’Callaghan,
soprano; Giles Tomkins, bass-baritone. Enoch
Turner Schoolhouse, 106 Trinity St. 416-4104561. $20-$50. Opens Feb 8, 8:00pm. Runs to
Feb 10. Thurs-Sat(8:00pm), Sat(2:00pm).

thewholenote.com
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THE PEASANT CANTATA

by Johann Sebastian Bach

ALL THE DIAMONDS

Songs and Poems Inspired
by the Night Sky

Burlington Performing Arts Centre, Main
Theatre, 440 Locust St., Burlington. 905-6816000. $59. Series discount available.
●●8:00: Flato Markham Theatre. Michael
Kaeshammer, Piano. Works from the album
No Filter. 171 Town Centre Blvd., Markham.
905-305-7469. $15-$75.
●●8:00: Tafelmusik. A Recorder Romp. Works
by van Eyck, Vivaldi and Telemann. Alison Melville, recorder soloist; Tafelmusik Baroque
Orchestra. Trinity-St. Paul’s Centre, Jeanne
Lamon Hall, 427 Bloor St. W. 416-964-6337.
$19-$107. 7pm: pre-concert chat.
●●8:00: Tapestry Opera. TAP EX: Forbidden.
See Feb 8. Also Feb 10, 11(4pm).

Beckwith Studio, 235 Accolade East Building,
4700 Keele St. 416-736-2100 x20054. Free.

Saturday February 10

THE PEASANT CANTATA

by Johann Sebastian Bach

ALL THE DIAMONDS

Songs and Poems Inspired
by the Night Sky

THE PEASANT CANTATA

by Johann Sebastian Bach

A mid-winter cabaret
to warm the soul

8, 9 & 10 February 2018

ALL THE DIAMONDS

Songs and Poems Inspired
by the Night Sky

Friday February 9

A mid-winter cabaret
to warm the soul

●●12:10: Music at St. Andrew’s. Noontime

Recital. Works by Saint-Saëns and Gershwin.
Lisa Tahara and Victor Cheng, piano 4 hands.
St. Andrew’s Church (Toronto), 73 Simcoe St.
416-593-5600 x231. Free.
●●7:30: Canadian Opera Company. Rigoletto.
See Feb 1. Also Feb 11(2pm), 17, 21, 23.
●●7:30: Living Arts Centre. 3, 2, 1 Dance! Tedd
Robinson, Robert Desrosiers, Yvonne Ng,
Robert Glumbek and Jasmyn Fyffe. RBC Theatre, Living Arts Centre, 4141 Living Arts Dr.,
Mississauga. 905-306-6000. $30-$40.
●●7:30: University of Toronto Faculty of
Music. Wind Symphony. Wilson: Sang!; Kulesha: Dance Suite for Concert Band; Stetner:
Under the Buttefly’s Wing; Kuster: Interior;
Maslanka: St. Francis and other works. Jeffrey Reynolds, conductor. MacMillan Theatre,
Edward Johnson Building, 80 Queen’s Park.
416-408-0208. $30; $20(sr); $10(st).
●●8:00: Alliance Française de Toronto.
Exoria: Songs of Exile. Ensemble Rebetika.
24 Spadina Rd. 416-922-2014 x37. $15; $10(sr/
st/member).
●●8:00: Burlington Performing Arts Centre.
Cowboy Junkies. Alt country/folk/blues/rock.

8, 9 & 10 February 2018
●●2:00: Toronto Masque Theatre. The Peas-

ant Cantata and All the Diamonds. Music by
J. S. Bach and others. Patricia O’Callaghan,
soprano; Giles Tomkins, bass-baritone. Enoch
Turner Schoolhouse, 106 Trinity St. 416-4104561. $20-$50. Opens Feb 8, 8:00pm. Runs to
Feb 10. Thurs-Sat(8:00pm), Sat(2:00pm).
●●4:30: Royal Conservatory. Taylor Academy Showcase Concert. Mazzoleni Concert
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. Free.
●●7:00: Music at St. Andrew’s. Goin’ Back
to New Orleans: Mardi Gras 2018. Patrick
Telvin’s Magnolia Brass Band and Friends;
Patrick Tevlin, trumpet; Jacqueline Chia,
trombone; Paul Neufeld, sousaphone; Jordan Klapman, music director and piano. St.
Andrew’s Church (Toronto), 73 Simcoe St.
416-593-5600 x231. $25.
●●7:30: Canadian Opera Company. The
Abduction from the Seraglio. See Feb 7. Also
Feb 13, 16, 18(2pm), 22, 24(4:30pm).
●●7:30: Opera by Request. Norma. Bellini. In

A mid-winter cabaret
to warm the soul

8, 9 & 10 February 2018
●●8:00: Toronto Masque Theatre. The Peas-

ant Cantata and All the Diamonds. Music by
J. S. Bach and others. Patricia O’Callaghan,
soprano; Giles Tomkins, bass-baritone. Enoch
Turner Schoolhouse, 106 Trinity St. 416-4104561. $20-$50. Opens Feb 8, 8:00pm. Runs to
Feb 10. Thurs-Sat(8:00pm), Sat(2:00pm).
●●8:00: York University Department of
Music. Improv Soiree. An evening of improvisation in a participatory “open mike” set-up,
hosted by the improv studios of Casey Sokol.
Performers and observers welcome. Sterling

concert with piano accompaniment. Antonina
Ermolenko, soprano (Norma); Shantelle
Przybylo, soprano (Adalgisa); Paul Williamson, tenor (Pollione); Andrew Tees, baritone
(Oroveso); Fabian Arciniegas, tenor (Flavio);
Daniela Agostino, mezzo (Clotilde); William
Shookhoff, piano and music director. College
Street United Church, 452 College St. 416455-2365. $20.
●●8:00: Burlington Performing Arts Centre.
Michael Kaeshammer. Jazz piano. Burlington Performing Arts Centre, Main Theatre,
440 Locust St., Burlington. 905-681-6000.
$59.50. Series discount available.
●●8:00: Cathedral Bluffs Symphony Orchestra. Subscription Concert #3. Moussorgsky:
Dawn on the Moskva River (from “Khovanshchina”); Tchaikovsky: Symphony No.6 in
b “Pathétique”; Sibelius: Violin Concerto in
d. Corey Gemell, violin. P.C. Ho Theatre, Chinese Cultural Centre of Greater Toronto,
5183 Sheppard Ave. E., Scarborough. 416879-5566. $35 and up; $30(sr/st); free(under
12). 7:15pm: pre-concert talk.
●●8:00: Electric Bond Opera Ensemble. Another Sunrise and Farewell, Auschwitz. Music by Jake Heggie. Libretto by Gene
Scheer. Sara Schabas, soprano; Georgia
Burashko, mezzo; Sean Watson, baritone;
Members of the Toronto Symphony Orchestra; Michael Shannon, conductor; Aaron Willis, stage director. Beth Tzedec Congregation,
1700 Bathurst St. 416-781-3511. $40; $18(arts/
under 36); $10(under 18). Also Feb 11(2pm).
●●8:00: Gallery 345. Preludes & Rhapsodies: Buzz Brass Quintet. Matt Herskowitz and
Kara Huber, piano; Antoine Malette-Chenier,
harp. 345 Sorauren Ave. 416-822-9781. $25;
$10(st). Cash only.
●●8:00: Greenbank Folk Music Society. Samantha Martin and Delta Sugar. Opening act:
Ben Sures. Greenbank Hall, 19965 Highway
#12, Greenbank. 905-985-8351. $25.
●●8:00: Kindred Spirits Orchestra. The Will
of Life: Chinese New Year Celebration. Vincent Ho: Rejuvenation: A Taoist Journey; Prokofiev: Piano Concerto No.3 Op.26; Nielsen:
Symphony No.4 Op.29 “The Inextinguishable”.
Kristian Alexander, conductor; Wu Man, pipa;
Yi Qin, narrator; Leonid Nediak, piano. Flato
Markham Theatre, 171 Town Centre Blvd.,

Cathedral
Bluffs
SYMPHONY ORCHESTRA
Norman Reintamm

Artistic Director/Principal Conductor

Saturday February 10, 2018 8 pm

TCHAIKOVSKY

Symphony No. 6 in B minor Pathétique
SIBELIUS Violin Concerto in D minor
with violinist COREY GEMMELL
SUBSCRIPTION CONCERT 3 | TICKETS: from $35 adult $30 senior/student
children under age 12 are free ORDER ONLINE OR BY PHONE

P.C. HoTheatre

5183 Sheppard Ave E (1 block east of Markham Rd), Scarborough

PRE-CONCERT TALK
starts at 7:15 pm

cathedralbluffs.com | 416.879.5566
thewholenote.com
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A. Concerts in the GTA
Markham. 905-305-7469. $30-$40; $25(sr);
$15(youth). 7:15pm pre-concert recital;
7:30pm pre-concert talk; intermission discussion with Wu Man and Leonid Nediak.
●●8:00: Kingston Road Village Concert Series. Will You Be My Valentine? A Romantic
Evening of Jazz! Alex Samaras, Robin Dann,
Colleen Allen and friends. Kingston Road
United Church, 975 Kingston Rd. 416-6996091. $25; free(under 12).
●●8:00: Mississauga Symphony Orchestra.
A Musical Treat for Valentines. Tchaikovsky:
Romeo and Juliet; Bernstein: West Side Story;
and other works. Denis Mastromonaco, conductor. Hammerson Hall, Living Arts Centre,
4141 Living Arts Dr., Mississauga. 905-3066000. $40-$65; $36-$58(sr); $30(youth);
$25(15 and under); $100(family).
●●8:00: Music Gallery/Native Women in
the Arts. Mother Tongue. 918 Bathurst Centre for Culture, Arts, Media and Education,
918 Bathurst St. 416-204-1080. $20/$15(adv);
$10(members).
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416-735-5772. $20; $10(under 30); free(sr/
under 12). Silent auction: item viewing
2:30pm before concert & Feb 10 2-4pm. In
support of church’s barrier-free upgrades.
●●4:00: Tapestry Opera. TAP EX: Forbidden.
See Feb 8(8pm).
●●6:00: Canadian Men’s Chorus. I ChooChoo-Choose You! Non-traditional Valentine’s
Cabaret. Jazz Bistro, 251 Victoria St. 519-3051351 or 416-363-5299 (reservations). $20
cover. Dinner. Also 12:00(brunch).
●●7:00: Prater Ensemble. Kara Karaev
100 Concert: By Path of Thunder and Beauty.
Narmina Afandiyeva, piano; Roufat Amiraliev,
violin; Prater String Quartet. Heliconian Hall,
35 Hazelton Ave. 416-859-0955. $30; $20(sr);
$10(st).
●●7:30: University of Toronto Faculty of
Music. Percussion Ensembles. Walter Hall,
Edward Johnson Building, University of
Toronto, 80 Queen’s Park. 416-408-0208. Free.
●●7:30: Victoria College Choir/Toronto
School of Theology Choirs. In Concert.
Sacred and secular music from the Renaissance and early Baroque periods. Guests:
Toronto Consort; Taylor Sullivan, Swee Hong
Lim and David Fallis, conductors. Victoria
College Chapel, 91 Charles St. W. 416-5854521. Free.

●●8:00: Tafelmusik. A Recorder Romp. Works

by van Eyck, Vivaldi and Telemann. Alison Melville, recorder soloist; Tafelmusik Baroque
Orchestra. Trinity-St. Paul’s Centre, Jeanne
Lamon Hall, 427 Bloor St. W. 416-964-6337.
$19-$107. 7pm: pre-concert chat.
●●8:00: Tapestry Opera. TAP EX: Forbidden.
See Feb 8. Also Feb 9, 11(4pm).
●●8:00: Toronto Masque Theatre. The Peasant Cantata and All the Diamonds. Music by
J. S. Bach and others. Patricia O’Callaghan,
soprano; Giles Tomkins, bass-baritone. Enoch
Turner Schoolhouse, 106 Trinity St. 416-4104561. $20-$50. Opens Feb 8, 8:00pm. Runs to
Feb 10. Thurs-Sat(8:00pm), Sat(2:00pm).

Sunday February 11
●●12:00 noon: Canadian Men’s Chorus. I

Choo-Choo-Choose You! Non-traditional Valentine’s Cabaret. Jazz Bistro, 251 Victoria St.
519-305-1351 or 416-363-5299 (reservations).
$20 cover. Brunch. Also 6:00(dinner).
●●2:00: Canadian Opera Company. Rigoletto.
See Feb 1. Also Feb 17, 21, 23.
●●2:00: Electric Bond Opera Ensemble. Another Sunrise and Farewell, Auschwitz. Music by Jake Heggie. Libretto by Gene
Scheer. Sara Schabas, soprano; Georgia
Burashko, mezzo; Sean Watson, baritone;
Members of the Toronto Symphony Orchestra; Michael Shannon, conductor; Aaron Willis, stage director. Beth Tzedec Congregation,
1700 Bathurst St. 416-781-3511. $40; $18(arts/
under 36); $10(under 18). Also Feb 10(8pm).
●●2:00: Etobicoke Philharmonic Orchestra. Kids ‘N Klassics. Vivaldi: Concerto for
Two Trumpets; Saint-Saëns: Dance Macabre;
Grieg: In the Hall of the Mountain King; Frère
Jacques. Matisse and Alex Blundell, trumpets; Mimico Children’s Choir. Humber Valley
United Church, 76 Anglesey Blvd., Etobicoke.
416-239-5665. $20; $10(child).
●●3:00: Gallery 345. Friends Before Facebook. Works by Brahms, R. & C. Schumann
and Beethoven. Leslie Ting, violin; Lydia
Munchinsky, cello; Kathryn Tremills, piano.
345 Sorauren Ave. 416-822-9781. $25; $10(sr/
st/arts worker); $5(under 12). Cash only.
●●3:00: Hart House. Crossing Borders. Classical and popular music for piano. Luke
Welch, piano. Hart House, Great Hall, 7 Hart
House Circle. 416-978-2452. Free.
●●3:00: Shaftesbury Salon Series. A Thousand Kisses Deep. Songs by Leonard Cohen,
Kurt Weill and others. Patricia O’Callaghan,
voice; Robert Kortgaard, piano; Andrew
Downing, double bass. Atrium, 21 Shaftesbury
Ave. 416-519-7883 or 647-638-4234. $30.
●●3:00: Southern Ontario Chapter of the
Hymn Society. A Big Canadian Hymn Sing.
Dr. Fred Graham, Bev Killen, and Catherine Ambrose. Eden United Church,
3051 Battleford Rd., Mississauga. 905-8245578. Free. Refreshments at 2:30pm.
●●3:00: St. Paul’s Bloor Street. Andrew Adair,
Organ. 227 Bloor St. E. 416-961-8116. Free.
●●3:30: Tafelmusik. A Recorder Romp. Works
by van Eyck, Vivaldi and Telemann. Alison Melville, recorder soloist; Tafelmusik Baroque
Orchestra. Trinity-St. Paul’s Centre, Jeanne
Lamon Hall, 427 Bloor St. W. 416-964-6337.
$19-$107. 2:30pm: pre-concert chat.
●●4:00: St. Paul’s Church, Runnymede. Come
To Fall in Love. Works by Holst, Bizet, Debussy
and others. Fanfarones Wind Ensemble;
John Liddle, conductor. 404 Willard Ave.

Plug In

●●12:30: York University Department of

Music. Music @ Midday: Student Showcase.
Martin Family Lounge, Accolade East Building, YU, 4700 Keele St. 416-736-2100 x20054.
Free.
●●7:00: University of Toronto Faculty of
Music. Student Composers Concert. Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.
●●7:30: Canadian Opera Company. The
Abduction from the Seraglio. See Feb 7. Also
Feb 16, 18(2pm), 22, 24(4:30pm).
●●9:00: Horseshoe Tavern. Thompson EgboEgbo Trio. Selections from the new album A
New Standard. 370 Queen St. W. 416-5984226. Free.

Wednesday February 14
●●12:00 noon: Canadian Opera Company.

Vocal Series: The Truth About Love. Claire
de Sévigné, soprano; Rachel Andrist, piano.
Richard Bradshaw Amphitheatre, Four
Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.

Wayne
Carroll
with
Samuel
Bisson
(Cello)

Feb. 14

Thomas
Fitches

Sunday
February 11
2018
8pm Concert
Koerner Hall

ESPRIT ORCHESTRA
espritorchestra.com

●●8:00: Esprit Orchestra. Plug In. Astapov:

Hear My Voice; Chin: Mannequin; Dun: Passacaglia: Secret of Wind and Birds; Evangelista: Symphonie minute; Ricketts: Lilt.
Jennifer Nichols, choreographer and dancer; Alex Pauk, conductor. Koerner Hall, Telus
Centre, 273 Bloor St. W. 416-408-0208. $40$60; $40-$55(sr); $22-$32(under 30); $20$25(st). 7:15pm: Pre-concert chat.

Tuesday February 13
●●12:00 noon: Canadian Opera Company.

Dance Series: unmoored/stories that move.
Peggy Baker, dancer; Sarah Chase, choreographer. Richard Bradshaw Amphitheatre,
Four Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Students from the Glenn Gould School. Yorkminster Park Baptist Church, 1585 Yonge St.
416-241-1298. Free; donations welcomed.



Feb. 28

organixconcerts.ca
18
A Music Series unlike any other

www.organixconcerts.ca
●●12:30: Organix Concerts/All Saints

Kingsway. Kingsway Organ Concert Series. Wayne Carroll, organ; Samuel Bisson,
cello. All Saints Kingsway Anglican Church,
2850 Bloor St. W. 416-571-3680. Freewill
offering. 45-minute concert.
●●7:30: Living Arts Centre. Basically Basie
Big. Basie Plays Bublé. RBC Theatre, Living Arts Centre, 4141 Living Arts Dr., Mississauga. 905-306-6000. $30-$50.
●●7:30: Maureen Batt Presents. Crossing
Borders: Mission: Compassion. Works by
Bauer, Shahi, Arden, Pearce, Pierson, and
others. Maureen Batt, soprano; Cheryl Duvall,
piano. Heliconian Hall, 35 Hazelton Ave. 647290-7970. $20; $15(st/arts workers).
●●7:30: University of Toronto Faculty of
Music. UofT Concert Orchestra. Paul Widner, conductor. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. Free.
●●8:00: Living Arts Centre. Rockin’ The Paradise: Styx Tribute Show. Jim Vignato, Carmen Speizele, Butch McCracken, Kevin Mazey,
Michael Baranski and Chris Iazzetta. Hammerson Hall, Living Arts Centre, 4141 Living Arts
Dr., Mississauga. 905-306-6000. $45-$65.
thewholenote.com
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Ian Bostridge
with Julius Drake

VALENTINE’S DAY!
WEDNESDAY, FEBRUARY 14, 8PM
PRE-CONCERT TALK 7PM
KOERNER HALL
TICKETS ON SALE NOW! 416.408.0208
WWW.PERFORMANCE.RCMUSIC.CA
●●8:00: Royal Conservatory. Vocal Concerts:

Ian Bostridge with Julius Drake. Schubert:
Lieder. Koerner Hall, Telus Centre, 273 Bloor
St. W. 416-408-0208. $40-$95. Pre-concert
talk at 7pm.

●●7:30: Canadian Opera Company. The

416-408-0208. Free.
●●12:30: York University Department of
Music. World @ Midday: Katz Tollar. Martin
Family Lounge, Accolade East Building, YU,
4700 Keele St. 416-736-2100 x20054. Free.
●●1:30: Miles Nadal JCC. Comes Love: A Valentine’s Day Concert. Vintage torch songs,
timeless standards and classic love songs.
Adi Braun Trio. Al Green Theatre, 750 Spadina
Ave. 416-924-6211 x0. $15. Advance registration required.
●●7:00: Opera Atelier. Harmonia Sacra.
Huizinga: Inception (for solo violin) (premiere); works by Purcell; baroque dance; and
other works. Edwin Huizinga, violin; Mireille
Asselin, soprano; Jesse Blumberg, baritone;
Artists of Atelier Ballet Jeannette Lajeunesse Zingg; Juri Hiraoka; Tyler Gledhill, dance
and choreography; and others. Royal Ontario
Museum, Samuel Hall Currelly Gallery,
100 Queen’s park. 416-703-3767 x222. $69.
●●7:30: Ken Page Memorial Trust/WholeNote Media Inc. Jim Galloway’s Wee Big
Band. Celebrating the music of the swing
era. Mike Murley, soprano sax; Martin
Loomer, conductor. The Garage, CSI Building,
720 Bathurst St. 416-515-0200. $25.
●●7:30: University of Toronto Faculty of
Music. UofT Jazz Orchestra. Gordon Foote,
director. Walter Hall, Edward Johnson Building, University of Toronto, 80 Queen’s Park.
416-408-0208. Free.

Abduction from the Seraglio. See Feb 7. Also
Feb 18(2pm), 22, 24(4:30pm).
●●7:30: Living Arts Centre/Mississauga
Music. Valentine’s Heat. Steady Rebels, Street
Pharmacy, Uforia, The Celebration Army and
Jungle Man Sam. RBC Theatre, Living Arts
Centre, 4141 Living Arts Dr., Mississauga.
905-306-6000. $22-$25.
●●7:30: University of Toronto Faculty of
Music. Vocalini. Performances by undergraduate voice performance majors. Walter Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-408-0208.
Free.

Leon Fleisher conducts
the Royal Conservatory
Orchestra

Ken
Whiteley

FRIDAY, FEBRUARY 16, 8PM
PRELUDE RECITAL 6:45PM
PRE-CONCERT TALK 7:15PM
KOERNER HALL

& Freedom
Blues

●●8:00: Aga Khan Museum. Four Skies, Four

Seasons: Under the Indian Musical Sky.
Constantinople; Shashank Subramanyam,
flute. 77 Wynford Dr. 416-646-4677. $40;
$36(Friends). Includes museum admission.

Prokofiev

Romeo & Juliet
Feb 14 & 15
at 8:00pm
SEASON PRESENTING SPONSOR

TSO.CA

●●8:00: Toronto Symphony Orchestra. Pro-

kofiev Romeo & Juliet. Balakirev: Overture
on Three Russian Folk Songs; Glière: Harp
Concerto in E-flat Op.74; Prokofiev: Suite
from Romeo and Juliet (arr. Davis). Heidi Van
Hoesen Gorton, harp; Sir Andrew Davis, conductor. Roy Thomson Hall, 60 Simcoe St. 416872-4255. $34.75–$148.00. Also Feb 15.

Thursday February 15
●●12:00 noon: Canadian Opera Company.

Vocal Series: Russian Romance. Works by
Tchaikovsky, Rachmaninoff and others. Artists of the COC Ensemble Studio. Richard
Bradshaw Amphitheatre, Four Seasons Centre for the Performing Arts, 145 Queen St. W.
416-363-8231. Free. First-come, first-served.
Late seating not available.
●●12:10: University of Toronto Faculty of
Music. Thursdays at Noon: Teng Li, Viola and
Lydia Wong, Piano. Primrose: Viola transcriptions of works from a variety of composers. Walter Hall, Edward Johnson Building,
University of Toronto, 80 Queen’s Park.

thewholenote.com
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the fiftieth anniversary of the death of Healey Willan. Choirs of St. Thomas’s Anglican
Church and the Church of St. Mary Magdalene; Matthew Larkin, Simon Walker and
Andrew Adair, organ. 477 Manning Ave. 416531-7955. PWYC.
●●8:00: Classical Context. Ives and Bartók. Ives: Sonata for Violin and Piano No.2 &
4; Bartók: Romanian Folk Dances; Rhapsodie
for Violin No.1. Alice Hong, violin; Andrew
James Clark, piano. Canadian Music Centre,
20 St. Joseph St. 674-784-6229. PWYC. Also
Feb 17(7pm, Heron Park Baptist Church).
●●8:00: Living Arts Centre. Hotel California:
The Original Eagles Tribute Band. Hammerson Hall, Living Arts Centre, 4141 Living Arts
Dr., Mississauga. 905-306-6000. $40-$60.

Debut Performance

TICKETS ON SALE NOW! 416.408.0208
WWW.PERFORMANCE.RCMUSIC.CA
●●8:00: Royal Conservatory. Leon Fleisher

Conducts the Royal Conservatory Orchestra. Beethoven: Overture to Egmont; Sibelius: Symphony No.1 in e; R. Strauss: Four
Last Songs. Guests: Joaquin Valdepeñas,

sine nomine

Thurs. February 15,
8pm

Ensemble for Medieval Music

Le Manuscrit
du Roi

auroraculturalcentre.ca
905 713-1818

●●8:00: Aurora Cultural Centre. Ken White-

ley & Freedom Blues. Featuring genrecrossing roots, blues, gospel and folk
music. 22 Church St., Aurora. 905-713-1818.
$40/$35(adv).
●●8:00: Toronto Symphony Orchestra. Prokofiev Romeo & Juliet. Balakirev: Overture
on Three Russian Folk Songs; Glière: Harp
Concerto in E-flat Op.74; Prokofiev: Suite
from Romeo and Juliet (arr. Davis). Heidi Van
Hoesen Gorton, harp; Sir Andrew Davis, conductor. Roy Thomson Hall, 60 Simcoe St. 416872-4255. $34.75–$148.00. Also Feb 14.

Friday, February 16th
8pm
Aurora Cultural Centre
Tickets $20 @ door
or by email

Borealisbigband.com
cash bar
●●8:00: Borealis Big Band. Debut Perform-

Friday February 16

ance of the Borealis Big Band. Charts by Hancock, Jobim, Mangione, Goodwin, Prima,
Seltzer and Jones. Gord Shephard, band
leader. Aurora Cultural Centre, 22 Church St.,
Aurora. 905-513-1818. $20.
●●8:00: Church of St. Mary Magdalene
(Toronto). Willan 50. A concert to celebrate

●●12:10: Music at St. Andrew’s. Noontime

Recital. Debussy: Préludes; Scriabin: Sonata
No.4; Mussorgsky: Pictures at an Exhibition.
Jialiang Zhu, piano. St. Andrew’s Church
(Toronto), 73 Simcoe St. 416-593-5600 x231.
Free.



Friday, February 16, 8 pm
Trinity College Chapel
6 Hoskin Avenue
Tickets $20 / $15
416-978-8849
tickets.harthouse.ca
Information 416-638-9445
sinenominetoronto@gmail.com
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A. Concerts in the GTA
conductor; Jocelyn Fralick, soprano. Koerner
Hall, Telus Centre, 273 Bloor St. W. 416-4080208. $25-$55. Pre-concert talk at 7:15pm.
●●8:00: Sine Nomine Ensemble for Medieval
Music. Le Manuscrit du Roi. Trinity College
Chapel, University of Toronto, 6 Hoskin Ave.
416-978-8849 (reservations), 416-638-9445
(information). $20; $15(sr/st/unwaged).

Saturday February 17
●●3:00: Gallery 345. Art of the Piano: Bruce

Vogt. Hurling a Lance into the Future: The
Late Vision of Franz Liszt. 345 Sorauren Ave.
416-822-9781. $25; $10(st). Cash only.
●●5:00: Canadian Music Centre. Momentary.
New works by Jamshidi for kamanche (4
string Persian spike-fiddle). Shahriyar Jamshidi, kamanche. 20 St. Joseph St. 416-9616601 x206. $15/$10(adv).
●●7:00: Classical Context. Ives and Bartók.
Ives: Sonata for Violin and Piano No.2 & 4;
Bartók: Romanian Folk Dances; Rhapsodie for
Violin No.1. Alice Hong, violin; Andrew James
Clark, piano. Heron Park Baptist Church,
4260 Lawrence Ave. E., Scarborough. 647784-6229. PWYC. Also Feb 16(8pm, Canadian
Music Centre).
●●7:30: Canadian Opera Company. Rigoletto. Music by Giuseppe Verdi. Roland Wood,
baritone (Rigoletto); Anna Christy, soprano
(Gilda); Stephen Costello, tenor (Duke of
Mantua); Joshua Guerrero, tenor (Duke of
Manuta); Christopher Alden, director; Stephen Lord, conductor. Four Seasons Centre
for the Performing Arts, 145 Queen St. W. 416363-8231. $35-$225. Also Jan 20, 27(4:30pm),
Feb 1, 4(2pm), 6, 9, 11(2pm), 21, 23.

The Wizard
of OZ with

Live Orchestra
Feb 17 at 7:30pm
Feb 18 at 3:00pm
SEASON PRESENTING SPONSOR

TSO.CA

●●7:30: Toronto Symphony Orchestra. The

Wizard of Oz with Live Orchestra. Emil de
Cou, conductor. Roy Thomson Hall, 60 Simcoe
St. 416-872-4255. $25-$88. Also Feb 18(3pm).
●●8:00: Japanese Canadian Cultural Centre/Nagata Shachu. Yukiai. Nagata Shachu
(Kiyoshi Nagata, artistic director, taiko, shinobue/flute; Aki Takahashi, shamisen, vocals;
Tony Nguyen, taiko; Kayo Homma-Komori,
taiko; and others); Chieko Kojima, taiko and
dance. Japanese Canadian Cultural Centre,
6 Garamond Ct. 416-441-2345. $30; $20(sr);
$25(JCCC members).
●●8:00: Richmond Hill Philharmonic
48 | February 1 - March 7, 2018
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welcomed.
●●8:00: TorQ Percussion Quartet. Notes
from Home. New music for percussion quartet by Canadian composers. Tranzac Club,
292 Brunswick Ave. 416-788-8272. $20;
$15(sr/arts); $10(st).

Orchestra. Pro-Fusion. Bernstein: Symphonic Dances from West Side Story; Webber: Phantom of the Opera (selections);
Silvestri: Forrest Gump Suite; Medleys from
The Beatles, Led Zeppelin, Michael Jackson
and Queen. Jessica V. Kun, conductor. Richmond Hill Centre for the Performing Arts,
10268 Yonge St., Richmond Hill. 905-7878811. $29; $24(sr/st).
●●8:00: St. Jude’s Celebration of the Arts.
Heart to Heart. An evening of ballads, bossa
novas and boleros. Carol Welsman, jazz
vocals and piano. St. Jude’s Anglican Church,
160 William St., Oakville. 905-844-3972. $30.
●●8:00: York Symphony Orchestra. A Night
at the Opera. Overtures and arias by Mozart, Donizetti, Bizet, Verdi, Rossini, and
others. Carla-Grace Colaguori, soprano;
Katerina Utochkina, mezzo; Zachary Rioux,
tenor; Diego Catala, baritone. Trinity Anglican Church (Aurora), 79 Victoria St., Aurora.
416-410-0860. $28; $23(sr); $15(st). Also
Feb 18(3pm, Richmond Hill).

Wednesday February 21
●●12:30: Yorkminster Park Baptist Church.

Truffles.
●●4:00: St. Olave’s Anglican Church. Gounod 200. Choral Evensong for the First Sunday in Lent. Choir director Clement Carelse
examines the life and works of French composer Charles Gounod. Schola Ecclesiam.
360 Windermere Ave. 416-769-5686. Contributions appreciated. Refreshments following.
●●4:30: Christ Church Deer Park. Jazz
Vespers. Tribute to Joe Venuti with Drew
Jurecka. 1570 Yonge St. 416-920-5211. Freewill offering. Religious service.
●●5:00: Nocturnes in the City. Piano Recital.
Karolina Kubálek, piano. St. Wenceslaus
Church, 496 Gladstone Ave. 416-481-7294.
$25; $15(st). MOVED TO APR 22.

Sunday February 18
●●1:15: Mooredale Concerts. Music and Truf-

fles. Interactive one-hour children’s concert
by artists performing in same-day Mooredale Concert. Paul Huang, violin; Helen
Huang, piano. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-922-3714 x103. $20. 3:15pm: main
performance.
●●2:00: Canadian Opera Company. The
Abduction from the Seraglio. See Feb 7. Also
Feb 22, 24(4:30pm).
●●3:00: Hannaford Street Silver Band. Island
Time. Liam Teague, steelpan; James Gourlay, conductor. Jane Mallett Theatre, St. Lawrence Centre for the Arts, 27 Front St. E.
416-366-7723. $45.
●●3:00: Symphony on the Bay. All the World’s
a Stage. Prokofiev: Peter and the Wolf; Applebaum: Three Stratford Fanfares; Mendelssohn: Overture to A Midsummer Night’s
Dream; Bernstein: West Side Story, Selections for Orchestra; Saint-Saëns: Violin Concerto No.3 (1st Mvmt); and other works.
Joshua Lee, violin, and Christina Bell, soprano; Tim Carroll, narrator; Claudio Vena,
conductor. Burlington Performing Arts
Centre, 440 Locust St., Burlington. 905681-6000. $43; $36.50(sr); $24.50(16-24);
$12(under 16).
●●3:00: Toronto Symphony Orchestra. The Wizard of Oz with Live Orchestra.
Emil de Cou, conductor. Roy Thomson Hall,
60 Simcoe St. 416-872-4255. $25-$88. Also
Feb 17(7:30pm).
●●3:00: York Symphony Orchestra. A Night
at the Opera. Overtures and arias by Mozart, Donizetti, Bizet, Verdi, Rossini, and others.
Carla-Grace Colaguori, soprano; Katerina Utochkina, mezzo; Zachary Rioux, tenor;
Diego Catala, baritone. Richmond Hill Centre for the Performing Arts, 10268 Yonge St.,
Richmond Hill. 905-787-8811. $30; $25(sr);
$15(st). Also Feb 17(8pm, Aurora).
●●3:15: Mooredale Concerts. Paul Huang,
Violin and Helen Huang, Piano. Saint-Saëns:
Violin Sonata No.1 in D Minor Op.75; Sarasate: Spanish Dances Op.22; Scott (arr. Kreisler): Lotus Land; and other works. Walter
Hall, Edward Johnson Building, University
of Toronto, 80 Queen’s Park. 416-922-3714
x103. $30; $20(under 30). 1:15pm: Music and

Noonday Organ Recitals: Conrad Gold.
1585 Yonge St. 416-922-1167. Free.
●●7:30: Canadian Opera Company. Rigoletto.
See Feb 1. Also Feb 23.
●●7:30: Where Have All the Folk Songs
Gone?60s Folk Revival. Folk songs from
the 60s. Free Times Cafe, 320 College St.
416-967-1078. $15. Dinner reservations
recommended.
●●8:00: Toronto Symphony Orchestra.
Dvořák & Beethoven. Dvořák: Cello Concerto;
Ligeti: Concert Românesc (Romanian Concerto); Beethoven: Symphony No.4. Johannes
Moser, cello; Gustavo Gimeno, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-872-4255.
$34.75-$148.00. Also Feb 22.

Tuesday February 20
●●12:00 noon: Canadian Opera Company.

Vocal Series: Vienna to Paris. Works by R.
Strauss and others. Jane Archibald, soprano;
Liz Uprchurch, piano. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Jacob Swanson, saxophone. Yorkminster Park Baptist Church,
1585 Yonge St. 416-241-1298. Free; donations

Sun. 18th Feb. at 4 p.m.

Choral Evensong
with Schola

Ecclesiam

followed by refreshments and

GOUNOD
20 0
Clement Carelse

directs the choir devoted
to authentic performance
of church music; and then
looks at the life, works
and influences of French
composer Charles Gounod
(1818-93), noted for his Ave
Maria and opera Faust.

St. Olave’s Church
Bloor and Windermere
416-769-5686
stolaves.ca
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Thursday February 22
●●5:30: Canadian Music Centre. Stereoscope.

Morasco: Werewolf; Lemay: Fragments Noirs;
Orlando: Anarchy (Canadian premiere); J. Armstrong: new work (world premiere); Shortt:
Fuzzy Furry Fiends (world premiere). Jacob
Armstrong and Olivia Shortt, saxophones. 20 St.
Joseph St. 416-961-6601 x202. $20/$15(adv);
$12(CMC members/arts workers); $10(st).
●●7:30: Canadian Opera Company. The
Abduction from the Seraglio. See Feb 7. Also
Feb 24(4:30pm).
●●7:30: Living Arts Centre. Lemon Bucket
Orkestra. Hammerson Hall, Living Arts Centre, 4141 Living Arts Dr., Mississauga. 905306-6000. $30-$50.
●●8:00: Art of Time Ensemble. A Singer Must
Die: The Words and Music of Leonard Cohen. A
program including songs, readings and anecdotes. Six singers, six writers and six instrumentalists. Harbourfront Centre Theatre,
235 Queens Quay W. 416-973-4000. $25-$64;
$15(rush tickets, 30 and under). Also Feb 23, 24.

Great Artist
Music Series
presents

Stewart
Goodyear, piano

●●8:00: Canadian Stage. Musica Nuda. Cre-

Ligeti: Concert Românesc (Romanian Concerto); Beethoven: Symphony No.4. Johannes
Moser, cello; Gustavo Gimeno, conductor. Roy
Thomson Hall, 60 Simcoe St. 416-872-4255.
$34.75-$148.00. Also Feb 21.

ated by Petra Magoni and Ferrucio Spinetti. Berkeley Street Theatre, 26 Berkeley St.
416-368-3110. $35-$69. Also Feb 23(7pm),
Feb 24(8pm).
●●8:00: Gallery 345. Cygnus Trio: Lost Islands
- A reflection on personal geography and
memory. Works by Selwyn Redivo, Anita
Perry, Jonathan Stuchbery, Missy Mazzoli and
Arie Van de Ven. 345 Sorauren Ave. 416-8229781. $25; $10(st). Cash only.

Friday February 23
●●12:10: Music at St. Andrew’s. Noontime

Recital. Handel: Sonata in D; Brahms: Sonata
No.3; and other works. Tristan Savella, piano;
Royce Rich, violin. St. Andrew’s Church
(Toronto), 73 Simcoe St. 416-593-5600 x231.
Free.
●●6:00: Culchahworks Arts Collective. Portraits, Patterns, Possibilities. Eglinton St.
George’s United Church, 35 Lytton Blvd. 416993-1010. Free. Donations accepted.
●●7:00: Brampton Folk Club. Friday Folk
Night. Harmony Driven Bluegrass and Country Trio The Dirty Dishes. St. Paul’s United
Church (Brampton), 30 Main St. S., Brampton. 647-233-3655 or 905-874-2800. $18;
$15(sr/st).
●●7:00: Canadian Stage. Musica Nuda. See
Feb 22. Also Feb 24(8pm).
●●7:30: Canadian Opera Company. Rigoletto.
See Feb 1.
●●8:00: Alliance Française de Toronto. Ode
to Social Engagement and Jazz. Quartet Yves
Léveillé. 24 Spadina Rd. 416-922-2014 x37. $15;
$10(sr/st/member).
●●8:00: Art of Time Ensemble. A Singer Must
Die: The Words and Music of Leonard Cohen.
A program including songs, readings and
anecdotes. Six singers, six writers and six
instrumentalists. Harbourfront Centre Theatre, 235 Queens Quay W. 416-973-4000. $25$64; $15(rush tickets, 30 and under). Also
Feb 22, 24.
●●8:00: Burlington Performing Arts Centre.
Roseanne Cash. Singer/songwriter. Burlington Performing Arts Centre, Main Theatre,
440 Locust St., Burlington. 905-681-6000.
$85. Series discount available.
●●8:00: Gallery 345. Gyre Ensemble. Swissbased new music ensemble. Works by Krebs,
Vassena, Diez-Fischer and Younge. Steffi Mirwald, accordion; Alejandro Olivan Lopez, sax;
Christian Smith, percussion. 345 Sorauren
Ave. 416-822-9781. $25; $10(st). Cash only.
●●8:00: Gardiner Museum/Music Gallery.
Yoko Ono - The Riverbed: Voice Pieces. Element Choir; Lillian Allen; Mamalia. Gardiner
Museum, 111 Queen’s Park. 416-204-1080. $18;
$15(members).
●●8:00: Tafelmusik. Handel Alexander’s
Feast. Handel: Alexander’s Feast, or The
Power of Music. Amanda Forsythe, soprano;
Thomas Hobbs, tenor; Alexander Dobson,
baritone; Julia Seager-Scott, harp; Charlotte
Nediger, organ; Tafelmusik Baroque Orchestra and Chamber Choir. Koerner Hall, Telus
Centre, 273 Bloor St. W. 416-408-0208. $26$116. 7pm: pre-concert chat.

February 22 at 8pm

APOLLON
MUSAGÈTE
QUARTET

●●8:00: Music Toronto. Apollon Musagète

Thurs. February 22,
8pm

Quartet. Haydn: Quartet in D Op.64 No.5 “The
Lark”; Arensky: Quartet No.2 in a Op.35a;
Grieg: Quartet in g Op.27. St. Lawrence Centre for the Arts, 27 Front St. E. 416-366-7723.
$50-$55; $10(st, full time).

auroraculturalcentre.ca
905 713-1818

●●8:00: Aurora Cultural Centre. Stewart

Goodyear, Piano. Beethoven: Sonata No.30
in E Op.109; Ravel: Pavane pour une enfante
défunte; Sonatine; Alborada del gracioso; Mussorgsky: Pictures at an Exhibition. 22 Church
St., Aurora. 905-713-1818. $40/$35(adv).

musica
nuda

HANDEL

ALEXANDER’S FEAST
FEB 22–25, 2018
KOERNER HALL, TELUS CENTRE

Saturday February 24

tafelmusik.org

●●2:00: Toronto Symphony Orchestra. The

Year of the Dog: A Chinese New Year Celebration. Wen Zhao, pipa; Adrian Anantawan, violin; Xiaoqiu Lin, erhu; Mark Rowswell
(“Dashan”), host; Carolyn Kuan, conductor.
Roy Thomson Hall, 60 Simcoe St. 416-8724255. $20.00-$39.75. Also 4pm.
●●4:00: Toronto Symphony Orchestra. The
Year of the Dog: A Chinese New Year Celebration. Wen Zhao, pipa; Adrian Anantawan, violin; Xiaoqiu Lin, erhu; Mark Rowswell
(“Dashan”), host; Carolyn Kuan, conductor.

●●8:00: Tafelmusik. Handel Alexander’s

PETRA MAGONI
(vocalist)

FERRUCCIO SPINETTI
(double-bass)

FEB 22-24
canadianstage.com
thewholenote.com
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Feast. Handel: Alexander’s Feast, or The
Power of Music. Amanda Forsythe, soprano;
Thomas Hobbs, tenor; Alexander Dobson,
baritone; Julia Seager-Scott, harp; Charlotte
Nediger, organ; Tafelmusik Baroque Orchestra and Chamber Choir. Koerner Hall, Telus
Centre, 273 Bloor St. W. 416-408-0208. $26$116. 7pm: pre-concert chat.
●●8:00: Toronto Symphony Orchestra.
Dvořák & Beethoven. Dvořák: Cello Concerto;



Roy Thomson Hall, 60 Simcoe St. 416-8724255. $20.00-$39.75. Also 2pm.
●●4:30: Canadian Opera Company. The
Abduction from the Seraglio. See Feb 7.
●●4:30: Hope United Church. Jazz Vespers.
The Eighth Street Orchestra. 2550 Danforth
Ave. 416-691-9682. Free. Religious service.

Nordic Light Festival
with Ēriks Ešenvalds
February 21-24, 2018
www.orpheuschoirtoronto.com/
nordiclight

416-530-4428
●●7:30: Orpheus Choir of Toronto. Nordic

Light Gala Concert. Works of Ēriks Ešenvalds.
Metropolitan United Church (Toronto),
56 Queen St. E. 416-530-4428. $55; $45(sr);
$25(st).
●●8:00: Aga Khan Museum/Batuki Music
Society. Black History Month: Kaia Kater and
Waleed Kush African Jazz Ensemble. Black/
African diasporic cultural expression. Guest:
Ruth Makiang. Aga Khan Museum, 77 Wynford
Dr. 416-646-4677. $25; $22(Friends). Includes
museum admission. Round-trip shuttle service from downtown $5.
●●8:00: Art of Time Ensemble. A Singer Must
Die: The Words and Music of Leonard Cohen.
A program including songs, readings and
anecdotes. Six singers, six writers and six
instrumentalists. Harbourfront Centre Theatre, 235 Queens Quay W. 416-973-4000. $25$64; $15(rush tickets, 30 and under). Also
Feb 22, 23.
●●8:00: Canadian Stage. Musica Nuda. See
Feb 22.
●●8:00: Gallery 345. Art of the Piano: Danae
Olano. Cuban piano music from the 19th century to the future; Part 2: Cuban Jazz Trio.
Magdelis Savigne, percussion; Roberto
Mederos, bass; guests Jane Bunnett, sax and
flute; Joanna Majoko, vocals; Elizabeth Rodriguez, violin; and others. 345 Sorauren Ave.
416-822-9781. $20; $10(st). Cash only.
●●8:00: Guitar Society of Toronto. Beijing Guitar Duo. Duets and arrangements.
St. Simon-the-Apostle Anglican Church,
525 Bloor St. E. 416-964-8298. $35/$30(adv);
$30(sr/st)/$25(adv).
●●8:00: Musicata/Spectrum Music. Return
to Innocence. Original choral jazz music
on the theme of innocence and childhood. Works by Graham, McCarroll-Butler, McBride and others. Jesse Dietchi, bass;
Chris Pruden, piano; Bryan Allen, percussion; Musicata: Hamilton’s Voices; Roger
Bergs, conductor. Knox Presbyterian Church
(Toronto), 630 Spadina Ave. 416-937-6180.
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Elmer
Iseler
Singers
Lydia Adams, Conductor
and Artistic Director

A. Concerts in the GTA

Sunday, Feb. 25, 2018
at 4:00 pm
Eglinton St. George’s
United Church

$20/$15(adv); $15(st); $10(st adv). Also
Feb 25(Hamilton).
●●8:00: Oriana Women’s Choir. Songs from
the Shed. Randall Thompson: Alleluia; works
by Eleanor Daley, R. Murray Schafer, Ruth
Moody, Stephen Chatman, and Ruth Watson Henderson. Grace Church on-the-Hill,
300 Lonsdale Rd. 416-978-8849. $25; $20(sr/
under 35); $10(st).
●●8:00: Sony Centre for the Performing
Arts. Pepperland. A unique tribute to The
Beatles, accompanied live by a chamber
music ensemble of voice, soprano saxophone, two keyboards, theremin and percussion. Mark Morris Dance Group. 1 Front St. E.
1-855-872-7669 or 416-916-7878. $55-$145.
●●8:00: Tafelmusik. Handel Alexander’s
Feast. Handel: Alexander’s Feast, or The
Power of Music. Amanda Forsythe, soprano;
Thomas Hobbs, tenor; Alexander Dobson,
baritone; Julia Seager-Scott, harp; Charlotte
Nediger, organ; Tafelmusik Baroque Orchestra and Chamber Choir. Koerner Hall, Telus
Centre, 273 Bloor St. W. 416-408-0208. $26$116. 7pm: pre-concert chat.
●●8:00: Toronto Centre for the Arts. Idan
Raichel: Piano Songs. 5040 Yonge St., North
York. 1-855-872-7669 or 416-916-7878.
$55-$95.

David Lang’s Pulitzer Prize winning

“The Little Match Girl Passion”
and The Fauré Requiem

Sunday February 25

For details and tickets, call: (416) 217-0537
visit: www.elmeriselersingers.com

CANZONA
THE MUSIC SPEAKS

●●10:30am: St. Anne’s Anglican Church. Tre-

mendous Tallis. Choral eucharist featuring
several beautiful motets by Thomas Tallis.
270 Gladstone Ave. 416-536-3160. Freewill
offering. Religious service.
●●2:00: Canzona Chamber Players. Quintets
for Clarinet and Strings by Brahms and Hindemith. Brahms: Clarinet Quintet in b Op.115;
Hindemith: Clarinet Quintet Op.30. Jonathan
Krehm, clarinet; Csaba Koczo, violin; Jessica Tong, violin; Rory McLeod, viola; Robin
Howe, cello. St. Andrew by-the-Lake Anglican Church, Cibola Ave., Toronto Island. 416822-0613. $25; $45(brunch & concert). Also
Feb 26(7:30pm, St. George the Martyr Anglican Church).
●●3:00: Amici Chamber Ensemble. Inspired
by Levant. Abou-Khalil: Arabian Waltz; Glazunov: Rêverie orientale; Golijov: Levante;
Gurdjieff: Armenian Song, Sayyid Song
and Dance No.29, Sayyid Song and Dance
No.10; Farah: Ah ya Zayn; and other works.

2017-18
CHAMBER MUSIC
SERIES

BRAHMS &
HINDEMITH

QUINTETS FOR
CLARINET AND
STRING QUARTET
Jessica Tong &
Csaba Koczo, violins |
Rory McLeod , viola |
Robin Howe, cello |
Jonathan Krehm, clarinets
Hindemith’s Quintet for
Clarinet and String Quartet
Op.30
Brahms’ Quintet for Clarinet
and String Quartet in B
minor Op.115

ON TORONTO ISLAND
SUN. FEB. 25, 2pm
Brunch at 12:30pm
St. Andrew-by-the-Lake
Church
IN THE CITY
MON. FEB. 26, 7:30pm
St. George the
Martyr Church,
197 John Street, Toronto

Guests: Lara St. John, violin; Serouj Kradjian,
piano. Mazzoleni Concert Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $45; $40(sr);
$15(under 31); $10(st).
Greater Toronto
Philharmonic
Orchestra

Romantica
Lalo “Symphonie espagnole”
Borodin “Symphony #2”
Artur Chakhmakhchyan, violin
David Fallis, conductor
Sunday
Sun February 25, 3:00 PM
www.gtpo.ca
●●3:00: Greater Toronto Philharmonic

Orchestra. Romantica. Lalo: Symphonie
espagnole; Borodin: Second Symphony. Artur
Chakhmakhchyan, violin; David Fallis, conductor. Calvin Presbyterian Church, 26 Delisle
Ave. 647-238-0015. $25; $20(sr); $15(st).
●●3:30: Tafelmusik. Handel Alexander’s Feast.
Handel: Alexander’s Feast, or The Power of
Music. Amanda Forsythe, soprano; Thomas
Hobbs, tenor; Alexander Dobson, baritone;
Julia Seager-Scott, harp; Charlotte Nediger,
organ; Tafelmusik Baroque Orchestra and
Chamber Choir. Koerner Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $26-$116.
2:30pm: pre-concert chat.
●●4:00: Elmer Iseler Singers. The Little
Match Girl Passion. Lang: The Little Match
Girl Passion; Fauré: Requiem. Lydia Adams,
conductor; Shawn Grenke, organ; and guest
soloists. Eglinton St. George’s United Church,
35 Lytton Blvd. 416-217-0537. $40; $35(sr);
$15(st).
●●4:00: Toronto Children’s Chorus. Rainbows
and Icicles. Music from movie favourites.

Rainbows
and Icicles
Featuring popular
children’s music

UPCOMING CONCERTS:

FEB 25/26, MAR 18/19, APR 15/16, MAY 27/28
SINGLE CONCERT TICKETS $25
$45 with brunch (Island concerts only):

FEBRUARY 25, 2018 • 3PM
amiciensemble.com

reservations@canzona.org 416-822-0613
50 | February 1 - March 7, 2018
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torontochildrenschorus.com
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TCC’s Preparatory, Training Choirs and
Chorealis ensembles. North Toronto Collegiate Institute, 17 Broadway Ave. 416-932-8666
x231. $25; $20(sr/st); $10(child).
●●4:00: Toronto Classical Singers. Music
for Troubled Times. Schubert: Mass in G;
Haydn: Lord Nelson Mass. Lesley Bouza, soprano; Danielle MacMillan, mezzo; Stephen
McClare, tenor; Michael Nyvy, baritone; Jurgen Petrenko, conductor. Guests: Talisker
Players Orchestra. Christ Church Deer Park,
1570 Yonge St. 416-444-7863. $30.

Loss. Beethoven: String Quartet in B-flat
Op.18 No.6; Shostakovich: String Quartet No.7
in f-sharp; Brahms: String Quartet No.2 in a
Op.51. Eri Kosaka, violin; Amanda Goodburn,
violin; Ivan Ivanovich, viola; Roberta Janzen,
cello. Trinity-St. Paul’s Centre, 427 Bloor St. W.
416-419-7507. $22; $20(sr/st).
●●7:30: Canzona Chamber Players. Quintets
for Clarinet and Strings by Brahms and Hindemith. Brahms: Clarinet Quintet in b Op.115;
Hindemith: Clarinet Quintet Op.30. Jonathan
Krehm, clarinet; Csaba Koczo, violin; Jessica
Tong, violin; Rory McLeod, viola; Robin Howe,
cello. St. George the Martyr Church, 197 John
St. 416-822-0613. $25. Also Feb 25(2pm, St.
Andrew by-the-Lake Anglican Church).

Wednesday February 28
●●12:00 noon: Canadian Opera Company.

Jazz Series: Contemporary Creations. Humber College Contemporary Jazz Workshop;
Pat LaBarbera, conductor. Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:30: Organix Concerts/All Saints Kingsway. Kingsway Organ Concert Series.
Thomas Fitches, organ. All Saints Kingsway
Anglican Church, 2850 Bloor St. W. 416-5713680. Freewill offering. 45-minute concert.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: Angus Sinclair.
1585 Yonge St. 416-922-1167. Free.

Tuesday February 27

Marie Berard – Teng Li – Winona Zelenka

SUN. FEB. 25 @ GALLERY 345

www.NewMusicConcerts.com
●●8:00: Gallery 345/New Music Concerts.

Trio Arkel. Works by Saariaho, Penderecki,
Rolfe and Schoenberg. Marie Bérard, violin; Teng Li, viola; Winona Zelenka, cello.
Gallery 345, 345 Sorauren Ave. 416-822-9781.
$35; $25(sr/arts workers); $10(st). Cash only.
6:30: screening of My War Years; 7:15pm: preconcert talk.

Monday February 26
●●7:30: Associates of the Toronto Sym-

phony Orchestra. The Small Concerts: La
Malinconia - Reflections on Solitude and

preview of UofT Opera’s production of Gershwin’s Of Thee I Sing. Walter Hall, Edward
Johnson Building, University of Toronto,
80 Queen’s Park. 416-408-0208. Free.
●●12:30: York University Department of
Music. Jazz @ Midday: Faculty Jazz Jam with
Mike LeDonne. Martin Family Lounge, Accolade East Building, YU, 4700 Keele St. 416-7362100 x20054. Free.

●●12:00 noon: Canadian Opera Company.

Piano Virtuoso Series: Piano Four Hands.
La Fiammata Duo (Linda Ruan and Charissa Vandikas, piano duo). Richard Bradshaw
Amphitheatre, Four Seasons Centre for the
Performing Arts, 145 Queen St. W. 416-3638231. Free. First-come, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music: Rising Stars Recital.
Performance students from the UofT Faculty
of Music. Yorkminster Park Baptist Church,
1585 Yonge St. 416-241-1298. Free; donations
welcomed.
●●7:00: St. Michael’s Concerts. Vesuvius
Ensemble. Music from southern Italy circa
1600; traditional folk music about the Sorrowful Mother; and other works. Francesco
Pellegrino, tenor, chitarra battente; Marco
Cera, mandolin, ciaramella; Lucas Harris, lute,
theorbo, baroque guitar. St. Michael’s Cathedral Basilica, 65 Bond St. 416-364-0234.
$25(suggested donation).
●●7:30: Toronto Winds. Ontario Pictures.
MacMahon: Divertimento for Harp and
Winds; Chan Ka Nin: Four Seasons Suite; Jaeger: Double Woodwind Quintet; Dupuis: Black
Winter. Kristan Toczko, harp; Dylan Rook
Maddix, conductor. Hope United Church,
2550 Danforth Ave. 647-468-5075. $20;
$10(sr/st).

●●5:00: Piano Moderna/Steinway Piano

●●8:00: Living Arts Centre. Les Ballets Jazz

de Montreal. Louis Robitaille, artistic director. Hammerson Hall, Living Arts Centre,
4141 Living Arts Dr., Mississauga. 905-3066000. $45-$60.

Thursday March 1
●●12:10: University of Toronto Faculty of

Music. Thursdays at Noon: Opera Spotlight. A

2017 / 2018

Gallery Toronto. Beethoven: Late Soloiloquy. Beethoven: Bagatelles Op.126; Sibelius:
Killykki, Op.41; Bach: Capriccio on the departure of a beloved brother BWV992; Sherkin:
Meditations, Books I and II; McPhee: Invention; Hétu: Prelude in f (WoO). Adam Sherkin,
piano. Glenn Gould Studio, lobby, 250 Front
St. W. 416-535-4612. $28; $26(sr); $22(35 &
under); Adv: $22; $20(sr); $17(35 & under).
Vinyl release with Centrediscs and reception to follow.
●●7:00: Toronto Symphony Orchestra. Lang
Lang. Dukas: The Sorcerer’s Apprentice;
Ravel: Daphnis et Chloé Suite No.2; Gershwin: Rhapsody in Blue (arranged for piano
4 hands). Lang Lang, piano; Maxim Lando,
piano; Peter Oundjian, conductor. Guests:

THE ASSOCIATES OF THE
TORONTO SYMPHONY ORCHESTRA
Monday, February 26, 2018, 7:30 p.m.

Selections
from the Shed

LA MALINCONIA –

Reflections on Solitude and Loss
Ludwig
van Beethoven
Dmitri
Shostakovich
Johannes Brahms

Tickets $22, Seniors & Students $20
Trinity-St. Paul’s Centre
427 Bloor St. W.
Box Office: 416-419-7507
www.associates-tso.org

Saturday, February 24, 2018 ~ 8 pm
Grace Church on-the-Hill
300 Lonsdale Road, Toronto

Tickets available at www.orianachoir.com
thewholenote.com
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String Quartet Op. 18 #6
in B flat major
String Quartet #7
in F sharp minor
String Quartet #2
in A minor Op. 51
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A. Concerts in the GTA

●●8:00: Royal Conservatory. String Con-

certs: Nicolas Altstaedt, cello with Fazil
Say, piano. Debussy: Cello Sonata; Janáček:
Pohádka (Fairy-tale); Shostakovich: Sonata
for Cello and Piano; Say: Dört Şehir (Four Cities). Koerner Hall, Telus Centre, 273 Bloor St.
W. 416-408-0208. $30-$75.

Toronto Symphony Youth Orchestra. Roy
Thomson Hall, 60 Simcoe St. 416-872-4255.
$59-$199.
●●7:30: York University Department of
Music. Faculty Concert Series. Catherine
Robbin, mezzo; Raisa Nakhmanovich, piano;
Doreen Uren Simmons, piano. Tribute Communities Recital Hall, Accolade East Building, YU, 4700 Keele St. 416-736-5888. $15;
$10(sr/st).
●●8:00: Small World Music Society. An Evening with Tamar Ilana & Ventanas. Tamar
Ilana: vocals, dance; Demetri Petsalakis: oud,
baglama, lyra, riqq; Benjamin Barrile: flamenco guitar; Jessica Hana Deutsch: violin,
vocals; Derek Gray: percussion; Justin Gray:
fretless bass. Small World Music Centre, Artscape Youngplace, 180 Shaw St. 416-5365439. $25/$20(adv).

ILLUMINATIONS
March 2 & 3 - 8pm

Saturday March 3
●●3:00: Annex Singers Chamber Choir.

Camerata. Works by Byrd, Duruflé, Poulenc,
Worthington, Sirett and others. Guest: Mark
Chambers, cello. Maria Case, conductor. St.
Andrew’s United Church (Bloor St.), 117 Bloor
St E. 416-968-7747. $25; $20(sr/st); free(ages
8-12). Also 7:30pm.
●●7:00: Mississauga Festival Chamber Choir.
Phantom Unmasked. Downing: Phantom of
the Opera film accompaniment. Choir and
orchestra. RBC Theatre, Living Arts Centre,
4141 Living Arts Dr., Mississauga. 905-3066000. $25; $15(12 and under). Please bring a
non-perishable food donation for The Compass Market food bank.

Friday March 2
●●12:10: Music at St. Andrew’s. Noontime

Recital. Matthew Li, piano. St. Andrew’s
Church (Toronto), 73 Simcoe St. 416-5935600 x231. Free.
●●7:30: Heliconian Concert Series. Is the Air
Not Sacred? Featuring readings from David
Suzuki. Francaix: Duo for Flute and Bassoon;
Vaughan-Williams: Vocalises; Rodrigues:
Dos Poems de Juan Ramon Jimenez; Poulenc: Sonata for Clarinet and Bassoon; Marshall: Four Movements for Woodwind Trio
(premiere). Jaye Marsh, flute; Nadina Mackie
Jackson, bassoon; Maria Soulis, mezzo;
Wendy Bornstein, oboe; Rita Greer, clarinet/
bass clarinet. Heliconian Hall, 35 Hazelton
Ave. 416-922-3618. $25.
●●7:30: Opera York. Marriage of Figaro. Mozart. Geoffrey Butler, artistic director; Renee
Salewski, stage director. Richmond Hill Centre for the Performing Arts, 10268 Yonge
St., Richmond Hill. 905-787-8811. $40-$50;
$25(st). Also Mar 4(mat).
●●8:00: Alliance Française de Toronto. From
Rome to Venice: Sonatas by Corelli, Vivaldi
and Tartini. Stradivaria Baroque Ensemble.
24 Spadina Rd. 416-922-2014 x37. $15; $10(sr/
st/member).
●●8:00: Etobicoke Philharmonic Orchestra. 20th-Century Platinum Masters. Winning
composition of the EPO’s 4th Young Composers Competition; R. Strauss: Four Last Songs;
Shostakovich: Symphony No.5. Allison Cecilia Arends, soprano. Martingrove Collegiate
Institute, 50 Winterton Dr., Etobicoke. 416239-5665. $30; $25(sr)/$22(adv); $15(st).
●●8:00: Fridays @ 8. Trio Désirée and Friends.
Works by Bédard, Franck and Saint-Saëns.
Désirée Till, soprano; Erica Goodman, harp;
Jacques Boucher, organ; Anne Robert, violin;
Coenraad Bloemendal, cello. Lawrence Park

Great seats available
for only $45!
Community Church, 2180 Bayview Ave. 416489-1551. $20.

Buy online at
TorontoConsort.org

I FURIOSI

●●8:00: Toronto Consort. Illuminations. A

BAROQUE ENSEMBLE

multi-media musical experience with sight
and sounds from illuminated manuscripts.
Naghmeh Farahmand, percussion; Pejman
Zahedian, voice and Persian setar; Demetri
Petsalakis, oud. Trinity-St. Paul’s Centre,
Jeanne Lamon Hall, 427 Bloor St. W. 416-9646337. $15-$69. Also Mar 3.
●●8:00: York University Department of
Music. Improv Soiree. An evening of improvisation in a participatory “open mike” set-up,
hosted by the improv studios of Casey Sokol.
Performers and observers welcome. Sterling
Beckwith Studio, 235 Accolade East Building,
4700 Keele St. 416-736-2100 x20054. Free.

CRAZY

www.ifuriosi.com

present

●●8:00: I Furiosi Baroque Ensemble. Crazy.

Works by Handel, Blow, Arne and others. Calvin Presbyterian Church, 26 Delisle Ave. 416923-9030. $25; $15(sr/st/underemployed).
●●8:00: Music Gallery. Emergents II: Duo
Holz and VC2. Chelsea Shanoff, curator.
918 Bathurst Centre for Culture, Arts, Media
and Education, 918 Bathurst St. 416-2041080. $12; $8(members).

Saturday March 3 at 8 p.m.
(Pre-concert chat at 7:15 p.m.)

Bach’s Foundations:
Music of his elders
that inspired the
master

Saturday, March 3 - 7:30 P.M.

with the York University Chamber Choir,
University of Toronto Schola Cantorum,
Ottawa Bach Choir, Theatre of Early Music,
orchestra & soloists

Dr. Lisette Canton, conductor
Church of the Redeemer
Chu
162 Bloor St. West, Toronto

Grace Church on-the-Hill
300 Lonsdale Road

Tickets

$30 adults | $20 seniors | $10 students
416-736-5888 | ampd.yorku.ca/boxofﬁce

(416) 763-1695
torontochamberchoir.ca

music.ampd.yorku.ca

2305_42-61_Listings_Master.indd 52

Camerata. Works by Byrd, Duruflé, Poulenc,
Worthington, Sirett and others. Guest: Mark
Chambers, cello. Maria Case, conductor. St.
Andrew’s United Church (Bloor St.), 117 Bloor

Jubilate
singers

FRI. MARCH 2, 2018, 8PM

Mozart Requiem
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Sat. March 3, 7:30 pm
St. Simon-the-Apostle Church

jubilatesingers.ca
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St E. 416-968-7747. $25; $20(sr/st); free(ages
8-12). Also 3pm.
●●7:30: Burlington Performing Arts Centre.
Paul Novotony and Robi Botos Duo and Quartet. Jazz. Burlington Performing Arts Centre,
Community Studio Theatre, 440 Locust St.,
Burlington. 905-681-6000. $45. Series discount available.
●●7:30: Cantemus Singers. Glories of Rome:
Sacred and Profane. Motets and madrigals by
Palestrina, Victoria, Festa, Anerio and Marenzio. Michael Erdman, conductor. Church of
the Holy Trinity, 19 Trinity Sq. 416-578-6602.
$20; free(under 12). Also Mar 4(3pm).
●●7:30: Concerts at Scarborough Bluffs. Rising Stars Concert. Six top scholars at the Royal
Conservatory’s Taylor Performance Academy will present their best work in piano, violin, guitar and voice. Scarborough Bluffs United
Church, 3739 Kingston Rd., Scarborough. 647687-6356. $20; free(child). Fundraising concert
for Springboard to Music. Reception following.
●●7:30: Jubilate Singers. Latin American
Rhythms. Music from Cuba, Argentina, Brazil
and more. Guests: Rodrigo Chávez and Nano
Valverdi. St. Simon-the-Apostle Anglican
Church, 525 Bloor St. E. 416-488-1571. $25;
$20(sr); $15(st); free(under 13).

●● 7:30: MCS Chorus Mississauga. Moz-

Huber Plays Rachmaninov. Rachmoninov:
Piano Concerto No.2; Sibelius: Symphony
No.2. Rafael Luz, conductor. Yorkminster Citadel, 1 Lord Seaton Rd., North York. 416-6289195. $25; $20(sr); $10(st).
●●8:00: Royal Conservatory. Quiet Please,
There’s a Lady On Stage: Angélique Kidjo.
Rhythm and blues, soul, jazz and Beninese melodies. Koerner Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. $45-$95.
●●8:00: Toronto Chamber Choir. Bach’s
Foundations. Works by Johannes Bach,
Johann Christian Bach, and Johann Michael
Bach. Grace Church on-the-Hill, 300 Lonsdale
Rd. 416-763-1695. $30; $25(sr); $12.50(under
30). Pre-concert chat at 7:15.
●●8:00: Toronto Consort. Illuminations. A
multi-media musical experience with sight
and sounds from illuminated manuscripts.
Naghmeh Farahmand, percussion; Pejman
Zahedian, voice and Persian setar; Demetri
Petsalakis, oud. Trinity-St. Paul’s Centre,
Jeanne Lamon Hall, 427 Bloor St. W. 416-9646337. $15-$69. Also Mar 2.

art: Great Mass in C Minor. With completions from K139. Jennifer Krabbe, soprano;
Laura McAlpine, mezzo; Ryan Downey, tenor;
Chamber Orchestra, Mervin Fick, artistic director. First United Church (Mississauga),
151 Lakeshore Rd. W., Mississauga. 905-2787059. $25; $12(7-18). Pre-concert talk 7pm.
●●7:30: La Revolucion. Space Quartet + 1.
2848 Dundas St. W. 416-766-0746. PWYC.
●●7:30: Oakville Chamber Orchestra. The
Shades of Love. Schumann: Frauenliebe und
-leben; Tchaikovsky: Waltz from String Serenade. Cassandra Warner, mezzo; Sara
Schabas, soprano; Tiffany Young, violin. St.
John’s United Church (Oakville), 262 Randall
St., Oakville. 905-483-6787. $30; $25(sr);
$20(st); free(12 and under). Also Mar 4(3pm,
St. Simon’s Anglican Church).
●●7:30: Southern Ontario Lyric Opera. Gianni
Schicchi and Pagliacci. Music by Puccini and
Leoncavallo. Burlington Performing Arts Centre, 440 Locust St., Burlington. 905-6816000. $20-$65.
●●7:30: Tallis Choir. Lenten Treasures. Works
by Tallis, Victoria, Palestrina, Sanders, Willan
and others. Peter Mahon, conductor. St. Patrick’s Church, 141 McCaul St. 416-286-9798.
$30; $25(sr); $10(st with ID).
●●7:30: Toronto Symphony Orchestra. New
Creations Festival: Processions. Fung: Dust
Devils; Smith: Symphony No.4 (Canadian premiere); Bjarnason: Processions (North American premiere). Víkingur Ólafsson, piano;
Peter Oundjian and Daníel Bjarnason, conductors. Roy Thomson Hall, 60 Simcoe St.
416-872-4255. $34.75-$107.00.
●●7:30: University of Toronto Faculty of
Music. Mozart’s Requiem. Ottawa Bach Choir;
York University Chamber Choir; Schola Cantorum of the University of Toronto; Theatre
of Early Music; Baroque Orchestra; Daniel
Taylor, conductor. Church of the Redeemer,
162 Bloor St. W. 416-408-0208. $30; $20(sr);
$10(st). Also Mar 4(St. Basil’s Church).
●●8:00: Gallery 345. Art of the Piano: Victor
Lazarov. Rhythms and colours of the Balkans.
Works by Josip Slavenski, Svetlana Maksimovic, Miodrag Pashu, Ana Sokolovic and Vasilije
Mokranjac. 345 Sorauren Ave. 416-822-9781.
$25; $10(st). Cash only.
●●8:00: North York Concert Orchestra. Kara

Sunday March 4
●●2:00: Opera York. Marriage of Figaro. Moz-

art. Geoffrey Butler, artistic director; Renee
Salewski, stage director. Richmond Hill Centre for the Performing Arts, 10268 Yonge
St., Richmond Hill. 905-787-8811. $40-$50;
$25(st). Also Mar 2(eve).
●●2:00: Royal Conservatory. Sunday Interludes: OKAN. All-female Cuban jazz ensemble. Mazzoleni Concert Hall, Telus Centre,
273 Bloor St. W. 416-408-0208. Free.
●●2:00: Visual and Performing Arts Newmarket. Broadsway. Heather Bambrick, Julie
Michels and Diane Leah, piano. Newmarket

Theatre, 505 Pickering Cres., Newmarket.
905-953-5122. $30; $25(sr); $10(st).
●●2:30: Georgetown Bach Chorale. Miserere.
Allegri: Miserere; and works by Bruckner,
Lotti and Bach. Helson Gallery, Halton Hills
Library and Cultural Centre, 9 Church St.,
Halton Hills. 905-873-9909. $30; $10(st).
●●3:00: Cantemus Singers. Glories of Rome:
Sacred and Profane. Motets and madrigals by
Palestrina, Victoria, Festa, Anerio and Marenzio. Michael Erdman, conductor. Church of
the Holy Trinity, 19 Trinity Sq. 416-578-6602.
$20; free(under 12). Also Mar 3(7:30pm).
●●3:00: Durham Chamber Orchestra. A
Musical Journey - No Passport Required!
Music from various countries around
the world. Beethoven: Symphony No.2;
Bizet: Habanera from Carmen; Tchaikovsky: 1812 Overture; Cohen: Hallelujah; Verdi:
La donna è mobile; and other works. Kristine Dandavino, mezzo; Kijong Wi, tenor;
Shout Sister Choir. Forest Brook Community
Church, 60 Kearney Dr., Ajax. 905-852-1141.
$20; free(under 12).
●●3:00: Mississauga Symphony Orchestra. Mississauga Symphony Youth Orchestra:
Spring Is Near. RBC Theatre, Living Arts Centre, 4141 Living Arts Dr., Mississauga. 905306-6000. $25.
●●3:00: Oakville Chamber Orchestra.
The Shades of Love. Schumann: Frauenliebe und -leben; Tchaikovsky: Waltz from
String Serenade. Cassandra Warner, mezzo;
Sara Schabas, soprano; Tiffany Young, violin. St. Simon’s Anglican Church (Oakville),
1450 Litchfield Rd., Oakville. 905-4836787. $30; $25(sr); $20(st); free(12 and
under). Also Mar 3(7:30pm, St. John’s United
Church).

The

Marriage of

Figaro

Director Peter Mahon

Lenten Treasures

Join us for an evening of music that
touches the depth of the soul.
Saturday, March 3, 7:30 pm
St. Patrick’s Church
141 McCaul St.

Friday, March 2, 2018 at 7:30 pm
Sunday, March 4, 2018 at 2:00 pm
Geoffrey Butler, Artistic Director • Renee Salewski, Stage Director

Tickets: $30, Seniors: $25, Students with ID: $10 (only at the door)
Info: 416 286-9798 Order online: www.tallischoir.com

Tickets: t: 905.787. 8811 • w: rhcentre.ca

Richmond Hill Centre forthe Performing Arts

an Ontario government agency
un organisme du gouvernement de l’Ontario

thewholenote.com
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A. Concerts in the GTA

●●3:30: Wychwood Clarinet Choir. Mid-

winter Sweets. Finzi: Five Bagatelles Op.23
(arr. Greaves); Ireland: Minuet from A Downland Suite (arr. Moore); Carmichael: Georgia
on my Mind (arr. Custer, trans. Witkin); Van
der Roost: Rikudim “Four Israeli Folk Dances”;
and other works. Steve Macdonald, tenor
saxophone; Michele Jacot, conductor and
clarinet. Church of St. Michael and All Angels,
611 St. Clair Ave. W. wychwoodclarinetchoir.
com. $20; $10(sr); $5(st/child).
●●4:00: Church of St. Mary Magdalene
(Toronto). Organ Recital. Works by Franck.
Andrew Adair, organ. 477 Manning Ave. 416531-7955. Free.
●●4:00: Eglinton St George’s United Church.
Darkness to Light. Lauridsen: Lux Aeterna;
Henderson: Darkness to Light. ESG Choir;
Cellar Singers; chamber orchestra; Shawn
Grenke, conductor; Mitchell Pady, conductor.
Eglinton St. George’s United Church, 35 Lytton
Blvd. 416-481-1141. $35; $25(st).
●●4:30: Christ Church Deer Park. Jazz Vespers. 1570 Yonge St. 416-920-5211. Freewill
offering. Religious service.

●●3:00: Orchestra Toronto. America the

Beautiful. Works by Copland, Gershwin and
Elfman; modern Hollywood classics; music
from Pirates of the Caribbean. Michael Newnham, conductor. George Weston Recital Hall,
5040 Yonge St. 1-855-985-2787. $45; $39(sr);
$19(under 29).
●●3:00: St. Paul’s Bloor Street Anglican
Church. Organ Recital. by J.S. Bach, Willan
and others. Gerald Loo, organ. 227 Bloor St. E.
416-961-8116. Free.
●●3:00: Weston Silver Band. Kaleidoscope.
Brubeck: Blue Rondo a la Turk; Lau: Impressions; Mancini: Pink Panther; Graham: Red
Novae; Alford: Thin Red Line. Glenn Gould
Studio, 250 Front St. W. 1-866-908-9090.
$27/$25(adv); $22/$20(sr/adv); $17/$15(st/
adv).
●●3:30: St. Anne’s Anglican Church. Mystery
Concert. Junction Trio Presents a Little Lake
Music: Eine Kleine Lake-musik! Jamie Thompson, flute; Aysel Taghi-Zada, violin; Lucas
Tensen, cello. 270 Gladstone Ave. 416-5363160. PWYC.

B. Concerts Beyond the GTA
IN THIS ISSUE: Barrie, Belleville, Brantford, Cambridge, Cobourg,
Guelph, Hamilton, Kingston, Kitchener, London, Midland, Niagaraon-the-Lake, Peterborough, South River, St. Catharines, Waterloo.
(NAISA). Deep Wireless Concert: Sonic
Reflections -- People and Place. O’Connor:
Ravenspeak; and other works. NAISA North
Media Arts Centre, 106 Ottawa Avenue, South
River. 705-386-0880. $10.
●●7:30: Peterborough Symphony Orchestra. Paris Bustle and Blues. Ravel: Ma mère
l’oye and Bolero; Gershwin: An American in
Paris and Rhapsody in Blue. Anastasia Rizikov,
piano; Michael Newnham, conductor. Showplace Performance Centre, 290 George St.
N., Peterborough. 705-742-7469. $20-$48.50;
$10(st).
●●8:00: Don Wright Faculty of Music. Pirates of Penzance. Music by Sir Arthur Sullivan. Libretto by W.S. Gilbert. Tyrone Paterson,
music director; Theodore Baerg, stage director. First-St. Andrew’s United Church,
350 Queens Ave, London. 519-672-8800. $30;
$20(sr/st). Also Jan 26, 27, Feb 2(all 8 pm),
4(2pm).
●●8:00: Wilfrid Laurier University Faculty of Music. Laurier Wind Orchestra. Wilfrid Laurier University, Theatre Auditorium,
75 University Ave. W., Waterloo. 519-884-1970
x2432. $15; $8(sr/st).

Thursday February 1
●●12:00 noon: Wilfrid Laurier University
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Faculty of Music. Music at Noon. Faculty
Woodwinds. Maureen Forrester Recital Hall,
75 University Ave., Waterloo. 519-884-1970
x2432. Free.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Composers & Improvisers Association, WLU Faculty of Music. Student composers and performers (woodwind quintet
and flute/piano duo). KWCMS Music Room,
57 Young St. W., Waterloo. 519-886-1673.
$15; $10(st).

Friday February 2
●●8:00: Don Wright Faculty of Music. Pir-

ates of Penzance. Music by Sir Arthur Sullivan. Libretto by W.S. Gilbert. Tyrone Paterson,
music director; Theodore Baerg, stage director. First-St. Andrew’s United Church,
350 Queens Ave, London. 519-672-8800. $30;
$20(sr/st). Also Jan 26, 27, Feb 3(all 8 pm),
4(2pm).
●●8:00: Jeffery Concerts. Stories from Russia. Mendelssohn: Quartet in D Op.44, No.1;
Janáček: String Quartet No.1 “Kreutzer
Sonata”; Beethoven: Quartet in F Op.59 No.1
“Razumovsky”. Calidore String Quartet. Wolf
Performance Hall, 251 Dundas St., London.
519-672-8800. $40.

Sunday February 4
●●2:00: Don Wright Faculty of Music. Pir-

ates of Penzance. Music by Sir Arthur Sullivan. Libretto by W.S. Gilbert. Tyrone Paterson,
music director; Theodore Baerg, stage director. First-St. Andrew’s United Church,
350 Queens Ave, London. 519-672-8800. $30;
$20(sr/st). Also Jan 26, 27, Feb 2, 3(all 8 pm).
●●2:30: Niagara Symphony Orchestra. Fun
with Fables. Maltz: Aesop’s Fables; Dorff: Goldilocks and the Three Bears; Woods: The Ugly
Duckling. Bradley Thachuk, conductor. Cairns
Hall, FirstOntario Performing Arts Centre,
250 St. Paul St., St. Catharines. 905-6880722 or 1-855-515-0722. $67; $62(sr); $32(30
and under); $12(st/arts/child); $5(eyeGO).

Saturday February 3
●●2:30: Niagara Symphony Orchestra. Fun

with Fables. Maltz: Aesop’s Fables; Dorff: Goldilocks and the Three Bears; Woods: The Ugly
Duckling. Bradley Thachuk, conductor. Cairns
Hall, FirstOntario Performing Arts Centre,
250 St. Paul St., St. Catharines. 905-6880722 or 1-855-515-0722. $67; $62(sr); $32(30
and under); $12(st/arts/child); $5(eyeGO).
Also Feb 4.
●●7:00: New Adventures in Sound Art



Also Feb 3.
●●3:00: Les Amis. Cellist Nazar Dzhuryn
and Pianist Erika Crinó. Works by Bach,
Beethoven, Chopin, Pepa and Laniuk.
St. Peter’s Anglican Church (Cobourg),
240 College St., Cobourg. 905-372-2210.
$30/$25(adv); $15/$10(st/adv).
●●3:30: Huronia Symphony Orchestra/
HSO Youth Program Participants. Tales of
the Imagination: A Family Concert. Mozart:
Overture to The Abduction from the Seraglio
K384; Offenbach: Overture to Orpheus in the
Underworld; Saint-Saëns: Danse Macabre
Op.40; Dukas: Sorcerer’s Apprentice; Borodin: Nocturne from String Quartet No.2 in D;
Glière: Russian Sailors’ Dance from The Red
Poppy Op.70. Oliver Balaburski, conductor.
Collier Street United Church, 112 Collier St.,
Barrie. 705-721-4752. $50(family); $25; $10
(st); $5 (child).
●●4:00: St. George’s Cathedral (Kingston).
Choral Evensong. Cameron: Then Shall Your
Light Shine; works by Stanford and Reading. St. George’s Cathedral Evensong Choir;
Michael Capon, conductor. 270 King St. E.,
Kingston. 613-548-4617. Free.

Monday February 5
●●8:00: Kitchener-Waterloo Chamber Music

Society. Ensemble Made in Canada. Brahms:
Clarinet Quintet; and other works. Elissa Lee,
violin; Sharon Wei, viola; Rachel Mercer,cello;
Angela Park, piano; Dionysis Grammenos,
clarinet. KWCMS Music Room, 57 Young St.
W., Waterloo. 519-886-1673. $40; $25(st).

Tuesday February 6
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University. RBC Foundation Music@Noon. Voice students. Cairns Hall, FirstOntario Performing
Arts Centre, 250 St. Paul St., St. Catharines.
905-688-0722. Free.

Wednesday February 7
●●12:00 noon: Midday Music with Shigeru.

Oden String Quartet & Pianist Talisa
Blackman. Borodin: String Quartet No.2;

thewholenote.com
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●●7:30: University of Toronto Faculty of

Music. Mozart’s Requiem. Ottawa Bach Choir;
York University Chamber Choir; Schola Cantorum of the University of Toronto; Theatre
of Early Music; Baroque Orchestra; Daniel
Taylor, conductor. St. Basil’s Church, University of St. Michael’s College, 50 St. Joseph St.
416-408-0208. $30; $20(sr); $10(st). Also
Mar 3(Church of the Redeemer).

Monday March 5
●●12:30: York University Department of

Music. Music @ Midday: Classical Instrumental Recital. Featuring student soloists. Tribute Communities Recital Hall, Accolade East
Building, YU, 4700 Keele St. 416-736-2100
x20054. Free.
●●7:30: University of Toronto Faculty
of Music. Chamber Music Series: Cecilia String Quartet with Patricia Parr, Piano.
Beethoven: String Quartet Op.18 No.3; Curcin: String Quartet No.3; Dvořák: Piano Quintet No.2 Op.81. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. $40; $25(sr); $10(st).

Barr, director. Location TBA. 416-736-2100
x33068. $25.
●●7:30: Toronto Mendelssohn Choir. MacMillan and Pärt. MacMillan: Seven Last Words
from the Cross; Pärt: Berliner Messe. Toronto
Mendelssohn Choir; string orchestra. Church
of the Holy Trinity, 19 Trinity Sq. 416-4080208. $57; $35(sr); $20(VoxTix for 30 years
and under). Also Mar 7.

Tuesday March 6
●●12:00 noon: Canadian Opera Company.

Chamber Music Series: Moscow’s Sound.
Journey to the Land of the Tsars. Works
by Tchaikovsky and Rachmaninov. Cheng²
Duo: Bryan Cheng, cello; Silvie Cheng, piano.
Richard Bradshaw Amphitheatre, Four
Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:10: Nine Sparrows Arts Foundation/
Yorkminster Park Baptist Church. Lunchtime Chamber Music. Naoko Sakata, piano.
Yorkminster Park Baptist Church, 1585 Yonge
St. 416-241-1298. Free; donations welcomed.
●●6:00: Eva-Trio Finnish Folk-Fusion Ensemble. Ice is cracking under my feet. Featuring Finnish folk and traditional music with a
fresh twist. Songs of awareness and transformation. Essi Wuorela, vocals; Anna-Karin
Korhonen, kantele; Vesa Norilo, cello. Agricola Lutheran Church, 25 Old York Mills Rd.
416-489-7600. $20.
●●7:30: Nathaniel Dett Chorale. Tuskegee
Golden Voices Concert Choir. Dr. Wayne A.

Wednesday March 7
●●12:00 noon: Canadian Opera Company/

Toronto Symphony Orchestra. Chamber
Music Series: New Creations. In collaboration
with the 14th annual New Creations Festival.
Featuring contemporary music performed
by some of today’s leading cutting-edge artists. Richard Bradshaw Amphitheatre, Four
Seasons Centre for the Performing Arts,
145 Queen St. W. 416-363-8231. Free. Firstcome, first-served. Late seating not available.
●●12:30: Yorkminster Park Baptist Church.
Noonday Organ Recitals: Simon Walker.
1585 Yonge St. 416-922-1167. Free.
●●7:30: Toronto Mendelssohn Choir. MacMillan and Pärt. MacMillan: Seven Last Words

from the Cross; Pärt: Berliner Messe. Toronto
Mendelssohn Choir; string orchestra. Church
of the Holy Trinity, 19 Trinity Sq. 416-4080208. $57; $35(sr); $20(VoxTix for 30 years
and under). Also Mar 6.
●●8:00: Living Arts Centre. Che Malambo.
Hammerson Hall, Living Arts Centre,
4141 Living Arts Dr., Mississauga. 905-3066000. $40-$60.
●●8:00: Toronto Symphony Orchestra. New
Creations Festival: Little Mass. Festival Composer Competition Winner; Rihm: Duo Concerto (Canadian premiere); MacMillan: Little
Mass (North American premiere). Mira
Wang, violin; Jan Vogler, cello; Toronto Children’s Chorus; Elise Bradley, Artistic Director;
Peter Oundjian, conductor. Roy Thomson Hall,
60 Simcoe St. 416-872-4255. $34.75-$148.00.
●●8:00: Westwood Concerts. Folk Impressions. Bartók: Contrasts; Glick: The Klezmer’s
Wedding; and folk music arrangements. Rebekah Wolkstein, violin; Michael Westwood,
clarinet; Robert Horvath, piano. Gallery 345,
345 Sorauren Ave. 416-822-9781. $20; $15(sr/
st).

B. Concerts Beyond the GTA
Shostakovich: Piano Quintet. Hi-Way Pentecostal Church, 50 Anne St. N., Barrie. 705726-1181. $10; free(st).
●●12:30: University of Waterloo Department
of Music. Noon Hour Concert: Still and Again.
Original music for solo cello with looper. Ben
Bolt-Martin, cello. Chapel, Conrad Grebel University College, 140 Westmount Rd. N., Waterloo. 519-885-8220 x24226. Free.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Katie Schlajker, Cello and Heather
Taves, Piano. Schumann: Fantasiestücke
Op.73; Adagio and Allegro Op.70; Gesänge der
Frühe, Op.133 (piano solo); 5 Stücke im Volkston, Op.102; and other works. KWCMS Music
Room, 57 Young St. W., Waterloo. 519-8861673. $30; $20(st).
●●8:00: Wilfrid Laurier University Faculty
of Music. Student Composer Series. Maureen Forrester Recital Hall, 75 University Ave.,
Waterloo. 519-884-1970 x2432. Free.

Thursday February 8
●●12:00 noon: Wilfrid Laurier University Fac-

ulty of Music. Music at Noon: Jeremy Bell,
violin, Shoshana Telner, piano. Maureen Forrester Recital Hall, 75 University Ave., Waterloo. 519-884-1970 x2432. Free.

Friday February 9
●●7:30: Brantford Music Club. Young Artists

Recital. Piano: “Four, Six, Eight Hands!”; Voice:
“Classical Fusion”. Young Artists from Naomi
Wratten Piano Studio and Hernandez Voice
Studio. Sanderson Centre for the Performing
Arts, 88 Dalhousie St., Brantford. 519-7537066. $20.
●●7:30: Marilyn I. Walker School of Fine
and Performing Arts, Brock University.
Encore! Professional Concert Series: Cuban
Rhapsody. Works by Lecuona, Cervantes,
and others. Jane Bunnett and Friends. Partridge Hall, FirstOntario Performing Arts
Centre, 250 St. Paul St., St. Catharines.
905-688-0722 or 1-855-515-0722. $28.50;
$22.50(sr/st); $12.50(child); $5(eyeGo). General admission.
●●7:30: Melos Choir and Period Instruments.
thewholenote.com
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A Venetian Carnevale. Period vocal and
instrumental music, theatre, and dance from
the time of Carnevale celebrations of Baroque Europe. Gabrieli: Canto Canto; Telemann: Gypsy Sonata; Lassus: O che bon
eccho; and other works. Italo-Canadian Club,
1174 Italia Lane, Kingston. 613-767-7245. $60.
Free bus transportation from St. George’s
Cathedral.
●●8:00: Kitchener-Waterloo Symphony.
Symphonie Fantastique. Lindberg: Aventures;
Beethoven: Piano Concerto No. 4 in G; Berlioz: Symphonie fantastique. André Laplante,
piano; Alpesh Chauhan, conductor. Centre
in the Square, 101 Queen St. N., Kitchener.
519-745-4711 or 1-888-745-4717. $19-$82. Also
Feb 10.

fusion of Celtic reels, flamenco, Gypsy-jazz,
Arabic, Cuban and South Asian rhythms.
Sultans of String. Trinity United Church
(Cobourg), 284 Division St., Cobourg. 905376-3021. $60(family); $28; $25(sr); $12(st).
●●8:00: Kitchener-Waterloo Symphony.
Symphonie Fantastique. Lindberg: Aventures;
Beethoven: Piano Concerto No. 4 in G; Berlioz: Symphonie fantastique. André Laplante,
piano; Alpesh Chauhan, conductor. Centre
in the Square, 101 Queen St. N., Kitchener.
519-745-4711 or 1-888-745-4717. $19-$82.
Also Feb 9.
●●8:00: Wilfrid Laurier University Faculty of
Music. Laurier Symphony Orchestra. Maureen Forrester Recital Hall, 75 University Ave.,
Waterloo. 519-884-1970 x2432. $15; $8(sr/st).

Saturday February 10

Sunday February 11
●●2:00: Chamber Music Hamilton. Carducci

●●2:00: Kitchener-Waterloo Symphony.

Youth Orchestra: Concert 2. Centre in the
Square, 101 Queen St. N., Kitchener. 519-7454711 or 1-888-745-4717. $13; $11(child).
●●3:00: 5 at the First Chamber Music Series.
The Romance of Josef Suk. Knox: Beginnings
for viola and cello; Bruch: Romanze for viola
and piano Op.85; Suk: Four Pieces for violin and piano Op.17; Piano Quartet Op.1; Fauré:
Romance for cello and piano Op.69. Ensemble
Made In Canada (Angela Park, piano; Elissa
Lee, violin; Sharon Wei, viola; Rachel Mercer,
cello). First Unitarian Church of Hamilton,
170 Dundurn St. S., Hamilton. 905-399-5125.
$20; $15(sr); $5(st/unwaged); free(under 12).
●●7:00: New Adventures in Sound Art
(NAISA). Sound Memories. Radiophonic
works from the Deep Wireless Festival.
NAISA North Media Arts Centre, 106 Ottawa
Avenue, South River. 705-386-0880. $10.
●●7:30: Grand Philharmonic Choir. Gloria.
Bernstein: Chichester Psalms; Poulenc:
Gloria; Corlis: Psalm 150. Natasha Campbell, soprano; Daniel Cabena, countertenor.
St. Peter’s Lutheran Church, 49 Queen St.
N., Kitchener. 519-578-5660 x5290. $30;
$14(under 30); $5(st/child).
●●7:30: Northumberland Orchestra and
Choir. A Valentine’s Day Celebration. Musical

String Quartet. Haydn: String Quartet Op.103;
Shostakovich: String Quartet No.15; Mendelssohn: String Quartet Op.80. Art Gallery of
Hamilton, 123 King St. W., Hamilton. 905-5257429. $35; $30(sr); $15(st).
●●2:30: Georgian Music. Hilary Apfelstadt
Conducts the Exultate Singers. Mozart: Ave
Verum Corpus; Whitacre: Five Hebrew Love
Songs; other works by Willan, Daley, Henderson and Chatman. Grace United Church (Barrie), 350 Grove St. E., Barrie. 705-726-1181.
$65(when available); free(with purchase of
2017/18 subscription).
●●2:30: Isabel Bader Centre for the Performing Arts. Charles Richard-Hamelin,
Piano. Works by Mozart, Chopin, Babadjanian,
and Schumann. 390 King St. W., Kingston.
613-533-2424. $29-$55; $15-$27(st).
●●8:00: Kitchener-Waterloo Chamber
Music Society. David Jalbert, piano. Prokofiev: Sonatas Nos.2, 5, 6. KWCMS Music Room,
57 Young St. W., Waterloo. 519-886-1673.
$35; $20(st).

Tuesday February 13
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University.
RBC Foundation Music@Noon. Instrumental



students. Cairns Hall, FirstOntario Performing Arts Centre, 250 St. Paul St., St.
Catharines. 905-688-0722. Free.

Wednesday February 14
●●12:30: University of Waterloo Department

of Music. Noon Hour Concert: Heart’s Ease.
Works by Jenkins, Byrd and Farina. Cardinal
Consort of Viols. Chapel, Conrad Grebel University College, 140 Westmount Rd. N., Waterloo. 519-885-8220 x24226. Free.
●●2:30: Seniors Serenade. Pianist Jialiang
Zhu. Mussorgsky: Pictures at an Exhibition;
and works by Debussy and Scriabin. Grace
United Church (Barrie), 350 Grove St. E., Barrie. 705-726-1181. Free. 3:30pm: tea and cookies $5.

Thursday February 15
●●12:00 noon: Wilfrid Laurier University Fac-

ulty of Music. Music at Noon: Leslie Fagan,
soprano, Lorin Shalanko, piano. Maureen Forrester Recital Hall, 75 University Ave., Waterloo. 519-884-1970 x2432. Free.
●●9:00: Nick Maclean Quartet. Kingston CD
Release featuring Brownman Ali and Spencer
Evans Trio. Nick Maclean, piano; Brownman
Ali, trumpet; Jesse Dietschi, string bass; Tyler
Goertzen, drums. The Mansion, 506 Princess
St., Kingston. 613-531-0003. $15/$10(adv).

Friday February 16
●●8:00: Kitchener-Waterloo Chamber Music

Society. Penderecki String Quartet. Elgar:
Quartet; Schumann: Quartet No.3. KWCMS
Music Room, 57 Young St. W., Waterloo. 519886-1673. $35; $20(st).
●●8:00: Kitchener-Waterloo Symphony.
Sing-Along Musicals. Selections from The
King and I, Oklahoma!, The Sound of Music,
Mary Poppins, and other works. Grand Philharmonic Youth Choir; John Morris Russell,
conductor. Centre in the Square, 101 Queen
St. N., Kitchener. 519-745-4711 or 1-888-7454717. $19-$86. Also Feb 17(2:30pm and 8pm).
●●8:00: Oscar Peterson International Jazz
Festival. International All-Star Jazz at the
Philharmonic. Centennial tribute to Norman
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B. Concerts Beyond the GTA
Granz. Cécile McLorin Salvant, vocals; Benny
Green, piano; Christian McBride, bass; Jon
Faddis, trumpet; Jimmy Greene, saxophone;
Michael Dease, trombone; Kenny Washington,
drums. FirstOntario Performing Arts Centre, 250 St. Paul St., St. Catharines. 289-8689177. $55-$100; $30(st).

Saturday February 17
●●2:30: Kitchener-Waterloo Symphony.

Sing-Along Musicals. Selections from The
King and I, Oklahoma!, The Sound of Music,
Mary Poppins, and other works. Grand Philharmonic Youth Choir; John Morris Russell,
conductor. Centre in the Square, 101 Queen
St. N., Kitchener. 519-745-4711 or 1-888-7454717. $19-$86. Also Feb 16, 17(both at 8pm).
●●7:30: Marilyn I. Walker School of Fine and
Performing Arts, Brock University. Viva
Voce! Choral Series: Avanti Singers. Rachel
Rensink-Hoff, conductor. St. Thomas Anglican Church (St. Catharines), 99 Ontario St.,
St. Catharines. 905-684-2339. $25; $20(sr/
st); $5(eyeGo).
●●7:30: Oscar Peterson International
Jazz Festival. Gala Evening: Double Portrait. Renee Rosnes and Bill Charlap, pianos.
Stratus Vineyards, 2059 Niagara Stone
Rd., Niagara-on-the-Lake. 289-868-9177.
$65-$125.
●●8:00: Kitchener-Waterloo Symphony.
Sing-Along Musicals. Selections from The
King and I, Oklahoma!, The Sound of Music,
Mary Poppins, and other works. Grand Philharmonic Youth Choir; John Morris Russell,
conductor. Centre in the Square, 101 Queen
St. N., Kitchener. 519-745-4711 or 1-888-7454717. $19-$86. Also Feb 16(8pm), 17(2:30pm).

Sunday February 18
●●3:00: Oscar Peterson International

Jazz Festival. Canadian Jazz Lions & Canadian Jazz Master Awards. Carol Welsman,
vocals; Kevin Turcotte, trumpet; Mike Murley,
saxophone; Robi Botos, piano; Dave Young,
bass; Jim Doxas, drums. Stratus Vineyards,
2059 Niagara Stone Rd., Niagara-on-theLake. 289-868-9177. $60.
●●4:00: All-Canadian Jazz Port Hope. Nick
Maclean Quartet: Cobourg CD Release featuring Brownman Ali. Nick Maclean, piano;
Brownman Ali, trumpet; Jesse Dietschi,
string bass; Tyler Goertzen, drums. The Loft
Cinema, 201 Division St., Cobourg. 905-3722210 or 1-855-372-2210. $25.
●●4:30: Music At St. Thomas’. A New-York
Based Organist in Concert in Belleville. Bach:
Prelude and Fugue in G BWV541; Chorale Prelude “Schmücke dich, O liebe Seele” BWV654;
Pièce d’orgue BWV572; Passacaglia BWV582;
Briggs: Improvisation. David Briggs, organ.
St. Thomas’ Anglican Church (Belleville),
201 Church St., Belleville. 613-962-3636.
Admission by donation.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Joseph Petric, Accordion & Douglas Perry, Viola. Bach: English Suite; Gamba
Sonata No.1; Rameau: Pieces de Clavecin
(selections); Soler: Sonata. KWCMS Music
Room, 57 Young St. W., Waterloo. 519-8861673. $30; $20(st).

Wednesday February 21
●●12:00 noon: Music at St. Andrews. Kon-

rad Harley, Organ. St. Andrew’s Presbyterian Church (Barrie), 47 Owen St., Barrie.
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Showstoppers. Selections from Frozen, Hamilton, Wicked, 42nd Street, Chicago, Phantom
of the Opera, Les Miserables and others. Patrick Stiles, vocals/piano; Bridget Walsh, violin;
guests: Kelly Holiff and Jeigh Madjus, vocals.
River Run Centre, 35 Woolwich St., Guelph.
519-763-3000. $25/$21.25(adv); $15(sr/st);
$5(under 15/eyeGO).
●●3:30: Musicata/Spectrum Music. Return
to Innocence. Original choral jazz music
on the theme of innocence and childhood.
Works by Graham, McCarroll-Butler, McBride
and others. Jesse Dietchi, bass; Chris Pruden, piano; Bryan Allen, percussion; Musicata: Hamilton’s Voices; Roger Bergs,
conductor. Church of St. John the Evangelist, 320 Charlton Ave. W., Hamilton. 416-9376180. $25; $20(sr); $5(st); free(child). Also
Feb 24(Toronto).

705-726-1181. $10; free(st).

Friday February 23
●●7:30: Kingston Community Strings. In

Concert. Holst: Brook Green Suite; Grieg:
Two Elegiac Melodies; Telemann: Concerto
for Two Violas. Jennifer Tindale, cello; Doug
Handforth, violin and viola. Christ Church
Cataraqui Parish Centre, 990 Sydenham Rd.,
Kingston. 613-547-3633. $15.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Music Between the Wars. Bax: Oboe
Quintet; Bliss: Oboe Quintet; Schulhoff: String
Quartet No.1. James Mason, oboe; Factory
Arts Quartet: Andrew Chung, Julie Baumgartel, violins; Jody Davenport, viola; Ben BoltMartin, cello. KWCMS Music Room, 57 Young
St. W., Waterloo. 519-886-1673. $35; $20(st).
●●8:00: Manhattans. Nick Maclean Quartet featuring Brownman Ali. Nick Maclean, piano; Brownman Ali, trumpet; Jesse
Dietschi, string bass; Tyler Goertzen, drums.
951 Gordon St., Guelph. 519-767-2440. PWYC.

Monday February 26
●●7:30: Isabel Bader Centre for the Per-

forming Arts. A Singer Must Die: The Words
and Music of Leonard Cohen. A program
including songs, readings and anecdotes. Art
of Time Ensemble: Gregory Hoskins, Steven
Page, Sarah Slean, and Tom Wilson, singers;
Shaughnessey Bishop-Stall, Steve Heighton, Jonathan Garfinkel, Damian Rogers, and
Karen Solle, readers; Andrew Burashko, artistic director. 390 King St. W., Kingston. 613533-2424. $39; $32(faculty/staff); $16(st).

Saturday February 24
●●10:30am: Kitchener-Waterloo Symphony.

Tiger in the Well. Kait Taylor, storyteller; KWS
Musicians. Conrad Centre for the Performing
Arts, 36 King St. W., Kitchener. 519-7454711 or 1-888-745-4717. $13; $11(child). Also
Mar 3(Waterloo Region Museum, Kitchener);
24(Elmira).
●●2:00: Peterborough Singers. Greatest
Hits: Celebrating 25 Years of Song. Brainerd
Blyden-Taylor and Sydney Birrell, conductors; Liza McLennan, cello; Jacob Abrahamse, tenor; Carl Christensen, bass; Andrew
Tees, bass; Matthew Larkin, organ; Steve
McCracken, saxophone; David Goyette, master of ceremonies. Emmanuel (George St.)
United Church, 534 George St. N., Peterborough. 705-745-1820. $30; $20(under 30);
$10(st).
●●7:30: Royal Conservatory of Music. New
Canadian Global Music Orchestra. Isabel Bader Centre for the Performing Arts,
390 King St. W., Kingston. 613-533-2424. $39;
$16(st).
●●7:30: Serenata Choir. Cabaret and Silent
Auction. Gary Heard, conductor. Sainte-Marie
Among the Hurons, 16164 Highway #12, Midland. 705-526-6800. $30; $55(for two).

Tuesday February 27
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University.
RBC Foundation Music@Noon. Karin Di Bella,
piano. Cairns Hall, FirstOntario Performing
Arts Centre, 250 St. Paul St., St. Catharines.
905-688-0722. Free.

Wednesday February 28
●●12:30: University of Waterloo Department

of Music. Noon Hour Concert: Sunabacka:
Louis Riel’s Dream. Interdisciplinary presentation inspired by an unfinished collection of
five paintings by the composer’s Métis grandmother. Karen Sunabacka: Mama’s Painting:
Louis Riel’s Dream. Chapel, Conrad Grebel
University College, 140 Westmount Rd. N.,
Waterloo. 519-885-8220 x24226. Free.

Thursday March 1
●●12:00 noon: Wilfrid Laurier University Fac-

ulty of Music. Music at Noon: Penderecki
String Quartet. Maureen Forrester Recital
Hall, 75 University Ave., Waterloo. 519-8841970 x2432. Free.
●●7:30: Southern Ontario Lyric Opera/
Cambridge Symphony Orchestra. La Traviata. Music by Verdi. Cambridge Symphony
Orchestra. Knox’s Galt Presbyterian Church,
2 Grand Ave. S., Cambridge. 905-681-6000.
$20-$65.
●●8:00: Kitchener-Waterloo Chamber Music
Society. Trio Tangere. Piazzolla: Fuga y misterioso; Debussy: Suite Bergamesque; Donkin: Three Short Stories; Ysayë: Sonata No.6;
Maute: Cabana à sucre; and other works. Trio
Tangere: Marc Djokic, violin, Jérôme Ducharme and Louis Trépanier, guitars. KWCMS
Music Room, 57 Young St. W., Waterloo. 519886-1673. $30; $20(st).

Sunday February 25
●●2:30: Duet Club of Hamilton. Celebrating

the Piano. Erika Reiman; Ken Gee; Jianhan
Wu. Melrose United Church, 86 Homewood
Ave., Hamilton. 905-304-8945. $18; $15(sr/
st); free(under 13).
●●2:30: Isabel Bader Centre for the Performing Arts. The Mouse, the Ant, and the
Antelopes. Emerita Emerencia, story-teller
and animator. 390 King St. W., Kingston. 613533-2424. $16; $8(st). Recommended for
Grades JK-4. Post-concert workshop.
●●2:30: Niagara Symphony Orchestra. Nordic Impressions. Sibelius: Finlandia; John
Williams: The Five Sacred Trees, Concerto
for Bassoon; Nielsen: Symphony No.4 “The
Inextinguishable”. Anna Norris, bassoon; Matthew Kraemer, guest conductor. FirstOntario Performing Arts Centre, 250 St. Paul St.,
St. Catharines. 905-688-0722 or 1-855-5150722. $67; $62(sr); $32(30 and under); $12(st/
arts/child); $5(eyeGO).
●●3:00: Guelph Concert Band. Broadway

Friday March 2
●●12:00 noon: Music at First-St. Andrew’s

United Church. Friday Lenten Noon Recital.
Paul Merritt, organ. First-St. Andrew’s United



Church (London), 350 Queens Ave., London.
519-679-8182. Free will offering. Lunch following $8.
●●8:00: Kitchener-Waterloo Symphony.
Tchaikovsky’s Piano Concerto. Lutosławski:
Overture for Strings; Tchaikovsky: Piano Concerto No.1 in b-flat; Janáček: Taras Bulba;
Brahms: Variations on a Theme by Joseph
Haydn. Alexandra Dariescu, piano; Marzena Diakun, conductor. Centre in the Square,
101 Queen St. N., Kitchener. 519-745-4711 or
1-888-745-4717. $19-$82. Also Mar 3.
●●8:00: Wilfrid Laurier University Faculty
of Music. Tender Land Opera. Wilfrid Laurier
University, Theatre Auditorium, 75 University
Ave. W., Waterloo. 519-884-1970 x2432. $20;
$10(sr/st). Also Mar 3, 4(3pm).

Saturday March 3
●●10:30am: Kitchener-Waterloo Sym-

phony. Tiger in the Well. Kait Taylor, storyteller; KWS Musicians. Waterloo Region
Museum, 10 Huron Rd., Kitchener. 519745-4711 or 1-888-745-4717. $13; $11(child).
Also Feb 24(Conrad Centre, Kitchener);
Mar 24(Elmira).
●●7:30: Chorus Niagara. St. Matthew Passion.
J.S. Bach. Talisker Players; Maeve Palmer,
soprano; Lillian Brooks, mezzo; Zach Finkelstein and James McLean, tenors; and others.
FirstOntario Performing Arts Centre, 250 St.
Paul St., St. Catharines. 1-855-515-0722 or
905-688-0722. $43; $41(sr); $28(under 30);
$18(st); $15(child); $5(eyeGo).
●●8:00: DaCapo Chamber Choir. Reincarnations. Guest: Catherine Robertson, piano.
St. John the Evangelist Anglican Church,
23 Water St. N., Kitchener. 519-725-7548.
$25; $20(sr); $15(st); $5(eyeGO/child). Also
Mar 4(3pm, St. John’s Lutheran Church,
Waterloo).
●●8:00: Kitchener-Waterloo Symphony.
Tchaikovsky’s Piano Concerto. Lutosławski:
Overture for Strings; Tchaikovsky: Piano Concerto No.1 in b-flat; Janáček: Taras Bulba;
Brahms: Variations on a Theme by Joseph
Haydn. Alexandra Dariescu, piano; Marzena Diakun, conductor. Centre in the Square,
101 Queen St. N., Kitchener. 519-745-4711 or
1-888-745-4717. $19-$82. Also Mar 2.
●●8:00: Wilfrid Laurier University Faculty
of Music. Tender Land Opera. Wilfrid Laurier
University, Theatre Auditorium, 75 University
Ave. W., Waterloo. 519-884-1970 x2432. $20;
$10(sr/st). Also Mar 2, 4(3pm).

Sunday March 4
●●3:00: DaCapo Chamber Choir. Reincar-

nations. Guest: Catherine Robertson, piano.
St. John’s Lutheran (Waterloo), 22 Willow
St., Waterloo. 519-725-7548. $25; $20(sr);
$15(st); $5(eyeGO/child). Also Mar 3(8pm, St.
John the Evangelist Church, Kitchener).
●●3:00: Wilfrid Laurier University Faculty
of Music. Tender Land Opera. Wilfrid Laurier
University, Theatre Auditorium, 75 University
Ave. W., Waterloo. 519-884-1970 x2432. $20;
$10(sr/st). Also Mar 2(8pm), 3(8pm).
●●7:00: St. Andrew’s Presbyterian Church
(Kingston). Tuskegee Golden Voices Concert
Choir. Dr. Wayne A. Barr, director. 130 Clergy
St. E., Kingston. 519-679-8182. $25. Workshop 2pm.

Tuesday March 6
●●12:00 noon: Marilyn I. Walker School of

Fine and Performing Arts, Brock University.
RBC Foundation Music@Noon. Walter String
thewholenote.com
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Quartet: Vera Alexseeva and Anna Hughes,
violins; Andrée Simard, viola; Gordon Cleland,
cello. Cairns Hall, FirstOntario Performing
Arts Centre, 250 St. Paul St., St. Catharines.
905-688-0722. Free.

Wednesday March 7
●●12:00 noon: Midday Music with Shigeru.

Pianist Thomas Torok. Works by Bach,
Beethoven, Liszt and Chopin. Hi-Way Pentecostal Church, 50 Anne St. N., Barrie. 705726-1181. $10; free(st).
●●12:30: University of Waterloo Department

of Music. Noon Hour Concert: Ice Is Cracking
Under My Feet. Featuring traditional Finnish
folk music and original compositions by members of Eva-Trio. Essi Wuorela, soprano; Vesa
Norilo, cello; Anna-Karin Korhonen, kantele.
Chapel, Conrad Grebel University College,
140 Westmount Rd. N., Waterloo. 519-8858220 x24226. Free.
●●7:30: First-St. Andrew’s United Church.
Tuskegee Golden Voices Concert Choir. Dr.
Wayne A. Barr, director. First-St. Andrew’s
United Church, 350 Queens Ave, London. 519679-8182. $25.

145 Queen St. W. 416-345-9595. $39-$265.
Opens Feb 28, 7:30pm. Runs to Mar 4. WedSat(7:30pm), Thurs/Sat/Sun(2pm).
●●Opera by Request. Norma. Vincenzo Bellini with libretto by Felice Romani. In concert
with piano accompaniment. Antonina Ermolenko, soprano (Norma); Shantelle Przybylo,
soprano (Adalgisa); Paul Williamson, tenor
(Pollione); Andrew Tees, baritone (Oroveso);
Fabian Arciniegas, tenor (Flavio); Daniela
Agostino, mezzo (Clotilde); William Shookhoff, piano and music director. College Street
United Church, 452 College St. 416-455-2365.
$20. Feb 10, 7:30pm.
●●Opera York. Marriage of Figaro. Music by
Wolfgang Amadeus Mozart, libretto written
by Lorenzo Da Ponte. Geoffrey Butler, artistic director; Renee Salewski, stage director. Richmond Hill Centre for the Performing
Arts, 10268 Yonge St., Richmond Hill. 905787-8811. $40-$50; $25(st). Mar 2, 7:30pm.
Also Mar 4(2pm).
●●Rose Theatre. Chasing Rainbows: Louise
Pitre Sings the Songs of Judy Garland. Rose
Theatre, 1 Theatre Lane, Brampton. 905-8742800. $35-$45. Feb 15, 8pm.
●●Ryleepuss Productions. The Drowsy Chaperone. Music and lyrics by Lisa Lambert and
Greg Morrison, book by Bob Martin. Uxbridge
Music Hall, 16 Main St. S., Uxbridge. 416-7026604. $20; $18(sr); $13(st). Opens Feb 14,
7:30pm. Runs to Feb 25. Thurs-Sat(7:30pm),
Sun(2pm). Extra show Feb 24(2pm).
●●Scarborough Music Theatre. The Addams
Family. Music and lyrics by Andrew Lippa,
book by Marshall Brickman and Rick Elice,
based on characters created by Charles
Addams. Scarborough Village Community
Centre, 3600 Kingston Rd. 416-267-9292. $30;
$27(sr/st); $25(ch). Opens Feb 1, 8pm. Runs
to Feb 17. Thurs-Sat(8pm), Sun(2pm). Note:
Feb 17 show at 2pm.
●●Soulpepper Concert Series. Prohibition, The Concert. Mike Ross, music director. Young Centre for the Performing Arts,
50 Tank House Lane. 416-866-8666. $25-$79.
Opens Feb 9, 7:30pm. Runs to Feb 22. Days
and times vary. Visit soulpepper.ca for details.
●●Southern Ontario Lyric Opera/Cambridge
Symphony Orchestra. La Traviata. Music
by Giuseppe Verdi, libretto by Francesco
Maria Piave. Cambridge Symphony Orchestra. Knox’s Galt Presbyterian Church, 2 Grand
Ave. S., Cambridge. 905-681-6000. $20-$65.
Mar 1, 7:30pm.
●●Southern Ontario Lyric Opera. Gianni
Schicchi and Pagliacci. Music by Puccini and
Leoncavallo. Burlington Performing Arts Centre, 440 Locust St., Burlington. 905-6816000. $20-$65. Mar 3, 7:30pm.
●●St. Anne’s Music & Drama Society. Ruddigore, or The Witch’s Curse. Music by Arthur
Sullivan, lyrics by W. S. Gilbert. St. Anne’s Parish Hall, 651 Dufferin St. 416-922-4415. $27;
$22(sr/st). Opens Jan 26, 7:30pm. Runs to
Feb 4. Thurs/Fri(7:30pm), Sat/Sun(2pm). Also
Jan 27 at 7:30pm.
●●Symphony on the Bay. All the World’s a
Stage. Prokofiev: Peter and the Wolf; Applebaum: Three Stratford Fanfares; Mendelssohn: Overture to A Midsummer Night’s
Dream; Bernstein: West Side Story, Selections for Orchestra; Saint-Saëns: Violin Concerto No.3 (1st Mvmt); and other
works. Joshua Lee, violin, and Christina
Bell, soprano; Tim Carroll, narrator; Claudio Vena, conductor. Burlington Performing
Arts Centre, 440 Locust St., Burlington.

C. Music Theatre
These music theatre listings contain a wide range of music theatre types including
opera, operetta, musicals and other performance genres where music and
drama combine. Listings in this section are sorted alphabetically by presenter.
●●Burlington Performing Arts Centre. A

Night at The Opera. Music from Act II of
Bizet’s Carmen. Julie Nesrallah, mezzo; Lauren Margison, soprano; Richard Margison,
tenor; Gary Relyea, bass-baritone; Robert
Kortgaard, piano. Burlington Performing Arts
Centre, Main Theatre, 440 Locust St., Burlington. 905-681-6000. $69.50. Feb 3, 8pm.
●●Canadian Children’s Opera Company. Celebration of Youth. Roy Thomson Hall, 60 Simcoe
St. 416-872-4255. Free. Feb 2, 12pm.
●●Canadian Opera Company. Rigoletto. Music
by Giuseppe Verdi, libretto by Francesco Maria
Piave. Four Seasons Centre for the Performing
Arts, 145 Queen St. W. 416-363-8231. $35$225. Opens Jan 20, 7:30pm. Runs to Feb 23.
Days and times vary, visit coc.ca for details.
●●Canadian Opera Company. The Abduction
from the Seraglio. Music by Wolfgang Amadeus Mozart, libretto by Christoph Friedrich
Bretzner with adaptations by Gottlieb Stephanie. Four Seasons Centre for the Performing
Arts, 145 Queen St. W. 416-363-8231. $35$225. Opens Feb 7, 7:30pm. Runs to Feb 24.
Days and times vary, visit coc.ca for details.
●●Canadian Stage. Musica Nuda. Created by
Petra Magoni and Ferrucio Spinetti. Berkeley Street Theatre, 26 Berkeley St. 416-3683110. $35-$69. Opens Feb 22, 8pm. Also
Feb 23(7pm), Feb 24(8pm).
●●Coal Mine Theatre. Rumours, by Fleetwood
Mac: A Coal Mine Concert. Coal Mine Theatre,
1454 Danforth Ave. coalminetheatre.com.
$45. Opens Feb 4, 7:30pm. Runs to Feb 25.
Tues-Sat(7:30pm), Sun(2pm).
●●Don Wright Faculty of Music. Pirates
of Penzance. Music by Sir Arthur Sullivan, libretto by W.S. Gilbert. Tyrone Paterson, music director; Theodore Baerg, stage
director. First-St. Andrew’s United Church,
350 Queens Ave, London. 519-672-8800. $30;
$20(sr/st). Opens Jan 26, 8pm. Runs to Feb 4.
Fri/Sat(8pm), Sun(2pm).
●●East Side Players. [title of show]. Music
and lyrics by Jeff Bowen, book by Hunter Bell.
Papermill Theatre, 67 Pottery Rd. 416-4250917. $24; $15(st). Opens Feb 23, 8pm. Runs to
Mar 10. Wed-Sat(8pm), Sun(2pm).
●●Electric Bond Opera Ensemble. Another
Sunrise and Farewell, Auschwitz. Music by
Jake Heggie, libretto by Gene Scheer. Sara
Schabas, soprano; Georgia Burashko, mezzo;
Sean Watson, baritone; Members of the
Toronto Symphony Orchestra; Michael Shannon, conductor; Aaron Willis, stage director. Beth Tzedec Congregation, 1700 Bathurst
St. 416-781-3511. $40; $18(arts/under 36);
thewholenote.com

2305_42-61_Listings_Master.indd 57

$10(under 18). Feb 10(8pm). Also Feb 11(2pm).
●●Kempenfelt Community Players. Oliver! Music, lyrics and book by Lionel Bart.
Georgian Theatre, 1 Georgian Drive, Georgian College Campus, Building C, Barrie.
705-739-4228. $25; $20(sr/st). Opens Feb 8,
8pm. Runs to Feb 18. Thurs-Sat(8pm), Sat/
Sun(2pm).
●●Lower Ossington Theatre. The Wizard of Oz. Music and lyrics by Harold Arlen
and E.Y. Harburg, book by L. Frank Baum.
Lower Ossington Theatre, 100A Ossington
Ave. 1-888-324-6282. $54.99-$74.99. Opens
Dec 8, 7:30pm. Runs to Feb 18. Fri-Sat(7:30),
Sat(3:30), Sun(12pm, 4pm).
●●Lower Ossington Theatre. Cabaret.
Music by John Kander, lyrics by Fred Ebb.
Lower Ossington Theatre, 100A Ossington Ave. 1-888-324-6282. $54.99-$64.99.
Opens Feb 16, 7:30pm. Runs to May 6. Fri/
Sat(7:30pm), Sat(3:30pm), Sun(4pm).
●●Lower Ossington Theatre. Beauty and the
Beast. Music by Alan Menken, lyrics by Howard Ashman and Tim Rice, book by Linda
Woolverton. Randolph Theatre, 736 Bathurst
St. 1-888-324-6282. $49.99-$69.99.
Opens Mar 3, 7:30pm. Runs to May 13. Fri/
Sat(7:30pm), Sat(3:30pm), Sun(12pm/4pm).
●●Meadowvale Music Theatre. The Producers. Music and lyrics by Mel Brooks, adapted
by Mel Brooks and Thomas Meehan from the
film. Meadowvale Theatre, 6315 Montevideo
Rd. 905-615-4720. $30; $28(sr/st). Opens
Feb 16, 8pm. Runs to Feb 25. Thurs-Sat(8pm),
Sun(2pm). Extra show Feb 24(2pm).
●●Metropolitan Community Church of
Toronto. Chasing Rainbows: Louise Pitre
Sings the Songs of Judy Garland. Metropolitan Community Church of Toronto,
115 Simpson Ave. 416-406-6228. $30. Feb 17,
7:30pm.
●●Mirvish. Come From Away. Music, lyrics
and book by Irene Sankoff and David Hein.
Royal Alexandra Theatre, 260 King St. W. 416872-1212. $69 and up. Opens Feb 13, 8pm.
Runs to Sep 2. Tues-Sat(8pm), Wed(1:30pm),
Sat/Sun(2pm).
●●Musical Theatre Productions. Lovelash.
Written by Terence Vince. The ARTS Project,
203 Dundas St, London. 519-642-2767. $20.
Opens Feb 22, 8:00pm. Runs to Feb 24. ThursSat(8pm), Sat(2pm).
●●National Ballet of Canada. Made in Canada. Music by Lubomyr Melnyk, Antonio Vivaldi, and Owen Belton. Robert Binet, James
Kudelka, Crystal Pite, choreographers. Four
Seasons Centre for the Performing Arts,



905-681-6000. $43; $36.50(sr); $24.50(1624); $12(under 16). Feb 18, 3pm.
●●Tarragon Theatre. Hamlet. Written by William Shakespeare, music by Thomas Ryder
Payne. Richard Rose, stage director. Tarragon Theatre Mainspace, 30 Bridgman Ave.
416-531-1827. $55; $49(sr); $29(st). Previews begin Jan 2, 8pm. Runs to Feb 11. TuesSat(8pm), Wed(1:30pm), Sat/Sun(2:30pm).
●●Tapestry Opera. TAP EX: Forbidden.
Music by Afarin Mansouri, libretto by DonnaMichelle St. Bernard. Neema Bickersteth,
soprano; Shirin Eskandani, mezzo; Alexander Hajek, baritone; Saye Sky, Farsi rapper/
spoken-word artist; Michael Shannon, conductor. Ernest Balmer Studio, Distillery District, 9 Trinity St. 416-537-6066 x243. $45.
Opens Feb 8, 8pm. Runs to Feb 11. ThursSat(8pm), Sun(4pm).
●●Theatre Aurora. If/Then. Music by Tom
Kitt, lyrics by Brian Yorkey. Theatre Aurora,
150 Henderson Dr, Aurora. 905-727-3669.
$25; $23(sr at box office); $10(st at box
office). Opens Jan 25, 8pm. Runs to Feb 3.
Thurs-Sat(8pm), Sun(2pm).
●●Theatre Sheridan. Kiss Me, Kate. Music
and lyrics by Cole Porter, book by Sam and
Bella Spewack. Macdonald-Heaslip Hall,
1430 Trafalgar Rd, Oakville. 905-815-4049.
$25. Opens Feb 13, 7:30pm. Runs to Feb 25.
Tues-Thur(7:30pm), Fri-Sat(8pm), Sat/
Sun(2pm). Note: no show Feb 18..
●●Toronto Masque Theatre. The Peasant
Cantata/All the Diamonds. Music by J. S.
Bach and others. Enoch Turner Schoolhouse,
106 Trinity St. 416-410-4561. $20-$50. Opens
Feb 8, 8pm. Runs to Feb 10. Thurs-Sat(8pm),
Sat(2pm).
●●TTSS Musical Theatre Ensemble. Jekyll
& Hyde (The Musical) Highlights in Concert.
Music by Wildhorn; lyrics by Bricusse. Linda
Eyman, director. Annex Theatre, 730 Bathurst
St.. 416-455-9238. $30; $25(sr/st).
●●University of Toronto Faculty of Music.
Thursdays at Noon: Opera Spotlight. A preview of UofT Opera’s production of Gershwin’s
Of Thee I Sing. Walter Hall, Edward Johnson
Building, University of Toronto, 80 Queen’s
Park. 416-408-0208. Free. Mar 1, 12:10pm.
●●Unsung Heroes Productions. Sing for
Tomorrow 5. Vaughan City Playhouse Theatre, 1000 New Westminster Dr, Thornhill.
unsungheroesproductions.com. $40-$90.
Opens Feb 6, 7:30pm. Also Feb 7, 8.
●●Voicebox/Opera in Concert. I due Figaro.
Music by Saverio Mercadante. Beste Kalender, mezzo-soprano; Ilana Zarankin, soprano; Holly Chaplin, soprano; Nicholas Borg,
baritone. St. Lawrence Centre for the Arts,
27 Front St. E. 416-366-7723. $22-$52. Feb 4,
2:30pm.
●●Wilfrid Laurier University Faculty of
Music. The Tender Land. Music by Aaron
Copland; libretto by Horace Everett; Anna
Theodosakis, stage director; Leslie De’Ath,
conductor. Wilfrid Laurier University, Theatre Auditorium, 75 University Ave. W., Waterloo. 519-884-1970 x2432. $20; $10(sr/st).
Mar 2-3(8pm), 4(3pm).
●●York Symphony Orchestra. A Night at
the Opera. Overtures and arias by Mozart,
Donizetti, Bizet, Verdi, Rossini, Di Capua and
Delibes. Carla-Grace Colaguori, soprano;
Katerina Utochkina, mezzo; Zachary Rioux,
tenor; Diego Catala, baritone. Trinity Anglican
Church (Aurora), 79 Victoria St., Aurora. 416410-0860. $28; $23(sr); $15(st). Feb 17, 8pm.
Also Feb 18, 3pm.
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D. In the Clubs (Mostly Jazz)

Gate 403
403 Roncesvalles Ave. 416-588-2930
gate403.com (full schedule)
All shows: PWYC.
Every Mon 7pm Jazz Mondays with the
Jim Hamel Trio and featured guests. Every
Wed 7pm Blues Night with The Gatekeepers. Every Sat 5pm Bill Heffernan’s Saturday Sessions.

As we work towards listing club events with our main listings in an integrated
searchable format, some listings here are less complete than they were previously.
Please visit the website addresses provided for specific venues or use the phone
number provided for more detailed information. We apologize for this temporary
inconvenience.
120 Diner
120 Church St. 416-792-7725
120diner.com (full schedule)
All shows: PWYC ($10-$20 suggested)
Every Tue 6pm Leslie Huyler Group; Every
Wed 6pm Madoka Murata: Discovery
Through the Arts; 8pm Lisa Particelli’s Girls
Night Out Jazz Jam.

Alleycatz
2409 Yonge St. 416-481-6865
alleycatz.ca
All shows: 9pm unless otherwise indicated.
Call for cover charge info.
Every Mon 8:30pm Salsa Night. Every Tue
Bachata Night. Every Wed Midtown Blues
Jam. Every Thurs 7:30pm Claudia Lopez
Duo Jazz.
Feb 2 & Mar 3 Gyles Band. Feb 3 & 10 Soular.
Feb 9 Sound Parade. Feb 16, 17 & 24 Lady
Kane. Feb 22 Comedy Night. Feb 23 Parkside
Drive. Mar 2 Graffitti Park.

Artword Artbar
15 Colbourne St., Hamilton. 905-543-8512
artword.net (full schedule)
All shows at 8pm unless otherwise noted.
Feb 3 Alex Fournier Sextet + Dan Pitt Trio.
Feb 7 Rapper LTtheMonk (Liam Tyndall) &
Friends. Feb 8 Magee/D’Alves Trio + Scott
Taplay Group. Feb 9 6:30pm & 9:30pm Willie P. Bennett Tribute. Feb 10 Aubrey Wilson Quartet. Feb 14 Soirée Frenchkiss
Feb 15 David Lyttle Trio. Feb 16 The Ault Sisters. Feb 17 The North Enders. Feb 23 Waleed
Kush African Jazz Ensemble. Feb 24 The
Kirkendolls.

The Blue Goose Tavern
1 Blue Goose St. 416-255-2442
thebluegoosetavern.com (full schedule)
Every Sun 4pm Blues at The Goose. Big
Groove featuring Downchild`s Mike Fitzpatrick & Gary Kendall with Special Guests
Feb 4 Jesse Whiteley & Emily Burgess.
NOTE: Super Bowl Sunday hours are
3-6pm. Feb 11 Darran Poole & Gene Hardy.
Feb 18 Paul Reddick & Kyle Ferguson.
Feb 25 Steve Marriner & Curtis Chaffey

Bloom
2315 Bloor St. W. 416-767-1315
bloomrestaurant.com
All shows: 19+. Call for reservations.
Feb 14 7pm Valentine Dinner – Heather Bambrick Trio. Feb 22 7pm Fern Lindzon Duo.

Burdock
1184 Bloor St. W. 416-546-4033
burdockto.com (full schedule)
Feb 1 Grizzly Coast & Jacqueline Tucci.
Feb 2 Nutrients, Falcon Jane & Jenny
Yu. Feb 3 Rose-Erin Stokes; \\livingfossil// “Never Die” Album Release w/ ACOTE.
Feb 4 9pm Heavy Bell. Feb 5 Willie Thrasher
& Linda Saddleback, Trails & King Kimbit. Feb 6 Alice Toner “I Learned the
Hard Way” Album Release; Gilliam, Milmine, Pottie. Feb 7 Confabulation Presents:
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The Shortest Story; SlowPitchSound.
Feb 8 Beatrice Keeler; Jason Bajada.
Feb 9 Corey Gulkin Album Launch w/
Merival. Feb 10 Jen Schaffer and the Shiners “Games We Play” Album Launch w/
Lain Gray. Feb 12 MUNROE & Neil Haverty.
Feb 13 Tiptoes, Pomes & Harper Bizarre.
Feb 14 ZOE, Jordaan Mason & Charise Aragoza. Feb 15 Delusions of Grandeur w/ Sea
Beau Band & Chronophobe. Feb 16 Marie-Clo
& Silver Lining. Feb 17 Harfang & Men I Trust.
Feb 18 Longtime Listener; Romeo Romeo,
Deanna Petcoff & Slobrina. Feb 19 Genevieve
Racette & Danielle Knibbe. Feb 20 Rube &
Rake w/ Laura Merrimen; Giant Hand & Blunt
Chunks w/ Nick Ferrio. Feb 21 The Lesters.
Feb 23 Maya Killtron. Feb 24 Soap Opera
w/ Triples & Deanne Petcoff. Feb 25 Christa
Couture w/ Tara Williamson; Angie Hilts
Video Release w/ Ada Dahli. Mar 1 Graham
Nicholas Album Release w/ Grady Kelneck.
Mar 3 Emma Cook w/ Julie Neff.

Grossman’s Tavern
379 Spadina Ave. 416-977-7000
grossmanstavern.com (full schedule)
All shows: No cover (unless otherwise noted).
Every Sat 4.30 The Happy Pals Dixieland jazz
jam. Every Sun 4pm New Orleans Connection All Star Band; 10pm Sunday Jam with
Bill Hedefine. Every Wed 10pm Action Sound
Band w/ Leo Valvassori.

Hirut Cafe and Restaurant
2050 Danforth Ave. 416-551-7560
Every Sun 3pm Hirut Sundays Open Mic.
Feb 1 Franklin Ave Swingtet. PWYC. Feb 6 20
8pm Finger Style Guitar Association. PWYC.
Feb 9 8:30pm: E=Jazz and Latin Jazz w/ Don
Naduriak. PWYC or by donation. Feb 22 8pm
The Daniel Barnes Low Stress Trio. PWYC/
suggested $10. Feb 26 8pm: The Tequila
Mockingbirds Community Singalong. Free.
Feb 23 9pm Hirut Hoot Cabaret $5.

Castro’s Lounge
2116 Queen St. E. 416-699-8272
castroslounge.com (full schedule)
All shows: No cover/PWYC

Home Smith Bar – See Old Mill, The
Hugh’s Room

C’est What

2261 Dundas St. W 416 533 5483
hughsroom.com
All shows: 8:30pm unless otherwise noted
Feb 2 The Confabulation (CD Release)
$30/$25(adv). Feb 3 The Flying Bulgar
Klezmer Band: 30th Anniversary Concert $35/$30(adv). Feb 8 Willie P. Bennett Tribute $30/$25(adv). Feb 9 Albert
Lee $45/$40(adv). Feb 10 Carlos Morgan The Duet Songbook $30/$25(adv). Feb 11
1pm 2018 Stories and Songs of Stompin’
Tom $35/$30(adv). Feb 13 Toronto Ravel
$20(cash at door). Feb 14 Old Man Luedecke $30/($25adv). Feb 15 Alfie Zappacosta $55/$50(adv). Feb 16 & 17 Corb Lund
$65/$60(adv). Feb 21 Jazz.FM91: President’s
Choice Concert Series - Don Thompson $55.
Feb 22 Diana Braithwaite & Chris Whiteley CD Launch $30/$25(adv). Feb 24 Black
Umfolosi $30/$25(adv). Feb 25 2pm Ken
Whiteley’s Sunday Gospel Matinée - Songs for
Joy w/ Coco Love Alcorn, Pat Patrick and Ali
Matthews $30/$25(adv). Mar 1 Maria Doyle
Kennedy $40/$35(adv). Mar 2 & 3 Songs
Are Like Tattoos - A Tribute to Joni Mitchell
$35/$30(adv).

67 Front St. E. (416) 867-9499
cestwhat.com (full schedule)
All concerts are PWYC unless otherwise
noted.
Feb 3 3pm The Hot Five Jazzmakers w/
Swamperella PWYC. Feb 4 7pm Gordon
Shawcross, Pale Criminal & Ron21. PWYC.
Feb 8 10pm Ambre Mclean. PWYC. Feb 9
10pm Metronome Chomsky. PWYC. Feb 10
3pm Theolonius Hank. PWYC; 30th Anniversary Series: C’est What’s Roots. Feb 11 Kristin
Lindell and Friends: The Cinnamon Hearts
Cabaret. PWYC. Feb 15 9pm 30th Anniversary Series: C’est What’s Roots. Feb 16 10pm
30th Anniversary Series: Jeff Buckley Tribute. Feb 17 3pm The Hot Five Jazzmakers;
9pm 30th Anniversary Series: Quique
Escamilla and Daniel Greaves. $15. Feb 18
7pm Bob Wegner. Feb 23 10pm Felix’s Belt.
Feb 24 3pm The Boxcar Boys. Mar 3 3pm The
Hot Five Jazzmakers. Mar 4 7pm Women in
Music, Vol. 4. $10.

Emmet Ray, The
924 College St. 416-792-4497
theemmetray.com (full schedule)
All shows: No cover/PWYC
Feb 1 9pm John-Wayne Swinglet. Feb 4 &
18 6pm Alex Lakusta Trio Residency. Feb 4
8:30pm Rob Clutton Trio. Feb 5 9:30pm Justin Haynes Quartet. Feb 7 9pm Alex Fournier/
Tom Fleming. Feb 8 9pm Bossa Tres. Feb 11
& 25 6pm Monk’s Music; 8:30pm David Riddel/Colleen Allen Duo. Feb 12 7pm The Bibliofiles; 9:30pm The Hughes/Smith Quartet.
Feb 18 8:30pm Ali Berkok Trio feat. Andrew
Downing. Feb 19 7pm Jacob Damelin Quartet;
9:30pm David Lyttle Quintet. Feb 25 8:30pm
Patrick Smith Quintet. Feb 26 7pm Alex Guindon Quintet; 9:30pm Riverrun. Mar 4 6pm
Robert Chapman Trio.

Jazz Bistro, The
251 Victoria St. 416-363-5299
jazzbistro.ca
Feb 8 8pm L J Folk - CD Release “Near Me”
$15.

Jazz Room, The
Located in the Huether Hotel, 59 King St. N.,
Waterloo. 226-476-1565
kwjazzroom.com (full schedule)
All shows: 8:30pm-11:30pm unless otherwise indicated. Attendees must be 19+. Cover
charge varies (generally $12-$25)

Lula Lounge



1585 Dundas St. W. 416-588-0307
lula.ca (full schedule)
Every Fri 7:30pm Early Jazz & World Sessions free before 8pm; Every Fri 10:30pm
Havana Club Cuba Libre Fridays $15; Every
Sat 10:30pm Salsa Saturdays $15.
Feb 1 6:30pm SymphRONica: Into the Studio
$24/$20. Feb 2 7:30pm DoVira $15; 10:30pm
Yani Borrell + DJ Suave $15. Feb 3 10:30pm El
Gran Combo Tribute + DJ Santiago Valasquez
$15. Feb 9 7:30pm Rowe and Edge Trio $15;
10:30pm Papiosco y Los Ritmicos + DJ Suave
$15. Feb 10 10:30pm Ricky Franco + The
P-Crew Orchestra + DJ Santiago Valasquez
$15. Feb 13 6:30pm Mardi Gras Madness
Redux with Alex Pangman’s Alleycats and Red
Hot Ramble $20/$18(adv). Feb 16 7:30pm
Max Senitt $15; 10:30pm Marta Elena & Salsa
Star + DJ Suave $15. Feb 17 10:30pm Conjunto Lacalu + DJ Santiago Valasquez $15.
Feb 23 10:30pm Cafe Cubano + DJ Suave $15.
Feb 24 10:30pm La Borinqueña + DJ Santiago Valasquez $15. Mar 1 Harley Card Sunset
Ensemble $20/$15(adv).

Manhattans Pizza Bistro & Music Club
951 Gordon St., Guelph 519-767-2440
manhattans.ca (full schedule)
All shows: PWYC.
Every Tue Open Stage hosted by Paul, Pete
& Ron.

Mây Cafe
876 Dundas St. W. 647-607-2032
maytoronto.com (full schedule)

Mezzetta Restaurant
681 St. Clair Ave. W. 416-658-5687
mezzettarestaurant.com (full schedule)
All shows: 9pm, $8 (unless otherwise noted).
Every Wed 9 & 10:15pm Wednesday Concert
Series. Cover $10.
Feb 7 Lorne Lofsky & Kieran Overs.
Feb 21 Dan Ionescu & Stacie McGregor.
Feb 28 David Young & Reg Schwager

Monarch Tavern
12 Clinton St. 416-531-5833
themonarchtavern.com (full schedule)
Every Tues 9pm Vinyl Night $5; Every
Thu 10pm Monarch Karaoke $5.

N’awlins Jazz Bar & Dining
299 King St. W. 416-595-1958
nawlins.ca
All shows: No cover/PWYC.
Every Tue 6:30pm Stacie McGregor. Every
Wed 7pm The Jim Heineman Trio. Every Thur
8pm Nothin’ But the Blues with Joe Bowden.
Every Fri & Sat 8:30pm N’awlins All Star
Band; Every Sun 7pm Brooke Blackburn.

Nice Bistro, The
117 Brock St. N., Whitby. 905-668-8839
nicebistro.com (full schedule)
Feb 28 Barry Sears Duo

Old Mill, The
21 Old Mill Rd. 416-236-2641
oldmilltoronto.com
The Home Smith Bar: No reservations. No
cover. $20 food/drink minimum. All shows:
7:30pm-10:30pm
Every Tues, Thu, Fri, and Sat.
Feb 1 Chris Platt Trio. Feb 2 & Mar 2 Canadian
Jazz Quartet & Friends. Feb 3 Amy McConnell
Trio. Feb 6 In Concert and Conversation with
Gene DiNovi. Feb 8 David Occhipinti Trio.
thewholenote.com
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Feb 9 Ros Kindler Trio. Feb 10 Brian Blain’s
Second Saturdays Blues Campfire Jam.
Feb 15 Denise Leslie Trio. Feb 16 Brian Dickinson Trio. Feb 17 Nathan Hiltz Trio. Feb 22 Bob
DeAngelis Quartet. Feb 23 Lara Solnicki
Trio. Feb 24 Brownman Akoustic Quartet.
Mar 1 Michael Dunston Trio. Mar 3 Toivu Unt
Trio, Mar 6 In Concert and Conversation with
Gene DiNovi.

Only Café, The
972 Danforth Ave. 416-463-7843
theonlycafe.com (full schedule)
All shows: 8pm unless otherwise indicated.
Feb 1 In Betyween Sounds. Feb 3 Mudpunch.
Feb 4 Brian Passmore. Feb 7 Jamick w/ Gary
LaRocca.

Pilot Tavern, The
22 Cumberland Ave. 416-923-5716
thepilot.ca
All shows: 3:30pm. No cover.
Every Sat 3pm Saturday Jazz.
Feb 3 Dave Young Quartet. Feb 10 Steve
Holt Quartet. Feb 17 Luis Deniz Quartet.
Feb 24 Landen Vieira Quartet. Mar 3 Sugar
Daddies.

Poetry Jazz Café
224 Augusta Ave. 416-599-5299
poetryjazzcafe.com (full schedule)

Quartet. Feb 5 & 6 9:30pm Tony Malaby w/
Nick Fraser Group. Feb 7 9:30pm François
Jalbert Trio. Feb 8 & 9 9:45pm Adam Nussbaum w/ Adrean Farrugia & Brad Goode.
Feb 10 3:30pm Laura Hubert Band; 9:45pm
Anushka Wright. Feb 11 3:30pm Red Hot Ramble; 9:30pm Barry Romberg Group. Feb 12
9:30pm University of Toronto’s 12tet. Feb 13
9:30pm CD Release: Ian Sinclair Quartet.
Feb 14 9:30pm Valentine’s Day Event: Hannah Barstow Trio. Feb 15 & 16 9:45pm Mark
Kelso’s Jazz Exiles. Feb 17 Paul Reddick Band;
9:45pm Ted Quinlan Quartet. Feb 18 3:30pm
Dr. Nick & The Rollercoasters; 9:30pm Justin Hayes Group. Feb 19 & 20 9:30pm Forq.
Feb 21 9:30pm Jazz Money. Feb 22 9:30pm
Jenna Marie. Feb 23 9:45pm Alex Dean Quartet. Feb 24 3:30pm Neon Eagle; 9:45pm
Marito Marques. Feb 25 3:30pm Freeway Dixieland; 9:30pm Dan Pitt Trio. Feb 26
8:30pm Rex Hotel Orchestra. Feb 27 9:30pm
Classica Rex Jazz Jam. Feb 28 9:30pm Mike
LeDonne w/ Mike Cado.

Reposado Bar & Lounge
136 Ossington Ave. 416-532-6474
reposadobar.com (full schedule)

Reservoir Lounge, The
52 Wellington St. E. 416-955-0887
reservoirlounge.com (full schedule). Every
Tue, 8:45pm Tyler Yarema and his Rhythm.
Every Wed 9pm The Digs. Every Thursday
9:45pm Mary McKay. Every Fri 9:45pm Dee
Dee and the Dirty Martinis. Every Sat 9:45pm
Tyler Yarema and his Rhythm.

Rex Hotel Jazz & Blues Bar, The
194 Queen St. W. 416-598-2475
therex.ca (full schedule)
Call for cover charge info.
Every Mon 6:30pm University of Toronto Student Jazz Ensembles. Every Tue 6:30pm Alex
Coleman’s A/C Unit. Every Wed 6:30pm JV’s
Bugaloo Squad. Every Thu 6:30pm Michael
Herring Quartet. Every Fri 4pm Hogtown
Syncopators; 6:30pm KJ’s Tune Town. Every
Sat 12noon The Sinners Choir; 7pm Artie Roth
Quartet. Every Sun 12noon Excelsior Dixieland Jazz; 7pm Ken McDonald Quartet.
Feb 1 9:30pm Kirk McDonald. Feb 2 9:45pm
The Vipers. Feb 3 3:30pm Jake Chisholm
Quartet; 9:45pm Dave Young Quintet. Feb 4
3:30pm Club Django; 9:30pm Scott Neary

Salty Dog Bar & Grill, The
1980 Queen St. E. 416-849-5064
thesaltydog.ca (full schedule)
Every Tue 7-10pm Jazz Night. Every
Thu 8:30pm Karaoke. Every Fri 9:30pm
Blues Jam - house band with weekly featured guest.

Feb 17 3pm Salty Saturday Matinée featuring The X-tra

Sauce on Danforth
1376 Danforth Ave. 647-748-1376
sauceondanforth.com
All shows: No cover.
Every Mon 9pm Funky Mondays. Every
Tue 6pm Julian Fauth Plays Barrel-House
Jazz. Every Thursday 8pm An Evening of
Music with Steven Koven and Artie Roth.
Every Sat 4pm Saturday Matinees.
Feb 3 Gord Cumming & Tim Armour.
Feb 10 Ted Peters Trio - Pre-Mardi Gras
Celebration!!! Feb 24 Don Stevenson & Fergus Hambleton. Mar 3 Ike Cedar & the
Daydrinkers.

Tranzac
292 Brunswick Ave. 416-923-8137
tranzac.org
3-4 shows daily, various styles, in four different performance spaces. Mostly PWYC.
Every Mon 10pm Open Mic Mondays. Every
Tuesday 8pm Annex Ukelele Jam Every
Thursday 7:30pm Bluegrass Thursdays
Every Sunday 7pm The Rhythmicaturgically Syncopated Social Hour Jazz Jam. Feb 2
10pm Heavy Ethics. Feb 4 7:30pm Harrington.
Feb 6 10pm Peripheral Vision.

E. The ETCeteras
Galas and Fundraisers
●●Feb 1 7:30: High Notes Avante. High Notes

Gala for Mental Health. Join Luba Goy, Lloyd
Robertson, Michael Landsberg, Orlando Da
Silva, Giles Tomkins and others for this exciting
evening in support of mental health initiatives.
Richmond Hill Centre for the Performing Arts,
102868 Yonge St., Richmond Hill. Tickets at
905-787-8811 or rhcentre.ca. $10-$65.
●●Feb 17 7:00: Chorus York Richmond Hill.
Romantic Melodies: 1st Annual Fundraising
Gala. 7pm: Cocktails & appetizers, silent auction, cash bar. 8pm: Concert. An evening of
love songs in a cabaret style. Plaza Suite,
Richmond Hill Centre for the Performing Arts,
10268 Yonge St., Richmond Hill. Tickets $50
available at RHCPA box office, 905-787-8811,
or at www.rhcentre.ca/. Further information
at 905-884-7922 or www.chorusyork.ca.

Lectures, Salons and Symposia
●●Feb 4 2:00: Toronto Concert Orchestra.

Musical Lecture Series: Tchaikovsky (Surcharged Emotionalism). Sharon Lee and Marcus Scholtes, violins. Angus Glen Golf Club,
10080 Kennedy Rd., Markham. lifelonglearningmarkham.com $75.
●●Feb 8 7:00: Canadian Opera Company. Opera
Insights: Mozart’s Style – The Abduction from the
Seraglio. Explore Mozart’s first big operatic hit
with violinist Elizabeth Johnston and other artists
from the COC Orchestra. 416-363-8231. Free
●●Feb 13 7:30: The Toronto Chapter of the Duke
Ellington Society. Monthly Meeting. Montgomery’s Inn, 4709 Dundas St W, Etobicoke. Membership fee $35 per person or $50 per couple,
with one free initial visit. Anyone interested in
Ellington’s music and his contributions to the
art of jazz is welcome. For further information
about the society or to purchase concert tickets, visit our website at www.torontodukeellingtonsociety.com or phone 416-239-2683.
thewholenote.com
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●●Feb 15 7:00: Canadian Opera Company.

●●Mar 6 7:30: University of Toronto, Faculty of
Music. Louis Applebaum Distinguished Visitor
in Film Composition. Lecture by Howard Shore.
Faculty of Music, Edward Johnson Building, Walter Hall, 80 Queen’s Park. 416-408-0208. Free.
●●Mar 7 1:00: University of Toronto, Faculty
of Music. Collaborative Pianist. Master Class
by John Hess. Faculty of Music, Edward Johnson Building, Walter Hall, 80 Queen’s Park.
416-408-0208. Free.

Opera Insights: Opera Trivia – From Beginner
to Expert. Join trivia master Russel Harder of
Trivia Club! for this fun, gameshow-inspired
opera quiz night. 416-363-8231. Free.
●●Feb 25 10:00am: York University. Community Band Festival. Accolade East Building,
4700 Keele St., 416-736-5136.
●●Feb 25 2:00-5:00: Classical Music Club
Toronto. Boito: Mefistofele. The Faust legend
has provided inspiration to many of the
famous composers – Gounod, Schumann and
others. Our program will examine a 19th-century operatic approach. Brief audio selections followed by a full-length performance on
video. For program details, please call John
Sharpe at 416-898-2549. Annual membership:
$25(regular); $10(sr/st). Free for first-time
visitors. Donations accepted for refreshments.
●●Feb 25 2:00: Aga Khan Museum. Sephardic Music in the Mediterranean Soundscape.
Ethnomusicologist Judith Cohen will discuss her
work with the Crypto-Jews (“Marranos”) in the
villages of Portugal over the past 20 years. Aga
Khan Museum, 77 Wynford Dr. 416-646-4677.

Screenings
●●Feb 24 3:00: Orpheus Choir of Toronto.

Nordic Light: A Composer’s Diary + OneOn-One with Ēriks Ešenvalds. The Canadian
premiere screening of the documentary
film about the making of Ēriks Ešenvalds’

multi-media symphony. Immediately following the screening, Ēriks Ešenvalds in conversation. Metropolitan United Church, 56 Queen
St. E. Toronto. Tickets: www.orpheuschoirtoronto.com or 416-530-4428. $20.
●●Feb 27 6:30: Royal Conservatory of Music.
Music on Film: Mama Africa. Directed by
Mika Kaurismäki. 90 min. Miriam Makeba
was one of the first African musicians who
won international stardom and whose music
was always anchored in her traditional South
African roots. Forced into exile in 1959, this
documentary traces 50 years of her music
and her performing life. Special guest to be
announced. Hot Docs Ted Rogers Cinema,
506 Bloor St. W. www.hotdocscinema.ca or
416-637-3123. $17.

Master Classes
●●Feb 8 2:30: York University Department

of Music. Jazz Master Class/Drum Clinic
with Adam Nausbaum. Martin Family Lounge,
Accolade East Building, YU, 4700 Keele
St. 416-736-2100 x20054. Free.
●●Feb 15 2:00: University of Toronto, Faculty of Music. Riki Turofsky Master Class in
Voice. Johanne Debus, Music Director of the
Canadian Opera Company. Faculty of Music,
Edward Johnson Building, Geiger-Torel Room,
80 Queen’s Park. 416-408-0208. Free.
●●Feb 24 1:00: Tafelmusik. Voice Master
Class. Thomas Hobbs. Trinity-St. Paul’s Centre, Jeanne Lamon Hall, 427 Bloor St. W. 416964-9562 x241. Free admission for auditors.
Suggested donation $10. Open to the public.

2018 MUSIC RETREAT

MUSIC, IT’S IN OUR NATURE
MUSICAL SPRING BREAK

March 4 to 9, 2018

Music retreat for all!*

at Lake MacDonald,
in the Laurentians

Music, dance, crafts,
the outdoors and more!
*Adults, children and teens

cammac.ca
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E. The ETCeteras

The Vancouver Symphony’s Orchestral
Institute in beautiful Whistler resort!

Tours
●●Feb 4 10:30am: Canadian Opera Company.
90-Minute Tour of the Four Seasons Centre. Led
by a trained docent. Includes information and
access to the Isadore and Rosalie Sharp City
Room, the Richard Bradshaw Amphitheatre and
R. Fraser Elliott Hall, as well as backstage areas
such as the wig rooms and dressing rooms, the
orchestra pit, and other spaces that only a stage
door pass could unlock. Four Seasons Centre
for the Performing Arts, 145 Queen St. W. 416363-8231. coc.ca. $20(adults); $15(sr/st). Also
Feb 11, 18, Mar 4.

Workshops
●●Feb 4 1:30-4:00: Toronto Early Music

Players Organization. Workshop coached
by recorder player Colin Savage. Armour
Heights Community Centre, 2140 Avenue Rd.
Bring your early instruments and a music
stand. 416-779-5750. tempotoronto.net. $20.
●●Feb 16, 7:30: Toronto Recorder Players Society. Renaissance and Baroque Workshop for
Recorders and Other Early Instruments. Mount
Pleasant Road Baptist Church, 527 Mount Pleasant Rd. 416-480-1853. Refreshments included.
www.rpstoronto.ca Guests: $15.
●●Feb 18 2:00-4:30 CAMMAC Toronto
Region. Reading for Singers and Instrumentalists. Brahms: Schicksalslied and Nänie.
Cheryll Chung, conductor. Christ Church
Deer Park, 1570 Yonge St. 905-877-0671. $10;
$6(members).

JUNE 24–JULY 3, 2018

WHISTLER, BC CANADA
Auditions due: March 11:

vsoinstitute.ca

2018 Whistler Institute Orchestra:

STRAVINSKY Petrouchka
RAVEL Daphnis et Chloé Suite No. 2
STRAUSS Till Eulenspiegel’s Merry Pranks

• learn alongside GRAMMY® & JUNO® Award-winning Vancouver Symphony Orchestra
• perform in the Whistler Institute Orchestra • chamber music program
• masterclasses • concerto competition • UBC Chamber Music Festival
IN ASSOCIATION
WITH:

IN PARTNERSHIP
WITH:

●●Feb 21 7:00: Orpheus Choir of Toronto. A
Choral Encounter with Ēriks Ešenvalds. A seminar and singers’ workshop for choirs, conductors and fans of choral music. St John’s Latvian
Lutheran Church, 200 Balmoral Ave. Presented
in partnership with St. John’s Vocal Ensemble.
Tickets: www.orpheuschoirtoronto.com. 416530-4428. $30; $20(st). Includes scores.
●●Feb 24 10:30am: Toronto Mendelssohn
Choir. Singsation Saturday. Join other enthusiastic singers for a fun choral workshop. Sing
through Beethoven’s Mass in C Major under
the direction of TMC Associate Conductor Jennifer Min-Young Lee. Yorkminster Park Baptist
Church, Cameron Hall, 1585 Yonge St. (1 block
north of Yonge and St. Clair). Register at the
door. www.tmchoir.org/singsation-saturdays
$10, includes refreshments.
●●Feb 26 7:00: Orpheus Choir of Toronto. A
Choral Encounter with Ēriks Ešenvalds. A seminar and singers’ workshop for choirs, conductors and fans of choral music. St John’s
Latvian Lutheran Church, 200 Balmoral Ave.
Presented in partnership with Mark Vuorinen, Conrad Grebel University Choirs and
the Grand Philharmonic Choir. Tickets: www.
orpheuschoirtoronto.com. 416-530-4428. $30;
$20(st). Includes scores.
●●Mar 4 1:30: Toronto Early Music Players Organization. Workshop coached by viol
player Justin Haynes. Armour Heights Community Centre, 2140 Avenue Rd. Bring your
early instruments and a music stand. 416-7795750. www.tempotoronto.net $20.

In partnership with
THE RESORT MUNICIPALITY
OF WHISTLER

YIP’S

MUSIC
MUSIC
FESTIVAL
FESTIVAL
COMPETITION
COMPETITION

SUMMER DAY CAMP, JULY 23 – 27

The Toronto School for Strings and Piano
violin, viola, cello, guitar and piano | orchestra & chamber music | Orff | musical theatre | art
ENRICHED, CREATIVE, FUN FOR CAMPERS AGES 4 -12, Yonge and St. Clair area
Teenagers: volunteer to earn community service hours!

Celebrating Today’s Talent
Nurturing Tomorrow’s Stars

www.torontoschoolforstrings.com • info@torontoschoolforstrings.com • 416-968-0303

$10,000 in trophies and prizes!
Piano Violin
Voice Musical Theatre
Erhu Guzheng
Traditional Chinese Music Ensemble
Chamber Music
Crystal Award Competition

TBSI Sponsor

JUNE 10–23, 2018

2018 Competition Dates (Saturdays & Sundays):
Apr 21/22, 28/29, May 5/6

At the Faculty of Music, University of Toronto

An intensive 14-day residency in instrumental and
vocal period performance for advance students
and professional musicians.

Application Deadline:
Tues, Feb 20, 2018

Application deadline:

ymf.yips.com (905) 948-YIPS (9477) x 221 1
60 | February 1 - March 7, 2018
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MARCH 1, 2018

Apply today

tafelmusik.org/TBSI
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Classified Advertising | classad@thewholenote.com
WholeNote CLASSIFIEDS can help you
recruit new members for your choir or band/
orchestra or find a new music director!
Advertise your help wanted needs or
promote your services starting at only $24/
issue. INQUIRE BY FEB 24 for the MARCH
2018 issue. classad@thewholenote.com

AUDITIONS & EMPLOYMENT
OPPORTUNITIES
Available pro bono positions with
the KINDRED SPIRITS ORCHESTRA: Oboe,
Horn, Trumpet, Bass Trombone, sectional
Violins, Violas, Violoncellos and Contrabasses.
The KSO is an auditioned-based civic orchestra
in residence at Flato Markham Theatre.
For information, visit KSOchestra.ca or
e-mail GM@KSOrchestra.ca.
COUNTERPOINT COMMUNITY ORCHESTRA
– now in our 33rd season. We invite volunteer
musicians in all sections to play with us at
Monday evening rehearsals. Our next concerts
are on March 24, and June 9. Contact
info@ccorchestra.org. www.ccorchestra.org.
JOIN THE BEL CANTO SINGERS! We share
the love of singing - Broadway show tunes,
folk songs, spirituals, rock songs, and opera
excerpts, and welcome singers of all ages.
Under the direction of Leanne Piller we
rehearse Tuesday evenings from 7:00 to 9:30
at St. Nicholas Anglican Church, Kingston Rd.
near Warden. Concerts are early December
and (this year) May 5; we also give outreach
concerts at community retirement and
nursing homes. Occasional workshops
combine socializing with improving our
singing skills. Members quickly become
friends and our annual banquet solidifies
these friendships. Auditioned ensemble.
416-265-7586 www.belcantosingers.ca.
PLAYERS NEEDED for children’s concert
band program at St. Albans Boys and Girls
Club. Age 9+. All levels welcome. Wednesdays
from 6-7:30. $180 for 12 week session. Please
contact Michelle Clarke for more info 416-5348461. stalbansclub.ca/st-albans-band

RESTORE & PRESERVE
YOUR MEMORIES
Recital and gig tapes | 78’s
& LPs | VHS and Hi8 | 35mm
Slides |News clippings | Photos
& more, transferred to
digital files: CD’s, DVD’s,
or Video slideshow

ArtsMediaProjects
416.910.1091

DO YOU DRIVE?
Do you love
The WholeNote?

Share the love and earn a little
money! Join The WholeNote’s
circulation team: 9 times a year,
GTA and well beyond. Interested?
Contact:

circulation@thewholenote.com
thewholenote.com
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THE EAST YORK CONCERT BAND has
openings for trumpets, flutes, clarinets,
french horns, euphoniums and tubas. No
auditions necessary. For more information,
contact president@eastyorkconcertband.ca,
or check out www.eastyorkconcertband.ca
THE TORONTO SYMPHONY ORCHESTRA
is accepting applications for the Resident
Conductor & TSYO (Toronto Symphony Youth
Orchestra) Conductor positions. Please
see: tso.ca/resident conductor for detailed
information. Application deadline is Monday,
February 19, 2018 at 5pm.

BUY & SELL
BUY OR SELL INSTRUMENTS with a
WholeNote classified ad! What’s in YOUR
closet? Does your old guitar gently weep?
Give that nice old clarinet / drum kit a
new life. Ads start at $24.00 INQUIRE BY
FEBRUARY 24 for the MARCH.
classad@thewholenote.com

JAMMING WITH A COACH - a 10 week Adult
Band Workshop seeks singers, piano, guitar,
bass, drums and horns etc for a weekly
workshop. For those who want to reconnect
with music, play in a band, make friends and
most of all have fun. Like School of Rock but
for adults. Marc Enkin Music 647 522-4213.
marcenkin@gmail.com.

CD LINER NOTES, PROMO MATERIAL,
CONCERT PROGRAMS, LIBRETTI, WEB SITE
CONTENT AND MEMOIRS need proofreading
and editing for correct spelling and grammar,
clarity and consistency. Contact Vanessa
Wells, wellsread@editors.ca, for a copy editor
with a music background. Quick turnaround
and reasonable rates! wellsreadediting.ca.

LESSONS FOR ALL! Friendly and firm - I’m
an experienced musician and mom teaching
piano and singing to children (and the
young at heart) in my Toronto home (East
Leslieville). To discuss your child’s need for
music-making please contact
kskwhite@gmail.com.

DO YOU NEED MUSIC FOR A BIRTHDAY,
WEDDING, ANNIVERSARY OR OTHER
SPECIAL OCCASION? Aquarius DJ Service
plays music for all ages to fit your budget.
Motown, sixties-and-up and your requests.
For more information, phone Jen at 416-6938875, or send an e-mail to mejen@bell.net.

PIANO, VOCAL, THEORY LESSONS in
Etobicoke and East Mississauga with RCM
piano advanced certified specialist. MUSIC
THERAPY SERVICES and ADAPTED LESSONS.
www.lmmtstudio.com
larissa@lmmtstudio.com 416-574-0018.

KARAOKE FOR ALL OCCASIONS! We offer
on-site karaoke services for your private
party, team-building event, or fund-raiser. All
equipment provided plus a skilled and friendly
karaoke host to run things smoothly and
make your guests feel like stars. Sing musical
theatre favourites, Frank Sinatra and Billie
Holiday, Beatles, Queens of the Stone Age,
and everything in between. Contact
jason@jasonrolland.com or call 416-809-4311.

www.MosePianoForAll.com - Friendly
Cabbagetown teaching studio welcomes
nervous adult hobby pianists, moody
teenagers, and normal upbeat kids.
Uncommonly encouraging piano teacher
with loyal following and buckets of patience.
RCM washouts a specialty. Peter Kristian
Mose, 416/923-3060. “Sure beats studying
with those Quebec nuns!” S.A., age 65+. “Now
there’s a teacher!” R.D., age 13.

CLASSICAL RECORD AND CD COLLECTIONS
WANTED. Minimum 350 units. Call, text or
e-mail Aaron 416-471-8169 or A@A31.CA.
DIGITAL ORGAN FOR SALE Superb two-manual,
37 stop Allen Quantum Q265D drawknob organ
(2012) seven channel audio, seven tonal suites,
occasionally used by dealer as concert rental
instrument, available immediately. Organ may be
played and inspected by appointment. $47K, price
negotiable, financing available, includes delivery
in Ontario. Call/Text: 416-571-3680 or email:
gdmansell@sympatico.ca.
TRUMPET Bach Stradivarius model 37 (never
used); SAXOPHONE Bundy Selmer alto;
BASSOON Linton; TUBA Besson ¾ size, in
hard case with wheels. Phone 416-964-3642.

SERVICES

VENUES AVAILABLE / WANTED

ACCOUNTING AND INCOME TAX SERVICE
for small business and individuals, to save you
time and money, customized to meet your
needs. Norm Pulker, B. Math. CMA. 905-2510309 or 905-830-2985.

ARE YOU PLANNING A CONCERT OR
RECITAL? Looking for a venue? Consider
Bloor Street United Church. Phone: 416-9247439 x22. Email: tina@bloorstreetunited.org.

AUDIOLOGY SERVICES FOR
MUSICIANS. Treatment for tinnitus,
hyperacusis, misophonia. Custom musician
ear plugs, hearing testing, clinical hypnosis
for peak performance. All services by
Doctor of Audiology. Telemedicine option
available. Short walk from Stouffville GO
train/bus station. www.auditorypathways.ca
647-527-7107.

FLUTE, PIANO, THEORY LESSONS. RCM
exam preparation. RCM certified advanced
specialist. Samantha Chang, FTCL,
FLCM, Royal Academy of Music PGDip, LRAM,
ARCT. Toronto, Scarborough 416-801-9196,
samantha.studio@gmail.com.
www.samanthaflute.com.

NEED HELP WITH
YOUR TAXES?

LessonShop.net
Sign up now for free!

Specializing in personal
and business tax returns
including prior years
and adjustments

NEW eCommerce website for
music teachers. LessonShop.net
manages your lesson bookings
and gives you free marketing. Get
paid upfront directly to your bank
account for lessons you sell.

HORIZON TAX SERVICES INC.
• free consultation • accurate work
For CRA stress relief call:

1-866-268-1319

416 996-7566

hts@horizontax.ca
www.horizontax.ca

RESTORE PRECIOUS MEMORIES lost on
old records, tapes, photos etc.? Recitals,
gigs, auditions, air checks, family stuff. on
78’s, cassettes, reels, 35mm slides etc?.
ArtsMediaProjects will lovingly restore them
to CD’s or DVD’s. Call George @ 416-910-1091.

PERFORMANCE / REHEARSAL / STUDIO
SPACE AVAILABLE: great acoustics,
reasonable rates, close to Green P Parking,
cafés & restaurants. Historic church at
College & Bellevue, near Spadina. Phone
416-921-6350. E-mail
ststepheninthefields@gmail.com.

The Best Music

Teachers Are Here!
Ontario Registered
Music Teachers
Association, Est. 1936

ormta.org

support@LessonShop.net

ADVERTISE

music-related needs, skills and services

Recruit new members for choirs, bands, orchestras.
Find a new music director | Find a music teacher | Buy or sell
Just $24 for the first 20 words. $1.20 for each additional word.
Discounts for 3x, 5x and 10x insertions.
INQUIRE BY FEB 24 for the MARCH edition.
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REMEMBERING

Remembering

Dima…

Dmitri Hvorostovsky (October 16, 1962 to November 22, 2017)

I

t has been two months since Dmitri Hvorostovsky is no

a traditional Russian folk song that wishes someone a long life –
Dima was so touched. I caught a tear on his face. He was a very
humble man.
Now I understand that he crushed all the stereotypes of being a
“star”. He was a truly deep, kind man, and he became quite philosophical towards to the end of his life … always thankful for everything
he was able to achieve.
Within two years we had our next project here with Dima – Verdi
arias with Sondra Radvanovsky. And there I saw the other side of
him. We hired an orchestra from Montreal to accompany the tour (I
am specifically not giving the name of the orchestra here) and when
soloists arrived for the first rehearsal, the orchestra was not ready at
all. Half of the scores were missing, as were some of the musicians.
Dima stormed out of the room and said that either we find another
orchestra or they have to get to work. Well… with having a first concert
in three days and union musicians, it was not an easy time for me. I
had to get into a lot of fights with the orchestra management in order
to make things right (besides being totally embarrassed in front of my
soloists). But Dmitri was absolutely right in his professional demands.
He was a total perfectionist at his job.
Not everyone knows, but he practised EVERY DAY while he was
sick and in treatment, and didn’t give up until almost his last days. He
also pushed himself to exercise pretty much until the time he couldn’t
walk anymore.
Incredible willpower prolonged his stage life for at least another
year compared with his prognosis. He took every opportunity to be on
stage during his illness whenever he could physically be there.
I recall him saying to me here in Toronto back in April 2017, “I don’t
care if I am on stage in a wheelchair as long as I can sing. The moment
I can’t, I am no longer interested in life.”
He also told me something which I will never forget, which was

longer with us, but it still hasn’t sunk in. It is just too
hard to accept when a man of such physical and spiritual

power and an instant smile on his face has left this world.
The whole world knows him as an artist, but I was fortunate enough
to know him as a human being and I want to share my thoughts and
memories of him in that regard.
I have just returned from NYC, attending a special gathering
organized by the Met Opera chair, Ann Ziff, for the artists, chorus
members, stage hands, cleaners, ushers … basically everyone who
works at the Met and wanted to come and raise a glass in Dima’s
memory. The place was packed. And once again it reminded me how
much Dima was loved by people, not just by his colleagues or opera
connoisseurs but by the general public. He could connect with anyone
… and he respected everyone, no matter their level of importance.
We first met in 2007 when I presented him in the War Songs
project. I was trembling. He was a huge star already and I didn’t know
what to expect. Also back then, I didn’t have much mileage dealing
with stars of such calibre. But he made it so easy for me … it was a
great first experience!
I remember how he wore a Maple Leaf jersey with his name on it,
given to him by a friend the night before. He brought the jersey to the
concert and tacked it near the stage. When I saw it and asked what it
was for, he smiled and replied, “That’s my stage costume for tonight.”
And he actually put it on for the encore! The audience went WILD!
It happened that the Toronto concert was the last one on a long
40-city world tour, and we took everyone, including the choir and
orchestra, to a restaurant. In the middle of dinner, all the members
of the choir and orchestra got up and sang to Dima – Mnogie Leta,
62 | February 2018
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related to his last concert here in Toronto. He said, “You brought me
back to life. Thank you.” Again, not many people know but Dima
was in ICU for almost a month in December 2016. It happened in
St. Petersburg. After his concert, he was taken to hospital with a
terrible, very dangerous form of pneumonia. He had a huge hole in his
lungs. Doctors were in awe that he was able to beat it, but he couldn’t
sing for almost four months, and only started to sing a few weeks
before his Toronto concert in April. One can only imagine what we
went through as no one knew or could predict if Dima would be able
to perform or not. We were all very nervous including Anna and Yusif
and Mark Hildrew (Dima’s manager) … Everyone… But the internal
power of this man was above and beyond any imagination.
He flew here with the whole family – Florence, Max, Nina and Illi
(his mother-in-law), but he was already in a wheelchair.
Next day was the first rehearsal. He was nervous but he sounded
beautiful! After the third aria, once he felt comfortable with the
orchestra and his voice, he said “I am sorry we are done now – this
is my first time singing after a four-month break and I need to be
cautious.” One cannot imagine how much effort he put into going on
stage that night … and it was a triumph!
Lots of people were here from all over the world including the top
people from the Met. After such success in Toronto, Peter Gelb spoke
to Dima and decided that he would go to NYC to participate in the Met
gala two weeks later. He made a surprise appearance and the audience
went wild!
Unfortunately, after that, things went downhill pretty quickly.
I went to see Dima on his birthday on October 16 … I was at his
house and it was the last time. It was apparent that he was struggling with his speech and couldn’t walk at all. But despite all, he was
extremely happy to see everyone. He smiled and looked satisfied. He
spent about two hours with us – as long as he could. It was clear that
this was goodbye.
Then it was the funeral in Moscow.
It was a very emotional and dramatic experience overall. I am sure
many people watched the ceremony online. I tried to prepare myself
mentally but I crashed at the very end. I lost it when thousands of
people started clapping and screaming bravo.
The ceremony was held at Tchaikovsky Hall and a number of political figures and famous artists were making speeches while a huge line
of Dima’s fans was entering the hall and stopping by the stage to say a
final goodbye – tens of thousands of people in an endless line-up, with
tons of flowers in the best of Russian traditions.
It was very quiet in the hall except for Dima’s voice in the background and occasional songs by the choir. So at the very end when
they announced the service was over, everyone got up and started
to clap. That lasted for over 30 minutes. While that was happening,
the coffin was taken outside, where 10,000 people had gathered and
created a corridor, throwing flowers on the pavement where men were
carrying the coffin to the hearse.
That was truly heartbreaking and simply showed how much Dima
was loved by his people. At the cemetery the next day, an old woman
approached me. She was dressed very simply and cried all the time –
she was such a big fan. She gave me 2,000 rubles (which I think might
have been her full pension), asking me to wire this money to the
National Hospital of Neurology and Neurosurgery in London, where
Dima had been taking treatment. She said she didn’t have a computer
and didn’t know how to do this but she wanted to do it in Dima’s
name. That’s the impact he made on people’s lives.
I can’t even begin to tell you how gratifying it is for me that I had
a chance to work with him and be instrumental in presenting him
in Canada.
I think he will remain with us for a long time before it will start to
sink in that he is gone.
Despite how difficult it is for all of us – his friends and colleagues –
to absorb this loss, it is totally unbearable for his family – kids, wife
and of course his parents. It is simply unimaginable.
But his voice and his smile are here for eternity. He lived like a hero,
fought like a hero and died like one.
Thank you, Dima.
–Svetlana Dvoretsky
thewholenote.com
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WE ARE ALL MUSIC’S CHILDREN
MJ BUELL

NEW CONTEST

Who is March’s Child?

David

House Springs, Missouri, 1968

Neal, Kurt, Paul, David, Steve (left to right) and their dads at a
springtime camping hangout, where a complete childhood
included camping, fishing, singing songs with dad’s guitar,
searching for fossils and making fires. A whole world of music
was waiting for this Toronto-based trumpeter, composer,
Flying Bulgar, and musical bridge builder from Odessa to Havana.

“

Those guys were my crew, the guys I ran with!
Most of us lived in University City, an inner
suburb of St. Louis: old – built around Washington U. There were no main streets for a ten-block
radius so we were totally free to run in a way
no kid is any more. Leaving them was the worst
part of moving to Toronto.

”

Know our Mystery Child’s name? WIN PRIZES!
Send your best guess by February 24 to
musicschildren@thewholenote.com
Previous artist profiles and interviews can be
read at thewholenote.com/musicschildren
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DISCOVERIES | RECORDINGS REVIEWED

DAV I D O L D S

I

n recent months I’ve written about Elliott Carter and George
Crumb, two giants of 20th-century composition whom I had the
opportunity to meet through my position as general manager of
New Music Concerts and my association with founding director
Robert Aitken. Over the past two decades, I’ve also had the
opportunity to meet innumerable outstanding mid-career and
emerging composers. Further on in these pages you will find Michael
Schulman’s review of two new releases by a Dutch composer recently
featured by New Music Concerts, Robin de Raaff, who celebrated his
49th birthday while in Toronto. De Raaff’s star is definitely on the rise,
with numerous significant commissions in recent years in both
Europe and North America, including the upcoming premiere of a
chamber version of his Second Violin Concerto “North Atlantic Light”
at Carnegie Hall in June. It is rare enough for any composer to have
two recordings released in a single year, but in fact de Raaff has had
three. The one I kept for myself is the latest of four etcetera discs
devoted to orchestral and operatic works of
this outstanding composer. Jaap van Zweden
conducts Robin de Raaff (KTC 1593
etcetera-records.com) – includes his Violin
Concerto and Symphony No.1 “Tanglewood
Tales” performed by the Radio
Filharmonisch Orkest. The violin soloist is
Tasmin Little, for whom the concerto
was intended.
Reclassified as Violin Concerto No.1 “Angelic Echoes” to reflect
the fact that de Raaff is currently at work on a second concerto, I
am actually pleased that this recording did not include the subtitle
because I like my first listenings to be unencumbered by programmatic references or musicological explanations. So I was listening
blind, so to speak, when I first encountered this work. Right from
its opening notes I had the distinct impression that I was hearing an
homage to one of the great concertos of the past century, and one of
my favourite works, Alban Berg’s Violin Concerto – “To the Memory
of an Angel.” Reading the comprehensive notes (from two different
recordings) later confirmed this for me, and further explained how de
Raaff had accomplished this by mirroring Berg’s composition without
directly referencing his melodic material. Where Berg had used a
Bach chorale, de Raaff composed one of his own and then treated it
in a similar fashion. In both works the notes of the open strings of
the violin – a cycle of fifths – play an important role, and by stacking
these (G-D-A-E) de Raaff takes the interval of a sixth thus created (G to
E) to derive much of the material for his piece. Open strings also play
another important role in that he has the second violin section of the
orchestra tune a semitone below the pitch of the first violins (F-sharpC-sharp-G-sharp-D-sharp), giving eight (instead of the usual four
open pitches) and increasing the overtone possibilities accordingly.
Inspired by techniques from Gregorian Chant, de Raaff uses these
overtones to create “angelic” countermelodies which seem to arise out
of the orchestral textures. In another parallel to Berg’s iconic work –
dedicated to the memory of Manon Gropius, daughter of Alma Mahler
and Walter Gropius – de Raaff uses his work to eulogize a close friend
who died during its composition. Saxophonist William Raaijman is
immortalized with the unexpected entry of two alto saxes towards
the end of the concerto. Like its forebear, this is a gorgeous work, and
beautifully played.
De Raaff has had an ongoing relationship with Tanglewood – the
summer home of the Boston Symphony Orchestra – since his first
residency there in 2000. There have been five subsequent visits, most
recently in 2015. Symphony No.1 began as a single-movement work
titled Entangled Tales, premiered by the BSO at Koussevitsky Shed,
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Tanglewood’s premier venue, in 2007. He later added an introductory prequel Untangled Tales in 2011 and ultimately a brief coda was
added in 2016. The title refers to a book by Nathaniel Hawthorne,
Tanglewood Tales for Girls and Boys, which he wrote while living
in a cottage near Tanglewood in 1853. Hawthorne retells several
Greek myths but de Raaff’s tales are more topical, depicting the site
of the summer music festival before and during public performances. The quiet opening portrays the landscape of the estate during
which we hear fragments from various rehearsal studios, providing a
preview and in a sense an “untangling” of the material which will be
developed in the second movement. The subsequent “tangled tales”
are livelier, more energetic and complex. The coda returns to the
overall sensibility of the first movement, but with a somewhat heightened sense of colour and light.
I treasure the time that I spent with Robin de Raaff during his
recent visit to Toronto, especially an evening of socializing at which I
got to share some of my own music-making. It was also enlightening
to experience the extensive preparations involved in advance of the
performance of de Raaff’s extremely complex Percussion Concerto
with soloist Ryan Scott and the New Music Concerts Ensemble under
Aitken’s direction. This work has had numerous previous performances and has entered the canon of contemporary repertoire, but de
Raaff assured us that the Toronto performance was the best yet.
Having had the opportunity to get to know one of his more recent
pieces so intimately, it was a great pleasure to get to know some of his
earlier work on this very fine CD.
I Remember, featuring University of Toronto
Schools Alumni Musicians and Friends
(Cambia CD-1247 cambriamus.com), showcases performers, composers and teachers
associated with the independent secondary
school (Grades 7 through 12) affiliated with
the University of Toronto. The music is a
range of chestnuts by the likes of Scriabin,
Brahms, Dukas and Dvořák, along with
premiere recordings of original music by Canadian composers
Alexander Rapoport (composer-in-residence at UTS), Ronald Royer
(alumnus and UTS music teacher), Sarah Shugarman (UTS music
teacher), Alex Eddington (UTS alumnus and TDSB teacher) and Billy
Bao (who graduated UTS in 2014 and is now doing a major in Music
Performance and a minor in Psychology at Wilfrid Laurier University).
Bao is featured as both composer and performer. Other performers
include outstanding current UTS students and recent graduates,
plus two of Canada’s most distinguished musicians, alumni James
Sommerville (horn) and David Fallis (singer, conductor, and in this
case, narrator).
I Remember is a charming mix of music new and old, performed
with precision, passion and aplomb by these fine (mostly) young
musicians. Of course the classical selections are beyond reproach,
but the highlights for me are the new works: Shugarman’s Carousel,
a canon-like piece for three violins, two cellos and bass; Rapoport’s
dark but lush Walberauscht for horn and piano, which he says means
“intoxicated by the forest;” Danzon by Royer, a movement from the
larger suite Dances with Time in an arrangement for two violins, cello
and piano; Eddington’s playful Bubblegum Delicious (on poetry by
another UTS alumnus, Dennis Lee) for soprano and small ensemble
with narrator; and Billy Bao’s virtuosic Dance, a brief but thrilling
duet for violin and cello. Although there is nothing here that would be
considered cutting edge or challenging new music, it is important that
the curriculum at UTS is emphasizing to the students that “classical”
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composers are alive and well, and living in Canada!
I Remember provides not only a “reminder” but also ample
evidence of the importance of inspiring and nurturing young
performers and the efficacy of doing so within the school curriculum.
Bravo to UTS. Let them be an example for us all, especially for the
powers that be who make decisions about arts and education. I hope
copies will be sent to all the MPPs at Queen’s Park.

do with the art collective of that name, but rather refers to the AfroCuban groove in 7/4 time over which its melodies soar, through to
the closing Soledad, inspired by the Gabriel García Márquez novel
100 Years of Solitude, there are many moods and tributes along the
way. The one thing that is consistent throughout is the funky sensibility. And consummate musicianship from contributors Sundar
Viswanathan (alto and soprano saxophones), Kenny Kirkwood (baritone sax), Connor Walsh (acoustic and electric bass), Joel Visentin
(Hammond organ), Scott Neary (guitar) and Adam Hay and Larry
Graves on sundry percussion. While primarily Latin in feel, other
influences include John Coltrane, John Scofield and Joe Henderson,
music of Steryannis’ Greek heritage and African beats from Kenya and
Cameroon. Hard to sit still while this CD is on the player!

As the editor of DISCoveries, I see all of the CDs and DVDs received
here at The WholeNote – and believe me, that is quite a number, far
more than we can cover each month. For instance, there are more
than 75 discs covered in this edition, and that is only about half of the
number under consideration. I have noticed in recent months an
exceptional rise in the number of local and Canadian, mostly
independent, jazz releases. In our last issue we covered 24 jazz titles
and further on in these pages you’ll find another 17. And I still find a
backlog of local content waiting for attention. With this in mind, and
take it as a disclaimer if you like, as is occasionally the case I am about
to venture outside my comfort zone and report on (an important
distinction from reviewing) a few of these neglected titles. So with
that caveat, here are some discs that I found of interest this month.

Concert notes: Ilios Steryannis performs February 8 at Hirut Café,
Toronto; February 23 at Resonance Café, Montreal and February 24 at
GigSpace, Ottawa.
Another disc that lifted my spirits and kept
me grooving through the bitterly cold days
of early January was The Tropical Dream, a
concept album from Ottawa guitarist Terry
Gomes (terrygomes.com). With a degree in
classical guitar and composition, Gomes is
quite an eclectic musician, having worked
in rock bands, a classical guitar/flute duo
and as a singer/songwriter. On this outing
he has surrounded himself with a host of diverse musicians playing
a range of percussion instruments, horns, piano, Paraguayan harp,
basses, cello, steel pan and vocalizations to complement his own
guitars and keyboards. Gomes says “If you live all or part of the year in
a cold climate, chances are that you have some sort of tropical dream.
This one is mine.” This is music that keeps you moving, although not
always at a frenetic pace – there are occasional respites and a beautiful
bossa ballad. The Tropical Dream would be a perfect accompaniment
to a pitcher of margaritas or your favourite umbrella drink. I for one
was happy to be on board with Gomes on this island cruise.

You will find Raul da Gama’s take on Laila
Biali’s excellent eponymous disc in the Pot
Pourri section of this issue, but she is also
present on a very strong jazz release from
stalwart Vancouver acoustic bass player Jodi
Proznick, Sun Songs (Cellar Live CL010118
cellarlive.com). Biali’s vocals are supported
by Proznick’s usual quartet, rhythm section
partners pianist Tilden Webb and drummer
Jesse Cahill, complemented by the melodic alto and soprano sax lines
of Steve Kaldestad. The album features eight original Proznick songs,
three with co-writers, and her arrangement of Stephin Merritt’s The
Book of Love. The overall feel of this disc is gentle and melodic and
with its emphasis on lyrical songs could be construed as an amalgam
of jazz and pop, but to my ear this falls firmly in the jazz camp with no
compromise to the world of popular music. Highly recommended.

We welcome your feedback and invite submissions. CDs and
comments should be sent to: DISCoveries, WholeNote Media Inc., The
Centre for Social Innovation, 503 – 720 Bathurst St. Toronto ON M5S
2R4. We also encourage you to visit our website, thewholenote.com,
where you can find enhanced reviews in the Listening Room with
audio samples, upcoming performance details and direct links to
performers, composers and record labels.

The Bethany Project (iliosjazz.ca) is the
brainchild of Toronto-based drummer and
composer Ilios Steryannis, who spent his
formative years in Bethany, ON “where it
snowed a lot, we had a big old fashioned
radio, and I loved to gaze up at the stars
in the beautiful night sky…” There are 11
original tunes which each have a particular
focus and personal link for Steryannis. From
the opening The Group of 7 which turns out not to have anything to

David Olds, DISCoveries Editor
discoveries@thewholenote.com

Don’t just take our word for it...
Hear it for yourself!
At thewholenote.com/listening, you can do more than just read the review.
Check out tracks from any of the albums in the following ads, or with a
yellow 'L/R' arrow on its cover.
Plus: watch videos, click to buy and more!
What we're listening to this month:
thewholenote.com
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You're Gonna Hear From Me
Mary-Catherine Pazzano
"You're Gonna Hear From Me": The
debut album from Canadian jazz
singer Mary-Catherine Pazzano
Available on CDBaby and iTunes!
marycatherinepazzano.com
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STRINGS
ATTACHED

Cello and Harp, featuring violinist Antoine
Bareil, cellist Stéphane Tétreault and harpist
Valérie Milot in works by Jacques Ibert and
Henriette Renié (Analekta AN 2 9888).
The Ibert Trio is a really lovely work dating
from 1944, although it seems to inhabit an
earlier French world than that of the Second
World War. The equally delightful Trio by
the harpist and composer Renié, an exact
contemporary of Ibert, is firmly in the style of that earlier age, having
been written in 1901.
A selection of shorter works fills out the CD. Renié’s Danse des lutins
is a virtuosic piece for solo harp that showcases Milot’s technique.
Bareil and Tétreault combine for their own fireworks in the familiar
Passacaglia by Johan Halvorsen before all three players reunite for their
own adaptation of Schubert’s poignant song Lob der Tränen.
Bareil and Tétreault in particular are in wonderful form here, but
there’s a lovely sound quality throughout the disc, with fine ensemble
playing and great balance. It’s another delightful CD.

TERRY ROBBINS
What more is there to say about James
Ehnes? He’s simply one of the best violinists in the world, and an artist whose
performances tend to leave you scrambling
for superlatives. Not surprisingly, that’s the
case with his latest CD release, perhaps
rather surprisingly his first recording of
the Beethoven Violin Concerto in D Major
Op.61, on Beethoven Violin Concerto,
Romances; Schubert Rondo, with the Royal Liverpool Philharmonic
Orchestra under Andrew Manze (ONYX 4167).
It’s a quite sumptuous performance, with Ehnes’ complete technical
and musical command and glorious tone fully evident throughout. In
a work which mostly eschews technical fireworks and concentrates on
linear writing, Ehnes makes every melodic line sing. It may be a performance somewhat less animated than some current approaches to the work,
but it’s one of great beauty, silky smoothness and assurance. Manze, an
early music violinist turned conductor, draws a stylistically appropriate
accompaniment from the orchestra. The cadenzas for the outer movements are by Kreisler (not always used these days) and give Ehnes all the
opportunity he could possibly want to display his dazzling technique.
The two Romances, No.1 in G Major Op.40 and No.2 in F Major
Op.50, from around 1800, do not have the heft of the concerto, but
are much more than mere lightweights. Either one may have been
intended as a possible slow movement for a projected C-major violin
concerto begun in the late 1790s, and they sound lovely here.
Franz Schubert’s Rondo in A Major for Violin and Orchestra D438 is
one of only three works – all for violin – that he wrote for solo instrument and orchestra. Composed when he was 19, it is full of typical
Schubertian melody.

The Argentinian-born violinist Tomás Cotik
received rave reviews for his 2013 Tango
Nuevo CD of music of Astor Piazzolla with
Chinese-American pianist Tao Lin (available on Naxos 8.573166), and the duo mark
the 25th anniversary of the legendary
Argentinian composer’s death with the
release of a second outstanding tango CD,
Astor Piazzolla Legacy (Naxos 8.573789).
This new disc is essentially the concert program the duo put
together following the success of the first CD, and features new adaptations of some of Cotik’s favourite Piazzolla works. They are joined
at times by Jeffrey Kipperman on bass and Alex Wadner and Bradley
Loudis on percussion. Four of the ten titles are arrangements by
Osvaldo Calo, but the other six are adaptations by Cotik himself,
including the central work on the CD, the superb four-movement Las
cuatro estaciones porteňas (Four Seasons of Buenos Aires).
Cotik has a beautiful clarity and depth to his playing; Lin draws a
simply gorgeous tone from the piano, and the bass and percussion
contributions are used to great effect. Listening to Cotik brings to
mind the saying about blues music: that you don’t play the blues, you
live them. Cotik doesn’t just play tango music – he lives it. It’s absolutely captivating and intoxicating stuff.

There’s a simply outstanding new CD from
the Canadian west coast duo of violinist Paul
Luchkow and harpsichordist Michael Jarvis
of the six Sonatas for Harpsichord & Violin
Op.25 by the 18th-century French composer
Michel Corrette (Marquis MAR 81475).
The works date from around 1742 and
were published with the usual description
for the period as Sonates pour le Clavecin
avec un Accompagnement de Violon,
although the violin’s role here is clearly not merely subservient. As
the excellent booklet notes point out, the keyboard writing is more
symphonic in scale than simply melody with accompaniment, with
the violin sharing the melodic role and enhancing the harpsichord’s
orchestral texture.
The violin playing is sensitive and warm, and the harpsichord
playing bright, clear and beautifully articulated. There’s sensitivity in
the slow movements, dazzling virtuosity in the fast outer movements
and superb ensemble playing throughout. It’s thoroughly engrossing
music, fascinating and inventive with never a dull moment, and
recorded with lovely ambience. All in all, an absolute delight.

American Romantics II – Premiere Recordings
of Turn of the Century Works for String
Orchestra is a fascinating second CD in a
series created by New York conductor Reuben
Blundell promoting under-represented
American music from the second half of the
19th century and the first half of the 20th
(New Focus Recordings FCR 166B). Blundell
conducts the Gowanus Arts Ensemble, a
group of NYC freelancers assembled specifically for the project.
The short works are all world premiere recordings, and for some of
the composers it’s the first time any of their music has appeared on disc.
There are 15 works here by 12 different composers: those represented are
the English-born Félix Borowski; George Whitefield Chadwick; Arthur
Foote; the German-born Paul Theodore Miersch; Ethelbert Nevin; Edgar
Stillman Kelley; the Dutch-born Martinus van Gelder and Bernardus
Boekelman; the French-born Louis Lombard; Arthur Bird; and Charles
Wakefield Cadman. The Danish-born Carl Busch’s arrangements of two
Stephen Foster songs open and close the CD.
The music is much of its time, as you would expect, but is no less
accomplished and attractive for that; Lombard’s Puccini-esque Élégie
is particularly lovely. The string ensemble is only ten players, but
sounds much fuller and richer in simply lovely performances.
An extremely attractive digi-pak complements an original and
highly satisfying release.

Concert notes: Luchkow/Jarvis Duo performances in Alberta in
March 2018 include stops in Calgary, March 3; Lacombe, March 4;
Edmonton, March 9; and St. Albert, March 10.
There’s more fine Canadian ensemble playing on Trios for Violin,
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José Serebrier leads the Concerto Málaga
String Orchestra on Serebrier conducts
Granados, the somewhat misleading title
of a new CD from the SOMM Recordings
Céleste Series (SOMMCD 0171).
Only five of the 16 short tracks are by
Granados; the remaining 11 are by eight
different composers, mostly emphasizing a connection with Barcelona, where
Granados spent his entire working life. All five Granados tracks –
Andaluza, Oriental, Pequeňa Romanza, El Himno de los Muertos and
Intermezzo from Goyescas – are arrangements, as are Recuerdos de la
Alhambra and Gran Vals by Francisco Tárrega and the famous Tango
and Mallorca by Isaac Albéniz.
Nocturno is a lovely piece by Eduard Toldrà. Joaquim Malats’
Serenata Espaňola, Ruperto Chapi’s Nocturno and Enric Morera’s
brooding Desolació are followed by the two earliest compositions on
the disc, Jesús de Monasterio’s beautiful Andante Religioso from 1872
and Andantino Expresivo from 1881. Ricard Lamote de Grignon’s
Lento Expresivo is a nice final track.
The playing is warm and idiomatic, although there’s not really a
great deal for the orchestra to get their teeth into.

Sheppard Skærved and violist Diana
Mathews (Métier MSV 28574). There are
two works for violin and viola and two for
solo violin here, all of which were a result
of the composer’s long friendship with the
two performers. Mathews commissioned
the opening work, Unturned Stones: Duo
for Violin and Viola (2012), a three-movement piece that takes the study of landscape
as a starting point but ventures much further afield, Rose’s extensive
booklet notes quoting Talmudic study and Zen philosophy.
Mornington Caprice: Duo for Violin and Viola (2015) is the second
caprice Rose has written for Mathews and was inspired by Frank
Auerbach’s painting Mornington Crescent – Early Morning (1991). At
under four minutes it takes longer to read and understand the booklet
notes than it does to listen to the music.
By far the biggest work on the CD is the title track, subtitled
Perambulation for Solo Violin (2013-2015). It was inspired and shaped
by the composer’s obsession with Dartmoor in Devon, England,
which he first visited in 1991 and which he describes as “the reigning
metaphor” of his life; he has returned 18 times since then, hence the
work’s title. The four pages of intense booklet notes make it clear that
this work goes well beyond the purely physical appeal of the landscape suggested by the six movement titles: Preamble; Bearings;
Silence; Water; Stone; and Song. Skærved is in quite superb form in
a work which is certainly not lacking a tonal feel and that uses very
little in the way of extreme technique; there is some remarkable
playing here, especially in Stone.
The brief Diaphany (2016) for solo violin is a strong finish to the
disc. It may be something of a challenge to fully understand the philosophical approach here, but there’s no doubting the strength and
quality of the music.

There’s music by the contemporary Spanish
composer Ramón Paús on Works for
Viola, featuring the Israeli violist Yuval
Gotlibovich, in the Naxos Spanish Classics
series (8.573602). Paús, born in 1959, has
worked extensively in the film, theatre
and television worlds as well as the classical field.
Gotlibovich is joined by pianist Eduardo
Fernández in Madera Ocaso (Wood Sunset)
(2013), an extensive single-movement rhapsodic piece with modern
touches and a very strong piano part. The Catalan Chamber Orchestra
under Joan Pàmies form the accompaniment for the even more rhapsodic Cobalto azul, en tránsito (Cobalt blue, in transit) (2013), and the
same performers are joined by violinist Raquel Castro and the ESMUC
Chamber Choir male voices in the quite beautiful Elegía primera,
la deriva (First elegy, the drift) (2014), an effective and moving work
focusing on extreme loss. Gotlibovich displays a warm and beautiful
tone throughout the instrument’s range.
Madera Ocaso was written for these two performers and
Gotlibovich also gave the first performance of the other two works,
the recording sessions for the Elegia primera beginning the day after
its November 2015 premiere in Barcelona.

Tightly Wound: Music for Strings is a 2CD
set of works by the American composer
Dorothy Hindman featuring 13 varied
works played by a wide range of performers
(Innova 965).
Hindman’s music is described as “a blend
of punk/grunge with a spectralist sensibility,” although the differing styles of the
works here would seem to suggest more;
this is clearly music by a highly accomplished composer.
CD2 is by far the stronger of the two, with various pieces for guitar
quartet (the terrific Taut), solo guitar, string quartet, amplified cello,
and both solo violin and solo cello with fixed media. The exemplary
performers include guitarist Paul Bowman, cellist Craig Hultgren,
violinist Karen Bentley Pollick, the Corona Guitar Kvartet and the
Amernet String Quartet.

Music for violin and viola by American composer Michael Alec Rose
is featured on Il Ritorno, with the English duo of violinist Peter

What we're listening to this month:

Bethany Project
Ilios steryannis
This album features a wide variety
of styles, from Coltranesque post
bop to charging West African
grooves, with Mediterranean and
Afro-Cuban flavours mixed in.
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Ramón Paús: Works for Viola
Catalan Chamber Orchestra; Eduardo
Fernández; ESMUC Chamber Choir; Raquel
Castro; Joan Pàmies; Yuval Gotlibovich
The three viola works on this recording
reveal elements of Ramon Paus's eclectic
musical background, with jazz-like moments
and colourful drama.

Michel Corrette - Sonatas for
Harpsichord and Violin, Op. 25
The Luchkow - Jarvis Duo: Michael
Jarvis and Paul Luchkow
The first recording of Michel
Corrette's charming and
imaginative Op. 25 sonatas.



Claude Baker: Piano Concerto
"From Noon to Starry Night"
Marc-André Hamelin; Indianapolis
Symphony Orchestra; Gilbert Varga;
Juanjo Mena
Award-winning and much decorated
composer Claude Baker here entwines
his evocative soundworld with the
powerful imagery of two great poets.
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ear, he wants your emotional attention and knows how to get it.
This 2CD set includes an extensive and enlightening biography of the
composer as well as some engaging thoughts from both the performer
and the recording’s producer.
Barbara Karaskiewicz has compiled a
fascinating program in her recording Karol
Szymanowski Piano Music (Divine Art DDA
25151). It forms a survey of the composer’s work covering nearly 40 years, beginning with Nine Preludes Op.1, written in
1900. The presence of Chopin is immediately detectable along with vocabulary
reminiscent of some Brahms Intermezzi.
There is a familiar fluidity and nostalgic ethos that pervades the
music. Karaskiewicz plays these beautifully, bringing forward the
composer’s unique voice. The Four Etudes Op.4 reveal the influence of early modernism, with some careful tonal experimentation that Karaskiewicz integrates quite naturally into the character of
the pieces.
Szymanowski’s output is generally considered to fall into two
periods, of which the second is strongly influenced by Eastern motifs
and subject matter. The exotic elements of Scheherazade from
Masques Op.34 take advantage of the angular melodies and dissonant
harmonies of the period’s emerging contemporary music.
Karaskiewicz’s programming arch covers a considerable distance
and concludes with Two Mazurkas Op.62 that reveal the fading but
ever-present influence of Chopin in Szymanowski’s music.

ALEX BARAN
Marc-André Hamelin’s new CD partners him with the Indianapolis Symphony
Orchestra for a world premiere recording
of the Claude Baker Piano Concerto “From
Noon to Starry Night” (Naxos 8.559804).
Based on a poem by Walt Whitman,
Baker’s work is highly detailed with many
linkages to the structure of Whitman’s
poem. Baker several times quotes wellknown musical material to emphasize the
programmatic content of both his music and Whitman’s poem.
The five-movement concerto is complex and presents considerable technical and interpretive challenges for the pianist. Hamelin’s
performance integrates beautifully into this demanding ensemble
requirement. He is particularly potent where he dominates the
orchestra in pianissimo passages. For all its beauty, the work is one of
very high tension. Baker is a brilliant composer and has the perfect
pianist to premiere this remarkable work.
The harpsichord has, of all period instruments, made the most successful transition to contemporary music. This is
largely due to the extraordinary writing of
American composer Vincent Persichetti.
Christopher D. Lewis demonstrates why
Persichetti’s music is so powerful, in his new
release Persichetti Harpsichord Sonatas
(Naxos 8.559843).
Five sonatas and the Serenade No.15
Op.161 sample the early period, mid-career and final year of the
composer’s life (1915-1987). The growth and development of his
language for this instrument is subtle. Always leaning toward melody
and strong rhythmic elements, Persichetti became, if anything, more
focused and incisive in his expression. The Serenade in particular,
offers a splendid example of how Lewis grasps the composer’s idiom
and conveys it convincingly. He’s clearly having a great deal of fun
playing this music and relishes the extent of the technical challenge as
well as the lovely melodic moments that mark all of Persichetti’s harpsichord works.
Well-programmed and wonderfully played, the disc delivers far
more than a first glance might suggest. It reincarnates the harpsichord
as a credible modern keyboard instrument.

The Cloak with the Stars – Music for organ
by Carson Cooman Vol.6 (Divine Art
dda 25159) is a selection of works by this
American composer and organist. Erik
Simmons recorded several of the earlier
volumes in this series and now enjoys an
established reputation for a level of expertise with Cooman’s repertoire. Simmons
performs using the Hauptwerk system
digital sampling technology, and data from the organ of the Abbey of
Saint-Etienne, Caen, France. The instrument was built by CavailleColl in 1882-85 and despite its age, is the newest of numerous organs
that have been in the Abbey since its founding by William the
Conqueror in 1066.
One of Cooman’s strengths as a composer is his ability to use
programmatic material. He remains free enough to create highly
atmospheric works that deliver more of a feel about the subject matter
than a linear storyline. Three St. Francis Legends is an excellent
example. The disc’s finest track, however, is Diptych for a New Life, a
tribute to the life-giving imagery of the sun. Cooman’s writing is
colourful and highly effective.
As an organist, Carson Cooman continues
to add new recordings to his growing catalogue of “virtual” pipe organ performances.
Andreas Willscher Organ Symphonies 19 &
20 (Divine Art dda 25162) is the latest and
once again uses the increasingly ubiquitous Hauptwerk digital sampling system.
The instrument captured on this recording is
the 1868 Edmund Schulze in the Church of
St. Bartholomew, Armley, Leeds, England. It’s a substantial instrument
of 55 stops over five divisions. Judging from the acoustic space heard
in the recording, the church is large and suits the instrument perfectly.
A curious piece of history recounts how the organ was originally
placed in a building too small for its size and volume, lasting only a
decade there before being sold and installed in its present location.
Cooman’s program for this disc focuses on the work of German
composer and organist Andreas Willscher (b.1955). His compositional
language for the instrument is deeply traditional yet freely

Ralph van Raat is a pianist with a very catholic taste in music. His affection for rock,
jazz, atonal serial music, and everything
between them is accurately reflected in his
decision to record Erik Lotichius: Anaitalrax
– 25 virtuosic studies (Solaire SOL 1005
2-CD). Lotichius (1929-2015) was born in
the Netherlands and composed in a style
that was a deep fusion of seemingly countless influences. Traditional
European classical voices and numerous American ones appear
consistently throughout his very tonal and rhythmically driven music.
Jazz, ragtime, blues, Broadway, Bach, Bartók, Debussy and Ravel are
easy to identify, but it’s the amalgams that emerge as the unique voice
of this little-known composer.
Van Raat performs these 25 studies as if they were meditations,
sustaining the composer’s mantra-like phrases and hypnotic rhythms
to great effect. Lotichius is a master at capturing more than just your
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incorporates catchy contemporary rhythms along with carefully
applied contemporary tonalities. The 1974 work Beatitudes is a
remarkable piece for a then 19-year-old composer. The major works
on the recording, the Symphonies 19 and 20, are both far bolder
expressions. They also reflect Willscher’s lifetime experience writing
for the organ, learning to exploit its vast range of colours and
dynamics.

alike in their emotional content, says more about where this young
pianist has the capability to go.
Leslie Howard and Mattia Ometto collaborate as duo pianists in Belle Epoque
Reynaldo Hahn – Complete Works for two
pianos and piano duet (Melba MR 30114849). Howard steps away from his lifetime
role a solo pianist to play Hahn’s repertoire
for two pianos and piano four hands. His
performance partner Mattia Ometto carries
impeccable credentials and the pair have
created a splendid two-disc set that opens with Douze Valses à deux
pianos. These are pure period works just fizzing with ballroom champagne. The duo next move into more serious repertoire, some of which
Hahn wrote before the turn of the century. The loveliness of Hahn’s
writing makes an immediate impact, especially in Scherzo lent pour
deux pianos. Disc 2 continues with ever more thoughtful writing and
performance. The set includes three world premiere recordings of
Hahn’s work.
As piano duos go, great value is placed on the merger of two artists
into a larger entity that becomes the duo. While this is obviously true
in the case of Howard and Ometto, there is, nevertheless, a wonderful
element of individualism at work in this pair. It’s most evident when
they’re each at their own keyboard and it breathes a fresh creative
spark into their playing.

Lise De La Salle has recorded her ninth disc,
Bach Unlimited (Naïve V5444). Two of her
previous CDs have included some Bach, as
does this new one. Despite its title, the only
Bach work is the Italian Concerto in F Major
BWV971 that opens the disc. It’s a stunning
performance; driven, flawlessly controlled,
and fast. Really fast. The last movement just
leaves you shaking your head.
To underscore the impact Bach’s music has had on her piano
career, De La Salle performs several well-known works that use a
B-A-C-H motif (B-flat, A, C, B) by Liszt, Poulenc and contemporary
composer Thomas Enhco. She also includes Busoni’s transcription of
the Chaconne in D Minor BWV1004 and Albert Roussel’s Prélude and
Fugue Op.46. Enhco has, however, written several works based on
Bach’s Chaconne, the Italian Concerto and Goldberg Variations, and
De La Salle includes all of these in her performance program.
It’s an eclectic approach that works well under De La Salle’s hands.
She’s a powerful player, versatile and completely in command of
whatever repertoire she performs.

David Chesky is a prolific composer with
nearly a hundred works to his credit. He
has written for every conceivable classical
form and has made his reputation by doing
it in studio with the aid of the latest technology, especially in his large-scale compositions. This recording, David Chesky Piano
Concertos 2 & 3 - Orchestra of the 21st
Century (Chesky Records JD404), is his
remarkable foray into the piano concerto form. Inspired by the chaos
of New York City, the concertos are extremely high-energy works
written and played at an impressive level of excellence.
Composer/pianist Chesky’s style is a fusion of the many influences in his creative life. It’s all there: classical music, rock, jazz, Latin
strains, traffic chaos, etc. The elements are beautifully conceived and
drawn into a contemporary tapestry that incorporates many familiar
threads. The result is a music that is at once recognizable yet exhilaratingly modern.
Chesky’s ability as composer, orchestrator, performer and
producer are remarkable. It’s an incredible disc that makes a lasting
impression.

Ishay Shaer has recorded his second CD
in what should be the beginning of a very
promising career. Late Beethoven (Orchid
Classics ORC 10076) includes the Sonatas
No.28 in A Major Op.101 and No.30 in E
Major Op.109 along with the Bagatelles
of Opp.126 and 119. Beethoven was never
overly impressed with what he felt the
Bagatelles had to offer, but we see them
more charitably today and Shaer has a way of rendering them that
advances our own desire to know Beethoven better.
The real impact of this disc is in the exceptional and sensitive
performance that Shaer brings to the two sonatas. He plays from
inside the works with profound affection. Both sonatas have a great
deal of introspective opportunity and Shaer never misses the chance
to explore a little deeper. He seems to have a vision of a vulnerable
Beethoven we seldom see.
Shaer’s command of the powerful, explosive passages is entirely
convincing. But perhaps his choice of these two sonatas, very much

What we're listening to this month:

Persichetti: Harpsichord Sonatas
Nos. 1, 3, 5, 8 & 9
Christopher D. Lewis
The contribution of the American
composer, teacher and pianist
Vincent Persichetti to the
harpsichord repertoire is unique
among 20th century composers.
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Haunted by Brahms
Lewis Furey
Well-known for his collaborations
with Leonard Cohen and Carole
Laure, author-composerperformer Lewis Furey has
immersed himself in Brahms’ music
in Haunted by Brahms.

Sonates pour flûte à bec et basson
Vincent Lauzer / Mathieu Lussier
Renowned soloists Vincent
Lauzer (recorder) and Mathieu
Lussier (bassoon) combine their
considerable talents for a bouquet
of sonatas by Vivaldi, Fasch,
Boismortier, and Telemann.



Schieferlein: Sonates en trio
Pallade Musica
Baroque ensemble Pallade Musica
offers a glimpse into the world of
Otto Ernst Gregorius Schieferlein, a
German Baroque composer.
February 2018 | 69
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VOCAL
Mozart – Des Königs Zauberflöte
Enoch Zu Guttenberg
Farao Classics A108095 (farao-classics.de)

!!It was not an

uncommon practice in the 19th
century for aristocratic families to
mount extravagant
amateur performances of classic
theatre, including
opera. Such productions demonstrated their education and sophistication and
Ludwig II of Bavaria was no exception. In the
late summer of 1884 at Herrenchiemsee in his
“New Versailles” at the foot of the Bavarian
Alps, Ludwig staged evenings of music and
lights, outdoing the opulence of Louis XIV’s
Versailles by employing new technology and
an elaborate system of electric lights.
For his gala Zauberflöte, Ludwig enlisted
members of the political elite to perform
name roles: he himself played Sarastro;
Emperor Franz Joseph was Tamino; his
mother Sophie was Queen of the Night and
Empress Elizabeth was Pamina. This re-enactment of that event was first performed at the
Herrenchiemsee Festival in 2010 under the
direction of Enoch zu Guttenberg, a recognized and respected Mozartean. It is he who
directs this exuberant performance recorded
live in the Prinzregenten Theatre, Munich in
November, 2013.
Each member of the outstanding professional cast plays a named aristocrat singing
their role in the original 1884 cast. The scenario though is fictitious. The whole production is, in effect, a show within a show.
Before the actual performance starts we are
treated to some amusing exchanges involving
the King and various obsequious persons
explaining the lighting, etc. One figure stands
out and appears throughout the production…
an elderly gentleman who just happens to be
the original Papageno from long ago. His is
a spoken role and he wanders in and out of
the action as he tells the singers and others
how it was done back then and hence how
it should be now. Lots of clever banter and
exchanges throughout, performed in German
with optional subtitles, but Mozart’s music
remains brilliantly intact and the audience
gets the opera and a show. As do we.
In state-of-the-art video and audio, Mozart
lovers and others will get a real kick out of
this unique event.
Bruce Surtees
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Haunted by Brahms
Lewis Furey
ATMA ACD2 2765 (atmaclassique.com)

!!Haunted by

Brahms may be less
lied in the classic
sense and more
song in the modern
sense, but naysayers of either style
ought not to have
a complaint. The
clarity with which
Brahms’ overlapping melodic strands and
patterns of narrative tension are weighted,
articulated and cleverly woven together in
the angular charm of Lewis Furey’s whimsical lyricism, is beautiful. Moreover, turning
Brahms’ lieder on its head gets the listener’s attention as Furey’s gently slurred nasal
intonation recreates a hypnotic aura around
the prevailing Brahms gravitas.
Purists may recall Glenn Gould’s April 6,
1962 performance of Brahms’ First Piano
Concerto, where Leonard Bernstein voiced
his dissent but proceeded to conduct the New
York Philharmonic while Gould performed
his radical interpretation of the work. To
those who would bristle at Haunted by
Brahms it bears remembering that there
were still aficionados of Brahms who stayed
behind and appreciated that performance.
Likewise listeners of this recording will be
better served by wide open ears rather than a
proverbial Germanic rigidity.
Furey’s interpretations of Brahms’ rather
unique German lieder reminds us that the
composer took great risks when he also
patronized lyricists who weren’t – like Goethe
and Heine – counted among the major poets
of the day. Furey’s lyrical, philosophical leap
is just as remarkable. Also, in mirroring
Brahms Deutsche Volkslieder in his own
rather folksy, contemporary English renditions, Furey may actually have opened a new
window into the Brahmsian lied.
Raul da Gama

Bellini – I Puritani
Diana Damrau; Javier Camarena; Teatro
Real de Madrid; Evelino Pidó
BelAir BAC142 (belairclassiques.com)

!!This was one of

those rare events in
the annals of opera
when everything is
just right, a spectacular success,
with show-stopping moments
like the final duet
between the tenor
and soprano. Even
the conductor is
applauding the
singers from the pit
while on the square outside a spontaneous


crowd gathers watching it on a big screen,
cheering wildly. Bellini’s bel canto masterpiece, I Puritani, his take on the 17th-century
civil war in England, hugely successful at
its premiere in Paris in 1835, has remained
one of the most demanding and difficult to
perform. It demands four superstar quality
singers (the so-called Puritani Quartet), very
rarely available. Recently it was revived at the
Met with Anna Netrebko, which I thought
quite wonderful, but this one surpasses
it. Two main reasons are the tenor and
the soprano.
Phenomenal Mexican tenor Javier
Camarena (Arturo) is unlike anything I’ve
heard before, capable of producing shattering high Cs and even higher (Ds, F-sharps)
with ease. At the same time his gorgeous
tone, beautiful lyricism and total abandonment communicates the love he feels for
Elvira. His A te, o cara made the audience
go wild. More surprisingly, Diana Damrau,
whom I always regarded as a soprano of great
potential, now suddenly becomes a true diva,
another Sutherland, in the role of Elvira with
a breathtaking mad scene, a total immersion
in the role and almost divine inspiration.
Primo baritone Ludovic Tézier (Sir
Richard), one of today’s most sought-after, is
a very complex villain, an enemy who forgives
his rival. His voice is rich and powerful yet he
can be tender; a warrior very much in love.
The famous duet in Act II with basso Nicolas
Testé (Sir George), a longtime favourite of
mine, is suitably rousing. Highly acclaimed
Italian conductor Evelino Pidó, with tremendous sense of style and perfectly chosen but
flexible tempi, alternately intensely dramatic
or tenderly lyrical, has Bellini in his veins.
Stage design by Emilio Sagi is deceptively
simple, unobtrusive yet elegant, but can be
awe-inspiring at crucial points of the opera.
Janos Gardonyi

Bellini – Norma
Sonya Yoncheva; Joseph Calleja; Sonia
Ganassi; Royal Opera House; Antonio
Pappano
Opus Arte OA 1247 D

!!Ah, Norma, the
opera with which
young Bellini
(merely 30 at the
time) cemented
his hold on Italian
stages! He did
create it as another
vehicle for Giuditta
Pasta, the foremost soprano of
the time, yet she
was followed by
countless others including Rosa Ponselle,
Maria Callas, Canada’s Sondra Radvanovsky,
and now, Sonya Yoncheva. Breaking with
Romantic and Classical tradition, however, is
the fact that Norma is no damsel in distress.
She is a force of nature, potent, fearless and
thewholenote.com
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terrifying. She is also in charge of her own,
however tragic destiny. That alone is enough
to experience the opera with goosebumps on
one’s arm. Here, the director, Àlex Ollé of the
famous collective La Fura dels Baus, chooses
to present Norma as enmeshed in a religious
and military apparatus, an intellectual choice.
However, rather than presenting modernday, right-wing evangelical orthodoxy, he
gives us Spanish Inquisition-era ultra-Catholicism. This results in unintended humour
and the need for even more of a suspension of
disbelief: a woman, ordained as a top priest?
So yet again, we are best left just listening to
the music…
And what music! Pappano is the undisputed conductor-king of the operatic stage.
The three principals are in fine form, especially Calleja, as a strong, commanding
Pollione, rather than the frequently portrayed
wimpy ladykiller. In the end, it seems that
Yoncheva, though gifted with a silky and
precise voice, does not have the dark notes
with which Callas’ and Radvanovsky’s
Normas strike fear in our hearts.
Robert Tomas

misleading to call the part that of a heldentenor, yet it is worth adding that several of the
finest interpreters of the role, notably Ramón
Vinay and Jon Vickers, have also been known
for their singing of Wagner.
The Austrian tenor Nikolai Schukoff has sung
a large assortment of roles (they include
a great deal of operetta) and he has also
performed some important Wagnerian parts:
Lohengrin, Siegmund, the Götterdämmerung
Siegfried and Parsifal. These CDs show that
he is certainly up to the part of Otello, both
in its heroic qualities and in its more tender
moments. I like the tone of the soprano
(Melody Moore), although her diction is
not always clear. She is very affecting in the
opera’s final act. The Iago (Lester Lynch) is
first-rate.
A peculiarity of the recording is that
the voices seem recessed in contrast with
the clarity of the orchestra. This brings
out orchestral detail in ways that recordings generally don’t, but it is only by using
a very high volume that one can hear the
singers properly.
Hans de Groot

Verdi – Otello
Nikolai Schukoff; Melody Moore; Lester
Lynch; Gulbenkian Orchestra and Chorus;
Lawrence Foster
Pentatone PTC 5186 562
(pentatonemusic.com)

Verdi – Rigoletto
Dmitri Hvorostovsky; Nadine Sierra;
Francesco Demuro; Andrea Mastroni;
Oksana Volkova; Kaunas City Symphony
Orchestra and State Choir; Constantine
Orbelian
Delos DE 3522 (delosmusic.com)

!!Apart from

Nabucco, all Verdi
operas contain
important tenor
roles, but the
demands in his
penultimate opera
Otello are much
greater than those
in his earlier work. Many readers will recall
the sad time when Carlo Bergonzi attempted
the role (Carnegie Hall, 2000) and was unable
to finish. Bergonzi was already 75 then.
Perhaps he simply left it too late. I think it is

!!This is the final

opera recording that
the great Russian
baritone Dmitri
Hvorostovsky
made before his
too-early death
last November.
Surprisingly, it marks the first time he
recorded Rigoletto, even though the cursed,
tragic court jester was one of his favourite –
and finest – roles.
Verdi wrote some of his most memorable

What we're listening to this month:

To Dream of Silence
Jeff Reilly
To Dream of Silence beautifully
chronicles a series of extraordinary
dreams experienced by Jeff Reilly.
The album includes a new work by
Christos Hatzis.
thewholenote.com
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arias for Rigoletto. They’re given bravura
performances here, with Hvorostovsky’s
harrowing Pari siamo! confirming him as
a Rigoletto for the ages. Tenor Francesco
Demuro’s Duke of Mantua dazzles, at times
too brightly, in La donna è mobile, while
soprano Nadine Sierra portrays Rigoletto’s
daughter Gilda with a rich, moving
Caro nome.
Rigoletto’s extended duets with his
daughter provide the most dramatic
moments in this opera. Sierra is persuasive as a naïve yet determined young girl,
while Hvorostovsky manages to reveal the
depths of Rigoletto’s anguish. During the
first act duet, Figlia! Mio padre!, Rigoletto
suddenly shatters the tender mood by turning
on Gilda accusingly. The way Hvorostovsky
darkens and roughens up his voice makes for
riveting drama.
The men of the Kaunas State Choir deliver
with such style that they almost steal the
show. Hvorostovsky’s longtime collaborator,
Constantine Orbelian, leads the Kaunas City
Symphony Orchestra with delightful clarity.
Hvorostovsky performed regularly in
Toronto throughout his career, though
unfortunately never in a staged opera. This
recording of one of the most demanding roles
in all opera makes a fitting tribute to a matchless singer. He will be missed.
Pamela Margles
Concert Note: The Canadian Opera Company
performs Rigoletto at the Four Seasons Centre
on February 1, 4, 6, 9, 11, 17, 21 and 23.

Robert Paterson – Three Way: A Trio of
One-Act Operas
Nashville Opera; Dean Williamson
American Modern Recordings AMR1048
(americanmodernrecordings.com)

!!In this 2CD set’s booklet, librettist David
Cote writes that “Three Way is a sex-positive
comic opera” that “holds the mirror up to all
sexualities – gay, straight, BDSM, bi, trans…
without moralizing or treacly reverence.”

thewholenote.com/listening

In the Weeds
Ventus Machina
New Release! woodwind quintet,
commissioned works by Martin
Kutnowski and Mike Titlebaum,
works by D'Rivera, Piazzolla and
Bernstein. Purchase directly at
www.ventusmachina.com

For You
Carol Welsman
The #1 best-selling jazz album in
Tokyo for 6 months! Reached #12
on Jazz Week Chart, USA. Top 5
Pick of Week - ICI Musique- Radio
Canada!



Alex Pangman's Hot Three!
Alex Pangman
Recorded live, in the spirit of early
jazz recording pioneers, direct to
acetate 78 rpm disc on a 1930’s
portable Presto lathe.
No smoke. No mirrors
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Premiered by
Nashville Opera in
January 2017, Three
Way comprises
three one-act
episodes, each
featuring very
sexually explicit
language and situations. In The Companion, tech repairman Dax
opts out of a proffered three-way fling with
Maya and her android sex-partner Joe, but
gets Maya for himself when Joe jilts her for a
female android. Safe Word finds dominatrix
Mistress Salome in a surprise role reversal
with the Client, a nameless married “alphaboss.” In Masquerade, four couples, including
a pair of “pansexual postgender partners,”
attend a swingers party, complete with a
visual and aural “shadow orgy” in which
“bodies rise and fall” in “a group experience
that achieves several climaxes.”
All this highly sexed material leaves much
of Robert Paterson’s tonal, sauntering score
serving mainly as easy-listening “incidental
music.” The eight soloists are uniformly fine
as they sing Paterson’s vocal lines, often
redolent of Broadway musicals.
However, I, for one, found nothing to laugh
about in this supposed “comic opera,” fraught
as it is with the pathos of its characters’
erotic yearnings, fantasies and anxieties. But
whether comic or poignant, all that sex sure
holds one’s attention!
Michael Schulman

CLASSICAL AND BEYOND
Paris 1804 – Music for Horn & Strings
Alessandro Denabian; Quartetto Delfico
Passacaille 1032 (denabian.com)

!!Despite the polit-

ical, economic and
social turmoil that
plagued France
during the years
following the revolution, musical
activities carried
on as best they
could. Paris remained the centre of European
culture and while concert societies were now
a thing of the past, the period saw the establishment of the Conservatoire in 1795. Such
is the background for this attractively packaged disc of music for natural horn and string
quartet by Cherubini, Dauprat and Reicha
titled Paris 1804 and featuring Alessandro
Denabian with the Quartetto Delfico.
Cherubini arrived in the French capital in
1786 and ultimately enjoyed a long association with the Conservatoire. His two short
sonatas for horn are lyrical pieces closer in
style to études. The first has a slow introduction followed by a jovial second movement
while the second sonata is a single-movement
Larghetto.
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More ambitious are the Quintet Op.6 No.3
by Louis François Dauprat and the Grand
Quintet Op.106 by Anton Reicha. Although
hardly a household name today, Dauprat
was renowned as a horn player, composer
and music professor at the Conservatoire.
The quintet is one of innumerable works he
wrote for horn, the three contrasting movements providing the soloist ample opportunity to demonstrate the instrument’s
capabilities. What strikes the listener here and
throughout the disc is the wonderful sense
of intimacy achieved, the transparency of the
strings blending perfectly with the solo horn.
Denabian proves himself to be a true virtuoso,
handling the technical demands of a natural
horn with apparent ease.
Reicha’s more familiar Grand Quintet
is a true tour de force, a model of classical
symphonic writing with a rollicking finale
that brings the piece – and the CD – to a
fitting conclusion.
Richard Haskell

J.S.Bach – Famous Works
Alexander Sevastian
Analekta AN 2 9136 (analekta.com)

!!Well known
and loved by his
Quartetto Gelato
audiences and
fans, accordionist
Alexander Sevastian
performs a number
of solo transcriptions of J.S. Bach’s
most loved repertoire with clarity, virtuosity,
spirit and respect for Baroque style. Today
most serious accordionists will have played
Bach since his music, regardless of original
instrumentation, translates extremely well
to the instrument. Unlike the Stradella lefthand chord system, Sevastian plays a free bass
bayan accordion where the left-hand buttons
are arranged in single-tone patterns thus
allowing a wide range of melodic and chordal
possibilities in both hands. Registers (much
like organ stops) increase the pitch range and
colour possibilities.
Bach lovers are guaranteed to respect and
admire Sevastian’s performances. The Prelude
and Fugue in A Minor features solid but not
overpowering left-hand held notes against
rapid right-hand lines in the Prelude. There is
a clear differentiation of voices in the Fugue,
especially in the low-voice entry thanks to
Sevastian’s understanding of reed response.
In contrast, the emotionally sensitive melodic
performance of Ich ruf zu dir, Herr Jesu Christ
showcases touching musicality grounded by
solid rhythmic direction and cadence resolutions, attributes of a great accordion master.
Sevastian’s detailed understanding of bellowsound production drives with precision the
fast lines and full harmonies in the Toccata
from Toccata and Fugue in D Minor.
There are two musical wonders sounding
simultaneously here – Bach’s compositions


and Sevastian’s accordion musicianship. Both
are remarkable.
Tiina Kiik

Sonates pour Flûte à Bec et Basson
Vincent Lauzer; Mathieu Lussier
ATMA ACD2 2753 (atmaclassique.com)

!!The alto recorder
gained its greatest
popularity with
professional players,
as well as with
amateurs, round
about 1730. The
most popular form
was the sonata for
solo recorder and
basso continuo, but sonatas for two recorders
and continuo also became popular. This CD
examines another variant: the trio sonata
for treble recorder and bassoon with basso
continuo. A CD devoted to these instruments
could easily become repetitive but some variations are built in; while many of the works
recorded show the interplay between the
treble and the bass instruments, the first
work on the CD (Vivaldi’s Sonata in A Minor)
contains a slow movement which is really a
recorder solo with the bassoon being part of
the accompaniment. Moreover, further variety
is provided by two works (by Chédeville
and Telemann) being for recorder alone
and two others (by Telemann and Fasch) for
solo bassoon.
There are a number of first-rate recorder
players in Montreal and Vincent Lauzer is
among the very best. He excels both in sweetness of tone as well as the virtuosity which
these sonatas require. He is ably partnered by
the bassoon player, Mathieu Lussier. Anyone
who thinks of the bassoon as just a useful
bass accompaniment will be struck by the
singing tone Lussier achieves.
Hans de Groot
Viola Music of the Bach Family
Roger Myers; Céline Frisch
Notos NOTOS001
(rogmyers@austin.utexas.edu)

!!Music on this
album brings
up fragments of
Baroque and Rococo
worlds in the form
of elegant phrases
and courtly dances,
lovely nuances and
surprising virtuosity. As I was listening to this recording
on a quiet, snowy day, I realized there was
quite a resemblance between colours and
textures of the Baroque viola sound and the
feel of the winter day – both dark, somewhat
restrained, but so rich in understated expression and depth.
In this fine selection of 18th-century
viola repertoire there are sonatas by Carl
thewholenote.com
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Philipp Emanuel Bach, Wilhelm Friedmann
Bach and Johann Joachim Quantz, a movement from a concerto by Johann Cristoph
Friedrich Bach and an aria from a cantata
by Johann Sebastian Bach. Other than the
obvious family connection between J.S.Bach
and his sons, there is another one – the
Court of Frederick the Great in Prussia. A
big supporter of art and music, Frederick
had assembled one of the finest orchestras of that time and employed many exceptional musicians, C.P.E. Bach and J.J. Quantz
among them.
Roger Myers executes delightful and sensitive performances of these pieces and offers
greatly detailed liner notes. His masterful
tonal aesthetics and his virtuosity are most
evident in the sonata by W.F.Bach; this
composition showcases the viola’s darker
sonorities while bringing forward the speed
and brilliance of the virtuosic capabilities of
the instrument, something that had not been
heard before in the viola repertoire of the
time. The chemistry between the performers
is refreshing – Céline Frisch is every bit as
poetic in her interpretation as she is virtuosic
in her technique.
Ivana Popovic

its contrapuntally driven form fashionable
after J. S. Bach, there is a unique, languid
elegance in the manner in which each of the
sonatas flows.
Moreover, Sonata No. 2 in F Major is
extended by a slender, statuesque French
Menuet, a gorgeous five-minute depiction of the vivid spectacle that often filled
17th-century ballrooms. The sonatas demonstrate Schieferlein’s skill at plumbing the
depths of feeling. In sweeping movements
Sonata No.1 in E Minor evokes dark and light,
the solemn and the sparkling through interweaving lines of unflinching passion. The
writing here as well as in Sonata No.3 in A
Major is at once fierce, haunting and mystical.
Georg Telemann’s Trio Sonata, and Carl
Philipp Emanuel Bach’s Fantasia in D Major
and Sonata in G Major for flute, violin and
continuo, are not mere musical appendages. Each has individual character. The
willowy sinews of Telemann’s sonata break
through the balletic Siciliana movement to
the spikey energy of the final Allegro assai.
And the Fantasia and Sonata by C.P.E. Bach
are quiet personal evidence of an inspired
artistic genius.
Raul da Gama

Schieferlein; Telemann and C.P.E. Bach –
Sonates en trio
Pallade Musica
ATMA ACD2 2744 (atmaclassique.com)

Les exquises Allégories
Ai Goldsmith; Miles Graber
Titanic Ti-281 (flutistai.com)

!!The import-

ance of this disc
by Pallade Musica
cannot be overstated, for without
the compelling
performance of
three sonatas Otto
Schieferlein might
have remained the
historically curious academic that he has
been for almost 300 years. Although each
of his three sonatas does not deviate far
from the dictates of the Baroque era, with

!!California-based
flutist Ai Goldsmith
and pianist Miles
Graber’s CD, Les
exquises Allégories,
gives us the opportunity to get to
know four major
works, each 15 to 20
minutes long, by little-known 20th-century
composers, plus a lovely transcription of an
early Schubert lied.
First on the program is Carl Frühling’s
Fantasie, Op.55, a bravura, late-Romantic
one-movement emotional rollercoaster ride.

What we're listening to this month:

“RhythmaRON”
Ron Davis
Ron Davis’ 11th album and first solo
piano outing in his 40-year career.
"A fantastic recording that proves
beyond a doubt Ron Davis is a pianist
with something unique to say."
– Jazz.FM
thewholenote.com
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Goldsmith’s direct approach to playing the
flute is perfect for the big, expansive opening,
reminiscent of the opening moments of
Chaminade’s Concertino and Eldin Burton’s
Sonatina. This directness, which I might
characterize as letting the music speak for
itself, also works particularly well in the
opening movement of the Sonatine by Walter
Gieseking, whose work as a composer is
as worthy of recognition as his career as a
concert pianist. (He also composed Variations
on a Theme by Grieg, also on this CD.)
Where it is perhaps most effective is in
Schubert’s Litany for All Souls’ Day, which
Goldsmith dedicated to her mother, who died
in 2012, and which she plays with respectful
simplicity, allowing the beauty and the
sadness of the music to resonate and touch us.
There are also many moments of stunning virtuosity, which Goldsmith and Graber
play with control and authority. Graber’s
reading of the dauntingly difficult piano part
in Grigory Smirnov’s Fantasia is quite breathtaking; but he is equally convincing in the
tender solo piano interlude toward the end of
the same piece.
Allan Pulker

Mahler – Symphony No.8
Utah Symphony; Mormon Tabernacle
Choir; Thierry Fischer
Reference Recordings FR-725 SACD
(referencerecordings.com)

!!In 1963 the Utah

Symphony was
the first American
orchestra to release
a pioneering stereo
studio recording
of Mahler’s monumental Eighth
Symphony,
followed by performances of all of Mahler’s
formerly under-appreciated symphonies.
Under the 32-year nurturing leadership of the
venerable Maurice Abravanel, the ambitious
Utah ensemble rose to national prominence,
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Masaryk
Lenka Lichtenberg
These 14 Czech, Moravian and
Slovak folk songs are “Národní
písne” (songs of the nation)
reflecting the region’s musical
traditions and Lichtenberg’s own
life-long musical journey.

Volando
Payadora Tango Ensemble

Payadora Tango Ensemble’s virtuosic
and eclectic 2nd album includes
traditional and modern tango,
Argentinean folk music (zamba and
chacarera) and original compositions.
Purchase at www.payadora.com



Inspired by Canada / Notre Pays
Amici Chamber Ensemble with
Mireille Asselin performing an
eclectic mix of musical gems which
capture the spirit of Canada
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with over 100 recordings on various labels
released during his tenure.
Happily for this orchestra it seems that
history is destined to repeat itself. The Swiss
conductor Thierry Fischer arrived in Utah in
2009 and holds a contract there until 2022.
After a long silence the orchestra is again
releasing recordings under Fischer’s direction on the audiophile Reference Recordings
label. The present recording of the Eighth was
preceded by a well-received disc of Mahler’s
First Symphony; both of these constitute the beginnings of this orchestra’s 75th
Anniversary Mahler Cycle project. The results
are impressive to say the least.
The Eighth Symphony is Mahler’s most
gargantuan and atypically affirmative
symphony, ofttimes hyped as the “Symphony
of a Thousand,” though in the present
case the forces involved number closer to
500 performers. The legendary Mormon
Tabernacle Choir, along with the Madeleine
Choir School Choristers, form the nucleus of
the mighty choral forces; both are exceptionally well prepared and project an admirable
diction. The cast of eight superbly matched
vocal soloists includes sopranos Orla Boylan,
Celena Shafer, Amy Owens and Charlotte
Helekant, mezzo-soprano Tamara Mumford,
tenor Barry Banks, baritone Markus Werba
and bass Jordan Bisch. The tenor soloist
Banks in particular is outstanding, able to
project without straining in the extremely
demanding heldentenor part which has
proved a stumbling block in many a performance of this work.
The production team from sound/mirror
has worked miracles in this live performance from the acoustically quirky Salt Lake
Tabernacle, utilizing a minimalist core of five
microphones. I can only imagine the impact
the SACD layer of this double CD recording
might have. Fischer’s interpretation is flexible and affectionate, a winning formula in
a work that can easily feel bombastic in the
wrong hands. This is an outstanding performance that deserves pride of place in the discography of this work.
Daniel Foley

Pride of Performance
The Concert Band of Cobourg
Independent
(theconcertbandofcobourg.com)

!!The Concert

Band of Cobourg
is one of the
most prominent
community bands
in Ontario. As
was the case with
many bands in the
country, the band
planned on sesquicentennial-year celebrations. However, the year 2017 was a special
year in a very different way for them. It was
the 175th year for the band to play for their
town. While the town band had been playing
74 | February 2018
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continuously over that time period, it had
fallen into difficult times by 1970 when Roly
White, formerly of the Royal Marines bands,
became director of music. Since then, and
now under the baton of White’s successor,
Paul Storms, the band displays its depth of
performing, composing and arranging talent.
This record is unique in that every selection was either composed or arranged by
members of the community. Of these, at least
six are original compositions. There are very
special arrangements by band members of
a wide range of genres from Sugar Blues to
Stravinsky’s The Firebird. The name David
Tanner, in particular, appears regularly with
four original compositions, eight arrangements and one solo to his credit. All solos,
by Tanner and the seven other soloists, show
great sensitivity and musicality.
This CD, Pride of Performance, has a most
appropriate title. All members of the band
should rightfully be proud of this performance. Throughout, all numbers display a high
level of musicianship, and recording quality
which matches that standard.
Jack MacQuarrie

MODERN AND CONTEMPORARY
The Sound of Silent Voices – Children’s
Poetry from the Holocaust Reflected in
Musical Compositions by Young
Composers
Ton Beau String Quartet; Gershon
Willinger; Zachary Ebin
Independent
(silentvoicesproject.zacharyebin.com)

!!A few years
ago, violinist,
music educator
and founder/
artistic director of
the Silent Voices
Project, Zachary
Ebin, was doing
some research at
York University and happened upon I Never
Saw Another Butterfly, a collection of Jewish
children’s drawings and poems, created from
1942 to 1944, during their imprisonment in
the Theresienstadt concentration camp.
With the knowledge that only about 100
of the 15,000 children sent to Theresienstadt
survived, combined with being deeply
affected by the children’s heart-wrenching
poetry, Ebin was inspired to find a way to
keep their voices alive. His idea of having
contemporary, young composers create
musical works based on that poetry was the
genesis of the Silent Voices Project and this
ensuing CD.
Fourteen composers, from Toronto,
Waterloo, Philadelphia, Cleveland and
Chicago, aged 10 to 20 (not unlike the young
poets in Theresienstadt) participated. With
their astonishing and profoundly moving
works, each of them has demonstrated


remarkable skill, dignity and maturity beyond
their years. Performing their stirring trios
and quartets on The Sound of Silent Voices
is Toronto’s outstanding Ton Beau String
Quartet. Gershon Willinger, who at age two
was among the youngest children liberated
from Theresienstadt, provides another layer
of gravitas, reciting each poem prior to its
musical reading.
This is an exceptional project, a heartfelt labour of love and respect. These evocative young voices – both the poets and the
composers – deserve our attention. Set aside
some quiet time to listen to The Sound of
Silent Voices.
Sharna Searle

To Dream of Silence
Jeff Reilly
Sanctuary Concerts SCCD005 (jeffreilly.ca)

!!To Dream of
Silence, featuring
Jeff Reilly both as
composer and bass
clarinetist, and
including one new
work by Christos
Hatzis, defies
easy categorization. The music was inspired by a series of
dreams, described in brief prose poems that
are narrated as part of the tracks. There is no
obvious rhythmic/melodic reference between
the words and Reilly’s music, which is often
gauzy background harmony supporting
rhythmic melodic fragments played by Reilly
and punctuated by bells and other percussion. The notes mention accompanying
“sound sculptures,” the work of blacksmith
John Little. It isn’t clear where Reilly’s music
leaves off and the sound sculptures pick up,
but perhaps it doesn’t matter.
The work on this disc is highly listenable,
and the narrative of the dreams is cryptic
enough to grab my interest. I’m unsure
whether I’d prefer to simply read the narration, though I am sincerely put off by the
announcements of the dream titles, which
distract from rather than enhance the music.
Your Dark Beauty is rife with Freudian overtones. Eighty Steps, Endless Chambers, and
Food for a Soul are dreams that seem to
conjure a child’s memories of his home, from
a variety of perspectives. Taken together, the
series verges on nightmare, with a particular
fixation with death. That’s not to say there is
only terror; there is some serenity, but unease
overrides. What does one imagine Fishing to
mean, when what one hooks is an angel?
Reilly, as performer of his own works,
creates curious and beautiful effects within
a mist of studio-produced sounds. In Hatzis’
Extreme Unction the production is cleaner
and the narrative element is entirely musical.
This remarkably beautiful elegy for the
composer Gustav Ciamaga fits in well with
the sombre tone of the disc.
Max Christie
thewholenote.com
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In the Weeds
Ventus Machina
MSR Classics MS 1633 (ventusmachina.com)

!!New Brunswick-

based woodwind
quintet Ventus
Machina shows off
their classical roots
mixed with fun and
flavour in their first
full-length release.
They self-describe
their performances as themed programs, evident here in
the varied music performed by members
Karin Aurell (flute, piccolo), Christie Goodwin
(oboe, English horn), James Kalyn (clarinet),
Ulises Aragon (French horn) and Patrick
Bolduc (bassoon).
Two quintet commissions by Canadian
composers are featured. Mike Titlebaum’s
Short Set is his three-movement take on a
jazz band’s closing tunes. The jazz-flavoured
Amblin’ has jazz effects juxtaposed with classical touches and counterpoint against an
“amblin’ groove.” A-Fashin’ features more
traditional lush harmonies and held tunes
while the final movement In the Weeds has
upbeat swing grooves, with tricky speedy
runs, accented group rhythmic notes and
melodic conversations. Martin Kutnowski
successfully incorporates his Argentinian
musical roots in Tonadas Y Mateadas. After
a fast jumpy opening, three main sections
follow – a slow oboe theme, a horn-led
waltz theme and a fast clarinet dance which
resurfaces throughout the work.
Paquito D’Rivera’s Aires Tropicales is an
enjoyable mood-shifting listen, while Richard
Price arranges Leonard Bernstein’s famous
sing-along show tunes for wind quintet
subtleties in Suite from West Side Story.
Ventus Machina adapts William Scribner’s
arrangement of Astor Piazzolla’s Milonga Sin
Palabras for English horn lead, resulting in
an amazing group emulation of the bandoneon sound.
A tight ensemble with impeccable tone,
pitch and breath, Ventus Machina really can
play anything well.
Tiina Kiik
Concert notes: Ventus Machina is featured in
"Meanwhile, South of the Border" presented
by Symphony New Brunswick, including
the music of Bill Douglas, Jan Bach, Robert
Muczynski and David Maslanka in Fredericton, March 22; Moncton, March 24; and
St. John, March 25.

Modulations
TorQ Percussion Quartet
BeDoINT Records BR004 (torqpercussion.ca)

!!I first heard TorQ when I took my grandkids to TorQ’s concerts for kids at Toronto’s
Harbourfront. Then, in 2015, I sang in Carl
Orff’s Carmina Burana with the Toronto
thewholenote.com
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Choral Society,
TorQ providing
the percussion. These guys
clearly have fun
performing, and it’s
fun watching and
listening to them.
So it is with this
CD, starting with Thrown from a Loop by
TorQ member Daniel Morphy. It’s just under
nine minutes of music for marimbas and
vibraphones, with overlapping loops “influenced,” writes Morphy, “by the music of Steve
Reich.” The music has an easy swing to it,
unhurried but always moving forward.
Christos Hatzis writes that his 19-minute
Modulations for two vibraphones and two
marimbas combines the seemingly contradictory styles of minimalism and Elliott
Carter’s “metric modulation,” because “each
exemplifies and needs the other for musical
clarity and informational interest to ensue.”
Nonetheless, instead of minimalism or Carter,
Modulation’s tonal, tuneful and very jazzinflected music distinctly reminded me of
Milt Jackson’s between-the-beats magic as
vibraphonist of the Modern Jazz Quartet.
The three movements of Peter Hatch’s
22-minute timespace play with various
aspects of musical time and space. Time
Zones presents eight different tempi simultaneously, the spatially conceived music
of Spooky Action circles the audience in
opposite directions, while Gravitas, writes
Hatch, “is a light and humorous depiction of
musical gravity” that “bends and twists our
sensation of time.”
Together, nearly 50 minutes of fun listening
from this very fun ensemble.
Michael Schulman

Illumination
Nancy Ambrose King; Ann Arbor
Camerata; Oriol Sans; Victor Minke Huls
Equilibrium Recordings EQ144
(nancyambroseking.com)

!!Illumination is
an intriguing collection of contemporary repertoire
for oboe and
chamber orchestra.
As played by
American virtuoso
Nancy Ambrose
King with the Ann Arbor Camerata, Michael
Daugherty’s Firecracker (1991) is brillant
in its economy of means, extending semitone “sparks“ into exciting events over its
13 minutes. The title refers to a matchbook
popular in 1940s and 1950s Las Vegas, a locale
evoked by eerie Spanish-style piano and
percussion with wailing oboe glissandi. But
there is frenzy in Vegas as well: use of extreme
registers, rapid runs and extensive doubletonguing, all handled confidently by King.
Following a sensitively-played lyrical section


the bass percussion explodes, leading to a
dramatic ending.
Alyssa Morris’ Dreamscape (2012) takes the
form of a four-movement overnight sequence
suggesting childhood drama. King’s tone is
evocative in the Falling Asleep and Chase
opener; eyes seem to close as a harp enters.
But the chase feels underdeveloped musically, as do succeeding movements. The final
Nightmare and Awakening is best, building
a well-orchestrated sense of menace leading
to a brilliant oboe cadenza before emerging
into morning.
Both Gone (2016) and Grunge Concerto
(2014) were written for Ambrose King by
much-commissioned Scott McAllister. The
former work is meditative and pastoral,
evoking memories of loss. The soloist shows
amazing breath control in long tones over
a ground bass. The latter work imaginatively recasts a pop genre in three movements
ending with Headbanging, a tour-de-force of
virtuosity by soloist and orchestra.
Roger Knox

Robin de Raaff – Entangled Tales
Various Orchestras
Challenge Records Int. CC72747
(challengerrecords.com)
Robin de Raaff - Stolen back from Time
Various Orchestras and Ensembles
Attacca ATT 2017152
(attaccaproductions.com)

!!This past

December, Dutch
composer du jour
Robin de Raaff
(b.1968) was present
for Toronto’s New
Music Concerts’
performance of
his Percussion
Concerto. The following week, the Glenn
Gould School New Music Ensemble
performed his Ennea’s Domein. (I attended
both concerts.) Both works are included in
the 2CD set Stolen back from Time, along
with his Violin Concerto No.1 “Angelic
Echoes,” Double Concerto for clarinet,
bass clarinet and orchestra, Unisono for
large orchestra, Clarinet Concerto and In
Memoriam Dmitri Shostakovich.
There’s a lot to listen to in de Raaff’s
complex music, filled with intense energy,
bright and unusual sonorities including lots
of percussion, and irregular rhythms derived
using mathematical constructivist techniques.
But it all sounds rather more expressionistic
than mathematical, especially in Unisono, 18
minutes of snarling sonic blasts performed
by the Royal Concertgebouw Orchestra under
Ed Spanjaard. Think of the battle segment of
Strauss’s Ein Heldenleben but fought with
21st-century weapons.
For me, the other standouts in this album
are the feverish Violin Concerto and the
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Double Concerto. Violinist Joe Puglia evokes
references to Berg’s Violin Concerto amid
orchestral hints of Mahler. The Double
Concerto, with soloists Harmen de Boer and
Harry Sparnaay, offers touches of humour,
impressionistic colours and sustained
passages of quasi-tonal lyricism.
There’s more
to admire on The
Entangled Tales
CD, containing
de Raaff’s
Cello Concerto,
Entangled Tales
and Symphony
No.3 “Illumination…
Eclipse.” The Cello Concerto reveals a very
different side of de Raaff, as brooding, songful
emotionality replaces brash busy-ness. Here,
the dynamics are subdued, the orchestral
textures leaner but darker. In five connected
movements lasting half an hour, the inwardlooking, penumbral concerto receives a
haunting performance by Marien van Stallen,
the cellist for whom it was written, and the
Rotterdam Philharmonic Orchestra led by
Yannick Nézet-Séguin.
Entangled Tales, an eight-minute synopsis
of de Raaff’s penchant for assertive declamations and vivid sonorities (similar to Unisono)
was commissioned by the Boston Symphony,
premiered at Tanglewood and subsequently
incorporated into his Symphony No.1
“Tanglewood Tales.” It’s performed with suitable high energy by Neeme Järvi and The
Hague’s Residentie Orkest.
De Raaff’s 30-minute, three-movement
Symphony No.3 is performed by Het Gelders
Orkest under Antonello Manacorda. As its
subtitle suggests, it deals with contrasts of
light and dark, beginning with two piccolos
and tinkly percussion creating eerie, electronics-like sounds, followed by a sudden
descent into the orchestra’s dark timbres of
brass and percussion. The struggle continues
throughout, with quiet, plaintive solos
and duos alternating with powerful tutti
outbursts. The symphony ends with gentle
chords played in mid-range instrumental
registers, suggesting a final resolution of
synthesis and reconciliation.
I recommend the Entangled Tales CD
for anyone wanting an introduction to this
significant 21st -century compositional voice.
Michael Schulman

Zoltán Jeney – Wohin?
Various Artists
BMC BMC CD 240 (bmcrecords.hu)

!!Wohin? gives

international
listeners a valuable insight into
the postmodernist
Hungarian concert
music composer
Zoltán Jeney
(b.1943), featuring recent works for solo
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piano, voice, cello and piano, string quartet
and orchestra. Jeney has been a major voice
in Hungarian concert music circles since
the 1960s. In 1970, in collaboration with
five other leading Hungarian composers, he
cofounded the influential group Budapest
New Music Studio, which introduced the
aesthetics and music of John Cage and
Minimalism at its public concerts.
The most provocative work on this album
is the title track, Wohin? (German for
“Where?”) A five-minute orchestral score
featuring a truncated chorus in its last 30
seconds, it’s his response to the Allied invasion of Iraq. Jeney offers a withering parody
in his postmodern mashup of recognizable
bits of Beethoven’s Ode to Joy. As the anthem
of the European Union proclaiming that “All
people will be brothers,” Jeney couldn’t have
chosen a better subject with which to convey
his deeply ironic view of the war.
Pavane (2007) for orchestra, the last
and most substantial work here, employs a
128-note melody derived from a fractal series.
Its first section recalls Ligeti’s Atmosphères
with amorphous, shifting orchestral textures
and tight heterophony. The second section,
characterized by jagged polyphonic lines
is brief, succeeded by a much longer final
movement featuring a continuous, harmonized melody. The music builds into a kind
of halting secular chorale – punctuated by
irregular percussive accents – fading out on a
quiet yet ultimately unsettled unison.
Andrew Timar

Peter Eötvös – String Quartets: The Sirens
Cycle; Korrespondenz
Audrey Luna; Calder Quartet
BMC BMC CD 249 (bmcrecords.hu)

!!Péter Eötvös

(b.1944) is a
highly respected
Hungarian
composer of operas
and large ensemble
works. Musical
director of the
Ensemble Intercontemporain from 1979 to
1991, he has guest-conducted top European
orchestras. The sirens of Homer’s Odyssey
have inspired works of writers and composers, including Jörg Widmann, whose excellent Island of the Sirens for solo violin and
strings was reviewed here in March 2014.
Eötvös joins their company with The Sirens
Cycle (2015/16), a complex work operating in a number of dimensions including
pre-compositional spectral analysis of the
spoken text. Even in this engaged recording
by coloratura soprano Audrey Luna and the
Calder Quartet, the work is overwhelming
and only reveals its secrets gradually! The
soprano has an attractive timbre and a threeand-a-half-octave range, here applied, using
both conventional and extended vocal techniques, to singing and declaiming texts by
Joyce (from Ulysses), Homer and Kafka. By


turn they are startling, humorous, erotic and
finally dispiriting, as the sirens mysteriously
disappear.
In both the above composition and
Correspondence: Scenes for String Quartet
(1992), the American Calder Quartet displays
mastery of extensively used instrumental
techniques including harmonics, by-thebridge (sul ponticello) bowing, and pizzicato;
glissandi become almost speech-like at times.
The latter bring us to the unspoken text of the
work, which is from correspondence between
W. A. Mozart and his father Leopold in 1778.
Derived in part from a method of assigning
vowels to intervals, the uncanny effect is that
instruments strive for but don’t attain speech.
Roger Knox

JAZZ AND IMPROVISED
For You
Carol Welsman
Welcar Music WMCD369
(carolwelsman.com)

!!I have long
been up for any
recording by
Canadian jazz singer
and pianist Carol
Welsman (now Los
Angeles-based),
and my admiration continues
with her most recent CD, For You. It is a solo
recording except for three tracks on which
expert guitarist Paulinho Garcia plays. The
title refers to a social media process: after
listening to 30-second soundbytes, around
5,000 voters selected the songs. The result is
16 standards in a wide variety of moods, styles
and languages, each song presented with
enough musical intimacy to suggest that it is
indeed, For You.
On this disc Carol Welsman sings in
English, French, Spanish, Portuguese and
Italian – regardless, her excellent diction and
sense of style are convincing as is heard in
such titles as Les Parapluies de Cherbourg
(Legrand) and Corcovado (Jobim). American
numbers show the same clarity and sensitivity to lyrics, suggesting many different
moods. Her delivery is direct and almost
non-vibrato in Bewitched, Bothered and
Bewildered, breathy and sensual in My
Foolish Heart, and vulnerable, almost down
to a whisper in Skylark. Those remembering
her exuberant singing and pianism in earlier
times may be surprised by the restrained
contralto and spare apt accompaniments on
this CD. Yet she conveys a feeling of optimism,
and a sense of more closeness is now gained,
perhaps abetted by producer Takao Ishizuka.
The disc has already been a bestseller among
jazz listeners in Japan.
Roger Knox
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Concert notes: Carol Welsman’s February
performances include the Aeolian Theatre,
London, ON (14); Night Town, Cleveland,
OH (15); St. James, Oakville, ON (17); Oscar
Peterson International Jazz Festival, Niagara,
ON (18) and Bistro Mi Casa, San Miguel de
Allende, Mexico (21 and 22).

Alex Pangman’s Hot Three
Alex Pangman
Justin Time JTR 8610-2 (alexpangman.com)

!!In his 2010 book

Perfecting Sound
Forever, Greg
Milner describes
how Thomas Edison
mounted thousands of “tone tests”
across America
in the early 20th
century to prove how his Diamond Disc
record player “perfectly” represented sound.
The phonograph would play while a singer
would perform intermittently and the audience would be stunned by how closely the
recorded and live performances meshed.
The “secret” of this demonstration was that
the singers emulated the “pinched” quality
of the recording which was the baseline
against which everything else was measured.
“Recorded versus live” has had a fascinating
history, with many opinions regarding which
sound is the best.
With Alex Pangman’s Hot Three, the
Toronto jazz singer has created a bold experiment of her own by travelling to New Orleans
and, with local musicians, recording an
album of seven standards live to an acetate
78 rpm disc. She wanted to “explore the roots
of the recording medium and how and why
early recordings have the energy they do.” The
results are conveniently available on CD.
This disc literally crackles with excitement; you can hear the sound of the needle
cutting through the acetate and there is a
low hum throughout. For authenticity only
one microphone was used and the sound is
high on treble but Tom Saunders’ excellent
bass sax playing produces a solidly articulated bottom end. Matt Rhody (violin) and
Nahum Zdybel (guitar) are also top-notch
and Pangman’s vocals are energetic and
manage to be nuanced within the limits of
the medium. These tracks do not have the
fidelity we are used to hearing and that is part
of their appeal.
Ted Parkinson
Concert notes: Alex Pangman appears at the
Reservoir Lounge – Toronto (February 1); The
Jazz Room with Ross Wooldridge’s Benny
Goodman Sextet – Waterloo (February 3);
Lula Lounge Mardi Gras Redux Celebration –
Toronto (February 13).
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Torche!
Xavier Charles, Michel F Côté, Franz
Hautzinger, Philippe Lauzier, Éric Normand
Tour de Bras TDB90024cd (tourdebras.com)

!!Bandleader,

electric bassist
and organizer
Éric Normand has
become a central
figure in Canadian
improvised
music, working
from his unlikely
base in Rimouski, Quebec to develop a
large ensemble, a local festival and regular
programs of international visitors, activities
that have led to international touring for his
ensemble GGRIL. Torche! comes from a 2016
quintet tour in which Normand was joined by
Montreal-based drummer Michel F Côté and
bass clarinetist Philippe Lauzier along with
two distinguished European visitors, French
clarinetist Xavier Charles and German trumpeter Franz Hautzinger.
On paper that instrumentation might
look like a jazz group, even a free jazz group,
but the methodology is very different, with
close listening the only directive, and the
music’s evolution timbral and textural rather
than linear. Wind instruments are sometimes played with oscillator-like evenness, even when they’re exploring complex
multiphonics; the unfolding layers of sound
can suggest an insect-dense forest or the
compound sonic ambience of fluorescent
lights, varied electronic appliances and of
one’s own internal processes.
Individual instrumental voices disappear
into the collective whole, so that one is less
aware of personalities, more involved in the
movement of sound. The music feels orchestral rather than like a collection of individual
voices, collective purpose creating work that
is as profoundly selfless as it is involving. It’s
a highly evolved art, with the five musicians
here shaping eight taut improvisations that
are remarkably free of meanderings or those
empty moments of merely getting acquainted.
Stuart Broomer

Murphy
Carn Davidson 9
Independent CD9-002 (taradavidson.ca;
williamcarn.com)

!!The new

recording from
multi-reed player
Tara Davidson
and trombonist
William Carn is
not only named
after their venerable cat, but is also
a shining example of what fine jazz composition, arranging and performance should
be. Co-produced by Davidson and Carn, the
ensemble is loaded with jazz talent, including


Davidson on alto and soprano sax, flute and
clarinet; Kelly Jefferson on alto and soprano
sax and clarinet; Perry White on baritone sax
and bass clarinet; Kevin Turcotte and Jason
Logue on trumpet and flugelhorn; William
Carn on trombone; Alex Duncan on bass
trombone; Andrew Downing on bass; Ernesto
Cervini on drums and special guest, awardwinning and luminous jazz vocalist EmilieClaire Barlow on Carn’s tune, Glassman
(arranged by Geoff Young).
All compositions on this project were
written by Carn and Davidson, and they have
collaborated on the skilled arrangements
with other fine musician/composers (Cervini,
Downing, Logue, Andy Ballantyne and Geoff
Young). First up is Carn’s composition Try
Again (arranged by Cervini). Rife with tricky
contrapuntal horn lines and percussive drum
work, this track swings with a distinctive
quintessential bop viguor. Groovy, extended
solos by White on baritone sax and Carn
on trombone sail in and around Downing’s
powerful and insistent bass lines. One of
the most interesting songs on this recording
is Downing’s arrangement of Davidson’s
composition, Family Portrait. Gorgeous,
lyrical and melancholy, Downing makes brilliant use of space and warm chord structures.
Other impressive tracks include Carn’s
Glassman – Barlow’s sumptuous voice acts
as an instrument here, moving in seamless
musical symmetry with the others – and the
joyous closer, Murphy! (written by Carn and
arranged by Ballantyne), featuring buoyant
solos from both Carn and Davidson.
Lesley Mitchell-Clarke

Live at U of T
Liebman/Murley Quartet
U of T Jazz (uoftjazz.ca)

!!Mike Murley

has a decades-long
musical relationship with celebrated American,
fellow saxophonist
Dave Liebman, and
it has only strengthened since Liebman
joined Murley as a visiting artist/adjunct
professor in the University of Toronto’s jazz
department. This CD documents a performance by the two at the department’s concert
space, joined by the solid support of fellow
faculty members Jim Vivian on bass and Terry
Clarke on drums. The style is at the leading
edge of the modern jazz mainstream, rooted
in the music of John Coltrane and Sonny
Rollins as well as Miles Davis (with whom
Liebman worked in the 1970s). It’s energized,
often joyous, and there’s a celebratory edge as
well as a disciplined focus.
Liebman sticks to soprano and Murley to
tenor through the first half of the program,
developing sinuous, coiling lines on Vivian’s
pulsing composition Split or Whole and a
relaxed swing on Murley’s YBSN. The music
February 2018 | 77

1/29/2018 12:56:12 AM

becomes increasingly intense when Liebman
turns to tenor as well, first setting an exotic
jungle atmosphere on flute on Murley’s modal
Open Spaces before the two press forward,
exploring the expressive sides of their tenors,
bending pitches and sonorities. Highlights
abound, including Liebman’s Nebula, an
astral soundscape that foregrounds Vivian’s
arco bass, and the forceful take on the
session’s only standard, And the Angels Sing.
Far more than a mere faculty event, Live at
U of T sets the bar very high for Canada’s 2018
jazz releases.
Stuart Broomer

Fenyrose non Dimenticar
Mario Romano
Modica Music MM0020 (marioromano.ca)

!!I’ve got to admit

that at first I was
somewhat skeptical
about reviewing a
jazz CD by a bigtime Toronto real
estate developer
who returned to
his piano playing
roots after almost four decades. But listening
to Mario Romano’s Fenyrose Non Dimenticar
– his second CD since 2010 – I was quickly
disabused of my skepticism. Romano is
the real McCoy, to risk punning on the fact
that the legendary Mr. Tyner’s influence is
apparent in Romano’s keyboard style; there
are shades of Chick Corea, too. The man has
sophisticated chops!
Of the eight tracks on the CD, five are
refreshingly arranged covers, two are Romano
originals and one is by guest solo pianist,
Nahre Sol. Romano is joined by four distinguished musicians, all but one Toronto-based:
Pat Labarbera on sax, William Sperandei
on trumpet, bassist Roberto Occhipinti and
Toronto born, New York-based drummer
Mark McLean.
Throughout, Romano’s playing is elegant
and understated, sometimes driving, sometimes effortlessly languid, all in service to
his novel arrangements. Cream’s Sunshine
of Your Love features Sperandei, and the
band just swings! The sax and trumpet work
on Non Dimenticar is absolutely lovely, as is
Romano’s shimmery and stylish keyboard
approach. His Hymn for Padre Pio has a
grand, sweeping opening, some tasty drum
work and splendid sax and trumpet solos.
Estate is given a gorgeous, silky treatment, and Romano’s Encanto de Mi Niña
features him on accordion in a tender, slowtango serenade.
Each track shines on this gem of a CD. Non
dimenticare to check it out!
Sharna Searle
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Ethio Jazz Vol.1
Jay Danley Band
Independent (thejaydanleyethiojazzproject.
bandcamp.com)

!!Ethiopian

Jazz (Ethio Jazz)
began with Mulatu
Astatke, the first
African student at
the Berklee College
of Music in the
1960s. He fused
jazz with Ethiopian
music to create a sub-genre which employs
heavy rhythm, horns and several minor
sounding scales. On Ethio Jazz Volume One,
the Toronto jazz guitarist Jay Danley states
Ethio Jazz has shown him “an entirely new
way to play guitar, compose and most importantly how to hear” by combining the freedom
of jazz with the “discipline of applying the
scales, rhythms and ‘feel’ of Ethiopian music.”
The Jay Danley band has a core group of
guitar, bass, drums, percussion and two
saxophones. This is augmented on several
tunes with “special guests” Hilario Durán
on piano and Alexander Brown on trumpet.
The arrangements are in a straightforward
melody, solos and melody format. The rhythm
is in the pocket for the whole album, creating
a smooth and grooving background. The fat
bass, combined with horns using fourths and
fifths in their harmonized lines, creates a rich
but edgy sound. The melodies and solos use
the Ethio-jazz scales, which provide extra
tension that contrasts with the funky background. All the musicians are excellent:
Danley’s solos are well crafted and Durán’s
piano playing is another highlight. Bring on
Volume Two!
Ted Parkinson

Sketches from the Road
Keith O’Rourke
Chronograph Records CR054
(chronographrecords.com)

!!Even if the

name of the disc –
Sketches from the
Road – is a dead
giveaway, nothing
can really prepare
the listener for the
vivid nature of the
music. In fact, Keith
O’Rourke may just as well be a graphic artist
for the creation of these memorable works.
Moreover, when O’Rourke and the other soloists get underway they become more than
just painterly in the manner of their musical
sojourns; indeed, they also become creators
of the very landscapes that are brought
to life – from New Orleans in Port NOLA
with its breathtaking second line harmonic
and rhythmic features to Sketch in Green,
Bayswater and Lost Blues that spread their
melodies in all their pastoral glory.


Make no mistake however, with all of its
frequent and profound impressionism this is
still very much a rollicking, swinging jazzy
record. Songs such as Double Black and Early
Bright are not going to let us forget that;
not when they feature the smoky vibrato
and rustic tone of O’Rourke’s tenor saxophone and the hushed whisper of André
Wickenheiser’s flugelhorn. And there’s no
mistaking the swing when both instruments collide with Jon Day’s sparkling piano,
Kodi Hutchinson’s strutting bass and Tyler
Hornby’s chattering drums on Sonny’s
Tune. As with that material, so too with
the rest of the fare on this memorable disc;
O’Rourke shines in his ability to write the
most interestingly complex and wonderfully
arresting music.
Raul da Gama

RhythmaRON
Ron Davis
Really Records RR 17002
(rondavismusic.com)

!!Both subtlety
and joie de vivre
are pervasive qualities that pianist Ron
Davis communicates performing
on his first solo
disc in 40 years. A
sincere and persuasive musician, Davis’ playing reveals a long
and fond relationship with the 13 works by an
array of composers (including Davis himself)
on RhythmaRON. Here Give Me the Simple
Life, A Child is Born and You Must Believe in
Spring are suffused with a distinctive atmosphere. Elsewhere, when the music raises
its voice above the proverbial whisper as on
Jitterbug Waltz and Rockin’ in Rhythm, the
narratives are skillfully crafted to maintain
a certain expressive decorum. And everywhere Davis alters harmonies and structural elements with impressive restraint,
heading in directions that surprise and
captivate the ear.
As in the recreations of familiar pieces,
his own compositions unfold in a series of
dramatic gestures, with droll stops to swing
and dance along the way in a salute to the
great pianists – jazz stylists from James P.
Johnson and Art Tatum to Thelonious Monk
and McCoy Tyner – who have inspired his
work over the years. Also like them, his
sonic palette is stretched in telling ways on
RhythmaRON, Cullibalue and Swing Street
through the magic of a layered, doublehanded virtuoso performance. In all of the
works, Davis performs with consummate
artistry, blending superior control and tonal
lucidity with a cohesive sense of line and
motion. As a result, jazz music could hardly
be better served.
Raul da Gama
Concert notes: Ron Davis appears at Lula
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Lounge “SymphRONica - Into The Studio”
(February 1); the Mississauga Living Arts
Centre “SymphRONica Meets Symphonic
Tap” (March 3) and again at Lula Lounge
“SymphRONica Solo!” (May 24).

Fukushima
Satoko Fujii Orchestra New York
Libra Records 214-044 (librarecords.com)

!!Today big jazz

bands only exist
outside of academic
institutions because
of the commitment of a collection
of musicians and a
singularly devoted
leader. That said, it
becomes possible to gauge the extraordinary
calling of Japanese pianist-composer Satoko
Fujii and the degree to which she can inspire
fellow musicians. Since 1997, when she first
unveiled her Orchestra New York, she has also
convened chapters in both Tokyo and Berlin.
One of the most remarkable features of this
new release is that most of the musicians
present on the inaugural release, South Wind,
have gathered again for the band’s tenth,
highly exploratory release.
Fujii’s inspiration here comes from
the Fukushima nuclear disaster, and the
sustained merger of composed and improvised textures insists on comparison with
the best of the jazz orchestral tradition, from
Duke Ellington to Charles Mingus, Carla Bley
and Sun Ra. From its haunting, near silent
beginnings with breath passing through wind
instruments, to harsh tangles of dissonance,
electronics and rhythms sometimes forceful
and plodding at once, then on to passages
of almost bird-like subterfuge, Fukushima
summons up all the dimensions of national
memory and tragedy, bearing with it the
hopes of an awakened population and the
possibilities of change.
Along the way, Fujii is assisted in realizing her vision by a 13-member ensemble
that includes saxophonists Oscar Noriega and
Andy Laster, trumpeter Natsuki Tamura and
guitarist Nels Cline, whose complement of
electronic effects consistently enriches the
music’s already varied textures.
Stuart Broomer

Talea
Paolo Angeli
AnNa RER OA10/ALU 25 (rermegacorp.com)

!!A combina-

tion technician and
savant, Paolo Angeli
is a Sardinian guitar
virtuoso, the qualities of which
he demonstrates
on the 25 selections of this live
two-CD set. Cello-size, with an extra bridge,
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pedal-operated hammers, additional crisscrossed strings plus pick-ups, his guitar is
tuned from one-fourth or one-fifth below
standard. With strings picked or bowed, the
instrument can sound like a six- or 12-string
guitar, amplified or acoustic, a balalaika or
a double bass. Angeli’s facility is such that it
often appears as if two guitarists are playing,
feeding lines to one another. He also vocalizes at points, although his MediterraneanMaghreb falsetto is more like another guitar
add-on than a foreground trope.
Pizzicato, as on Brida, he plays straightahead licks until buzzing variations and
shading suggest he’s become an entire string
band. Meanwhile his finger-picking on S’Û is
so intricate that after echoing two different
lines, he slashes out arena-rock-like flanges
before settling into calming tonality. Arco,
as on Baska, he moves between lyrical
violin-like sweeps to a chunky double-bassstyle ostinato.
While other tracks have him take on
the guise of a rural Appalachian picker
(Vlora) or a Middle Eastern European dance
orchestra player (Primavera Araba), his most
profound showcase is a track like Mascaratu.
Outputting melody and accompaniment
simultaneously, he leaps from Spanish-styled
rasgueado to near-psychedelic pseudo-feedback, until the performance climaxes with
clean Reveille-like strumming. Recorded at 12
concerts in six countries, Talea aptly defines
Angeli’s talent and appeal.
Ken Waxman
Concert Note: Paolo Angeli performs
February 1 at the Aga Khan Auditorium.

Baroque Art. Contemporary Harmony
Alexey Kruglov
FancyMusic FANCY 095 (fancymusic.ru)

!!The first letters
of the words in
this CD’s title –
B-A-C-H – hint at
the disc’s objective,
which posits that
Johann Sebastian
Bach’s compositions are one of the
bases of modern improvisation. Evidence is
supplied by modern interpretations of 13 Bach
pieces by Russians: alto saxophonist Alexey
Kruglov; Igor Goldenberg, principally, or Yulia
Ikonnikova, on pipe organ; plus Estonian
electric guitarist Jaak Sooäär.
An illustration of this thesis occurs on
Interpretation of Musette, where reed flutter
tonguing and organ continuum spiritedly mix
to create a piece related more to Jimmy Smith
than E. Power Biggs. Other Goldenberg variations occur as the keyboardist provides a Fats
Waller-like undercurrent to Interpretation of
the Two Part Invention in C major and his
silent-movie-like pressure on Improvisation
on the Themes of Toccata and Fugue in
D Minor, where his smeared crescendo is


followed by Kruglov accelerating the narrative line. Improvisation on the Theme of
Orchestral Suite No.2, is Kruglov’s a cappella
showcase where he deconstructs the melody
into peeps and whines before moving it
skywards, playing only saxophone mouthpieces. As for Sooäär, he helps revise Two
Part Invention in F Major with slurred
fingering and responsive live electronics along
with Kruglov’s reed split tones; while his
long-lined picking amplifies the saxophonist’s circular breathing on Improvisation on
B-A-C-H (Part 1).
Preserving the German master’s melodic
artistry while dexterously reconstituting
familiar modes with original adaptations
confirms the performers’ hypothesis, as well
as the universality of Bach’s music.
Ken Waxman

POT POURRI
Masaryk – Národni Pisnē: Czech, Moravian
and Slovak Folk Songs Reimagined
Lenka Lichtenberg
ARC Music EUCD2751 (lenkalichtenberg.com)

!!Is there a new

wave of interest in
Czech folk music
among Canadianbased musicians? Two recent
albums suggest so.
In the last issue of
The WholeNote I
reviewed The Book of Transfigurations, an
album of Moravian songs originally transcribed by Julia Ulehla’s Czech musicologist great-grandfather, reimaged by the group
Dálava. Casting the folk music net geographically wider, in Masaryk: Národní Písně,
Czech-born Toronto-based singer-songwriter Lenka Lichtenberg presents an album
of Slovak, Czech and Moravian songs. She
enriches them with her 21st-century world
music aesthetic.
Drawing on the important songbook
Národní Písně (Songs of the Nation) by
Czech musician and diplomat Jan Masaryk
(1886-1948), Lichtenberg and Czech musician Tomas Reindl have fashioned imaginative arrangements of 14 songs. European
folk instruments such as the cimbalom,
kantele and bagpipes join standard orchestral
instruments in their elaborate charts, firmly
placing these songs in a European context.
Interestingly, Reindl’s gentle tabla playing on
several songs and the didgeridoo on another
serve to shift those songs’ focus slightly
from the Czech lands, rendering them more
universal. The album was recorded in studios
in the Czech Republic and in Toronto, further
underscoring its internationality.
The award-winning Lichtenberg’s
unaffected vocals soar over the acoustic
instrumentals, often overdubbing herself
with characteristic regional harmonies. Like
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Ulehla, Lichtenberg has a family relationship to these songs: she grew up singing
some of them.
The entire album, obviously a product of
great care and love, rewards multiple listens.
Andrew Timar

Medicine Songs
Buffy Sainte-Marie
True North Records TN0681
(truenorthrecords.com)

!!Buffy Sainte-

Marie is an iconic,
award-winning,
Indigenous
Canadian composer,
vocalist and
national treasure
as well as a lifelong social activist.
For the past 50 years she has written and
performed her unique songs of forward
motion, insight and healing as “medicine”
to the people – all people. Sainte-Marie
describes this new recording, as “a collection of frontline songs about unity and resistance – some brand new and some classics
– and I want to put them to work.” This is the
fifth collaboration between talented musician Chris Birkett and Sainte-Marie. They act
as co-producers here, and Birkett has deftly
recorded and mixed the 13 dynamic tracks.
The stirring opener, You Got to Run is
co-written by Sainte-Marie and Tanya Tagaq
and features fine vocals and a relentless
arrangement defined by a perfect balance
between acoustic and digital instruments,
propelled by skilled keyboard, bass and drum
programming by Jon Levine, Max Kennedy
Roach on drums and Justin Abedin on guitar
– and The War Racket is an infectious/raptious and rhythmic contemporary protest
song that sadly is still as pertinent now as it
was 30 years ago.
Standouts include the energizing Carry
it On, and the charming, guitar-centric folk
song Little Wheel Spin and Spin. Of special
note is the final track on the CD, Alabama 3’s
Power in the Blood – a wall of sound, embracing rock modalities and driving home the
futility and horror of war. Sainte-Marie’s
vocal instrument is as dynamic and powerful
as ever, but now resounds with an even
warmer tone of life experience, bringing
a new musical palette to her perpetually
relevant work.
Lesley Mitchell-Clarke

Volando
Payadora Tango Ensemble
Independent (payadora.com)

!!Payadora Tango Ensemble has made a
memorable mark on the Canadian music
scene with their accomplished ensemble
playing and toe tapping energetic versions
of the Argentinian tango, the form the
world loves to listen, play and dance to. The
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group – Rebekah
Wolkstein (violin,
vox), Branko
Dzinovic (accordion), Robert
Horvath (piano)
and Joe Phillips
(double bass) –
now expands its
tango horizons with a wider compositional
cross section.
The traditional tango is represented by the
perfect performance of Adios Muchachos/I
Get Ideas. The Adios portion is a more traditional performance with guest vocals by
Elbio Fernandez. Then a walk on the jazzier
side happens as Wolkstein sings the English
words to great bass meandering explorations
and piano tinklings. There are two original
arrangements of Argentinian folk songs, but
most fun is hearing Brahms step across the
dance floor in the unique Horvath arrangement of Hungarian Dance No.1.
There are three original tunes. The slow
reflective opening of Drew Jurecka’s Niebla
Oscura features high accordion tones against
a violin melody, and lower accordion tones
against piano chords. Longer phrases and
mood shifts lead into a sneaky final tango
piano section. Horvath’s Tavasz goes from
reflective opening piano to tango. Wolkstein’s
Volando is more contemporary with accordion shots, metrical piano groove and a
soaring build to the final violin glissando.
Each musician is a star soloist in their own
right. Playing together has allowed them to
develop and mature turning Payadora into a
superstar group.
Tiina Kiik
Concert note: Payadora performs “The Death
of Tango: What happened to tango after
the Golden Era post 1950” on March 29 at
Gallery 345. Tickets available at eventbrite.ca

Inspired by Canada - Notre Pays
Mireille Asselin; Amici Chamber Ensemble
Marquis Classics MAR 81485
(amiciensemble.com)

!!Whenever

popular or
folk songs are
recorded in a classical arrangement
and for classically trained voices,
the dreaded word
“crossover” raises
its ugly head. But
let us remember that Cantaloube orchestrated the folk songs of the Auvergne and
Carmina Burana was nothing but an elaborate fake (Orff initially claimed inspiration
from medieval music scores): today, both are
great examples of much-beloved music from
the concert stage. So it really boils down to
how the song selections and arrangements
are realized.


Here, Serouj Kradjian’s arrangements and
the playing by his colleagues in the Amici
Ensemble (clarinetist Joaquin Valdepeñas
and cellist David Hetherington) are first
rate. So is the voice of and interpretation by
Mireille Asselin – she truly gets the spirit
of French-Canadian music, which dominates on this disc. The song selection, however,
may trigger some arguments. There are many
other songs in the oeuvre of Leonard Cohen
beyond the vastly overexposed and horribly
abused Hallelujah, that would have been a
better fit. Similarly, I cannot help but wonder,
if River would not have been a better choice
from the vast Joni Mitchell catalogue than
A Case of You. The true standouts musically are La Vieux Piano by Claude Léveillée,
a Canadian composer of some of Edith Piaf’s
songs, and the Huron Carol (another controversial appropriation). These two pieces truly
assert the rights of folk and popular songs
to be given the “full treatment” and to safely
dispense with the crossover label.
Robert Tomas

Laila Biali
Laila Biali
Chronograph Records CR-060
(chronographrecords.com)

!!The intense
emotional realms
that the music of
Laila Biali inhabits
pay tribute to the
ecstatic world of
Sufi poetry, the
kaleidoscopic one
of pop metaphors
and to one where her own enduring spirit
prevails. Each of the 12 songs on this disc
probes joyful and profound corners, allowing
us to enter into these private worlds in which
ebullience and hope are conveyed in striking
terms. Biali evokes dramatic and psychological atmospheres as if both Jalaluddin
Rumi and David Bowie were looking over her
shoulder, but with her own sense of urgency,
rhythm and colour.
The disc opens with the joie de vivre of Got
to Love and closes with an equally exuberant
version of Let’s Dance. In between, Biali
evokes many-splendoured romantic images
and daubs these vividly coloured recreations
with a seemingly infinite array of vibrant
and melancholy musical idioms – including
the profound and the soaring gospel-driven.
In Wind and Dolores Angel respectively, her
captivating vivacity rules the roost among a
stellar cast that includes vocalist Jo Lawry,
drummer Larnell Lewis and trumpeter
Ambrose Akinmusire.
Individual listeners – depending on their
familiarity with Laila Biali – will no doubt
find a favourite track to latch onto here but
each has its own charm. And every one of
the 11 musicians’ performances – vivid and
articulate – seize the attention as they exercise
their skills alert to the expressive need of the
thewholenote.com
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vocalist and pianist’s bold and emphatic art.
Raul da Gama

Black Manhattan, Vol.3
Paragon Ragtime Orchestra; Rick Benjamin
New World Records 80795-2
(newworldrecords.org)

!!Years ago Rick

Benjamin, the
conductor of the
Paragon Ragtime
Orchestra, was
thrilled to discover
a rich horde of
sheet music of
African American

composers working in New York City during
the half century from the late Victorian era to
the Harlem Renaissance.
Searching for their recordings however, he
found remarkably few examples documenting
this pioneering African American music. At
the roots of ragtime, jazz, period social dance,
musical theatre, silent cinema and the Great
American Songbook, he felt this music was
being unjustly neglected.
Three Black Manhattan albums later,
PRO has recorded 60 pieces by 32 African
American composers, using “carefully
curated, new recordings of first-rate performances played from authentic scores.”
Volume 3 contains theatre songs and instrumentals by 21 different composers. Some are

Something in the Air

general diminishing of tone mark Part 6 as the CD’s coda and confirmation that a new sound has germinated.

Historical Free Music
Documents Reappear on CD

A

Unlike the UK-identified members of the SME,
American soprano saxophonist Steve Lacy,
primarily a jazzer, became a major force in
Free Jazz once he expatriated and collaborated
with European players. Free for a Minute
(Emanem 5210 emanemdisc.com), is a
two-CD set that bookends Karyōbin, with
tracks recorded by several-sized combos in
1965, 1966, 1967 and 1972. Tellingly, the nine
tunes from 1965, featuring bassist Kent Carter
and drummer Aldo Romano, are Carla Bley, Thelonious Monk and Cecil
Taylor compositions, as well as Lacy originals (which are the most tuneful
of the lot). Bley’s Generous 1 for instance includes a walking bass line,
over which the saxophonist squeezes out a melody that becomes a rhapsodic multi-note soprano showcase aided by echoing cymbals. There’s
full-fledged triple interaction among string pulls, reed puffs and meandering drum beats on Lacy’s There We Were; however Taylor’s Tune 2 is the
most impressive track. With bass and drums operating on slow boil, the
saxophonist’s peeping and puffing provide the piece with timbral
shading as it accelerates to emotive joy prodded by tongue percussion.
Since most time-in at around the one-minute mark, the 13 subsequent
tracks recorded as cues for the unreleased 1967 film (Free Fall) are utilitarian to the nth degree, despite the stellar lineup of Lacy, Carter, trumpeter Enrico Rava, drummer Paul Motian and vibist/pianist Karl Berger.
Less than sketches and mostly consisting of drum rattles, vibes pops and
reed shrills, only Cue 30 is enlivened with a pseudo-Dixieland beat, while
Cue 24 and Cue 25, which together last six minutes, set up a brokenoctave challenge with graceful tweets from Rava and choked blasts from
Lacy, unrolling alongside metal bar slaps from Berger and focused rolls
from Motian. This set’s highpoint is CD2, with a 1966 date where six Lacy
originals are played by the composer, Rava, Carter and Romano, as well as
three previously unissued 1972 tracks, with a lineup of Lacy and Carter
with saxophonist Steve Potts, cellist Irene Aebi and drummer Noel
McGhie. Still influenced by Monk, a 1966 quartet piece like Sortie judders
and jumps as scrubbing bass strings and supple drum ruffs move in
pseudo-march-time as frontline tones intertwine. Ebullient and sharp,
the trumpet tones gradually ascend, where they’re met by effervescent
saxophone patterns. Chromatically outlining Fork New York’s theme,
seconded by a purring obbligato from Rava, Lacy’s supple tone has taken
on the unique colouration it would maintain until his demise. As the
trumpet pitch gets peppier and brassier, it mixes with the saxophone’s
lubricated contralto tone to create the equivalent of smooth spreading
mustard. Subsequent contrapuntal theme elaborations don’t prevent the
track from cantering to a slick and satisfying end. Content with the
quintet format he would maintain for several decades, Lacy’s

KEN WAXMAN

rguably the most important and least understood sound of the
20th century, Free Music, which combined jazz’s freedom with
notated music’s rigour while aiming for in-the-moment creation,
has now been around for almost six decades. With its advances now
accepted as part of the ongoing sonic landscape, long out-of-print
recordings are being reissued and reappraised for their excellence.
One of the most important, The Spontaneous
Music Ensemble (SME)’s Karyōbin are
the imaginary birds said to live in paradise (Emanem 5046 emanemdisc.com), has
maintained its reputation since 1968. That’s
because, like the first viewing of Jackson
Pollock’s action paintings, it signalled that
an entirely new sound had arrived from the
United Kingdom. Karyōbin is also an all-star
session, featuring players who would epitomize exploratory sounds for years: soprano saxophonist Evan Parker,
guitarist Derek Bailey, drummer John Stevens and bassist Dave Holland
from the UK, and Canadian Kenny Wheeler, already established as one
of England’s most accomplished trumpeters. Amazingly Wheeler didn’t
abandon the lyrical quality he developed, and his graceful bursts easily
lock in with Parker’s slinky tone, which even this early is sui generis.
With Stevens patting cymbals and faintly slapping drum tops and
Holland pulsating, Bailey’s metallic plinks are most discordant, although
his steel-guitar-like reverb isn’t upfront until Part 3. Twanging guitar
licks intensify on the subsequent tracks, but the trumpeter’s hummingbird-like flutters and the saxophonist’s perceptive breaths cleanly fit into
the spaces left by the others, with the bassist’s strong pulse suggesting
why he was recruited by Miles Davis. Distinctively a group effort, by the
CD’s defining Part 5, broken-octave guitar licks and slowly unfolding
reed vibrations complement one another as the trumpet stutters out sour
notes while moving the pitch upwards. Eventually clipped guitar strokes
and thin saxophone trills adumbrate and complete Stevens’ rivet cymbal,
gong and snare intrusions to reach a harsh polyphonic climax. Splattered
percussion crackles, lengthening airy textures from the horns and a
thewholenote.com
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relatively well known today (Scott Joplin),
yet most have largely been relegated to music
history’s back pages.
If I had to pick one selection, it would be
the beautifully perfect ballad Love Will Find A
Way from the Broadway show Shuffle Along
(1921) by Eubie Blake and Noble Sissle. (I had
the good fortune of chatting with Blake after
his solo piano recital at York University in
the early 70s. It’s one of my cherished early
musical memories. Mr. Blake was in his 90s. I
was… younger.)
It seems to me that Benjamin’s wish that
his “efforts have started to close this gap in
America’s cultural memory” and “enable the
world to rediscover this magnificent music” is
admirably served by this album.
Andrew Timar
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compositional aims expanded synchronously and became more
dissonant by 1972. Consummate Free Jazz, The Rush races by at steeplechase speed, with the cello’s staccato sawing setting off a paroxysm of
reed split tones and roistering glossolalia. The two-part The Thing divides
between Lacy’s pinched vibrations and Potts’ low snarls, which barrel
along expressing polyphonic variations. With The Thing part 1 finally
slowed down for slippery stops from the cellist and bassist, The Thing
part 2 is extended with a multiphonic explosion that takes in the alto
saxophonist’s hardened narrative, dog whistle-like shrills from the
soprano and multiplied cymbal clashes plus resonating stropping from
the strings. Like the ending of a romance novel, the finale features reed
kisses and cello sighs.

frequently threatening to break into a folk-pop melody.
Toronto’s Sackville Records regularly documented jazz advances in the 1970s, including
Roscoe Mitchell’s Duets with Anthony
Braxton (Delmark/Sackville SK 3016 delmark.
com). Each plays a woodwind factory’s collection of reeds and flutes while interpreting five
Mitchell compositions and three by Braxton.
Despite graphic score titles, it’s the Braxton
pieces that are more approachable. In fact
Composition 40Q finds two bass saxophones waddling in tandem to a
march-like tempo. Weaving elephantine snorts and farts together, the
circus-style theme is briefly interrupted by reed peeps and slides before
ending with more basement pitches. Completed with full, rounded tones
which complement one another’s output, Composition 74B manages
to link curlicue wiggles and circular breathing from paired flutes while
maintaining an underlying rhythm. However, Composition 74A, the
third and longest Braxton line, depends on both players instantaneously
switching from flute to baritone sax to alto saxophone and on to other
horns, affiliating and breaking apart timbres as one limns the melody
and the other decorates it. Mitchell’s lengthy Cards: Three and Open is
another superior track, with the woodwind/flute assemblage constantly
pivoting from decorous piccolo pitches or altissimo reed bites to the
huffing and puffing of subterranean-pitched saxophones. Modulating
forward, during which each player seemingly surprises with new information, this penultimate sequence is all bellows until a sudden swing
section wraps things up. Additionally, while high-pitched microtonal
harmonies undulate through Five Twenty One Equals Eight, the two
versions of Seven Behind Nine Ninety-Seven Sixteen or Seven, one
previously unreleased, scream and judder with the dissonant audacity of 1960s Free Jazz. Somehow though, the alternating foghorn snorts
and altissimo overblowing mutate into definite statements. The value of
reissues like these is that those who weren’t around to experience the
music first-hand can now hear what caused all the excitement.

Bailey’s string experimentation encouraged other guitarists, with Hans Reichel one
of the most iconoclastic. Recorded in Hagen,
Germany in 1973, Wichlinghauser Blues
(Corbett vs. Dempsey CvsD CD 033), finds
Reichel using a handcrafted 11-string guitar
with three pickups and at points extending
the sound with a wah-wah pedal, waterglass-on-strings pressure, and on Shaved
Guitar working an electric razor along the
strings to append a harsh drone to his picking. Less gimmicky, but just
as radical, he often mixes simple folk melodies with more radical fare.
Krampfhandlungen-1st Version for instance, could be from two guitarists, one slashing bottleneck-like whines and the other strumming
quieter but offbeat harp-like arpeggios. Smacking the instrument’s wood
at first, Reichel ends the piece with distorted rumbles that suggest a 1960s
freakout. Krampfhandlungen-2nd Version is no more than a fraternal
twin, with harsh vibrations accelerating to echoing note spills and string
hand pumps, then descending to brief clinks without losing chromatic
motion. Caustic and menacing, the title tune uses fills to advance the
narrative without negating the melody, although every tone comes with
an extended echo. Tellingly, the concluding Schlafflied demonstrates
his offbeat finger-picking prowess, which stays dissonant even while

Old Wine, New Bottles | Fine Old Recordings Re-Released

Editions that Missed the Holiday Omnibus
BRUCE SURTEES

L

ast year some important omnibus editions did not reach us
before the closing date of the December/January issue. Here are
three outstanding productions of lasting interest that missed the
boat: Wagner’s Ring Cycle conducted by Karajan on one Blu-ray audio
disc from DG; The Complete Recordings on Deutsche Grammophon
of the Amadeus Quartet and The Complete Piano Concerto
Recordings of Vladimir Ashkenazy on Decca.

DG issued a boxed CD edition of the complete cycle in their Original
Image re-processing. Now there is a third incarnation complete on one
High Fidelity, Pure Audio Blu-ray disc (DG 4797354, slip-cased with
a 400-page hardcover book). Let it be understood that the original
recordings were all analog, made on magnetic tape. Certainly, there
would have been backup tapes and microphones at various positions.
Dynamic range was some 20db less than digital. Fifty years later
audio engineers have newer technology at their fingertips that can,
in the right hands, reveal but not create hidden information from the
originals, resulting in “lossless high fidelity.” Does all this newer technology allow us to hear anything better than on the earlier Original
Image CDs? What I had mainly hoped for was a more solid bass line
on a firmer footing. Unencumbered by old technology the presence in the voices and exchanges between the protagonists are more
convincing and the balances between instruments, top to bottom, is
exemplary. Karajan paid meticulous attention to details, including
the interaction between the characters to one another and the situation. As an example, in the first act of Walküre, as Siegmund, Jon
Vickers’ declaration of love, Winterstürme wichen dem Wonnemond
to Gundula Janowitz as Sieglinde begins very quietly, at first gently

Karajan’s recordings of the Ring’s four
parts were made one a year, beginning in
August, September and December, 1966
with Die Walküre. Rhinegold followed in
December 1967 and Siegfried was made in
December 1968 and February 1969, followed
by Götterdämmerung that October. The
venue was the much vaunted Jesus-Christus
Kirche in Berlin. Longtime associate Otto
Gerdes was the executive producer and the ubiquitous Gunther
Hermanns was the recording engineer. The LPs of Walküre appeared
in 1967 with Gotterdammerung completing the cycle in 1970. In 1998
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complete versions of the Beethoven concertos? At this moment I
can’t think of one. All four, including a DVD cycle are included in
Ashkenazy The Complete Piano Concerto Recordings (Decca 4831752,
46 CDs, 2 DVDs, hardbound 115-page book). As with the Amadeus
set above, comparing versions is a collector’s pleasure. As well as
the Beethovens, this set is a music-lover’s treasure chest including,
in alphabetical order, the following concerti: Bach BWV1052,
Bartók complete, both Brahms, both Chopin, the 27 Mozart, the
five Prokofiev, the complete Rachmaninov twice, all Schumann’s
concerted works, both Scriabin and, of course, the Tchaikovsky
First. There are lots of orchestral fillers and some solo recordings.
On several of the concertos he also conducts from the keyboard.
Other conductors include Solti, Mehta, Haitink, Kertész, Previn,
Fistoulari, Maazel, Kondrashin, Zinman and Schmidt-Isserstedt.
The two DVDs contain concerts from the Royal Festival Hall during
March and April 1974 broadcast and recorded by the BBC. The London
Philharmonic is conducted by Bernard Haitink in inspired performances of, you’ve guessed it, Beethoven’s five piano concertos together
with the overtures Leonore 2 and 3 and Egmont. Dated video but well
worth enjoying.

intimate before becoming quite impassioned, leading to her spontaneous response, Du bist der Lenz. Between them they now set in
motion fateful events that set up the rest of the cycle right to the very
end. One of the great scenes in opera. This disc displays and names
an abundance of access points so that any scene, vocal or orchestral can be easily queued. If you wish you can start at the first note of
Rheingold and finish at the last note of Götterdämmerung. Already
very familiar with these performances, I am thrilled with the superiority of this transparent new edition.
It was a sad time for the music world when
the Amadeus Quartet dissolved in 1987 after
40 years as one of, if not the world’s most
esteemed string quartets. Their history is
unique and is sure to remain so. Three of
the four came together in an internment
camp in Britain during WW2. Being Jewish,
violinists Norbert Brainin, Siegmund Nissel
and Peter Schidlof left Vienna for England
after the Anschluss and, as aliens, were interned lastly on the Isle
of Man. After their release they studied, free of charge, with violin
teacher Max Rostal who introduced them to cellist Martin Lovett.
Schidlof changed his violin for a viola and in 1947 the Brainin Quartet
was formed. They changed their name to the Amadeus Quartet for
their premiere concert in London’s Wigmore Hall on January 10, 1948.
Upon the death of Schidlof in 1987, the surviving members simply
disbanded.
DG honours this 30-year anniversary with a complete edition
of all the recordings that they had made, plus all that Decca had,
together with the early recordings that the quartet had made for
Westminster: Amadeus Quartet – The Complete Recordings on
Deutsche Grammophon (DG4797589, 70 CDs with a 170-page fullcolour book). As some works were recorded more than once over
the years, we can make comparisons for ourselves and look for any
changes in their overall interpretations or execution. For instance
there are three performances of Beethoven’s Third Razumovsky
Quartet, 1959 (Hanover), 1983 (Wigmore Hall) and 1987 (St. Barnabas,
for Decca): one work, three dates and venues, two recording philosophies. How about four different Mozart Hunt Quartet recordings:
1951, 1956, 1963 and 1982. The quartet excelled in the Austro-German
repertoire so we find much Haydn, Mozart, Beethoven, Schubert and
Brahms. Favourites include works by Bruckner, Dvořák, Smetana
and Tchaikovsky. Guest luminaries heard with the group include
Cecil Aronowitz, Christoph Eschenbach, Karl Leister, William Pleeth,
Andreas Brau, Lothar Koch, Gervase de Peyer, Walter Klein, Rainer
Zepperitz, Gerd Seiffert, Clifford Curzon, Emil Gilels and Benjamin
Britten. Unexpected entries include Sir Ernest MacMillan’s String
Quartet in C Minor and Two Sketches on French Canadian Airs
recorded in Canada’s centennial year. The 70th disc contains some
surprises. If I tell you now they won’t be a surprise.

Doremi has, over recent years, issued an
impressive resurrection of live performances of the young Martha Argerich from
her earliest years. The latest is the second
evening of a joint recital with the great
violinist Ruggiero Ricci presented in
Leningrad in 1961. The first from April 21
was issued by Doremi two years ago and
here (Leningrad Recital II, DHR-8053) we
have the following evening, April 22. Listening to this CD reminded
me of what collecting recordings is all about. It’s about the ability to,
at will, re-experience such sublime music-making as this that otherwise can be remembered only by those present or hearing the broadcast. Recordings such as this can resurrect, as they say, “immortal
performances.” Not virtual reality but the next best thing. At this time
Argerich was 19 years old, well before she won the Chopin competition in Warsaw and became an international celebrity. Ricci, at 42,
was already well recognized as one of the leading violinists of the
century. The result of two compatible intellects at work – at play – is
evident. Their complete absorption into the music is profound. Quite
extraordinary. You would need to hear it to appreciate it. Here is the
repertoire with a comment or two. The Bach Chaconne BWV1004.
Beethoven’s First Violin Sonata Op12, No1; the Franck Sonata for
Violin and Piano in A Major; Bartók Six Romanian Folk Dances Sz56;
Paganini, Introduction and Variations for solo violin on Nel cor più
non mi sento from La bella molinara by Paisiello and finally Tartini
Devil’s Trill Sonata. The Bach Chaconne is astonishingly majestic
while the Paganini is humanly impossible to play… except that he does
so, easily and with style. There are delights in every track. The very
natural, textured recording was made by Leningrad Radio in the Great
Philharmonic Hall. There’s some audience shuffling but the performances, all 82 minutes, shine through.

Vladimir Ashkenazy has been performing
for more than 65 years and is best known
as a pianist, but he is also a world-class
conductor. I recall around 1990 chatting
over dinner with a well-informed gentleman
from Decca and asking him when Decca
will finish their Ashkenazy/Shostakovich
symphony cycle. “Never,” he replied,
explaining that a soloist cannot become a
credible conductor to the record buying public. It just won’t happen.
Years later Decca issued a box set of the 15 Shostakovich symphonies
with Ashkenazy that is still an active title. Also an outstanding cycle
of the Rachmaninov symphonies with the Concertgebouw Orchestra.
Ashkenazy is much more than a pianist. He is a superb musician and
this shows in his playing.
Is there a pianist other than Ashkenazy on whom his or her
record company has expended the time and money to record four
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Many of us continue to be thrilled by the
Bolshoi Ballet DVDs and Blu-rays that have
arrived from their distributor over the last
couple of years. The latest is The Art of David
Hallberg at the Bolshoi (BelAir Classics
BAC617, 2 DVDs). A performance of Auber’s
Marco Spada choreographed by Pierre
Lacotte from 2014 is slip-cased with the now
ubiquitous Sleeping Beauty choreographed
by Yuri Grigorovich from 2011. Both ballets
are still available separately. Well worth
owning, Marco Spada is a dashing performance, but you may not want another copy of Sleeping Beauty.
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CD LAUNCH

DRUMMER,
COMPOSER,
BANDLEADER
JOHN SHARPE

Nick Fraser
at the Rex
S T U A RT B R O O M E R

Tony Malaby and Joe Hertenstein at
Downtown Music Gallery, NYC, October 2016

N

ick Fraser has become a key figure in Toronto jazz
since moving here from Ottawa two decades ago, an
inventive and inspiring drummer who invigorates
any music he touches.

association is with saxophonist Tony Malaby, a central figure in New
York free jazz who first established his credentials working with
Charlie Haden and Paul Motian.
Fraser’s connection with Malaby goes back 20 years: “Tony and I met
in 1996 at a jazz retreat in Idaho that was run by Gunther Schuller. I was
20 years old and Tony was in his early 30s and I was really impressed
with his sound and his demeanour. We’ve kept in touch over the years
and have worked together fairly regularly since 2012.” They’ve worked
in a trio with Canadian-expatriate pianist Kris Davis, but February
offers a chance to hear them in Fraser’s unusual quartet project that’s
launching its third CD, Is Life Long?, on Clean Feed, the world’s most
active free jazz label. The configuration of the group, with cellist
Andrew Downing and bassist Rob Clutton, has an inspired flexibility,
with Downing moving freely between lead and rhythm roles.
Fraser’s vision as a bandleader/ composer is to open the music’s
possibilities. “I’m interested in music that allows the musicians to
occupy a number of spectra. The quartet music allows us to occupy
extremes of the dynamic range, or to juxtapose traditional musical
language with more experimental gestures, or to swing between
collective improvisation and solo-oriented action. Of course, this is
true of all “free” music, but having compositions allows for, in addition to those things, a range of intentionality in the music.”
Fraser initially describes his compositions as numbered “Sketches,”
later sometimes assigning titles. On Is Life Long? individual sketches
sometimes merge into spontaneous suites. “They’re all vehicles for
group improvisation and they’re not finished until they’re performed.
Even then, they’re only finished until the next performance. As for the
specific musical content, often it’s just a melody, sometimes with a
given harmony line, bass line or rhythmic structure ... it varies.“
Every performance is an adventure. As Fraser remarks of the band
members, “Tony is a very powerful, special musician and I cherish
each time we get to play together. That said, I think the same thing
about Andrew and Rob. Each of the people in the band offers me an
amazing model of artistic growth.”
The quartet launches Is Life Long? at The Rex Jazz and Blues Bar,
February 5 and 6, 194 Queen St. W.; therex.ca; (416) 598-2475.

He’s played across the spectrum, but he’s been most notable as a
creative force in some special groups, like Drumheller, a quintet that
set a standard for free jazz in Toronto for its decade-long existence.
Then there’s the chamber jazz supergroup Ugly Beauties, with pianist
Marilyn Lerner and cellist Matt Brubeck, as well as his membership in
the fusion quartet Peripheral Vision, the Lina Allemano Four, as well
as Allemano’s edgy electronics-driven improv project Titanium Riot.
Lately, though, Fraser has been taking steps to raise his international
profile as drummer, composer and bandleader. His most prominent

BRETT DELMAGE

Nick Fraser

Stuart Broomer writes frequently on music (mostly improvised)
and is the author of Time and Anthony Braxton. His column
“Ezz-thetics” appears regularly at pointofdeparture.org.
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TWO SHOWS ONLY!

Dvořák &
Beethoven
Feb 21 & 22 at 8:00pm
Gustavo Gimeno, conductor
Johannes Moser, cello
The greatest of all cello concertos
comes robustly to life under the expert
fingers of Canadian Johannes Moser.
Gustavo Gimeno, the charismatic
Principal Conductor of the Orchestre
Philharmonique de Luxembourg,
mines all the vitality and humour of
Beethoven’s Fourth Symphony. You will
also enjoy Ligeti’s diverting orchestral
concerto on Romanian folk tunes.

TICKETS ARE LIMITED—BOOK NOW!

416.593.1285 TSO.CA

SEASON PRESENTING SPONSOR

KOERNER HALL IS:

“A beautiful space for music“
THE GLOBE AND MAIL

Taylor Academy
Showcase Concert
SAT., FEB. 10, 4:30PM
Free tickets can be reserved
starting Fri., Feb. 2
SAT., MAR. 10, 4:30PM
Free tickets can be reserved starting
Mon., Mar. 2.
MAZZOLENI CONCERT HALL
The Phil and Eli Taylor Performance
Academy for Young Artists presents
concerts by the leading young
classical musicians in Canada.
Hear the stars of tomorrow!

Leon Fleisher
conducts the
Royal Conservatory
Orchestra
FRI., FEB. 16, 8PM / PRELUDE RECITAL 6:45PM
PRE-CONCERT TALK 7:15PM / KOERNER HALL
Tickets start at only $25
Legendary pianist and conductor, Leon Fleisher
will conduct the Glenn Gould School’s
Royal Conservatory Orchestra to perform
Beethoven’s Overture to Egmont and Sibelius’s
Symphony No. 1 in E Minor. Guest conductor
Joaquin Valdepenas will conduct the RCO and
soprano Jocelyn Fralick to perform Strauss’s
Four Last Songs.
Part of the Temerty Orchestral Program

Angélique Kidjo
SAT., MAR. 3, 8PM
KOERNER HALL
Tickets start at only $45
Grammy Award-winning singer, dancer,
and songwriter Kidjo’s songs embrace
rhythm & blues, soul music, jazz, and
Beninese melodies, as well her own
original works with “irresistible
energy and joie de vivre.”
(Los Angeles Times)

Ian Bostridge
with Julius Drake

VALENTINE’S DAY! WED., FEB. 14, 8PM
PRE-CONCERT TALK 7PM
KOERNER HALL
Tickets start at only $40
“Voices just don’t get much more
distinctive than that of Ian Bostridge.”
(The Baltimore Sun) Enjoy a special
Valentine’s Day performance of Schubert’s
music with the acclaimed English tenor
and “the peerless Julius Drake
at the piano” (The Times)

Nicolas Altstaedt
with Fazil Say
FRI., MAR. 2, 8PM
KOERNER HALL
Tickets start at only $30
A combination of two brilliant soloists.
German-French cellist Nicolas Altstaedt
and Turkish pianist Fazıl Say will perform
works by Claude Debussy, Fazil Say,
Leoš Janáček, and Dmitri Shostakovich.
Generously supported by
David G. Broadhurst
and Efnan Abacioglu,
Forest Hill Real Estate Inc. Brokerage
Part of the Temerty Orchestral Program

David Louie: Bach’s
Well-Tempered
Clavier, Book I
SUN., MAR. 11, 2PM
MAZZOLENI CONCERT HALL
Tickets: $25
David Louie ranks among Canada’s
foremost classical keyboardists. An
accomplished chamber musician, he is
a member of the Grammy Award
nominated ARC Ensemble (Artists of
The Royal Conservatory) and has recorded
for RCA Red Seal. This special concert
will be performed on harpsichord.

TICKETS & ROYAL SUBSCRIPTIONS ON SALE NOW! 416.408.0208 WWW.RCMUSIC.COM/PERFORMANCE
273 BLOOR STREET WEST
237 BLOOR
STREET RD.)
WEST
(BLOOR
ST. & AVENUE
TORONTO
(BLOOR ST. & AVENUE RD.) TORONTO

DISCOVER OUR 2018/2019 SEASON
EUGENE ONEGIN
Tchaikovsky

Richard Strauss

ELEKTRA

LA BOHÈME

HADRIAN

COSÌ FAN TUTTE

OTELLO

Rufus Wainwright

coc.ca
416-363-8231

Mozart

Puccini
Verdi

the
overcoat:
a musical tailoring

A SPECTACULAR NEW
MUSICAL PRODUCTION OF
GOGOL’S BELOVED STORY

MUSIC BY JAMES

ROLFE

LIBRETTO + DIRECTED BY

MORRIS PANYCH
Adapted from The Overcoat
by Nikolai Gogol

A co-production with

“A must-see
of the opera
season”

- THE WHOLENOTE

Geoffrey Sirett, photo: Dahlia Katz

17.18 Season
Sponsor

Media Sponsors

Tickets from $39

MAR 27- APR 14
BLUMA APPEL THEATRE

canadianstage.com | 416.368.3110

SAVE 30%

with promo code

WHOLENOTE

